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Ushbu tasviriy san’atdan tuzilgan izohli lug‘at o‘ziga xos hamda

o‘zbekcha-ruscha-inglizcha variantda alfavit tarzida yoritilgan. Muallif

qalamtasvir, rangtasvir, kompozitsiya, tasviriy san’at texnologiyasi,
tasvirly san’at tarixi, tasviriy san’at o°qitish metodikasi fanlarida
uchraydigan ko‘pgina terminlarni atroflicha yorita olgan. Talabalar
ushbu izohli lug‘atni o‘qgish jarayonida barcha terminlarning kelib
chiqish tarixi, uning mazmun va mohiyatini atroflicha bilib oladilar. Bu
esa talabaning keyingi pedagogik faoliyatida katta yordam berishi
mumkin. Bu izohli lug‘atdan avvalo talabalar, magistrlar, yosh

o‘gituvchilar hamda san’at ixlosmandlari samarali foydalanishlari
mumkin.
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Abstraksionizm —  A6crpakumonnsm  Abstractionism —
XX asrda mavjud ~ —Teuenue B uckyc- art of the 20" cen-
bo‘lgan san’at cree 20 Bexa, tury, principle re-
yo'nalishi, haykal- mnpuHIHIHANEHO fused to image of
taroshlik va grafi-  oTkasarmeecs oT real objects in
kada haqiqiy jism-  uz00paxenns painting, sculpture
lar tasviridan vos peanbHBIX Tpe- and drawing.
kechgan san’at turi. MeTOB B JKHBOIH-
CH, CKYJILIITYPE
rpaduxe.
Abak (lot. Ava- Abak (nat. Ava- Abacus (Lat.

siya-taxta) — antik
arxitektura order-
lari,

Abaka (grek. xon-
taxta, hisob taxtasi)
— kapitelning yuqo-
ri qismi, arxitrav
bevosita suyala-
digan, ko*pincha
to‘g‘ri burchak
formasidagi plita.

siya-tahta) — op-
JIeHa JIPEBHEro
30/[4ECTBA.

Abaxka (rped. Xon-
taxtaxta, Tadso) —
[JIacTHHa B BEPX-
HEH 4acTu CTOJIH-
1B, C IPAMOii ap-
KOM, 4acTo 1o
MPSMBIM YTIJIOM.

Avasiya-tahta) —
orders of ancient
architectture.

Abaca (Greek:
Xontaxta, a sco-
reboard) is a plate
in the upper part
of the capital, with
a straight arch,
often at right
angles.



Abris (nemischa —
abriss — chiziq,
xomaki rasm) —
kalka, o‘ta yupga
materiallarga tu-
shiriladigan kontur
tasvir. Abris ko‘p
rangli asar origina-
lining tus va rang-
lari chegarasini
aniqlaydi.

Absida — ibo-
datxona yoki so-
borning shargiy
gismidagi yarim
aylana shaklidagi
me morlik hajmi.

Afisha — (frans.
affiche —e’lon)
Spektakl, konsert
va boshga mada-
niy tadbirlar, to-
moshalar, to*g’-
risida xabar be-
ruvchi maxsus
¢’lon.

Afina — Afina
(qadimgi yunon
afsonalanda do-
nishmandlik
ma’budast).

Abpuc (aem. Ab-
riss — JTAHUS, Hab-
POCOK) — KOHTYP-
Hoe M300paXKeHue,
HapUCOBAHHOE HA
TOHKOM, O4€Hb
TOHKOM MarepHa-
ne. Abpuc omnpejie-
JIieT TaMMYy LIBETOB
1 OTTEHKOg OpUTH-
HATLHOH pa3sHOI-
BETHOIT paboTEL

Abenpa — 9TO 10-
JIYKpYTJIOE apXH-
TEKTYpHOE H3Me-
peHHEe B BOCTOTHON
YacTH XpaMa Wim
cobopa.

Aduma — ((paHir.
Affiche — pexna-
ma) CrenpanbHas
pexitama, HH(OpP-
MHpYIOLIas O CIIeK-
TaKIIsAX, KOHIIEp-
Tax ® JAPYTHX KyJlb-
TYPHBIX MEPO-
NPUATUAX, TIPEL-
CTaBJIEHHUSX.
Adunbt — AQuHB!
(GormHs rocnocT-
Ba B JIpeBHErpe-
geckoit Mudono-
rUn).
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Abris (German -
abriss — line,
sketch) —a con-
tour image on a
thin, very thin
material. Abris
defines the range
of colors and
shades of the
original multi-
colored work.

Absida is a semi-
circular architec-
tural dimension in
the eastern part ol
a temple or
cathedral.

Poster — (French
affiche — adver-
tisement) a special
adverti-sement
informing about
performances,
concerts and other
cultural events,
performances.

Athens — Athens
(goddess of do-
mination in an-
cient Greek
mythology).
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Afrodita — qa-
dimgi yunon af-
yonalaridagi sevgi
vii po'zallik ma’-
budasi.
Avangardizm —
XX asr san’ati
yo'nalishining
yangi, ga‘yrita-
biiy, izlanishlar
boshlanishi.

Aviogravyura
(yunon. autos —
0'zim va frans.
gravure) —0°y-
makorlik. Nagsh
c¢hizishda mual-
lifning 0‘z qo‘li
bilan yog'och, li-
noleum yoki me-
tallga oyib ish-
langan va undan
qolip sifatida foy-
dalanib chop qi-
lingan nusxasi.
Yogoch avtog-
ravyuralaridan
kitoblarga rasmlar
tayyorlashda, lino-
Jeum va metall
aviogravyura-

Adpoauta — 00-
rHHS JH00BH 1
KpacoThl B ipeBHE-
rpeueckoit Mudo-
JIOTHH.

ABaHTAPAN3M —
CoBOKYNIHOCTE
JKCIIEPUMEHTAITb-
HBIX, MOZEPHHUCTC-
KHMX, HeOOBIMHEIX,
TIOMCKOBBIX HAYH-
HaHWil B UCKYCCTBE
20 Beka.

ABTOrpasiopa
(rpeu. Autos —a H
(panmysckas rpa-
Biopa) — pe3nda.
V30p rpaBupyercs
caMHM aBTOpOM Ha
JiepeBe, TMHONeYME
WM MeTalie |
pacreuarhBaeTes
10 HEMY B KauecT-
e mabiona. lepe-
BSHHBIE IPaBIOPHI
ACTIOL3YIOTCS JIs
W3roTOBJIEHHUS Kap-
THHOK JJISI KHHT, @
rpaBiopbl Ha JIK-
HOJIEyME ¥ MeTall-
Jie UCTIONb3YIOTCH
JUIst Ie4aTH
OT/IENBHBIX KOTHIf.
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Aphrodite is the
goddess of love
and beauty 1n an-
cient Greek myt-
hology.

Avant-garde — re-
fers to people or
works that are
experimental or
innovative, par-
ticularly with
respect to

artand culture in
20" century

Autogravure
(Greek autos —
myself and French
gravure) — car-
ving. The pattern
is engraved by the
author himself on
wood, linoleum or
metal and printed
using it as a temp-
late. Wooden eng-
ravings are used
to make pictures
for books, and
linoleum and me-
tal engravings are
used to print
separate copies.



11

12

laridan esa alohida
nusxalar chop
etishda foydala-
niladi.
Avtolitografiya
(yunon. autos —
o°zim. litos — tosh,
grapho — yozaman,
chizaman). Litog-
rafiyaning ishlash
usullaridan biri.
Bunda rassom o‘z
g‘oyasini dastlab
toshga o‘yib, so‘ng
undan qog‘oz sat-
xiga tushiradi. Ras-
somning o°zi tomo-
nidan gqog‘ozga
tushirilgan surat
ham avtolitogra-
fiya deb yuritiladi.

Avtoportret
(yunon. autos —
0°z, {rans. portrait
— tasvir) Portret
janrining bir turi.
Avtoportretda ras-
som yoki haykal-
tarosh o‘zini o°zi
tasvirlaydi.

ABTosHTOrpadus
(rpe4. Autos — 5.
Litos — kameHB,
grapho — nmucars,
pucoBath). Oxun
13 CIoco00B pa-y,
6oTe! IATOrpadum.
B aToM ciryuae xy-
JOKHHUK CHavama
TPaBHPYET CBOIO
HJICIO Ha KaMHe, a
3aTEM PHCYET ee Ha
mmcte Oymaru. Pa-
60Ty XyHOKHHKA
Ha Oymare ere Ha-
3b1BAIOT aBTOJIMTO-
rpaguei.
AsTOnoprper
(rped. Autos — aB-
TOMOpTpeT, ppau-
I[Y3CKHH MOPTPET —
n3o00pakeHue) —
PasHOBHIAHOCTD
MOPTPETHOTO JKaH-
pa. XyZO0xKHHUK HITH
CKYJBLITOpP H300-
paxcaer cebs Ha
aBTOIIOPTPETE.

Autolithography
(Greek. Autos
myself. Litos —
stone, grapho — |
write, draw). One "
of the ways lil-
hography works.
In this case, the
artist first engra-
ves his idea on a
stone, and then
draws it on a picce
of paper. An
artist’s work on
paper is also
called autolitho-
graphy.
Self-portrait
(Greek autos —
self, French port-
rait — image) is a
type of portrait
genre. An artist o1
sculptor depicts
himself in a sell-
portrait.

Alksonometriya —
perspektiv tasvir-
lush usuli turlaridan
Iiri, shakl, tekis-
likni uch tomon-
lama tasvirlash
usuli,

Akademizm —
Qudimgi dunyo va
llyp‘onish davri
sin'ati shakllariga
tuglid etishga asos-
lungan, burjua ba-
dily akademiya-
lurida rasmiylash-
pan dogmatik
ogim, Akademizm
klussik metod va
syujetlarni asosiy
shart gilib qo*yib.
san'atdan zamo-
naviylikni chetlash-
tirdi. Akademizm-
ning qadimiy an’a-
nalarga va yuksak
madaniylikka taya-
nishi, ta’limotning
kuchli tomon-
laridan biridir.

AxconomeTpus —
3TO BHI METOJa
NePCHEeKTHBHON
BU3YAIH3AIHAH,
METOJI TPEXCTO-
POHHEH BH3YyaITH-~
sarun (GOpPMEL,
TJIOCKOCTH.
AKaJgeMH3M — 3TO
JIOTMaTHYECKOe
JIBHOKEHHE, OCHO-
BaHHOE Ha MO/~
pakaHWH aHTHY-
HOMY MEpY | (op-
MaM HCKYCCTBa
anoxu Boszpoxie-
Hutst, oopmIieH-
Hoe B Oypakyas-
HBIX aKaJieMHAX
MCKYCCTB. AKajie-
MHI3M OTOABHHYII
ﬂow_”umgnww:_cn\—.ﬁu 0T
MCKYCCTBA, MocTa-
BHB KJIACCHYECKHE
METO/IbI H CIOKETBI
B KaueCTBE OCHOB-
HeIX yeioBui. Ox-
Ha U3 CHIILHBIX
CTOPOH YYEHHSA
COCTOHUT B TOM, 4TO
aKajgeMH3M OCHO-
BaH Ha JIpEBHUX
TPAaJUIIUSAX U BbICO-

KOW KyJIBTYpE.
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Axonometry is a
type of perspec-
tive imaging met-
hod, a three-way
imaging method
of shape, plane.

Academicism is a
dogmatic move-
ment based on the
imitation of an-
cient world and
Renaissance art
forms, formalized
in bourgeois aca-
demies of art.
Academicism has
shifted modernity
away from art,
with classical
methods and plots
as the main con-
ditions. One of the
strengths of the
doctrine is that
academism is
based on ancient
traditions and high
culture.



