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O‘zbekeha Ruscha Inglizcha
«A»
Abstraksionizm — A6crpakuuonmsm  Abstractionism —

XX asrda mavjud
ho‘lgan san’at
yo‘nalishi, haykal-
taroshlik va grafi-
kada haqigiy jism-
lar tasviridan vos

kechgan san’at turi.

Abak (lot. Ava-
siya-taxta) — antik
arxitektura order-
lari.
Abaka (grek. xon-
taxta, hisob taxtasi)
kapitelning yuqo-
Il qismi, arxitrav
bevosita suyala-
digan, ko*pincha
to*g ri burchak
formasidagi plita.

— TeueHHe B UCKYC-
c¢TBe 20 Beka,
MPUHIATIHAIBEHO
OTKa3aBIIeecs OT
HU300pakeHHs
peanbHBIX mpel-
METOB B KMBOIIK-
CH, CKYJIBIITYpE H
rpaduxke.

Abdaxk (at. Ava-
siya-tahta) — op-
IIeHA JIPEBHETO
30/TYECTBA.

Abaxka (rpe4. Xon-
taxtaxta, Tabiyo) —
MIJIACTHHA B BEpX-
He# JacTH CTOJNH-
1B, C IpAMOM ap-
KOI, 4acTo moj
TIPSMBIM YITIOM.

art of the 20" cen-
tury, principle re-
fused to image of
real objects in
painting, sculpture
and drawing.

Abacus (Lat.
Avasiya-tahta) —
orders of ancient
architectture.

Abaca (Greek:
xXontaxta, a sco-
reboard) is a plate
in the upper part
of the capital, with
a straight arch,
often at right
angles.



Abris (nemischa —
abriss — chiziq,
xomaki rasm) —
kalka, o‘ta yupga
materiallarga tu-
shiriladigan kontur
tasvir. Abris ko‘p
rangli asar origina-
lining tus va rang-
lari chegarasini
aniglaydi.

Absida — ibo-
datxona yoki so-
borning shargiy
gismidagi yarim
aylana shaklidagi
me’morlik hajmi.

Afisha — (frans.
affiche — e’lon)
Spektakl, konsert
va boshga mada-
niy tadbirlar, to-
moshalar, to‘g’-
risida xabar be-
ruvchi maxsus
e’lon.

Afina — Afina
(qadimgi yunon
afsonalanda do-
nishmandlik
ma’budasi).

Abpuc (HeMm. Ab-
riss — JIMHUs, Hab-
POCOK) — KOHTYp-
Hoe u300paKeHue,
HapHCOBAHHOE Ha
TOHKOM, OYCHB
TOHKOM MaTepHa-
ne. Abpuc omnpenie-
nseT TAaMMY IIBETOB
M OTTCHKOB OPUIH-
HalbHOH pa3Holl-
BETHO# paboTBI.

Abcuga — 9T0 To-
AYKpPYTTIOoe apXu-
TEKTYpHOE H3ME-
pEeHHE B BOCTOYHOU
4acTU Xpama HIu
cobopa.

Aduma — (dppanir.
Affiche — pekina-
ma) Cnenpanbaas
pexiama, uHpop-
MHpYIOLIas O CIeK-
TaKIAX, KOHLEDP-
TaxX | APYTUX KyJb-
TYPHBIX MEPO-
NPUATHSX, IIPE-
CTaBJICHUAX.
Adunbl — AQuHBI
(Doruns rocnoact-
Ba B JIpEBHErpe-
gyecKoit MuGoIo-
THH).
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Abris (German -
abriss — line,
sketch) — a con-
tour image on a
thin, very thin
material. Abris
defines the range
of colors and
shades of the
original multi-
colored work.

Absida is a semi-
circular architec-
tural dimension in
the eastern part of
a temple or
cathedral.
Poster — (French
affiche — adver-
tisement) a special
adverti-sement
informing about
performances,
concerts and other
cultural events,
performances.

Athens — Athens
(goddess of do-
mination in an-
cient Greek
mythology).

Alrodita — qa-
dimgi yunon af-
sonalaridagi sevgi
vir po‘zallik ma’-
budasi.
Avangardizm —
XX asr san’ati
yo‘nalishining
yangi, ga‘yrita-
by, izlanishlar
boshlanishi.

Avtogravyura
(yunon. autos —
0'zim va frans.
pravure) — o'y-
makorlik. Nagsh
chizishda mual-
lifning 0z qo‘li
bilan yog*och, li-
noleum yoki me-
tallga o‘yib ish-
langan va undan
qolip sifatida foy-
dalanib chop qi-
lingan nusxasi.
Yog‘och avtog-
ravyuralaridan
kitoblarga rasmlar
tayyorlashda, lino-
leum va metall
avlogravyura-

Adpoaura — Go-
THHS JTFOOBU U
KpacoThbl B IpeBHE-
rpedeckoi Mugo-
JIOTHH.
ABaHrapaInsm —
CoOBOKYITHOCTE
SKCIEPUMEHTANb-
HBIX, MOJIEPHUCTC-
KHX, HeOOLIMHLIX,
TIOUCKOBBIX HAYH-
HaHUil B HCKYCCTBE
20 Beka.

ABToOrpariopa
(rped. Autos —s 1
thpanmyzckas rpa-
BIOpa) — pe3nda.
¥Y30p rpaBupyerca
caMHUM aBTOpPOM Ha
ZIepeBe, JIMHOIeyMe
HITH METaJlIe H
pacnevyaTbIBacTCs
0 HEMY B Ka4ecT-
Be mabnona. epe-
BIHHBIC TPaBIOpPbI
HCIIOJIB3YIOTCS IS
U3TOTOBJICHHUS Kap-
TUHOK JAJISI KHUT, a
rpaBiopbl HA JTU-
HOJIeyMe U MeTall-
JIe MCITONB3YOTCS
JUTS TIeYaTH
OTIEJIBHBIX KOITHIA.

5

Aphrodite is the
goddess of love
and beauty in an-
cient Greek myt-
hology.

Avant-garde — re-
fers to people or
works that are
experimental or
innovative, par-
ticularly with
respect to

artand culture in
20" century

Autogravure
(Greek autos —
myself and French
gravure) — car-
ving. The pattern
is engraved by the
author himself on
wood, linoleum or
metal and printed
using it as a temp-
late. Wooden eng-
ravings are used
to make pictures
for books, and
linoleum and me-
tal engravings are
used to print
separate copies.
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laridan esa alohida
nusxalar chop
etishda foydala-
niladi.
Avtolitografiya
(yunon. autos —
o‘zim. litos — tosh,
grapho — yozaman,
chizaman). Litog-
rafiyaning ishlash
usullaridan biri.
Bunda rassom o‘z
g‘oyasini dastlab
toshga o°yib, so‘ng
undan qog‘oz sat-
xiga tushiradi. Ras-
somning 0°zi tomo-
nidan qog‘ozga
tushirilgan surat
ham avtolitogra-
fiya deb yuritiladi.

Avtoportret
(yunon. autos —
o‘z, frans. portrait
— tasvir) Portret
janrining bir turi.
Avtoportretda ras-
som yoki haykal-
tarosh o°zini o0°zi
tasvirlaydi.

AsTosiHTOrpadus
(rpeu. Autos — 4.
Litos — kaMeHs,
grapho — nmcars,
pucosath). OxuH
w3 crmocoboB pa-
GoTel THTOrpadun.
B sTom ciy4dae Xy-
NOYKHUK cHadaJa
I'PaBHPYET CBOIO
UIE0 Ha KaMHE, a
3aTeM PUCYET ee Ha
mucte bymary. Pa-
DOTY XYy10XKHHKA
Ha Oymare eie Ha-
3BIBAIOT ABTOJIMTO-
rpaduek.
ABTONOPTpET
(rped. Autos —aB-
TOIOPTPET, paH-
LY3CKUH NOPTPET —
300 paKeHUe) —
Pa3sHOBHAHOCTD
MOPTPETHOTO KaH-
pa. XyI0KHUK UITH
CKYJIBIITOP H300-
paxkaeT cedst Ha
aBTOMOPTPETE.

Autolithography
(Greek. Autos —
myself. Litos —
stone, grapho — |
write, draw). Onc
of the ways lit-
hography works.
In this case, the
artist first engra-
ves his idea on a
stone, and then
draws it on a picce
of paper. An
artist’s work on
paper is also
called autolitho-
graphy.
Self-portrait
(Greek autos —
self, French port-
rait — image) is a
type of portrait
genre. An artist or
sculptor depicts
himself in a seli-
portrait.

Aksonometriya —
perspekiiy tasvir-
[ash usuli turlaridan

bivt, shakl, tekis-
l1kkni uch tomon-
I tasvirlash
usul,
Alkndemizm —
Qadimgi dunyo va

[ Jyp‘onish davri
san’ati shakllariga
taglid etishga asos-
[angan, burjua ba-
diy akademiya-
[arida rasmiylash-
pan dogmatik
ogim, Akademizm
klagsik metod va
syujetlarni asosiy
shart qilib qo‘yib,
san’atdan zamo-
naviylikni chetlash-
tirdi. Akademizm-
ning qadimiy an’a-
nalarga va yuksak

madaniylikka taya-
nishi, ta’limotning
kuchli tomon-
laridan biridir.

AKCOHOMETPHS —
3TO BHI METOa
NepCHeKTHBHON
BH3yalM3allkH,
METOJI TPEXCTO-
pOHHel BU3yanu-
3aIluH POPMBL,
IUIOCKOCTH.
AKaneMH3M — 5TO
JIOTMaTHYECKOE
JBHIKEHHE, OCHO-
BaHHOE Ha I0J-
pakxaHHWH aHTHY-
HOMY MHpPY H dop-
MaM HCKYCCTBA
snoxu Bospoxze-
HUS, 0popMIIEH-
HOE B OYpiKya3-
HBIX aKaJeMUusix
HCKycCTB. AKajie-
MH3M OTOJBHHYII
COBPEMEHHOCTE OT
HUCKYCCTBA, [10CTa-
BUB KJIaCCHYECKUE
METO/bl U CHOJKETHI
B KaueCTBE OCHOB-
HBIX yenoBuil. Oa-
Ha U3 CHWIBHBIX
CTOPOH YUECHHS
COCTOWT B TOM, YTO
aKajJeMHU3M OCHO-
BaH Ha JIPEBHUX
TpaaULUsIX U BbICO-
KO# KYJIbTYpeE.
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Axonometry is a
type of perspec-
tive imaging met-
hod, a three-way
imaging method
of shape, plane.

Academicism is a
dogmatic move-
ment based on the
imitation of an-
cient world and
Renaissance art
forms, formalized
in bourgeois aca-
demies of art.
Academicism has
shifted modernity
away from art,
with classical
methods and plots
as the main con-
ditions. One of the
strengths of the
doctrine is that
academism is
based on ancient
traditions and high
culture.



