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«Y30eKMCTOH MajaHuii Mepocu AyHE Tynnamnapuga» TYpKymura kupyeun «epmaHus defepaluvs Pecnybamkacu Tynnamnapu»
KnTOo6-anvbommaaH bepavH gasnaT KyTy6XxoHacu, bepnuH Mcnom caHbvaTw Myselin, bepanH THonorma myseiin, LUTyTrapT waxpu-
garv JlnHgeH Homugarn myseit, Fambypr CaHbaT Ba XyHapMaHAUYMAMK My3ein, CakcoHuns [asnaT OTHorpadusa konnekumsicn, Jiobek
Lwaxpugarm aTHonorma konnekuusacu, daxpuii ceHaTop M. Bymunnep konnekumacuga caknaHaéTraH MaMmnakaTUMU3 caHbaTU égrop-
NNKNapWu YpUH oNraH. Ynap ypTa acpnapiary uciom caHbaTu fypaoHanapu, y36ek XoHnuknapy gaspu, XX acp ycTanapu fcaraH 6yiom-
napgaH néopaT.

Ywbéy HaTp HadaknT ONUM Ba TafKMKOTUMNap, 6aikM Y30eKUCTOHHUHT 60l MagaHWii Mepocura Knsukysum bapya maxaninin Ba xo-
PVXXNIA yKyBUMNap, LU aBoj BaKUANapy y4yH My/mXNAINHraH. XXaxoHa yxwatm riyk ywoéy Sloinxa MycTakunnuk rhvnnapuia apaTunrad
NLWIPT-LIapouTnap Ba Y3bekucTaH Pecnybnvkacy MpesngeHThl LUaBkaT Mup3néeBHUHIY36eKXaNKMHUHIMaaHWA, Tapuxuin Ba MHTeNNeKk-
Tyan MepocvHM acpab-asaiinall, 60N TULL XaMja AHaga KynainTupuww macananapura ynrad waxcad abinn6opu Tydaiinm amanra owmpu-
MOKZa.

KnTob6-anbbomaa gacTyp cudaTuga Buaeo-AUCK, LWYHUHIAeK 30-thopMaTuga Kywmnmya susyan MabayMoTNapHU ONWLL YYYH MAaH-
WeT ékn cMapToH épfammnia CKaHepnall Y4yH Maxcyc Epavknap Maexys.

«Y36eKNCTOH MafaHnii Mepocu fyHE Tynnamnapua» TYPKYMU Y36eKNCTOHHUHT HOE6 Tapuxmuii-MagaHnii MepoCMHUHT 60LLIKa HaMy-
Hanapwvra 6aruwinaHrad KnTo6-aib60MIapHN Yom 3T ULLIHM Xam Hasapfa Ty Taan.

The volume "Collections of the Federal Republic of Germany* from the series "The Cultural Legacy of Uzbekistan in World Collections"
presents art treasures of our country held in the Berlin State Library, the Museum of Islamic Art in Berlin, the Ethnological Museum of
Berlin, the Linden-Museum in Stuttgart, the Museum of Arts and Crafts in Hamburg, the Saxonian State Collections of Ethnography, the
Ethnological Collection of the Hanseatic City of Liibeck, and the collection of Senator (lion.) Manfred Bumiller. These are masterpieces of the
medieval Islamic era, the post-medieval period of the Uzbek khanates, and Uzbek master craftsmen of the 20™ century.

The publication is intended not onlyfor members o f the academic research community, but alsofor broad domestic andforeign audiences,
and members of the younger generation who are interested in the rich cultural heritage of Uzbekistan. The project, which has no analogue in
the world, has proceeded thanks to the personal attention of the President of the Republic of Uzbekistan Shavkat Mirziyoyev to the issues of
carefully preserving, enriching and augmenting the historical, cultural and intellectual legacy of the Uzbek people.

The book-album has a video disc as an application, as well as special tagsfor scanning with a tablet or smartphone to receive additional
visual information in 3D format.

Further books are planned in the multi-volume series "The Cultural Legacy of Uzbekistan in World Collections™ dedicated to unique
examples of the historical and cultural legacy of Uzbekistan.

OcHoBY KHUTUn-anb6oMa «CobpaHust defepaTWBHOK Pecnybnvkn MepmaHus» ns cepun «KynbTypHOe Hacnefme Y36ekmcTaHa B cobpaHu-
AX MUpa» COCTAaBNAT MaMATHUKN UCKYCCTBa Hallleid CTpaHbl, XpaHsLmecs B BepaMHCKOA rocyfapcTBeHHON 61bnnoTeke, bepnimHckom
My3ee MCNamMCKOro UCKYCCTBa, DT HOM0rMYecKoM My3ee BepnnHa, Mysee uMeHun JlnHgeHa B LUTyTrapTe, Fambyprckom mysee UCKYCCTB U
pemecen, ocyaapcTBeHHbIX 3 THOrpadnuyeckmx Konnekumax CakcoHUM, ST HONOTMYECKOM KONNMEKL MU raH3elickoro ropoga Jltobeka, Konnek-
LMW NoYeTHOro ceHaTopa M. Bymunnepa. 3T0 LedeBpbl ucnamckoro CpefHeBeKoBbsi, Neprofa No3gHeCpefHeBEKOBbLIX Y36eKCKMX XaHCTB,
n3genms y36eKcKmMx macTepoB XX B.

V3gaHre paccuMTaHo He TOMbKO Ha MpeAcTaBMTeNei Hay4YHO-UCCNef0BaTENbCKMX KPYFOB, HO W Ha LUMPOKYI 0TEeYeCTBEHHYH U 3a-
py6exKHyl0 ayfuTopurio, MON0A0e MOKOMEHWe, MHTepecyloLleecs 60raThiM KynbTYPHbIM Hacneuem YsbekucTaHa. CnegyeT ocobo moguep-
KHYTb, 4T03TOT lMpoeKT, aHaN0roB KOTOPOMY HeT B MUpeE, OCYLLeCTBASeTCA 6narogaps AMYHOMY BHUMaHWIO MpesngeHTa Pecnybnnku
Y36ekmucTaH LaskaTa Mup3méeBa K Bonpocam 6epe>kHOro coxpaHeHus, 06oralleHns U MPUyMHOXEHUA MCTOPUYECKOr0, KY/SbTYPHOro v
WHTEeNNeKTYalbHOr0 HacneAmnsa y36eKCKoro Hapoga.

KHnra-ans6om vmeeT B KayecTBe MPUNOXKEHNS LUCK C BUAEOMIbMOM, a TakKxke CneLmanbHble MeTKY A5 CKAaHMPOBaHWA NaHLeToMm
NAM cMapTOHOM A1 NOAYUEHNSA AONONHUTENbHOM BU3yansHoM nHdopmaunn B 30-thopmaTe.

MHoroTomHas cepua «KynbTypHoe Hacnefne Y3bekucTaHa B cobpaHUAX MUpa» npesycMaTpusaeT Ny6AnKauuio U APYTrUX KHUT-aNb-
60MOB, MOCBALLEHHbLIX YHUKaNMbHLIM 06pasLam UCTOPUKO-KYNbTYPHOr0 Hacneams Y3bekucTaHa.

©

© «Silk Road Media», «East Star Media» MUX, TowkeHT, 2020.

© «Darakchi inform servis» MUK, TowkeHT, 2020.

©5€pl‘|l/lH [aBnat KyTy6xoHacu, bepiMH ncnom caHbatu myseiin, bepnmH

N aTHonorma myseiin, LLUTyTraptTaarn JIuHaeH Homugaru myseii, Faméypr

/4 CaHBbaT Ba XyHap My3eiin, CakcoHMA faBnat aTHorpadus Tynnamu, Jlto6ek
Wwaxpw MaHsa aTHoNorusa Tynnamu, daxpuii ceHatop M. Bymunnep Tynnamu,
2020.

d.d. Abayxonnkos, 3.B. PtBenagse, H. ooH AxeHbax, XK. Bymunnep,
2 XK. Nnécos, K. Payx, A. MuepcynTtaH, I'. Xensmeke, W. Mdpntorep-LUnHan6ek,
ISBN 978-9943-4866-2-1 A. Kpemep, M. AHfo, C. AHceH, X. LUykensT, b. TemnnuH, 2020.



Y3BEKNCTOH MAOAHUATUNHWNHI AHTU
KVPPAJTAPU - AYHE 3bTUBOPUAA

Y36EeKUCTOH Xa/IKWHUHI 6eHuxoss 60 Ba paHr-6apaHr
MaJaHUATU Heya MUHT Wunanap gaBoMmuga EpKUH TapUXxXmii
BOK,ea/lap cusicmnacmpa, ya1KaMm3HUHE 6eTakpop Tabmatu Ba
TYPNU MalaHNATIaPHUHT BUp-6upura naxomoéaxil Tabecupm
HaTmXkacuga LwaknnaHno, paBHak Tonné KenmMokaa.

ByloK nnak nynm yoppaxacma »owmsawiraH 6yryHru Y3oe-
KWCTOH XyAyAunana Typav gaspriapa ysura xoc umsuinsaynsa-
nap By>XyAra KenraH. Ywoéy ysika paH Ba MagaHUAT MapKasu
cupatnga 6yTyH AyHEra AOHr TapaTraH, 6y epaa xampatomy3
rysasisInkKka ara waxapnap 6apno atusraH, 6yrok wounpniap sa
annomanap Awab mxop KusraH. bytok nnmmnii Kawdpmnétnap,
afabunéT Ba caHbaT, XaJIK Or3akm VDKOAMHUHI yamMmac obupa-
napmn ury mackaHga apatuaraH. by HOE6 MU, Tapuxmii-
MagaHW Mepoc, Xxakam pasmuga 6yTyH MHCOHUAT Xa3uHacu
6ynno6, alHn NanTaa XanKUMU3HUHT XXaxoH LMBUIN3aLUACK-
ra KyLwuraH ysikaH xuccacugaH ganonat 6epaau.

AHa LWy mMackaHra mMaHcy6 apxeosiorMk Tonwusmanap,
HOEO Kynésmanap, Hajuc MUHMaTHOpanap, XaakK XyHap-
MaHAYUIUTUHUHI MXXO04 HaMyHanapun HadakaT Y36ekuc-
TOH, 6anKM 60WKa MamMaakKaTNapHUHE Xam My3eli poHanNa-
puaa cak/iaHMOoKAa.

MeH MaMHYHUAT 6unaH 3bTUOOPUHIM3ra xaBosia 3TaéT-
raH «lepmaHusa PepepatuB Pecnybnuvkacu Tynsiamnapu»
KnTob6-anbb6oMum FepmaHns My3eisiapy Ba LLUAaXCUIN KONEK-
unsanapunia caksiaHaéTraH MaHa LWyHAam gypaoHanap xaku-
Aa XUKOA Kuniagw.

Y36eKNCTOHAA Hawp KWAWHIaH, UKKUW MaMnaKaTHUHT



FrEEPMAHUNA ©EOEPATUVB PECIYBJ/IMIKACU TYTIJTAMAPA

caHbaTLWYHOC ONMMIapy Ba Tapuxydwusapun, doTtopaccomna-
py Ba XXYPHa/IUCTAAPUHUHI MallakaaT/y MexHaTu 3Basmra
AYHEra kenraH 6y aXkommb KUTO6 XaNKIapUMU3IHUHT y3apo
XypMaT-aXxTUPOMU, MycTaxkKam [yCcTAnrun, O6up-6UpuUHUHT
Tapuxm Ba MagaHmaTura bynraH caMMMnUn KU3UKULWNHUHT
amanuin ndogacmnamp.

Hacdhunc 6e3aknap 6uniaH cakannaHraH maskyp Hawup ep-
MaHuA faBnat KyTybxoHacmpga, bepnvHgarn Kicnom caHbaTtu
Ba aTHosormvsa mysennapuga, LUTyTrapt, Faméypr, Jlennuwvr,
Ape3neH, XepHxyT BaJlto6ek my3sennapuga, MaHdpeg bymun-
nep waxcuim Konnekumscuaa aBamnabd caknaHaétraH cepk,up-
pa MagaHWM MEePOCUMUSHUHT BUP KUCMU XaKnga, LYHUHT-
[eK, y36eK XaNKUHVUHT MEbMOPYNINTU Ba CaHbaTU, aflabunéTtu,
6agMnUii XyHapMaHOAYMNNNK aHbaHa/TaPUHUHT PUBOXKJ/TaHNLL
Tapuxu xaknga xap TOMoH/laMa Mab/lyMoT 6epagn.

Ywoby pyHaameHTan acap XaTKUMMU3HUHT MalaHUATU Ba
MEeHTaNUTeTn, AyHEKapaLly Ba MabHaBUATUHUHI MyCTaxKam
acocu 6ynraH yHUHr MUNINKA MagaHUM Mepocu Tyrpmucua-
v TacaBBYpJ/lapHU LWaK/ANaHTUPULLIra XM3mMaT Kuaagu.

MeH Y36eKUCTOHHUHI wapadnn yTMULLIKM Ba 6eTaKpop
MagaHUSATUHUHT SHI M KNppanapuHn >XaxoHra HaMOEH 3TyB-
4y 6y 6e6axo aKcnoHaTNapHM Ky3 Kopauunrngawm acpab, ynap-
HN WAMWIA >XuxaTgaH ypraHmb KkKenaétraH repmMaHusINK
onmMmMmnapra caMmMMmMina MMHHaTLOPJSIUTUMHU U3X0P 3TaMaH.

YhnanmaHKn, KNTo6-a5ibb0M HahakaT Tapmxym Ba LUAPK-
wyHocsiap, aBBas1o éwniap, Kagum Llapk uusBuinsaumsacu-
HUHT 6elnKiapu, y36ek gaBnatymanrn tTapuxm éunaH K1Msu-
KaguraH 6apya kmwinnap yd4yH covgagaH xonu éynmangwn.

Ywoy Kntob6-anbboM y3 Kysiamura Kypa 6ekKuméc o6ynrad
XankKapo nowinxa govpacupa TamépnaHaétraH «Y306eKMUCTOH-
HUHI MajaHWW MepoCcKM >KaxOH Tynnamnapuga» TYPKYyMM-
HUHT 6UP KUCMU XncobnaHaaw.

LUyHN MaMHYHMAT 6unaH Kang 3TUWHWU UCTapAUMKMN,
6yHOan nnmuin-mabpudunii nonnxanapHU amasra owmMpuLl
Y36eKUCTOH Ba epmMaHnAa XaMKOPJSIUTUHUHE MYXUM WMYyHa-
nuwnapupaH éupura annaHMokja.

Y36eKUCTOHAA MKKWM MamMnakaT yprtacumparu mMmyHocabart-



Y3BEKNCTOH MALAHUATUHUHE AHTU KNPPATIAPU - AYHE 3bTUBOPUAA

NapHM MycTaxkKamnall Ba pUBOXXJ/TAHTUPULLrra Katta abTuoop
Kapatunmokga. byryHrn KyHpa pfaefat/iapyuMmms ypracuja
KOHCTPYKTMB CUECUI MYJIOKOT Wynra KymuaraH, UKTUcogui
XaMKOpPJ/IMK Tob6opa KeHrannb 6opmokaa.

Y3apo MyHocabatnapga MagaHuin-rymaHuTap asnokanap
anoxuga ypuH Tytagn. byHgaH 25 nnun mykagaam FepmaHums
Ba Y36eKUCTOH ypTacuga MagaHuii XaMKOp/MK Tyrpucuga-
rm XxyKymatsiapapo 6uTmm nmsonaHraH sgn. Hemuc Ba y36ek
anépupa ytkasnnaértraH tagouvpriapga MKKM MmamaakaTHUHT
MXOo4MIA >XaMmoanapu, MafaHUAT Ba caHbaT apb6o6iapm gaon
NLWITUPOK aTMOKAA. XKymiagaH, repMaHUANMK caHbaTKopiap
KaguMmnin Ba HaBKMpOH CamapKaHpg waxpuga yTkasmb kenm-
HaéTraH «LLlapK TapoHanapu» xasikK,apo Mycnka dpectuBanmga
MyHTa3aM KaTHalunb6 Kenmokganap. >Xopuin nnnpa ynap Ys-
6eKMCTOHAa UK 60p yTKa3u/raH Xasikapo MakoM caHbaTwu
aH>XyMaHunga xam MyHOCM6 ULLITUPOK 3ITULLAN.

Mamnakatmummnsga HeMuc LLomp Ba é3yBUUTAPUHUHT acap-
napura xap AOUM KU3MKULLI KaTTa 6ynn6 kenraH. 1913 inn-
faéK Mawxyp «OnmHa» >XXypHanupa y3bek Tunuga Hemuc
XaniK apTaknapu, NoraHH BonbdraHr Méte, NeHpux leitHe
CUHIrapu OYyHOK HEMWC LLUOUPIAPUHUHI acapnapv 4on 3Twu/l-
raH agn. byryH pecnybnukammnsga ®pugpux Lnnnep, 3pux
Mapwus Pemapk, l'epmaH lecce, CtedhaH LiBeiir, Spunx KecTHep,
FeHpmnx MaHH, aKa-yka Fpummiap cMHrapum 6yroK cy3 ycTa-
NapUHWHI acapsiapu y36ek Tunura yrupunmbé, KanTta-KanTta
Halwlp 3aTUAMokKaa.

MagaHuAT coxacugarn XaMmkKopJ/IMK cepKuMppa, YHUHT ca-
NOXUATU YeKcn3. NMLIOHUYUM KOMWUKU, 3BbTUOOPUHIU3ra xa-
BOMla aTuNaétraH ywby KuTob6-anb60M aaBnarnapumMmms yp-
Tacmgarm myHocabaT/iapHW, MafaHUATIapapo MYJ/I0KOTHU
MycTaxKamnaiiura, MamsjiakatapMmMmni Ba XaJIKNapuMmM3sHU
AHaja SKUHaWTUpuMLIra xm3mart Kuiaau.

LLlaBkaT Mup3ueées,
Y36ekncTOoH Pecnybnukacu NpesmaeHTH



REVEALING NEW FACETS OF UZBEKISTAN'S
CULTURE TO THE WORLD

The people of Uzbekistan's rich and multifaceted cul-
ture was formed over the course of millennia against a
backdrop of stirring historical events, produced by the
mutual enrichment of a variety of cultures and the influ-
ence of our land's unique natural environment.

At various points in history the territory of modern
Uzbekistan, situated at the crossroads of the Great Silk
Route, was the site of unique civilizations and cities
with amazingly beautiful architecture that were famous
throughout the world as centers of science and culture.
Great scholars and poets lived and worked here, scientif-
ic discoveries were made and immortal works of fine art,
literature and folk art were created. This historical and
cultural national heritage is the rightful property of all
humankind, being our people's invaluable contribution
to the development of world civilization.

Archeological artifacts, rare manuscripts, exquisite
miniatures and the skillful products of folk artisans are
held today in museum collections not only in Uzbekistan
but in other countries as well.

Many of these masterpieces, found in museums and pri-
vate collections in the Federal Republic of Germany, are de-
scribed in the book "Collections of the Federal Republic of
Germany", which I am pleased to bring to your attention.

This wonderful book, published in Uzbekistan, is the
result of shared hard work by art scholars, historians,
photo artists and journalists from both countries. It is a



REVEALING NEW FACETS OF UZBEKISTAN'S CULTURE TO THE WORLD

shining embodiment of the mutual respect, friendship
and interest that our two peoples feel for one another's
history and culture.

Beautifully illustrated, the book presents readers with
that portion of our diverse cultural heritage which cur-
rently is carefully preserved in the State Library, the
Museum of Islamic Art and the Ethnological Museum of
Berlin, museums in Stuttgart, Hamburg, Leipzig, Dres-
den, Herrnhut and Liibeck, and the private collection of
Manfred Bumiller. Furthermore, it introduces readers to
the development of the architecture, art, literature, hand-
icrafts and traditions of the Uzbek people.

This thoroughgoing study helps form a more complete
picture of the national cultural heritage of our people,
which laid the foundation for the development of their
culture and mentality, worldview and spiritual outlook.

I am deeply grateful to Germany's scholars who me-
ticulously preserve and study these priceless objects, re-
vealing new facets of Uzbekistan's glorious history and
unique culture to the world.

I believe the book will be interesting and useful not
only to historians and art scholars, but first and foremost
to young people and all those seeking to understand the
sources of ancient Eastern civilization and Uzbek state-
hood.

This book is one of a series of publications entitled
"The Cultural Legacy of Uzbekistan in World Collec-
tions", produced as part of an international project of
unprecedented scope.

I am pleased to note that research and educational proj-
ects of this type have become one of the most important
areas of cooperation between Uzbekistan and Germany.

Great importance is attached in Uzbekistan to
strengthening and developing relations between our
countries. A constructive political dialogue has been
established while economic cooperation is expanding.

Cultural and humanitarian ties occupy a special place



COLLECTIONS OF THE FEDERAL REPUBLIC OF GERMANY

in bilateral relations. Twenty-five years ago, an inter-
governmental agreement on cultural cooperation was
signed. Creative teams and figures from the fields of art
and culture in both countries are actively involved in
events that take place in Germany and Uzbekistan. For
example, German musicians are regular participants in
the "Sharq Taronalari" International Music Festival staged
in the ancient, beautiful city of Samarkand. This year
they also represented their country at the International
Forum of the Art of Magom which was held for the first
time in Uzbekistan.

The works of German writers and poets traditionally
enjoy great popularity in our country. German folk tales
and the works of great poets such as Johann Wolfgang
von Goethe and Heinrich Heine were published in Uz-
bek in the famous magazine Oyna ("Mirror") as early as
1913. In Uzbekistan today the books of Friedrich Schiller,
Erich Maria Remarque, Hermann Hesse, Stefan Zweig,
Erich Kastner, Heinrich Mann, the Brothers Grimm and
other masters of artistic expression are translated into
Uzbek and widely published.

Cooperation in the field of culture is multifaceted, and
its potential is limitless. I am convinced that the book be-
ing presented for your consideration will help strength-
en relations between our countries, advance a dialogue
of cultures, and lead to closer connections between our
countries and peoples.

Shavkat Mirziyoyev,
President of the Republic of Uzbekistan
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OTKPbIBAA MNPY HOBbIE TPAHI
KYJIbTYPbl ¥Y3BEKNCTAHA

Borateiaa n MHororpaHHasi KynbTypa Hapoga Y36eKku-
CTaHa (popMUpoOBasiaCb Ha MNPOTSKEHUU TbICAYENeTU Ha
(boHe APKUX NCTOPUYECKUX COObLITUI, Bnarogapsi B3ammoo60-
raueHnI0 pasHbiX KybTyp, BAUSAHUIO HENOBTOPUMOW Mpu-
poAbl Hallero Kpas.

Ha TeppuTopumn COBpPEMEHHOro Y36ekKwucTaHa, pacrnosio-
YKEHHOW Ha rnepeKpecTKe A0por Bennkoro wiesikoBoro nyTw,
B pa3Hble BpPeMeHa CyLLecTBOBa/IM YHUKa/lbHble LUBUIN3A-
L1Kn, BO3BOAUINCL FOpoda C YAUBUTENbHOM MO KpacoTe ap-
XUTEKTYPOIA, N3BECTHbIE BO BCEM MUPE KaK LIEHTPbl HAyKN 1
Ky/NbTypbl. 30€Cb XU N TBOPUIN BE/IMKME YUeHble, Mo3Thl,
coBepLla/iCb Hay4Hble OTKPbITUS, CO34aBasiUCb bGeccMmepT-
Hble Npou3BedeHUs NUTepaTypbl U WUCKYCCTBa, HapOAHOro
TBOpYecTBa. ITO HaLMOHa/IbHOE UCTOPUKO-KY/IbTYPHOE Ha-
crnefve No NpaBy ABMAETCA AOCTOAHMEM BCEro YenoBeYecTBa,
6ecUeHHbIM BKN1aAOM Hallero Hapoga B pa3BMTUE MUPOBOWA
LUBUIN3aLNN.

Apxeonormyeckue aptedakTbl, pegyaniLime pyKonucuy,
YTOHYEHHbIE MWHMATIOPbl, WUCKYCHblEe WU3LeNNA HapOAHbIX
MacTepoB CerogHAa XpaHAaTCA B My3eMHbIX QOHAaX He TONbKO
Y36eKuncTaHa, HO U ApYrunx cTpaH.

O MHOIMX 3TUX LedeBpax, HAXOAALLMXCA B My3esX N YacT-
HbIX Konnekuusx degepatmBHoil Pecny6nmkn epmaHus,
pacckasblBaeT KHUra-aib6om «CobpaHna PegepaTBHOM Pe-
cny6nunkm NepmaHus», KOTOPYHO A pajg NpeacTaBUTb BalleMy

BHMNMaHWUIO.
JdTa 3ameyartesibHas KHWUra, msgaHHas B Y36eKnctaHe U



COBPAHUA ®EAEPATVBHOW PECMYB/IMKW FTEPMAHUA

cTaBllasd pe3y/ibTaToOM COBMECTHOro KponoT/IMBOro Tpyaa
YUYEHbIX-UCKYCCTBOBEAOB, WUCTOPUKOB, (IOTOXYAOXXHUKOB W
YKYPHa/INCTOB ABYX CTpaH, ABNAETCA SAPKUM BOMJIOLEHUNEM
B3aMMHOIo yBaXXeHUA, ApY>KObl 1 060HOAHOrN0 MHTepeca Ha-
LLINX HApOAOB K UCTOPUN N KyNbType APYT Apyra.

MpeKpacHO MANKCTPUPOBAHHOE U3gaHWe 3HAKOMUT Yu-
TaTesnier ¢ TOM YacTbiO HaLIero MHOrorpaHHoOro KyslbTYpPHOro
Hacnegus, KOTOpoe B HacTosiLLee BpeMsl 6epeXXHO XPaHUTCA B
FocypgapcTBeHHOW 6M6AMOTEKEe, My3ee MCNaMCKOro NCKyccTBa
N STHO/MOTrNYecKom my3ee bepnnHa, myseax LLITyTraprta, Nam-
6ypra, Jleinuywura, Ape3aeHa, XepHXxyTa, Jllob6eka, YacTHOW
Konnekunm MaHppega bymunnepa, a Tak>ke ¢ UICTOPUEN pas-
BUTUS apXUTEKTYPbI, NCKYCCTBA, INTepaTypbl, Xy[40>KeCTBEH-
HbIX pemMecen, TpagnumnamMmm y36eKCcKoro Hapoaa.

TOT PpyHAAMeHTaIbHbIV TPy NomMoraeT cdyopMunpoBaThb
60os1ee MOJsIHOEe npeacTaB/lIeHME O HaUMOHaNlbHOM Ky/NbTyp-
HOM Hacnegum Hawlero Hapoja, Ha OCHOBE KOTOPOro pasBwu-
Ba/INCb €ro KynbTypa U MeHTa/INTeT, MMPOBO33peHNE U AY-
XOBHOCTb.

A UCKpeHHe OnarogapeH y4yeHbIM [epMaHUKN, KOTOpble
TWaTe/IbHO COXPaHAKT U N3ydatoT 3TN 6ecueHHble 3KCMoHa-
Thbl, OTKPbIBas MUPY HOBble rPaHW C/1aBHOWN NCTOPUN N HENMO-
BTOPUMOW KyNnbTypbl ¥Y36eKnUcTaHa.

Aymato, KHuUra-anb6omMm O6yaeT MHTepecHa W Mnosie3Ha He
TONbKO UCTOPMKaM U UCKYCCTBOBeAaM, HO Mpe>kae BCero mMo-
noaeXkun, BCceM, KTO CTPEMUTCA K MO3HAHUIO UCTOKOB ApPEeBHEN
umBmMIn3ayunm BocToka, y36eKCKOM rocyapCTBEHHOCTMU.

[JaHHas KHUra-aibboM SABNSETCSA YacTbiO CEPUMN N3[AHUN
«KynbTypHOe Hacnegune Y36ekuctaHa B COOpaHMAX MuUpar,
BbIMyCKaeMo B pamMKax 6ecnpeuefeHTHOro no macwuTtabam
Me>XXAYyHapo4HOro npoekrTa.

C yaoBneTBOpPeHNEM XOUY OTMETUTL, UTO peasinsauyns no-
OOOHbIX HAYYHO-MPOCBETUTENBLCKMX MPOEKTOB CTasia OgHUM
N3 Ba>KHbIX HanpaB/fieHUI coTpyaHu4yecTBa Y36eKuctaHa U
fepmaHnN.

B Y36ekuctaHe npuaatoT 60/bLLIOE 3HAYeHMe YKPEN/IeEHUIO
N Pa3sBUTUKO OTHOLLEHMI MeXAy Halnmm cTpaHamu. Hana-
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OTKPbIBAA MPY HOBBIE TPAHN KYJIbTYPbl ¥Y3EEKNCTAHA

YKEH KOHCTPYKTUBHbIV NOINTUYECKNIA OMasor, pacLumpseTcs
9KOHOMUMYECKOoe COTPYAHMNYECTBO.

Oco60e MeCcTo B ABYCTOPOHHUX OTHOLLUEHUSAX 3aHUMAlOT
KY/IbTYPHO-TYMaHUTapHble cBA3W. 25 fieT Ha3ag 6blno rnoga-
nrcaHo MeXXNpPaBUTENIbCTBEHHOE cornalleHre 0 Ky/IbTYpPHOM
coTpyaHwuYecTBe. TBOPYECKUE KOJIEKTUBDI, AeATeNN KY/NbTy-
pbl 1 UCKYCCTBa 06enX CTPaH MPUHUMAIOT aKTUBHOE y4yacTue
B MeponpuaTunax, NpoBoguMbIX B epmMaHun u Y3b6ekucTa-
He. K npumepy, My3blKaHTbl PPl - MOCTOAHHbIE YYACTHUKN
Me>xayHapoAHOro MysblKasibHOro ectmBansa «Llapk Ta-
pownapu», NMPoOBOAMMOIo B APeBHEM U MPeKpacHOM ropoae
CamapkaHpge. B aTom rogy oHuM npeacTaBuUIv CBOKO CTPaHy U
Ha MeXayHapoaHOM (hopyMe MUCKycCcTBa MaKOMa, KOTOpbIi
Brepsble NpoLLesn B Y36eKncTaHe.

TpagVyMOHHO 60bLUMM MHTEPECOM U MOMNYNSAPHOCTLIO B
Hallel cTpaHe nosib3yrTcsa Npon3BefeHUS HEMELLKUX NucaTe-
newi n noatoB. Ewe B 1913 rogy B M3BECTHOM XKypHasie «OiHax»
(«3epkano») Ny6nmMKoBasiINCb HEMELLKME HapOoAHble CKa3KM Ha
y36eKCKOM £A3blKe, MPOMN3BEeAEHUA TAKUX BE/IMKUX HEMELLKUX
MnoaToB, Kak MoraHH BonbdraHr MNéte n reHpux lenHe. Ce-
rogHa B pecnyb6/inKe rnepeBoaaTCA Ha Y30eKCKUM A3bIK U LWN-
poko nsgaroTca KHUrn dpugpumxa LLnnnepa, 3puxa Mapuu
Pemapka, NepmaHa lecce, CtechaHa LiBeiira, 3punxa KecTtHepa,
leHpuxa MaHHa, 6paTbeB PMM N APYTrMX MacTepoB Xyno-
>KECTBEHHOr 0 C/10Ba.

CoTpygHU4YecTBO B chepe Ky/bTypbl MHOrFOrpaHHoO, u
ero noteHywuan 6esrpaHuNYeH, ybexxaeH, 4YTo npeasiaraemas
BalleMy BHUWMaHUKO KHWUra-abbom OyaeT CrocobecTBOBaTH
YKPEN/IEHU OTHOLUEHUI MeXXAy HalnMu rocyaapcrBamu,
Ananory KynbTyp, gaslbHenwemMy cCONM>KeHUI0 Hawnx cTpaH
N Hapo/O0B.

LLlaBkaT Munp3nées,
Mpe3ngeHT Pecnyb6nnkn Y36eKucTaH
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CY3b0LUN

Bylok Tapuxga Xe4 Hapca U3Cu3 KeTMahan. Y XanknapHuHr
KOHMZA, Tapuxuil xoTwupacuia caknaHagu Ba amaiuin uwinapuia
HaMO&H 6ynaan. LLUyHWHT y4yH Xam y KyapaTauaup. Tapuxuii me-
pocCHW acpab6-aBalinawl, ypraHull Ba aBfioOfNapfaH aBnofnapra Kos-
AVPULL faBNaTUMU3 CUECATUHUHT 3HT MYXUM YCTYBOP MyHanMLL-
napugaH oupuamp.

LLlaskaT MUP3UEEB,
Y36eknctaH Pecnybnukacu NpesngeHTn

Y36eKncTaH - AyHE TaMaguyHu Tapmxmnga EpKUH U3 KongupraH 6yrok aas-
natnap sopucu. Acpnap faBoMmaa YHUHT 3aMUHUZA aXONN6 MebMOPUU/IVK,
caHbaT Ba afabuétra oug acapnap spatuiraH 6ynm6, xaHysrada 6yTyH AyHE
6ynab Y36ekncTaH Xanknapn MagaHusTu NXAocMaHaapMHN Xapartra conmno
KenIMoKda. Y16y MepPOCHM 00bEKTUB Ba Xap TOMOH/1aMa ypraHmLl Hadakar Y3-
6eKncTaH, 6a/lKu OYTYH XXaxXOHHUHI MyXMM Basndiacu XmcobnaHagm, Heraku
MamM/iakaTUMnN3 MagaHnsAT By TYH MHCOHUSATHUHT 6orinnurngmp.

Y36ekuctaH Pecny6nmkacu gaenaTt MyCTaKUAIMITUHW Kynra KMputrad, oy
coxafa Kynnab uwnap amanra owmpwungn. Ly 6unaH 6mpra, mamnakatmmms
PUBOXMaHULIUMHUHE SAHIM 60CKMYMAa MagaHuii TapakKMET Ba MEPOCUMU3HU
caknawl 6opacmaarv ynkaH MyamMonapHW Xan KUAWUMLLA SHIW crpaternsanap
oungun. Mamnakat Mpe3ngeHTn LLlaBkaT Mup3smnées y36eK XaTKUWHUHT Tapu-
XU, MaJaHWi Ba MabHaBWIA MEPOCMHM acpab-aBaiinail, 60MMTULL Ba sHada
KynariTmpuLl, € aBfogHU YMYMWHCOHWIA Ba MUNNWUIA KagpusTnap acocuga
Tapbusanaw MacananapvHu fasnat cmécatu gapaxacura Kytapan. Mamnakatga
Xopwmaa caknaHaétraH Y36ekucTaH MafaHuii MEPOCUMHU YpPraHuLl, Kearycu-
fa Kynésma 60MNMKnapH1 caknail, TaakmMK 3TULL Ba Taprab Kuamw TU3UMUHN
TaKOMWNALUTUPULL, MOALMIA Ba MafaHW Mepoc 06beKTNapUHM caknall coxa-
cn (haoNUATUHM TaKOMUNNALWTUPULL Kabun Xyaa MyXum Tawab6ycnap amanra
owmpunmokga. Jonmnia paBmwiga Y3bekuctaH Pecniy6nmkacu Npe3vgeHTm
Tawab6ycn 6munaH pecny6/IMKaMU3HMHE HOED MadaHUSATU, XaTKUMU3HUHT TUK-
NaHaéTraH rysan Ba NypxukKMaT aHbaHalapMHU HaMoWnLL aTaguraH Tagéupnap
yTKasuaMokga. Ynap opacmga Xankapo Xank amanuii caHbatu ectmsanm (Ky-
KOH), Xankapo 6axwunvnank caHbatu goectusanum (Tepmus) Ba Xasikapo Makom
caHbaTn hecTmBamHu (LLlaxprca63) MMcon KeNTUPULL MYMKUH. AHIMN Tawwab-
BycnapHUHI amanra oWmMpuanLLIn Tydainm KeMuHrv yd inn nauga MagaHui
Xa8THUHI Kynnab coxanapmaa, LyYHWHLLEK, XXaMusaTaa pyv 6epaétraH mxobui
y3rapuiiiapra xajikapo XxaMm>xaMusaT sbTUOopUMHM Xanb kmnuwl 6opacmnga cesm-
napnuv HaTmxanapra apuLInign.
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Xasikapo MakoM caHba Ty aHXyMaHu.

Llaxpucabs Lu.

Xaniupo 6axwmnymnnmnk caHbaTy oecTmBany. TepMU3 LLI.
The International Bakhshi Arts Festivalin Termez.
MeXayHapoaHbI thec TUBa/b UCKycCTBa Gaxwum, I. Tepmes.

HOHECKO BoLu ayipeKTopb!
OppuvA3yne:

«Mepoc - 6y BU3HUHT
aBnoanapnuMus Ba
XamusITUMK3 ypTacuaaru
60rnnknK. by Kenaxak
aB/ofnapra eTkasunLLn
OyTyH AyHé GunaH GynnmnL
Kepak 6ynraH Hapcagmp.

By yMyMUHCOHWIA Mepoc
6ynmb, 613 KOH-KOHMMM3Aa
BYHW XMC KNAMU3, LLYHWUHT
yuyH 613 yLI6Y MepOoCcHU
acpab6-aBaiinawia 6apya
cabli-xapakaTnapHu amanra
OLUMPULLMMU3 Kepak.

By HadhakaT Y36eK1CTOH,
6anky BYTYH VMHCOHUAT yuyH
MYXUMANP».

CY3B6OLUN

The Magom Art International Forum,
Shahrisabz.

MexxayHapoaHbIli hopyM MCKycCTBa
Makoma, r. LLlaxpucaba.

Xankapo xyHapmaHauununk doecTmsanm, LIyKoH Lu.

The International Handicrafters Festival in Kokand.
MexxayHapoAHbIi (hec T MBa/lb HAPOAHO-NPUKNAAHOIO UCKYCCTBA,
r. KokaHg,

ByryH mamnakatMmuns XaxoHra k3 TyTMokKaa. by cuécart - KyLIHW aasnart-
nap 6vunaH myHocabaTnapga, canéxsimk coxacu Ba rymaHMTap coxanapza Kysra
TawnaHagn. XXKamuaT XaéTUHUHT Xap TOMOH/1ama sSHTalaHULWN (PyKaposInK X a-
MUATUHM dpaonnawysmra onmbé kenaguy, 6y sca MUNNWIA YATOHWLL, Y3 TapUXU Ba
MaJaHUATUHW aHrnawjad 6ounaHaan.

YWOY MKKN MYyXUM OMW/ - XanKapo MaifoHda OYMKAUK CUECATU Ba UXK-
TUMOUIA (haoN KyUNapHUHT BY>XXYAra Keuliy MamaiakaTMmn3 Xaétmaa siHru,
KOG BOKE/UK - «Y30EKUCTOH MafaHuii Mepocy ayHE Tynnamnapmaa» My/b-
TUMeAMa NONNXaCUHUHI Naigo 6ynuwunra onué kengn. XKamoat, Hogasnat Ba
XaNKapo TalKWI0TNap, MKTUMOUA axaMUATAU TafbUPKOP/NK YHUHT Tallab-
6yckopnapuv éynamnap.

JNoinxa acocu ywby Kagumuii ynkaga spatuirad, ammo 6ab3v 6up xonar-
nap cabab xo3upga 4eT anga - Poccms gasnaty Ba EBpona mamnakartiapu sa
Ocuné, Amvepuka, Adpukagarn Typam My3eiinap Ba LUaxcuii Tynnamnapga cak-



FrEEPMAHNA ®EQEPATUB PECIYB/TMKACU TYTIJTAMAAPA

naHaéTraH Y36eKucTaH MajaHuin Mepoc AypaoHanapnHmM KaTasiornawTMpuLL Ba
ounuwra nyHantupunraH. bynap apxeonoruk aptedakrtiap, HoE6 MUHMATHO-
panapra ara Hogup Kynésmanap, Typ/am Xua amanuia caHbat bytomnapuamp. by
kabwn BasnhanapHn xanm oYHEHUHT GUPOH BUP MamnakaTu y3 ofgura Kyihma-
raH. VIHUyHWH, MafaHnii Mepoc Xakuga TYNUK Mab/lyMOT UNH-MU YHUHT YMHa-
Kam axaMUATUHK 6axonawl MMKOHMHW 6epagu.

Noiinxa 6yTyH AyHE Oyiinab KeHT Xankapo UAMWUIA anoKanapHn ypHaTULLHN
Hasapga TyTagu. YHUHT haon ioTyK1apu Xxopwmkaa Tobopa TaH oiMHMokaa. Or-
ANMN3aa SHT MUPUK MY3eii Ba KyTyO6X0oHanap, LWaxcunii Konnekuusanap slmknapm
ounnmokga. Xap 6up siHrM Kagam 6mnaH 6mus 6UnMm Mynuaa ojiFa ogMmnanMmmns.

TynnaHraH Matepuannap KUTo6-anbboM LWaknuga Hawp 3tunagu. Ynap-
HUHI Xap 6upun Mabaym Gup XOpwkuii Tynnamga ékm mpop 6up mamnakat
Tynnamnapugarn Y36eKnMcTtoH MoAAni Ba MabHaBU Mepocura GarumiuiaHraH.
HawpnapgaH >kaxoH MUKEcMAa TaH ONVHraH AypAoHa acapnap, LUYHUHrIEK,
KEHT XaMoaT4U/IMK Ba MyTaxaccucriapra yHYaImK Mab/iyM BynmaraH éku ymy-
MaH HOMab/lyM HaMyHasiap YPUH oaraH. MaTtH yd Tunga - y36ek, MHIn3 Ba pyc
Tnnnapuga epunraH 6ynmé, MMKOH Kafap KeHr KNTOO6XOH1ap ayauTOPUACUHN
Kampab ONMLLIHK Makcas KUIMHTaH.

«Y306eKUCTOH MajaHuii Mepocn AyHE Tynnamnapuga» Jlommxacm MynbTu-
MeAna 3KaHANTMHU Xnucobra oMb, Hallp aTuAraH KMTob-aiboomnap mMaTHuUra

Book-albums ofthe series
"Cultural heritage of Uzbekistan
in the collections o fthe world".

«Y36eKNCTOHHVHI MafaHuii
Mepocw AyHE Tynnamnapuaa»
KNTO06-anbbomnap cepuscu.

KHuru-ans6ombl cepum «Ky/ib-
TYpHOe Hacniefyie Y36ekucTa-
Ha B cObpaHunsax Mmypar.

18

JasnaT SpMuTaxu
60LL AvpekTOpPU Myxaunn
MuoTposckuii (Poccus):

«Kagumru Tapyx Ba MagaHusT
- X031pru gyHéaa xoTmpaHuHr
6Up TYNKUHUANP. Y6y
TNolinxa yKaponapHUHT
Tawab6yckopamrin, HoTwxopar
Ba MajaHuii MyaccacanapHuHI
E8PKNH KOMBUHALNACUHN

Tona 6unaun. by magaHwuii
KOHLenumam oug éaropnnknap
KaHfai nvpunraHn, kaHaai
4on aTuAraHy, ogamnap

6YTYH OyHEaa MaBXy[

6ynraH MafaHuii mepocra

Kalh gapaxkagia ramxypimk
KunaétraHura €pkvH 6vp
MUCONANP».

Mpodpeccop Caing,
Abaynxakum Xy3>KoHW
(Wseuws):

«MeH Y3UMHUHT y36eK
Unan3napvmM Ba axaon1apum
6unaH oMo haxpiaHamaH.
MeH LUBeunsga siluanmaH,
NEKVH Xap [0UM xaénaH
Y36eknctoHAamaH. Mpe3ngeHTt
LLlaBkat Mup3uéesra

anoxmga MUHHaTAOPUNINK
BUNANPMOKYMMAH, YYHKM
YHUHI 6eBocuTa paxbapnirnga
Mamakarga MafaHui
MepOCHM acpab-aBaiinall Ba
OMManalTMpULL Gyimnya KeHr
Kynamnu yopa-tagovpnap
amanra owmpuIMOKza.
BYTYH>aXOH >aMusaTh ab3ocu
cuhatnga meH 6oLukapaéTraH
xasikapo bobyp Homuaaru
(hoHAW OpKann Y36eKUCTOH
MaZaHusATU Ba UIM-(DaHNHW
ynyrnaw UMKOHUWra ara
OynraHMmMaaH xypcaHamaH».



«Y36eKNCTOH 0buganapngaru
6UTMKNap» HaLup fonxacu
Ba Y36EeKNCTOHHVHI HOAMP
Kynésmanapu akcumumne
Hycxanapu.

Mapkasuii Ocvé Ba KaBka3
VHCTVTY Tl acocumcy Ba
pauncu ®pegepuk CTapp
(AlL:

«bapyamu3 y3 TapuxMmn3
XaKmaa TacasBypra ara Gy
KaHYa/ K MyXVIMIATVIHW TyLLy-
HULLMMW3 Kepak. Arap ofamiap
Y3 YTMULLAPUHN GUamnLLIMaca,
6y XaETHVHT K03aKN SKaHMTUHM,
BaKT yTULLM BuiaH OTa-6060-
NAPHVIHT Xy/ia KaTTa axammsaTra
MOJVIK Y/IKaH oTyK/apy yKo-
JWILLMHW aHrnaTaau. Y36eKvcToH
lMpe3naeHTV y3 Mamnakatyi Ma-
[AHVISITVHN acpab-aBaiinall Ba
AHaJa OMMasaLLTUpuLLIra Karna
ILTNOOP KapaTa&TraHaaH Xyaa

XypcaHamaH. ByHaaH Kynumamk
YPHAKOMMLLN Kepak,

CY360LUN

Publishing project "Architectural epigraphy V3paTensckuii NPoekT «ApXMTeKTypHas
ofUzbekistan"and facsimile copiesof
outstanding manuscript monuments of

Uzbekistan.

anurpadmka Y36ekmcTaHa» un
haKCMMU/IbHbIE KON BblAAOLLIMXCS
PYKOMUCHbLIX NamMATHUKOB Y36eKucTaHa.

KyLUMMYa paBuLLga Maxcyc TaépnaHraH Buaeotunibm AMCKIapy N10Ba KUNH-
raH. JIolxaHWHT cypatra oLl rypyxu Tyrnaamiapy KNTob caxudpanapmga ake
3TraH Mam/akart/iap Ba My3eiinapga ounbMmnap ycraga uil onmé 6opMokaa.

LLly 6unaH 6umpra, Y36eKNCTOH HOLUMPAVK ama/iMéTuaa GMpmHImM mapTa Ku-
To6-anbbomMnapga KUTOBXOHra Tynaam KM Mab/lyM 61p MaB3y Xakuga KyLmm-
Ya BU3yasT Mab/lyMOT/IapPHU ONULL UMKOHUHW 6epaguraH KeHramTmpuiraH Bo-
KenuK ycnybungaH dooganaHnngn. MnaHiweTt éku cMapTdoH épgammaa Maxcyc
6enrnnapHn cKaHepsiall OpKaniy sKkpaHaa 06beKTHUHT 30-doopmaTmgarn moge-
N, WWYHUWHLEK, TerMwnm snaeo nango 6ynagn. byHaai asHrmnmknap ycmo ke-
NaéTraH éL aBNoAHUHT KeHT oMpacuHu unmMmuit-ommabon agabmnétnapra >xano
KNANLL MMKOHWHUW 6epaau.

Nolnxa Hawp-ax60poT paonuaTn bunaH YeknaHM6 KonManau. ByryHrum
KyHAa Y y3 vwmgarn 8Hgallysnap yWyH/UIaHM akc 3TLWPYBYM GUP HeuTa
AHIN RyHanuLwnapHu bupnawtmpagn. KeHr Kynamam HawpuéT gactypuaH
Tawkapu, unbmnap Ba TeNeBM3VMOH AAacTypiapHU ApaTuLl, Xankapo KOHT-
peccnap, Mefma Tagbupiap yTkasuamMokaa, SHrm rosap Ba yHanmwnap vil-
na6 umkunmokga. Mmcon yuyH, «¥Y36eKUCTOH obunganapmgarn butmnknap» ce-
pUSICK anflakavyoH Xankapo MUKECAA TaH OfIMHIaH, Xo3MpAa aca «Y36eKUCTOH
haH Ba Maf@aHUAT ONUMAP acapnapuaa» Hallp CepUsCMHU YoM 3TULL pexxa-
nanrrupunraH 6ynmé, nnrapm spatuarad, aMMo UAM-haH yYyH Xyfa KatTa
KN3NKULL Kach 3TraH, xo3uprada Hoé6 xucobnaHraH MoHorpadusanapHu Kaii-
Ta Hawp aTUNUWWHKX Ky3ga TyTaan. LLyHWHrgeK, «Y36eKMCTOH apXeonoruk
éaropnuknapu Kaptorpadumsacm», «Y36eKUCTOH apXUTeKTypa E4ropavkiapu
KapTorpagusacu», «Y36eKUCTOH Maxanianapu» 1oAnxanapuHu xam afoxmaa
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FrEEPMAHWA PEOEPATUB PECIMTYB/TIMKACK TyMNAMTAPA

TabKuMAnaLl XXous. «Y36eKNCTOH é3ma EArop/IMKNapuHMHL 100 gypaoHacuy iy-
HaMLWn gompacmaa TagKuKoTuyuaapra ocoH Oynuin yuyH nnmMmii sa 6agmuia
HYKTau HasapaH Xyaa Kagpauv KynésmanapHUHI hakcuMmunnapuy Hawp aTu-
MOKJa.

YMyMaH onraHga, «Y30eKUCTOH MafaHWii Mepocu AYyHE Tynnamiaapugax»
NONUXaCUHU AHIM Y36EeKUCTOHHUHT Tawpudd Koposm Aeb atawl MyMKWUH. By
hyKaposInK >XamMmuaTK, Xamoat, faBnaT Ba Xa/Kapo TallKWUAoTAap, MXTUMOUN
axamuaTIv TagdbpPKOpPANK, OMMaBUiA ax6opoT BOCUTaIlapy Ba AYHEHUHT Typan
MamakaTnapugarn ofIMMNapHUHE cabii-xapakatnapu upnawysm mabpudat
Ba Tab/IMM coxanapmia MUCIN KypuaMaraH HaTwkanapra apyuwimimnra épkKuH
MUCONANP. YHUHT PaoNUATU Y3 ronch Ba KyNlaMmmra Kypa Haakat MamnakaTiu-
MU3, 6ankn gyHE MUKECMa Xam HOEO6AMP. Xankapo aKCNepTNapHUHI TabKui-
nawvra Kypa, Y36eKUCTOHHUHI ByHAar KeHT Kynam/anm KaTanornawTupuLl Ba
MagaHWi MEPOCHU OMManalTMpuLl 6opacngarv Taxkprubdacy AyHEHUHT 60LLKa
fasnarnapuv y4yH HamyHaamp.

LOYyHE nnMnii xamxxaMUATUHUHT KyMarmcus ninMMmn3 gasoMuja onra xapa-
KaT/laHa onMacank. ®aonmaTn mMamnakatuMmusz 6unaH 6ornnk 6ysnraH etakyum
TaAKMKOTUYMNAp, My3ei X04MMIapy Ba KOMNeKLnoHepnap 6U3HMHI XaMKOPVK-
Ka 6ynraH MypoxxaatnapmmMmnara xainpuxoximk Kkypcaraunap. Kucka sakt numaa
Y36EKNCTOH Tapuxu Ba MaflaHUATUHN ypraHuLura >xand KuanHraH oyHEHUHT
300 faH opTMK 3yKKO ONMMapy - LWapKAryHocnap, CaHbaT Tapuxyuiapu, aTHor-
padnap, Typan MamiakaTlapHUHE My3el MyTaxaccmcnapuHu bupnalitmpraH
TapMok apatugan. KyunapHuHr 6yHgan yuryHnurn émsra taxpmba sa pukp
anMawuLL, MagaHuaTNapapo Ba AaBnariapapo My/0KOTHU KyYanTMpuLLra nm-
KOH aApaTtau.

2017 nn main ompa TolwkeHT Ba CamapKaHAua 6ynub yTraH «Y36eKuc-
TOHHUHI MafaHWU MepocKn - Xajkiap Ba MamiakaTt/iap ypracugarn MysoKoTra
ryn» | xankapo namuii-magaHunii KOHrpeccuaa Unk MmapTa Y36eKUCTOH MagaHuii
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«Y36eKMCTOH MajaHunii Mepocu
- Xasknap Ba MamnakaTnap
ypTacugarv mynokoTra Myn»
IXankapo naMuin-magaHuii
KOHIpeccy KaTHaLLumnapu.
CamapkaHg, ww., 2017 i,

Participants o fthe First
International Scientificand
Cultural Congress "Cultural
Heritage ofUzbekistan - the
Path to Dialogue between
Peoples and Countries"
Samarkand, 2017.

YyacTHVKM NepBoro
MeXyHapo4HOro Hay4Ho-
Ky/Ib TYPHOr O KOHrpecca
«KynbTypHOe Hacneame
y3bekucTaHa- nyTbK
Ananory Mexxay Hapogamm u
cTpaHamu», r. CamapkaHg,
2017r.

«Al-Furgan» Mcnom mepocu
XXameapmacu nxpoymn
avpekTopu Casm Waxcnsapu
(Bytok BpuTaHus):

«MeH 61p Heva 6op
Y36€eKnCcToHra Tawpudg
GytopraHmMaH Ba LLaxcaH
Mpe3naeHTHNHIY36eK
MaflaHVSTUHN caknall Ba
OMManaLlITMpULLAAr MyX1M
ponura ryBox GynraHmaH.
MeH nwoHamaHku, by
Y36ekncToHaa amanra
OLUMPUNAETraH 3HT MyX1M
nonxanapaaH 6upuanp.
Opamnap 6y xogucaHn
«y36eK MaflaH/siTU» Ba
«y36eK Mepocu» fiest
Tabpudnaigunap, 6y
aliHMXaKmKart, yayHe
UMBUM3aLMSCA Ba AyHE
MafaHUATUHUHIKY4a
MyxuM Kuemugmp. LLyHaaii
KNG, aATULL MYMKUHKN,
CV3 AYHE Tapuxm Ba

[LyHE MafaHUATUHUHT
MYX1M KUCMWHM KaliTa
TUKNAMOKACK3».



|1 Xankapo KOHrpecc kaTHall4mnapn Y36ekucToH
MajaHuii MepOCHHMypraHuLL, acpall Ba
oMManaw Tupul Gyiinya By TyHXaxoH XXaMusTu
Tyrpucugaru pesontoums sa HU30MHM yKn6
unkuwmokaa. CaHkT-MeTepbypr w., 2018 i

Participants of the Second International Congress read
out the resolution and charter o f the World Society for
Study, Preservation and Popularization of the Cultural

CY3B60LLUN

Legacy ofUzbekistan, St. Petersburg, 2018.

YuacTHUKM || MexkayHapoAHOro KoHrpecca
3a4UMTbIBAIOT PE30/0UMI0 NyCTas BceMpHOro

06LlJ,eCTBa Nno N3y4eHno, COXPaHEHUIO N

nonynspu3aLnm KyabTYPHOTo Haceaus

Y36ekncTaHa, CaHkT-IMeTepbypr, 2018 T.

FOHECKO BoLu anpekTopu-
HUHI MafaHua T Byiinya
ypurHb60capy pHecTo PeHaTo
OT T10He Pamupec:

«CyHITW Annnapaa CU3HUHT
Mam/aKaTUHrM3ga Moaauii Ba
MabHaBWin MEpPOCHM acpab-aBali-
naw 6yiinda onmb GopunaétraH
cabii-xapakar/iapHu foat Myxvm
[ne6 xvcobnaimvaH. Cus Y36ekuc-
TOHHVHI MafaHWiA Mepocy 6oit-
JIKNapy Hadhakar Mamiakaraa,
Gankn 6yTyH ayHEaa - EBpona Ba
AKLLHWHF acocuin My3eiinapmaa
CaKNaHaETraHMIMHA ByTyH
[yHEra HaMOMMLL 3TULL YUyH
Xapakar KWIMoKaacus. Yiinaii-
MaHKW, Y36EKNCTOHHWHT yLLIBY
mMacanara Xuaouii MyHocabatu

- TaAKvIKOT/ap, Kyprasmasnap,
AHTA WMWY Ty3UnManap Ba
noiAvxanapHu SpaTmLL OpKasn
Kyn AaBnarnap ydyH HamyHa.
TafKVKOT HathakaT akaileMUK
ounmmnap, 6ankn apsaHgia-
PUMIM3 Ba SIHIV aB/OA YUYH XaMm
BUIMMIAPHN ETKA3ULL YCYnamnp.
HCHECKO Y36€eKuCTOH GuiaH iaon
XaMKOP/VK KUMaéTraHnaaH xyaa
MaMHYHMM3».

MEPOCUHN ypraHuLL, cakiall Ba oMmanaiTmpuil 6yinya by TyHXaxoH >kamus-
TUHW ApaTuLL roscn unrapu cypungu. 2018 nunga CaHkT-MNeTepbypraa 6ynm6
yTraH |l Xankapo KOoHrpecc govpacmaa Y36eKMCTOH MaJaHUii MeEPOCUHU ypra-
HULL, cak/iall Ba OMMaIalUTUPKLL Bynya By TYHXXax0oH >XKaMUATU TallKmn 3Tus-
AW - YHUHT HM30MU TacamkaaHau, KeHrall paécaty Ba UMW KeHrall caiinab
OIMHAN. FAHIN Ty3u/Ma Y36eKUCTOH Tapuxm Ba MafaHUATUHW Kagpnaiguran
6apyaHn y3naa >xamaagu.

Tapux 6up MamiakaT MEPOCMHU ypraHull yyyH OGyTyH OyHE onumna-
pv TynnaHraH 6yHaan KeHr KynaMay BOKENIMKHU Xann bunmvangn. byHaaH
Talwkapu, ywby xankapo abTMbop Mab/ym gapaxaga 6upu-éupura yxiiatl
Tapuxuin xogucanapHu Kynnab-kKyseaTnangn: Y306eKUCTOH Xyayaun Xxap
JOUM TYpAu Xasnkiap Ba MafaHUATNapPHUHT yypaluaauraH o 6ynné ken-
raH.

YKaMUATHUHT Makcagn Y36eKUCTOH Ba yMyMaH Mapkasnii OCMEHUHT Maja-
HUIA MePOCUHN Ccak/aLl, ypraHuLl Ba oMManalluTUpULLIra Xanb aTuaraH maxasni-
Nnii Ba Xankapo JasnaT BaXKaMoaT TallKWI0Tapn, TaAKUKOTUYMNap, 3KCnepTiap,
(paH, OMMaBU1ii axb0poT BOCUTaIapy BakMnapy Ba 6oLuKa MaHdaaTaop Ty3ul-
ManaprafyHé MagaHnii MepoCcMHM cakall KOHTeKCTUAA KyMaknatumiaaH neo-
paT. ¥36eKMUCTOH MafaHuii MEPOCUHW YypraHuLl, cak/all Ba OMMasIalITUPULL
6yrnYva ByTyHXaxoH xxamuaTtn 2019 MMNHMHE aBrycT onmnga Mapuk waxpunga
pacMuii pyiixataaH yTKasuagn.

JAYHE onumiapuvHUHT bupnawvimv Tydannm, Jlonxa Hadakat nHdop-
MaLMOH, 6anKn UAMUIA axammsaTra xam ara 6yngun. Mnk 6op KatTa MUKAOP-
Jarn Munanin MagaHUATUMU3HUHE 60ANUTM Ba XUAMa-XUNIUTU Xakmgarm
TYLUYHYAMM3HU KEHTFANTUPYBYM SAHIM Mab/lyMOT/ap WIMWA Myomanara Ku-
puTUNan. YHnat nnnnap fgasoMmmia omo6opxoHanapia «Myapad éTraH» Kyn-
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[aBnaT 3pMUTaxXM 60LL AMPeKTopK

M. MnoTpPOoBCKUIA |l Xankapo KoHrpeccaa
MW TMPOK3ITAN. CaHKT-MeTepbypr w., 2018 i,

Director General o fthe State Hermitage

M. Piotrovsky took partin the Il International
Congress. St. Petersburg, 2018.

FeHepasibHbIN AMpeKTop FocyAapCc TBEHHOMO

SpmuTaxa M. MMoTPoBCKUiA NpUHANYYacT ne
BO || MexxgyHapoaHoM KoHrpecce, I. CaHKT -
MeTepbypr, 2018 .

nab6 axxommb caHbaT acapsapu aHMKIaHMOKAa, Maxcyc Kyprasmanap TalKuin
3TUNMOKIA. XKaxoH XaMXaMmnATU TOMOHUAAH YTKasniaauraH KoHrpeccniapa
OAYHEHVHT TYPNY MamnakatnapuiaH KejaraH onvmaap mMmamaakatmmms maga-
HUATUra ong gonsap6 nnmnii maesynapga yHnab fHru Takgumotnap Kui-
Mokganap. bapua xucob6otnap MHTepHeT Tapmoneaa, fovxa maH6anapmaa,
éwinapra wiFop MAMUA OTYKNApPHU TaK4MM 3TULL YUYH XOWNalTUpUaraH.
MupoBapanpa Y36eKNCTOHHUHT KUEGAcMHM ApaTULL YYyH MamaakaTMMuns-
HWUHT 60 Tapuxu, MagaHmnAaTK Ba ypd-ogaTnapmHmM oMMaBnin axbopoT BOCU-
Tanapuga akc sTTMpuLLAaH-aa aXWmpokK 6MPoH Hapca yinab TonnLwHWM nno-
Xn 6ynmagn.
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«HAHr1 Y36eKNCT OH: HOED
MagaHuii Talabbycnap»
MaB3ycuaaru mefma-mBeHT.
JIOHAOHLW., 2019 /A,

Media event "New Uzbekistan:
unique cultural initiatives".
London, 2019.

Megna neeHT «HOBbIN
Y36eKnCT aH:yHUKa/bHble
Ky/b TYPHble UHALMA T UBbI»,
r. JIoHAoH, 2019T.



Y36eKUCTOH MaiaHnii MepOCMHM ypraHuLL, cakniall Ba
oMManawTupuLl 6yiinda by TyHxXaxoH xamuaTu 2019 AnAHUHT
aBrycT olinaa Mapwx Waxpuaa pacMuii pyiixaTaaHy TKasunau.

The World Society for the Study, Preservation and Popularizationof
the Cultural Heritage of Uzbekistan was officially registered in

August 2019 in Paris.

BceMypHOE 06LLECTBO NO U3YyHeHUIO, COXPAHEHIIO U
nonynapu3aLmnm KybTYPHOT0 Hacneaus Y36eKucTaHa npoLLio
odprumManbHyo perncTpaumio B asrycTe 2019 roaa s r. Mapike.

Poccua ®AByok METp
(KyHCTKamep) Homugarun
aHTponosorys Ba
aTHorpadmsa myseinu

[VPEKTOPVHUHT yprHBoCcapy,

Tapux haHnapy JOKTopK,

npodpeccop 3. Pe3saH (Poccus):

«Jlolinxa axoiinb! MeH GyHpaaii
JIOAVXaHWHT yXLUaWIMHN
yuparmaraHmaH. 3XTMmorn
napannen ékn Knumk
nonxanap xam 6opanp,
NEKVH BUTTa Ba3uAT by
noixaHn GoLLKanapaaH
akpaTtnb Typagn - MaHTUKWA
Xmxart. by epaa Y36eKnCToH
Tapuxura ovg aypaoHanap
TynnaHraH! MwoHumm
KOMWNKWN, YLLBY JToAnXaHWUHr
3HI MyXVMM HaTWKacK -
TYpn Mamnakatnapga e
ONUMNAPHUHT aBfoau naiifo
oynnwmn 6ynmé, ynap ywoey
Hawpnapra acocnaHraH
Xonga Y36eKUCTOH Tapuxm

Ba MafaHUATUHN TaaKnK
aragmnap».

CY3BOLLUN

[yHEHWHT 40 mamnakaTuaH kenrad 400 JaH Op T UK LIAPKLLIYHOC-
onumnapra «Y36ekucToH MagaHuiAi Mepocy fyHé Tyniamnapuga»
KNT06-anb60MNapuxagaknaMHan. TowkeHT w., 2019 .

More than 400 orientalists from 40 countries were presented
with gift books and albums of the series "The Cultural Heritage of
Uzbekistan in World Collections". Tashkent, 2019.

Bonee 400 BocToKOBegam 13 40 cTpaH 6bin BpyyeHbl B Aap
KHUTM-anb6boMmbl cepun «KynbTypHOe Hacneaue Y36ekucTaHa B
cobpaHusax Mupax, r. TalkeHT, 2019,

BYTYHXax0oH >XaMUATU Xa/IKapo AUMNJIOMATUSHUHI caMapann LUakIn Xam
6ynno6, y xasiknap Ba mamiakariap ypracuaarv y3apo XaMxuxat/IMKHU MycTax-
KamaLura, SHIr MyXMmMm, IyHé caxHacuga ¥Y36eKUCTOHHUHT MafaHuin Hyy3nHN
oLmMpuLLra Xm3maT KUIMOKAa.

LLyH1 Tabkugnaw kepakku, Jlonxa y3 aonuaTMHUHE JacTnabky KyHna-
puaaH 60oL1ab MKTUMOWA WyHaNTUPWATaH - Yy TOMOHMAAH Hallp aTuaraH 6ap-
Ya MaxcysioTnap Y36eKUCTOH Ba AYHEHUHT 60LLKA MaMIaKaTNapUHUHE TabivuM
Ba MaJaHUAT Myaccacanapura 6erapas TapkaTuiagy.

«Y36EKNCTOH MaZaHnii Mepocu gyHE TynnaMmnapmaa» NoOMmnxacMHUHI ou-
PUHYN HaTXKanapu LyHEé NAMUA XaMoaTUNAUTMHUHT MamMiakaTUMU3HUHT
60 MagaHWi Mmepocura 6ynraH KaTTa KU3MKULIMHW HamonL 3Taun. Ba, an-
6atTa, y Mpe3sngeHTnMns LLlaskaT MunpsmnéesgaH xap TOMOH/1aMa Magag on-
Mokga. Jasnatumus paxéapu 2019 nnn aBryct oinga TolwkeHTaa 6ynmb yT-
raH Y36eKUCTOH MafiaH i MEPOCUHU ypraHuLl, caknall Ba oMManallTmpumLL
O6yinya BYTYHXaxOH XaMUATUHUHT |l Xankapo KOHFpecc MLITUPOKYMNa-
pura ynnaraH Mypoxaatuga tTabkungnaraHngek: «MabpudaT Ba Tabinmra
KapaTu/raH noinxanap Kynamu xyga katta. YNapHUHI amajara owmpuan-
wn 613 yuyH HadpakaT wapacd, 6ankm Y36eKUCTOH KenlaxarnHu 6enrmnos-
4 acocuin MyHanuwianp. Japxakukat, Mmabpudart Ba Tab/JIUM TUHUYINK Ba
ApaTyBUMNMKKA 0Nnb6 60pagn. AilHaH Mabpudart Ba TabMM Xanknap da-
POBOHAUTMHUVHT KannuTtnaup. AHaH MabpudaT Ba Tab/IMM OJamaapHU 33ry
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FTEPMAHWA ®PEAEPATUB PECIYB/TMKACU TylNJIAMJT1APU

vwnap, AXWUINK Ba 6arpuKeHrnnkKka etaknaingn. ®akaTrmHa KyudsiapHu
GupnawTupuwl opkann 6m3 ywby 33ry makcagnapra spullmnLIMMnU3 MyM-
KNH».

Ywa KoHrpecoga ByTyHxaxoH amuaTtu ab3onapu MpesngeHTra Jlornxa
Jovipacmpa TaliépnaHraH KuUTo6-anbboMnapgaH MamnakaTuMm3 Ba AYHEHWHT
xap 6up KyTyb6XxoHanapwu cuHrapm pecnybénmkagarn maktabnap Ba yHUBEPCU-
TeTnapga yKyB KynnaHwma cmatmnga oinganaHm MyMKUHAWUIM XaKngarn Tak-
NUHW ungmpunwian. Ywoy Taknud Y36eknctoH Pecnybnnkacu MNpesngeHTa
Ba XyKyMaTuy TOMOHUZaH Kynnab-kyeBaTnaHan. KNTOGXOHHUHT Kynuga 6yniraH
20 XXNNANNK «Y36eKUCTOHHUHI MagaHuii MepoCU AyHE Tynnamnapuaa» KnTob-
a/TbO0OMNAPUHUHT UKKUHYN Hallpy 6enyn TapKaTuLL yUYyH My/bkaiaHraH sa oy
FOKCaK Kynnab-KyBBaT/lallHUHT Tacanrngup.

Ywoy Jlouxa y30K rnnnapra mys/mkannaHraH, Herakm YHUHI MaBs3yfnapu
YeKkcm3. Y MamiakaTuMu3 MafaHuii MepoCUHM HadlakaT Xo3uprm KyHaa Kagp-
nauwHun, 6ankm Kefaxkak aBiognapra xam cakiad Konuil ydyH 6apya MMKOHUSAT-
NapHW ULLIra CoNNLL KepakInUruHu Tabkugnangn.

Y36eKUCTOH MafaHWni Y36eKMCTOH MafaHWui

MEPOCUHU ypraHuLl, caknatl MEPOCMHW ypraHuw, caknat
Ba OMManaw Tupu 6yiinya Ba OMManaw Tupuw 6Oyiinya
By TYHXax0H XaMuaTu By TYHXaX0H XaMuUaTun
MnMuit KeHrawm paucu, Bowkapysun paucu,
Y36ekucTOH Pecnybnukacn ®aHnap Y36eKNCcTOHAA XM3MaT
aKafeMusacu akagemuru KypcaTraH XypHanucT

9.B. PTBenagse ®.d. AGAYX0NNKOB

Vicnom mapuxu, caHba Ty
BaMafaHVAs TV TagumuoT
Mapkasu (IRCICA) bolu
OVIPEKTOopbI XanuT 3peH
(Typkus):

«[pe3ngeHT LLaBkar
Mwup3néespaH Vimom an-
Byxopuii xankapo MapkasvHu
6apnoaTuLL, ynyFBop

GVHO KypuLL, AVHNapapo
TOTYBANKHW MyCTaxkam/atl,
WCMIOM LIMBUNN3ALMSCHN
PVBOXNaHTMpULLra KyLuraH
XUCCACU YUHYH MUHHATAOPMAH.
Bup navitnap mamnakaTMHrns
Mpe3naeHTn TOMoHMAAH
narapu cypwaraH mabpudmi
VIcnomMHY spaTuLl FOSCUHUHT
amanra owmpunaérraHura
ryBox 6ynamm.

Bup cy3 6unaH anTraHga,
Y36eKnCTOH 6ol Tapuxra ara
Ba TUHY/IMK, XaMXXUXaTanK

Ba 6arpuKeHrIMKHUHT
HamyHacuaump. IRCICA
Y36eKNCTOH GuiaH Kaaumumi
Kyné3amanapHu TagKnK KUamL,
ayano Ba BUAEO BepcusnapuHn
TapkaTtuw Ba OyoK
MyTahakkmpnap Tyrpucmgaru
SHIW TOAVXanapHW amanra
OLLIMPULL, Y36EKNCTOH
MafaHWATN Ba CaHbaTUHU
ypraHuLL coxacuia XamKopmK
KnAvLWra jonm Taiéps.

YyacTHuKM Il MexayHapoaHoro HayyHo-

Participants ofthe Il International Scientific
and Cultural Congress. Samarkand, 2019.

Il Xankapo nnmuit-mafaHunii KOHrpecc

KaTHawuunapu. CamapkaHg, w., 2019 i. 2019r.
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FOREWORD

The great, centuries-old history can never vanish without trace.
It leaves its mark on the genetic code of a country, people's lives
and historical memory. That is the mighty power of history. The
preservation, study and the inter-generational transmission of the
historical and cultural heritage ofour country is thus one of the priority
directions of the Republic's development.

Shavkat MIRZIYOYEV,
The President of the Republic of Uzbekistan

Uzbekistan has succeeded to the great states, which added a glorious
page to history of the world civilization. Amazing works of literature,
architecture and arts have been created in this country for centuries and
they still delight people interested in the culture of Uzbekistan peoples
all over the world. An objective and comprehensive study of this her-
itage is an urgent task not only for Uzbekistan, but also for the whole
world, since the culture of our country is the heritage of all mankind.

Since the Republic of Uzbekistan has become independent, much has
been done in this field. At the same time, a new stage in the development
of our country has opened new strategies in solving the fundamental
problems of cultural development and preservation of heritage. The
President of the country, Shavkat Mirziyoyev, raised the issues of the
careful preservation, enrichment and enhancement of the historical, cul-
tural and intellectual heritage of the Uzbek people, the education of the
younger generation on the basis of universal and national values to the
rank of state policy. Such important initiatives as the study of the cultur-
al values of Uzbekistan kept abroad are being implemented in the coun-
try, measures are being taken to further improve the storage, research
and promotion of manuscripts, and activities are being improved in the
field of safeguarding tangible cultural heritage. Events demonstrating
the unique culture of the republic, reviving the beautiful and wise tra-
ditions of our people are held on a regular basis. Among them are the
International Festival of Folk Applied Arts in Kokand, the International
Arts Festival "Bakhshi" in Surkhandarya and the International Festival
of Arts "Magom" in Shakhrisabz. Owing to the implementation of new
initiatives, it has been possible to achieve a significant upsurge in many
areas of cultural life, as well as to draw the attention of the international
community to the positive changes that are taking place in society in
less than three years.
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The Magom Art International Forum,
Shahrisabz.

Xankapo Makom caHba Ty aHXyMaHMu,
Lllaxpuca6s L.

Xankapo 6axLmymnmK caHba T thecTmBany, TepMU3 L.
The International BakhshiArts Festival in Termez.

MeXayHapoAHbIii hecTMBasb UCKyCcCTBa 6axwun, I. Tepmes.
r. KokaHg.

Today our country is opening up to the world. It is palpable in poli-
tics - in relations with neighbouring states, as well as in tourism and in
the humanitarian sphere. Renewal of many aspects of public life leads
to the revitalization of civil society, which understands that a national
revival begins with gaining identity, understanding one's own history
and culture

These two important factors - the policy of openness in the interna-
tional arena and the emergence of socially active forces - led to the birth
of a new, vivid phenomenon in the life of our country - the multimedia
project "Cultural Legacy of Uzbekistan in World Collections". Its initi-
ators were public, non-governmental and international organizations,
socially responsible business.

The project is based on the current idea of cataloging and compre-
hending the masterpieces of the cultural heritage of Uzbekistan created
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MexayHapoaHbIli hopyM UckyccTBa
Makoma, r. lWaxpucab3.

Xankapo xyHapMaHA4NInK oecTuBanm, KyKoH L.
e International Handicrafters Festival in Kokand.
MexayHapoaHbIi hec TVBab HAPOAHO-NPUKNIALHOI0 UCKYCCTBA,

AudreyAzoulay, Director-
General o f UNESCO:

"Legacy is a connection
between our generations,
between our society. This

is exactly what needs to be
passed on to other generations,
it is something that needs to
be shared with the world. This
is a universal legacy that we
see at the root of our history,
and we must therefore make
every effort to preserve that
heritage. This will be important
not only for Uzbekistan, but for
the entire world".



Directorofthe Hermitage
Museum in Saint Petersburg
Mikhail, Borisovich Piotrovsky
(Russia):

"Ancient history and culture
are always waves of memory in
the world of today. This project
found a brilliant combination of
civic initiatives, non-profit and
cultural institutions. This is an
example of how historical sites
related to the cultural concept
are gathered, how they are
published, how people really
care about the cultural heritage
that exists around the world."

SayyidAbdulhakim Jujani,
professor (Sweden):

"l have always been proud of
my Uzbek roots and ancestors.
I live in Sweden, but always in
my mind in Uzbekistan. | want
to express special gratitude to
President Shavkat Mirziyoyev,
under whose leadership large-
scale measures are being taken
in the country to preserve

and popularize the cultural
heritage. As a member of the
World Society, | am glad that |
have the opportunity to glorify
the culture and science of
Uzbekistan".

«Y36eKNCTOH MagaHui
Mepocy fyHé Tynnamiapua»
KNT06-anL6o0mnap cepusicu.

Book-albums ofthe series
"Cultural Legacy of Uzbekistan
in World Collections”

KHUrn-anb60ombl cepum
«KynbTypHoe Hacnefue
Y36ekncTaHa B CobpaHmax
mMupa.

FOREWORD

on this ancient land, but due to a number of circumstances housed now
abroad - in various museums and private collections in Russia, Europe,
Asia, America, Africa... They are archaeological artifacts, the rarest man-
uscripts with unique miniatures and various objects of applied art. A
similar task has not yet been set by any country in the world. Mean-
while, the collection of the most complete information about the heritage
makes it possible to judge its true meaning.

The project involves the establishment of the broadest international
scientific contacts around the world. Its active work is increasingly rec-
ognized abroad. The doors of the largest museums and libraries, private
collections are opening in front of us. We move forward on the path of
knowledge with each new step.

The collected materials are published in the form of album books.
Each of them is devoted to artifacts from Uzbekistan in a particular for-
eign collection or group of collections of one country. An illustrative
series may include internationally recognized masterpieces, as well as
samples little known or completely unknown to the general public and
specialists. The text in three languages - Uzbek, English and Russian - is
aimed to reach the widest possible readership.

Considering that the project "Cultural Legacy of Uzbekistan in World
Collections” is multimedia, disks with video films specially created in
addition to the text are attached to the published album books. Films are
being made by the Project crew in countries and museums, the collec-
tions of which are presented on the pages of books.
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At the same time, an augmented reality technique was used, which
allows the reader to receive additional visual information about the col-
lection or a specific artifact, for the first time in the publishing practice
of Uzbekistan in books and albums. When scanning special marks with
a tablet or smartphone, the model of the object in 3D format will appear
on the screen, as well as the corresponding video. Such innovations al-
low attracting wide circles of the younger generation to popular science
literature.

The project is not limited to publishing and information activities.
Nowadays, it combines several new directions demonstrating the com-
plexity of approaches. In addition to a large-scale publishing program
the production of films and television programs is active, internation-
al congresses and media events are held, new ideas and directions are
being developed. E.g., the series "Architectural Epigraphy of Uzbeki-
stan" has already received wide international recognition, the publish-
ing series "Science and Culture of Uzbekistan in the scholars' works"
is planned, which implies the re-release of monographs created in the
past but of great interest to science, which are now inaccessible. Also
worth mentioning are the projects "Cartography of Archaeological Mon-
uments of Uzbekistan", "Cartography of Architectural Monuments of
Uzbekistan" and "Mahalla of Uzbekistan". Within the framework of the
"100 Outstanding Manuscript Monuments of Uzbekistan" facsimiles of
manuscripts that are most valuable from a scientific and artistic point of
view are published to make them accessible for researchers.

Publishing project "Architectural epigraphy
ofUzbekistan"and facsimile copies of
outstanding manuscripts of

Uzbekistan.

«Y36eKMCTOH obuaanapugary GuTuknap»
HaLLp nolinxacy Ba Y36eKncTOHHUHT HOAMP
Kynésmanapu hakcumumiie Hycxanapw.
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Frederick Starr, Founderand
Chairman ofthe Institute of
Central Asia and the Caucasus
(USA):

"We all need to understand
how important it is to have

an idea of our own history.

If people do not know their
past, this indicates the
superficiality of life, that over
time the significance and great
achievements of their ancestors
will be lost. | am very glad that
the President of Uzbekistan
pays so much attention to

the preservation and further
popularization of the culture
of his country. This should

be a model for many other
countries"

M3paTensckuii npoekT «ApXMTeKTypHas
anurpaduka Y3bekucTaHa» un
haKcUMUbHbIE KOMUK BbIAAKOLLMXCA
PYKOMUCHbIX NaMATHUKOB Y36eKucTaHa.



«Y36eKNCTOH MafaHuii Mepocu - xanknap
BaMamMnakaTnapypTacugarm MynokoTra
Myr» IXankapo naMuii-magaHuii KoHrpece
KaTHawunnapn. CamapkaHg L., 2017 i.

Ernesto Renato Otton Ramirez,
Deputy Director-General for
Culture UNESCO:

"I consider the efforts that have
been made in recent years in the
country to maintain the material
and spiritual heritage are fun-
damentally important. You are
working to show the world that
the uniqueness of the cultural
heritage of Uzbekistan is stored
not only within the country but
also preserved throughout the
world. For example, in the main
museums of Europe, the USA and
in many other countries.| do be-
lieve that this type of particularly
serious attitude of Uzbekistan

to this issue shows through
research, demonstration, creation
of new scientific structures and
projects. This might be an exam-
ple for many countries to learn
from.Research is a way to transfer
not only academic knowledge
but also knowledge for our chil-
dren and next generations. We
are very pleased that UNESCO is
actively working with Uzbekistan
in this area".

FOREWORD

Participants ofthe First International Scientific
and Cultural Congress “Cultural Heritage of
Uzbekistan - the Path to Dialogue between

YyacTHVKM | MexayHapoaHOro Hay4Ho-
KyNbTYPHOr o KoHrpecca «KynbTypHoe
Hacneaue Y3bekucTaHa - nyTh K
[Ananory Mexzay HapoJamu ¥ cTpaHamm»,
r. CamapkaHg, 2017r.

Peoples and Countries”, Samarkand, 2017.

In general, "Cultural Legacy of Uzbekistan in World Collections"
project can be named as the calling card of New Uzbekistan, a strik-
ing example of how the consolidation of efforts of civil society, public,
state and international organizations, socially responsible business,
the media and scholars from around the world can achieve unprece-
dented results in areas of enlightenment and education. Its activity is
unique in its design and scale, not only for our country. According to
international experts the experience of Uzbekistan in such a massive
cataloging and popularization of heritage is an example for other states
of the world.

In the course of our work, we could not advance without the sup-
port of the scientific world community. Leading researchers, museum
curators and collectors whose interests are related to our country have
responded to our call for cooperation. In a record short time, a network
was created that brought together more than 300 first-class scholars of
the world - orientalists, art historians, ethnographers, and museum ex-
perts from different countries involved in the study of the history and
culture of Uzbekistan. Such a combination of forces allows us to share
experiences and exchange views, strengthen intercultural, interstate di-
alogue.

During the First International Scientific and Cultural Congress "The
Cultural Heritage of Uzbekistan - Path to Dialogue between Peoples
and Countries”, held in May 2017 in Tashkent and Samarkand, the idea

29



COLLECTIONS OF THE FEDERAL REPUBLIC OF GERMANY

|1 Xankapo KOHrpecc kKaTHalumnapu Y36ekncToH

MaflaHuit MepoCUHM ypraHuLL, acpail Ba

oMMaall TUpULL TYrpucuaari pe3ontoLys Ba HU30MHu

yKn6 ynknwmokga. CaHkT-MNeTepbypr ., 2018 i

Participants ofthe Second International Congress read out
the resolution and charter ofthe World Society for Study,

Preservation and Popularization ofthe Cultural Legacy of
Uzbekistan, St. Petersburg, 2018.

YuacTHUKM || MexayHapo4HOro KoHrpecca 3a4nTbiBalo T

Pe30/1IoLmMIo ycTas BceMUpHOro 06LLecTBa Mo

N3YYEHMIO, COXPaHEHUIO 1 NOMyNApM3aLMmn KynbTYPHOro
Hacneams Y3bekucTaHa, r. CaHkT-IMeTepbypr, 2018 .

of creating the a World Society for Study, Preservation and Promotion
of the Cultural Legacy of Uzbekistan was first put forward. In 2018 as
part of the Second International Congress held in St. Petersburg, the
establishment of the World Society was accomplished - its charter was
approved, the board and the scientific council were elected. The new
structure united all those who cherish the history and culture of Uz-
bekistan.

There was no such a large-scale phenomenon in the history, when
scholars from all over the world came together to study the heritage of
one country. Moreover, this international attention is supported by a
kind of historical parallel: the territory of Uzbekistan has always been a
meeting place for various peoples and cultures.

The purpose of the Society is to assist the local and international state
and public organizations, researchers, experts, scholars, the media sphere
and other interested structures involved in the conservation, study and
popularization of the cultural heritage of Uzbekistan and Central Asia as
awhole in the context of preserving the world cultural heritage. The pur-
pose of the Society is to assist the local and international state and public
organizations, researchers, experts, scholars, the media sphere and other
interested structures involved in the conservation, study and populariza-
tion of the cultural heritage of Uzbekistan and Central Asia as a whole in
the context of preserving the world cultural heritage.

Owning to the unification of scholars from around the world, the
Project has gained not only informational, but also important scientific
significance. For the first time, a huge amount of new factual data has
been introduced into scientific circulation, expanding our understand-
ing of the richness and diversity of national culture. Attribution of many
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SaliShahsivari, Managing Direc-
torofAl-Furgan Islamic Heritage
Foundation (GreatBritain):

"I believe that this is one of the
most important projects carried out
in Uzbekistan. People describe this
phenomenon as "Uzbek culture”
and "Uzbek heritage" this is true,
but itisalso a very significant part
ofworld civilization and culture.
Reviving the Uzbek culture, you are
reviving an important part ofworld
history and culture, and I sincerely
congratulate the people in Uzbeki-
stan who were at the forefront of
this cultural legacy project. This is a
very important project and Iwish it
the greatest success.

| have visited Uzbekistan several
times and personally witnessed
the significant role ofthe country's
president in preservation and pop-
ularization of its culture. Indeed,
Islam is a religion of culture and
tolerance, but there is no better
way than to demonstrate this
through the history and culture of
peoples. And I'm sure that for this
reason, Uzbekistan should take

a part not only on the basis of its
internal considerations, but also
on the basis ofthe interests of the
entire region, and, truly, for the
sake ofthe whole of humankind".



FOREWORD

MagaHxwuit mepoc éaropnknapy xaTanmrv kaTHawunnapy «SHrV Y36eKUCTOH: HoOébMagaHuin Tawabbycnap»
«KyLLOH UMMepusicy XxasnHacu» Kyprasmacuia UTmupokaTaunap. MaB3ycugaru mepa-mseHT. Mpara L., 2019 imn.
TowKeHT W., 2019 i
Media event "New Uzbekistan: unique culturalinitiatives".
Participants ofthe Heritage week took part at the exclusive exhibition Prague, 2019.
"Treasures o fthe Kushan Empire" Tashkent, 2019.
Mepava nBeHT «HOBBbIN Y36eKNC T aH: YHUKa/IbHbIe KyNbTYPHbIe
YuacTHUWKM Hefenv Hacneama NpUHAAN ydacT e B 9KCKI03VBHON MHULMATUBbI», I. Mpara, 2019r.
BbicTaBke «CokposuLLa KyLLaHCKOR nMnepum», . TalukeHT, 2019 .

wonderful works of art "dozing" in the storerooms for decades is car-
ried out and special exhibitions are organized. Scholars from around
the world present dozens of new, relevant scientific topics related to the
knowledge of our country's culture at congresses held by the World So-
ciety. All reports are downloaded on the network with resources of the
Project making advanced scientific achievements accessible to young
people. As a result, it was impossible to come up with anything better
to create the image of Uzbekistan than such a massive reflection in the
media about the rich history, culture and traditions of our country.

The world society has also become an effective form of international
diplomacy, it serves to strengthen mutual understanding between peo-

«Mogauii Ba HOMOAAMI MEPOCHM acpaLl: 4on3apb Myammonap sa
ynapHuW xan aT ULl iynnapu» Xankapo KOH(epeHLMACU KaT Halluunapm
«Y36eKMCTOH MagaHnii Mepocu gyHE Tynnamnapuga» KuTob-anbbom-
nap cepusicu 6unaH TaHmwmwmMokga. Camapkang w., 2019 i.

The participants ofthe International Conference "The preservation of
tangible and intangible cultural heritage: topical issues and strategies to
resolve them"get acquainted with the book-albums o fthe series "Cultural
Legacy ofUzbekistan in World Collections”, Samarkand, 2019.

YyacTHUKN MexayHapoaHO KoHdepeHLn «CoxpaHeHe MaTepu-
aNbHOro M HeMaTepUaNbHOro0 Hacneauns: aK TyabHble Npo6aembl v
cTpaTerny NnxpeLLeHns» 3HaKoMA T A ¢ KHUramv-anbbomamu cepum
«KynbTYypHOe Hacneame Y36ekncTaHa B cobpaHuaxMmupa», r. Camap-
KaHg, 2019r.
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More than 300 oriental scholars from 40
countries took partin the opening ofthe
archeological fortress “Alexandria on Oxus"
Surkhandarya, 2019.

2019 nnnpa CypxoHaapeaarn Oke
AnekcaHapuacy hopnocT W oumanwmnaa
40 mamnakaTaH 300 gaH opTUK
LapLwyHoC 0iMmAap UWTUPOKI T AN.

pies and countries, and most importantly - to increase the cultural im-
age of Uzbekistan on the world stage.

Itis important to emphasize that the Project from the first days of its
activity is socially oriented - all the publications are distributed to ed-
ucational and cultural institutions of Uzbekistan and other countries of
the world free of charge.

The first results of the project "Cultural Legacy of Uzbekistan in
World Collections" demonstrated the huge interest of the world scientif-
iccommunity in the rich cultural heritage of our country. And, of course,
the President Shavkat Mirziyoyev supports the project entirely. As the
President noted in his address to the participants of the Third Interna-
tional Congress of the World Society for Study, Preservation and Promo-
tion of the Cultural Heritage of Uzbekistan held in Tashkent in August
2019: "The scope of the projects aimed at enlightenment and education
is enormous. Their implementation is not only a matter of honour for us,
but also the main vector that determines the future of Uzbekistan. In-
deed, it is enlightenment and education that lead to peace and creation.
Enlightenment and education are the key to the prosperity of peoples.
Itis enlightenment and education that lead people to good deeds, good-

ness and tolerance. And only by joining our forces we can achieve these
good goals."
The members of the World Society at the same congress addressed
to the President with the proposal that album books prepared under
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Bonee 300 BocTOKOBe0B 13 40 cTpaH

Mupa npuHAIMy4YacTme B OTKPbITUN
apXxeosiormyeckoro hopnocTa «AnekcaHapus
OkcmaHckas». CypxaHaapbs, 2019.

HalitEren, Director General,
Center for the Study oflslamic
Culture, Art and History,
IRCICA (Turkey):

"l am grateful to President
Shavkat Mirziyoyev for his
contribution to the creation

of the Imam al-Bukhari
International Center, the
construction of a magnificent
building, the strengthening

of interfaith harmony and the
promotion of the rich culture of
Islamic civilization. | witnessed
the practical implementation
oftheideaof creating
enlightened Islam, which

was once put forward by the
President of your country. In a
word, Uzbekistan is a country
with a rich history and is an
example of peace, harmony
and tolerance. IRCICA is ready
to work with Uzbekistan

in the field of research on
ancient manuscripts, distribute
audio and video versions

and implement new projects
about great thinkers, study the
culture and art of Uzbekistan".



Professor, Doctor of Historical
Sciences, f. Rezvan, Deputy
DirectorofPeter the Great
Museum ofAnthropology
and Ethnography (the
Kunstkamera) ofthe Russian
AcademyofSciences (Russia):

"The project is amazing! | do
not know the analogue of such
a project, probably there are
parallel or small projects, but
one circumstance separates
this project from all others - in
its logical completeness. Here
are collected masterpieces
related to the history of
Uzbekistan! | am more than
sure that the most important
result of this project will be
the emergence of a generation
of new and young scholars in
different countries who, based
on these publications, will

study the history and culture of

Uzbekistan".

Y36eKncTOoH TacBmpuii
caHbaT ranepuscuaa «KyLuoH
MMMNEPHUSICU Xa3nHach»
3KCK/IH03MB KyPrasMacuHUHE
OUMNULLN. TOLLKEHT LU,

2019 .

Opening ofthe exclusive
exhibition "Treasures ofthe
Kushan Empire"in the Gallery
ofFine Arts of Uzbekistan.
Tashkent, 2019.

OTKpbITWE 3KCK/O3UBHOM
BbICTaBKM «COKpOBULLIA
KyLuaHckoii umnepumn» B
[anepee n3o06pasmTenbHbIX
NCKYCCTB Y36eKncTaHa,

r. TawkeHT, 2019,

FOREWORD

the Project can be used as teaching aids for schools and universities of
Uzbekistan, as well as be in every library in our country and the world.
This proposal was supported by the President and the Government of
the Republic of Uzbekistan. The second edition of the 20-volume series
"Cultural Legacy of Uzbekistan in World Collections"”, which the reader
holds in hands, is intended for free distribution and is a confirmation of
the high support.

The project is designed for many years, since the topics it raises are
inexhaustible. The project proves that our country values its cultural
heritage not only in the present, but also does everything possible to
preserve it for future generations.

Chairman of the Board of the World
Societyfor study, preservation

Chairman of the Scientific Council
of the World Societyfor study,
preservation and popularization of
the Cultural Heritage of Uzbekistan,
Academician of the Academy of
Sciences of Uzbekistan

E.V. Rtveladze

and popularization of the Cultural
Heritage of Uzbekistan,

Honored journalist

of Uzbekistan

F.F. Abdukhalikov
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MPEANCI/TIOBUE

Benukas mcTopus He mcuesaeT GeccnegHo. OHa XpaHUTCSA W
BOCMPOM3BOAM T CA B FEHETMYECKOM KOfe Hapoga, B ero UCTopmye-
CKO NamsiTW 1 B ero AesiHNAX. VIMEHHO B 3TOM U 3aK/to4aeTCs ee
mMoryuyasi cuna. CoxpaHeHUe U U3y4yeHue, nepedaya M3 NOKONEHUS B
MOKOMIEHNE UCTOPUYECKOTO HACeANs SIBNSETCA OAHUM U3 TNaBHbIX
NPUOPUTETOB HaLLEro rocyAapcT Ba.

LW askat MNP3UEEB,
Mpe3ngeHT Pecny6nukm Y3bekncrtaH

Y36eKucTaH - NpeeMHUK BENIMKUX FOCYAAapCTB, BNMCABLLUUX APKME CTpa-
HULbl B UCTOPUIO MUPOBOM LMBUAU3ALUN. Ha NPOTSHXKEHUU BEKOB Ha €ro
3emM/ie Co34aBaINCh YAMBUTE/IbHbIE MPOU3BEAEHNA apXUTEKTYPbI, NCKYCCTBA
M INTEPATYPbI, KOTOPbIE U MOHbIHE BOCXULLLAIOT MOKJIOHHUKOB KY/IbTYPbl Ha-
pofoB Y36ekunctaHa Bo BceM Mupe. O6beKTUBHOE U BCECTOPOHHEe U3yUeHMe
3TOro Hacnens ABNSAETCA aKTyaslbHOM 3ajayvei He TONbKO ANA Y36eKuncraHa,
HO 1 BCEro MMpa, Tak Kak Ky/ibTypa Hallel CTpaHbl - 4OCTOSIHME BCEro 4esno-
BEYECTBA.

C 06peTeHMeM Pecny6nmKoii Y36eK1UcTaH He3aBUCMMOCTU B 3TOM Harpas-
NEeHNU cAenaHo HeMasio. BmecTe ¢ TeM, HOBbIV 3Tamn B pa3BUTUM Hallel cTpa-
Hbl OTKPbI/1 HOBble CTpaTeruu B peLleHUn yHaamMeHTalbHbIX NMPO61eM Ky/ib-
TYPHOro pasBUTUSA U COXpaHeHUA Hacnegma. Npe3naeHT cTpaHbl LLlaskar
Mwup3néeB BO3BeN B paHI roCyAapCTBEHHOM MOMNTUKM BOMPOCLI GEPEXHOr0
coXpaHeHus, oboralleHUs U NPeyMHOXEHUSA NUCTOPUYECKOrO, KY/bTYPHOro
U NHTEeNNEeKTyaNlbHOro Hacnegmsa y3bekckoro Hapoga, BocrnutaHue rnogpac-
TaloLLero NokKoNeHUa Ha OCHOBe 0O6LLLeYenoBevecKMX N HaLuMOHaNbHbIX LieH-
HOCTel. B cTpaHe peanu3yloTcs Takue BaXKHbIe MHULMATUBLI, KaK U3yYeHune
KY/bTYPHbIX LEHHOCTer Y36eKncTaHa, Haxo4aLUnXcs 3a pybexxom, MpuHun-
MaroTCA Mepbl MO Aa/bHerLLeMy COBEPLUEHCTBOBAHUIO CUCTEMbI XPaHeHUs,
nccnefosaHuA U nponaraHibl PYKOMUCHbBIX MaMATHUKOB, COBEPLLEHCTBYETCH
[eATeNlbHOCTb B chepe oXpaHbl 0OBEKTOB MaTEPUANIbHOI0 KY/bTYPHOro Ha-
cneaus. Ha perynspHoin ocHose Mo nHuumatuee lNpesngeHTa cTpaHbl Npo-
BOOATCA MEPOMPUATUSA, AEMOHCTPUPYIOLLME YHUKANIbHYIO KYNbTYpPY pecry-
6/1MKN, BO3POXKAAOLLLME KpacuBble M Myapble TpaguLmMmM Hallero Hapoga. B
X yncne - MexayHapoaHbl pecTuBanb HAPOAHO-MPUKNALHOIO0 UCKYCCTBA
B KokaHae, MexayHapoaHbi doecTuBanb MCKyccTBa 6axwn B Tepmese, Mex-

AyHapoaHbih hopyM UCKycCcTBa Makoma B LLlaxpuca6se n gpyrue. bnarogaps
peanu3almn HOBbIX UHULLMATUB YAanocb A0O6UTLCA 3HAYNTENBHOMO MoAbema
BO MHOTUMX cpepax Ky/IbTYPHOW XU3HU, a TaKXe NPUBJeYb MeXAyHapoaHoe
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Xankapo MakoM caHba Ty aHXXyMaHuU.

LLaxpucabs L.

Xankapo 6axLinynIvK caHbaTy (hecTrBaIM, TePMU3 LL.
The International Bakhshi Arts Festivalin Termez.
MexayHapoAHbIii hecTuBanb UCKyccTBa baxiun, r. Tepmes.

Dpepepuk CTapp,

OocHOBaTeE/Nb UNpeacegaTe/Nb

VHcTuTyTa lleHTpanbHoi
A3nmn n Kaskasa (CLLA):

«MbI BCE JO/MKHBI MOHUMATb,
KaK B&XXKHO MMETb
npegacTaseHne O Hawewn
COGCTBEHHOW MCTOPUN.

Ecnv ntogn He 3HatoT CBOETO
MPOLL/IOro, 3T0 FOBOPUT
0TOM, YTO CO BpEMEHEM
6yfeT notepsiHa 3Ha4YMMOCTb
BE/IMKMX JOCTVKEHWI
NPeaKoB. A 04YeHb paj, yTo
Mpe3ngeHT Y36eknctaHa
yfenset Takoe 60/bLUoe
BHVIMaHVe COXPaHeHWIo U1
nonynapusauum KynbTypbl
CBOEW CTpaHbl. 310 AOMKHO
cTaTb 06pasLIOM AN MHOTUXY.

MPEONCNOBUE

MexayHapoaHbIi hopyM MCKycCcTBa
Makoma, r. Laxpuca63.

The Magom Art International Forum,
Shahrisabz.

Xankapo xyHapMmaHA4nnvK pecTmBanu, KykoH L.

The International Handicrafters Festival in Kokand.
MexayHapoaHblIli hec TVBa/lb HAPOAHO-NPUKIAAHOMO UCKYCCTBA,
r. KokaHg.

COOOLLECTBO K YYaCTUIO B MO3UTMBHbLIX U3MEHEHMSIX, KOTOPble MPOUCXOAAT B
obulecTse.

CerogHs Halla cTpaHa OTKpbl/iacb MUPY. OTO OLLYTUMO U B MOINTUKE - B
OTHOLLIEHUAX C rocyjapcTBaMu-coceamm, u B coepe TypmsMa, 1 B F'yMaHu-
TapHow cpepe. O6GHOBIEHNS MHOTMX CTOPOH OO6LLLIECTBEHHOW XU3HW BeayT U
K aKTUBU3aL MU FpaXKAaHCKOro o6LLecTBa, MOHMMAKOLLEFO, UTO HaLMOHasb-
HOe BO3POXAEeHWEe HauuHaeTcs C 0OpeTeHUS UAEHTUYHOCTMW, MOCTUXKEHUSA
CO6CTBEHHOM NCTOPUN U KYNbTYPbI.

37U fBa BaXKHbIX aKTopa - NONUTUKAE OTKPbLITOCTU Ha MeXAYyHapOAHO
apeHe 1 NosB/EHWE COLMaIbHO aKTUBHbIX CUJ - MPUBENN K POXAEHUIO HOBO-
ro, APKOro ABMEHUA B XXU3HW HaLlell cTpaHbl - MyNbTUMEAUMHOIO NpoeKTa
«KynbTypHOe Hacnegme Y36ekmctaHa B cobpaHusax mmpa». Ero nHnuymartopa-
MW CTa/n O6LLECTBEHHbIE, HEFOCYAAaPCTBEHHbIE U MeXAyHapo4Hble OpraHu-
3auunmn, coumanbHO OTBETCTBEHHbIA GU3HEC.
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COBPAHUA ®EAEPATVBHOW PECMYB/IMKU TEPMAHNA

B ocHoBe NpoeKTa NexuT akTyasibHas naes katanornsauum m ocMbiClieHUs
LleieBPOB Ky/IbTYPHOI0 Hac/ieans ¥Y36eKnUcTaHa, Co3gaHHbIX Ha 3TOV ApeBHel
3em/sie, HO B CUJTY pAfa O6CTOATENLbCTB XPaHALLUXCA HblHe 3a py6exxom - B
pasnuUHbIX My3eaX M YacTHbIX Konnekumsax Poccunm n gpyrmux ctpaH Espo-
nbl, A3nn, AMEpPUKU, ADpUKN... ITO apxeonornyeckme aptedakTbl, pegyaii-
LMe PYKOMUCKU C YHUKa/IbHbIMW MUHUATIOpPaMu, pasHoo6pasHble NpeaMeTbl
NpUKNagHoOro nckyccTea. NMoao6HoM 3afaunm elle He cTaBmna nepes cobom Hm
0fHa cTpaHa Mmpa. Mexay TeM, c60p MakCMMasnbHO NOHOW MHAOPMaL UM 0
HacnegmMun gaeT BO3SMOXHOCTb CYAUTL O €ro NOA/IMHHOM 3Ha4YeHUN.

MpoekT nogpasyMeBaeT HanaXXUBaHWE LUMPOYaALLNX MeXAYHapPOAHbIX
Hay4YHbIX KOHTaKTOB MO BceMy MUpY. Ero akTueHas paboTta Haxo4uT Bce 60/1b-
Lee nNpu3HaHue 3a pyoexxom. Nepen HamMum OTKPbIBAKOTCH ABEPU KPYMHENLLNX
My3eeB N 6UBAMNOTEK, YAaCTHbIX KOAMEKUMA. C KaXAblM HOBbIM LLAroM Mbl
npoasuraemMcs Bnepes Ha NyTun No3HaHUs.

CobpaHHble MaTepmasbl Ny6NUKYOTCA B BUAE KHUM-anibbomos. Kaxpaas
M3 HMX MOCBSILLEHa apTedhakTam M3 Y36ekmuctaHa B TOM UMM UHOM 3apybex-
HOM cobpaHuM nn6o rpynne cobpaHnii ogHo cTpaHbl. MNNCTpaTUBHbI
pA4 MOXeT BKNtoYaTh B cebs KaK BCEMUPHO NPU3HaHHbIe LWeAeBpbl, Tak U 06-
pasubl, MasIOU3BECTHLIE NU BOBCE HEU3BECTHbIE LLMPOKOWN O6LLECTBEHHOCTH
M cneymanmctam. TekCT Ha Tpex f3blKaX - Y36eKCKOM, aHI/INACKOM, PYCCKOM
- MO3BOJISAET OXBAaTUTb MaKCMMasIbHO LLVMPOKYH YUMTATEIbCKYO ayauTOpUIO.

YuunTtbiBas, 4To NpoekT «KynbTypHOoe Hacneane Y3bekmctaHa B cobpaHu-
AX MUpa» ABNSAETCA MY/NbTUMEAUMHbIM, K U34aBaeMbiM KHUTFaM-anbbomam

Mwuxavn Mo TPOBCKWA,
AvpeKkTop FocyaapcTBEHHOIO
SpmuTaxa (Poccus):

«[lpeBHsIA NcTopUa Y KynbTypa
- 370 BCerfa B HbIHELUHEM
MVpe BOMHbI NamATK. B aTom
MpoekTe HaiaeHo bnecTslee
COYETAHNE TPadKAAHCKMX
VNHULMATUB, AEeATENbHOCTY
HEKOMMEPYECKMX U
Ky/NIbTYPHbIX YUpeXXaeHuiA. 310
ob6paseL, TOro, Kak cobuvpatrorcs
NamsATHUKMN, CBSI3aHHbIE C
KyNbTYPHBIM MOHATUEM,

KaK OHV U3[al0TCS, KaknM
06pa3om Ha camoMm Jene
oy 3a60TATCS 0 CBOEM
KyNbTYPHOM Hacneamu. 31ot
OMbIT UMEET KpaiiHe BabKHYH
LIEHHOCTb BO BCEM MUpPE».

«Y36eKNCTOH MajaHui
Mepocu AyHé Tynnamnapmaa»
KUTO06-ansbomnap cepusicu.

Book-albums ofthe series
"Cultural Legacy of Uzbekistan
in World Collections"

KHurn-ans6omel cepum
«KynbTypHOe Hacneave
Y36ekncTaHa B cobpaHmsx

Mupa.



OpapwvA3yne, leHepasibHbIN
anpekTop FOHECKO:

«Hacneaue - 310 CBA3b MEXaY
HaLLIMM MOKOJIEHMSIMU,
MeXay HaLVM OBLLECTBOM.
370 KaK pa3 To, YTO JO/DKHO
6bITb NepeaaHo Apyrum
NOKO/IEHWSIM, 3TO TO, Yem
HeobXoaVMO AeNUTLCS CO BCEM
MMPOM. 3TO YHMBEpPCa/TbHOE
Hacnegvie, KOTOpoe Mbl BUAVM
B KOpHe Halleit 1ctopum,

1 NO3TOMY Mbl [JO/DKHbI
NPUIOXUTL BCE YCUIus ANs
COXPaHEHMs! 3TOr0 I0CTOSAHMS.
370 6yAET METb 3HAUEHUE He
TO/MLKO NS Y36EeKnCTaHa, HO 1
[N1S BCEro MUpa.

Toiinxa TomMoHugaH
Y36€KNCT OHHUHT BYHOK
Kyné3ma HaMyHanapuHUHD
chakcrmMune Hycxanapu.

Facsimile copies o foutstanding
manuscripts of Uzbekistan,
published by the Project.

daKcMMUIIbHbIE Konuu
BbIAAIOLLMXCS PYKOMUCHBIX
NnamMsTHUKOB Y36eKUcTaHa,
n3faHHble MpPoeKToM.

International Conference
"The preservation oftangible

«Mogawnii Ba Homoaauni
MepOCHM acpall: 1on3ap6
Myammornap BaynapHu xan
3T 1L Aynnapu»

Xankapo KoHghepeHLmscK.

and intangible cultural
heritage: topical issues
and strategies to resolve them".

CamapkaHg ww.,20191. Samarkand, 2019.

MPEANCI/TIOBUE

MexxayHapoaHas KoHdepeHLus
«CoxpaHeHne MaTepnasibHOro
N HeMaTepuanbHOro Hacneans:
aKTya/bHble NPobaembl 1
CTPaTErnn NXpeLLeHns»,

r. CamapkaHg, 2019r.

npunaralTca AUCKN ¢ BUAEOUIbMaMK, cnelmanbHO Co3AaHHbIMWU B A0OMOS-

HeHMe K TekcTy. Pa6oTa Hag ouibMaMn BefeTca CbeMOYHOM rpynmnoii Mpo-

eKTa B CTpaHax 1 My3esiX, KOMJIEKLNM KOTOPbIX NpeAcTaB/eHbl Ha CTPaHULax

KHWT.

BmecTe ¢ TeM, BrepBble B U3AATENbCKOM MpPaKTUKe Y36eKUcTaHa B KHU-

rax-alb6boMax MCMosb30BaH MPUEM [OMO/IHEHHOW pPeanbHOCTU, MO3BOJAHO-

WMIA ynTaTeNnto NOAyUnUTb AOMONHUTENbHYH BM3yaslbHYHO MHGOPMaLMIO O
KONMNeKUUM nnn onpegeneHHom npeamete. Mpy cKaHMPOBaHUN NIAHLIETOM

NN CMapTIOHOM crelmasbHbIX METOK Ha 9KpaHe NosiBUTCS MOAesb 06beKTa
B 3D-chopmMaTe, a TaK)Ke COOTBETCTBYIOLLMIA BMAEOPONNK. Takoro poga HoBO-
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By TYHXaX0OH XaMUATUHWUHT Y36eKUCTOH
MaflaHuii MepoCUHM ypraHuLl, acpab-
aBaiinall Ba oMManallTupuiLra
GarvwnaHraH «AJHrn Y36ekcuToH: HOE6
MagaHuii Tawabbycnap» Megma Tagoup

NLWTMPOKYMNapu. BalwmHrToH w., 2019 .

Participants ofthe media event "New
Uzbekistan: Unique Cultural Initiatives"
dedicated to the presentation ofthe World
Society for the Study, Preservation and
Popularization o fthe Cultural Heritage of
Uzbekistan", Washington, 2019.

YyacTHVUKM Megna neeHTa «HoBbIi
Y36eKNCTaH: yHNKabHble Ky/Ib TYpPHbIe
NHALMATMBbI», MOCBALLEHHOIO
npeseHTaumm BcemmpHoro o6LiecTBa no
N3YYeH, COXPaHEHMIO 1 nonynspusaymm
Ky/NIbTYPHOr0 Hacneams Y36eKkncTaHay,

r. BawmHrToH, 2019r.

BBEAEHUSA MO3BOJIAKOT MPUB/EYb K HAy4YHO-MONYSPHOM nnTepaType LWnpo-
Kne Kpyrm nogpacratoLLero noKoneHus.

MpoeKT He orpaHUYMBaETCS U3[aTETbCKO-MHADOPMALMOHHON aesaTeNb-
HOCTbtO. CerogHs OH COBMELLAET HECKO/IbKO HOBbIX HarnpasneHNn, AeMOH-
CTPUPYS KOMMNEKCHOCTb MNOAXOA0B B CBOel paboTe. NoMMMo MacluTabHoM
n3gaTenbCKON NporpaMmmbl, co3gaHnsa hUabMOB 1 Tesienepead, NpoBoaAT-
CA MeXAyHapoHble KOHIPecchl, Meina NBEeHThI, pa3pabaTbiBaloTCs HOBblE
naen n HanpasneHus. Tak, y>xe Nosyvyuna LWMpOoKoe MexxayHapogHoe npu-
3HaHWVe cepus «ApXMTEKTYpHas anurpadmka Y3bekmcraHay», nnaHupyeTcs
nsgartenbckan cepus «Hayka n KynbTypa Y3bekuctaHa B TPyAaxX YUEHbIX»,
nogpasymesaroLias nepemsgaHne cos3faHHbIX B NMPOLUIOM, HO npejcTas-
NAWNX OFPOMHLIA MHTEpec AN Hayku MoOHorpaduii, KOTopble HblHE
ABNAKOTCA ManofoCTyNMHbIMU. Takxke cnegyeT yNOMAHYTb NpoekTbl «Kap-
TOorpausa apxeonornyeckux NamMATHUKOB Y3beKucTaHa», «KapTtorpadus
apXUTEKTYPHbIX NaMATHUKOB Y36ekucTtaHa», «Maxanin Y36ekmcTaHa».
B pamkax HanpaBneHusi «100 BblgalOWUXCA PYKOMUCHbIX MaMATHUKOB
Y3bekuctaHa» nsgaroTca hakcMMuie LeHHEeRWnX ¢ HayuyHorM 1 Xy[oxe-
CTBEHHOW TOYKW 3PEHUSA MAHYCKPUNTOB C LiefIbl0 UX AOCTYMHOCTU ANA UC-

cnegosaTesnen.

Camm Waxcusapu,
yNpaBnsAoLLmMii AUpeKTop
PoHfa UCNaMcKoro
Hacneaus «Al-Furgan»
(BenmkobpuTaHus):

«§1 HECKO/bKO pa3 moceLlan
Y36eKuncTaH 1 6bl1 CBUAETENEM
BaXKHOM ponu MNpe3ngeHTta
Ballleil CTpaHbl B COXpaHeHUn
1 pacnpocTpaHeHun
oorareiiLein KynbTypbl
Y3bekuctaHa. A nonarato, 4to
3TO OAVH U3 CaMbIX BaXKHbIX
[MpoeKToB, OCYLLECTBNAEMbIX
B Y36ekucTtaHe. Jliiogn
OMMCbIBAIOT 3TO AIBIEHNE

Kak «y36eKkcKas KynbTypa»

1 «y36eKCcKoe Hacneaue», U
3TO [eliCTBUTENbHO TakK, HO
TaKKe 370 OYeHb BaXXHas
YacTb MMPOBOW LMBUAM3aLMN
M Ky/bTypbl. Bo3poxaas
Y36€EKCKYHO KynbTypy, Bbl
BO3pOXKAAEeTE 3HAUUTENBHYHO
YacTb MMPOBO UCTOPUMN 1

KYNbTYpbi».



JpHecTOPeHaTOo OTTOHE
Pamupec, 3amecTuTE/Nb
reHepasibHOro AMpeKkTopa
FOHECKONo KynbTYype:

«§ cuUTal0 NPUHLMNMaNLHO
BaKHbIMW YCUNS, KOTOpble
NPUHUMAOTCA B BaLLE
CTpaHe /19 CoXpaHeHus
MaTepranbHOro 1 gyxoBHOro
Hacnegms. Bol pabotaete Haf,
TeM, 4Tobbl MOKasarb MUpY,
YTO 60raTcTBO Ky/NbTYPHOIro
Hacnegms Y3bekucraHa
XPaHWTCS He TOMbKO B
CTpaHe, HO COXPaHSEeTCs BO
BCEM MUpPE-B OCHOBHbIX
My3esx EBporibl v CLLA 1

B ipyrux rocyfapcreax.
[ymato, YTo UIMEHHO TaKoe
CepbesHOe OTHOLLEHUE
Y36ekuctaHa K 3ToMy BOMpPOCY
- 4epes uccnefoBaHus,
[leMOHCTpaLuio, co3faHne
HOBbIX Hayu4HbIX CTPYKTYP

1 MPOEKTOB - 3TO MpUMep
[ANA MHOrUX cTpaH. Ml
OyYeHb pafpl, uto KOHECKO
aKTUBHO COTPYAHWYaET C
Y36EeKUCTaHOMY.

MPEAVNC/TOBUME

«Hr1 Y36EKNCTOH: HOED Media event "New Uzbekistan: Meapa nBeHT «HoBbIl

unique culturalinitiatives". Y36eKncTaH:yHNKabHble

Warsaw, 2019.

MafaHuin Tawabbycnap»

MaB3ycuaaru Meama UBeHT. KYNbTYPHbIE UHULMAT UBbI»,

Bapluasa L., 2019 iA. r. Bapwasa, 2019r.

B uenom MpoekT «KynbTypHOe Hacneane Y3bekmctaHa B CO6paHUsaX Mupa»
MOXHO Ha3BaTb BU3UTHOW KapTOYKOA HOBOIrO Y36eKUCTaHa, ApKUM NpUMepoM
TOro, Kak KOHCONMZaums ycunnin rpakgaHcKoro o6LecTsa, 06LLEeCTBEHHbIX,
rocyapCTBEHHbIX N MeXAYHapOAHbIX OpraHm3auunii, CoumanbHO OTBETCTBEH-
Horo 6usHeca, CMW 1 y4yeHbIX pasHbIX CTpaH M1pa No3BonseT 4obutbes bec-
npeuefeHTHbIX Pe3ynbTatoB B 061acTy MpPOoCcBeLLeHNs 1 obpasoBaHusA. Ero
[esATeNlbHOCTb SIB/ISIETCS YHUKa/IbHOM MO CBOEMY 3aMbIC/ly M MacLuTaby He
TO/IbKO 415 Halwel cTpaHbl. Kak 0TMevatoT MeXayHapoaHble 3KCNepThbl, OMNbIT
Y36ekuncTaHa B gefie CTO/Ib MacluTabHOM KaTanorusaumm u nonynspusaunm
Hacnegus ABAAETCA NPUMEPOM A1 APYTUX rocyAapcTB MUpa.

B xofde paboTbl Mbl He cMOIr/IN Obl NPOABUHYTLCA Brepes 6e3 nogaepx-
KW HayyHOro MupoBsoro coobuiectsa. Ha Hawl npu3biB O COTPyAHUYeCTBe
OTK/IMKHY/INCb BeAyLLMe ucciefosaTenin, My3eiHble KypaTopbl 1 KOMNEKLN-
OHEpPbI, YbM NHTEpPECHI CBSA3aHbl C Halllel CTpaHoOW. 3a PeKopAHO KOPOTKWUIA
CPOK 6bl/1a co3faHa ceTb, 06begmHALWas cebitle 300 NepBOKNACCHbIX YHEHbIX
Mupa - BOCTOKOBEJ0B, UCTOPUKOB MCKYCCTBA, 3THOrpadpos, My3eiHbIX cneLu-
afINCTOB Pa3HbIX CTPaH, BOB/IEYEHHbIX B MNPOLECC N3YHEHUS NCTOPUU U KY/lb-
Typbl ¥Y36eknctaHa. Takoe 06beAMHEHME CU NO3BOMISET AE/IUTHCSA OMbITOM U
06MEHVBATLCA MHEHUSIMU, YKPEMISATh MEXKY/IbTYPHbINA, MEXrocyaapcTBeH-
HbI Ananor.

B xoge | MexayHapoaHOro Hay4yHo-Ky/bTYpPHOro KoHrpecca «KynbTyp-
Hoe Hacnegue Y3bekucTaHa - NyTb K AManory Mexpgy Hapogamun mn cTpaHa-
MU», NpoLueawero B mae 2017 roga B TawkeHTe n CamapkaHfge, Bnepsble bblia
BbIABUHYTa Uaesa 0 co3faHnn BceMmpHOro obLuecTsa no U3yyYeHUo, coxpaHe-

39



COBPAHUA ®EAEPATUBHOW PECMYB/INKW TEPMAHNA

HUIO N NoNyNsapu3aLmn KynbTYpPHOro Hacneaus YsbekmncrtaHa. B 2018 roay B
pamkax Il MexayHapoaHOro KoHrpecca, npoweguero B CaHkT-INeTepbypre,
cosgaHve BcemumpHoro obLuectsa CBepLUNIOCE - OblN YTBEPXKAEH €ro YcTas,
M36paHo NpasieHne N HayudHbI coBeT. HoBas CcTpyKTypa o6begmHuNa Beex
Tex, KOMY JOpOrv UCTOPUSA M KynbTypa Y3bekncrtaHa.

MwupoBas npakTuMKa eLlle He 3Hana Takoro MaclTabHoOro fiBfieHUs, Korga
y4eHble BCEr0 Mupa 06beAMHWUANCL O/ WU3YyYeHUs Hacneans OfHOW cTpa-
Hbl. [1pnyem 310 MeXAyHapoAHOe BHUMaHMe NOALEP>KMBAETCA CBOEro poja
NCTOPUYECKOW Mapasienbio: TeppuTopms Y36ekucTaHa Bcerga 6bl1a Mectom
BCTPEUN pas/INYHbIX HAPOLAOB U Ky/bTyp.

Liensto O6LecTBa ABNSETCA COAEACTBME OTEUECTBEHHBIM U MEXAYHapoa-
HbIM FOCY4apCTBEHHbLIM N O6OLLECTBEHHbLIM OpraHu3aunsam, nccneosatensm,
aKcnepTam, NpeacTaBUTENsAM HayKu, Meguacepbl U 4pYTrUM 3auHTEPecoBaH-
HbIM CTPYKTYpam, BOBNIEYeHHbIM B eAATENIbHOCTb M0 COXPaHEHUIO, N3YYUYEHNIO
U nonynsapusauum KynbTYPHOro Hacnegmsa YsbekuctaHa u LieHTpanibHOI
A31N B LENOM, B KOHTEKCTE COXPaHEHUA MUPOBOIr0 KyJ/IbTYPHOIO Hacnegus.
BcemmnpHOe 06LLECTBO MO U3YUYEHUIO, COXPAHEHUIO U MONYNSApU3aLnUnN Kyb-
TYPHOro Hacfnegmsa Y36ekuctaHa nonyymno opuumanbHy0 perucTpaumio B
Mapwxe B aBrycte 2019 roga.

Bnarofaps o6beAVHEHUIO YUYeHbIX MUpa MpPoekT 06pen He TONbKO UH-
hopmMaLMOHHOE, HO M BaXHOE Hay4yHOe 3Ha4yeHue. BriepBble B Hay4HbI

060pOT BBOAUTCA OFPOMHOE KOMMYECTBO HOBbIX (DAKTOMOrMYeCcKUX AaH-
HbIX, paclWlUpSAOLWLNX Halle npeacTas/ieHMe 0 6oratcTBe M pasHoobpasnmn
HauWOoHa/bHOW KynbTypbl. [poBOoAUTCA aTpUbyLMA MHOTUX 3amedaTeslb-
HbIX MPOU3BEAEHNN WUCKYCCTBA, AeCATUNETUAMUN «IpeMaBLLUUX» B 3aNacHU-
Kax, OpraHmnsytoTca cnewmanbHble BbICTaBKU. Ha KOHrpeccax, npoBoAUMbIX
BceMUpPHbIM 06LLECTBOM, YUEHbIE Pa3HbIX CTPAH MUpa NPEe3eHTYIOT AecAT-
KW HOBbIX, aKTYa/ibHblIX HayUHbIX TEM, CBA3AHHbIX C MO3HAHNEM KYJ/IbTYpPbl
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«MapaHuii mepoc -
Y36ekucTOH Ba dpaHums
ypTacugarv Kynpuk» megma
Tan6upw. «Fabpuanb»
naBunboHW, Mapux ., 2018 iA.

Media event "Cultural

heritage as a bridge between
Uzbekistan and France"
"Gabriel" Pavilion, Paris, 2018.

Meawma nBeHT «KynbTypHoe
Hacneaye Kak MOCT MeXay
Y36eKncTaHom 1 dpaHumen».
MaBuNbOH «abpuanb»,

r. Mapwx, 2018r.

XanuT 3peH, reHepasibHBbIi
AvipekTop LieHTpano
N3YUEHNIO NCIIaMCKOM
Ky/bTYpbl, NCCKYCTBA U
ncTopuu IRCICA (Typuus):

«51 6narogapeH MNpesngeHTty
LLlaBkaty Mup3unéeBy 3a

€ro BKfiaj, B co3faHvie

B KparyaviLume cpoku
MexxayHapOoAHOro LieHTpa
Vivama anb-byxapw,
CTPOUTENLCTBO BE/IMKONENHOro
34aHusA,yKpenneHne
MEXXKOH(hEeCCOHa/IbHOro
corfiacus 1 NPOABMKEHVE
6oratoii KynbTypbl UCNAMCKOA
umBuan3almmn. A cran
CBUAETeNEM NPaKTUYeCKOro
BOM/IOLLEHNA UAEN CO3[aHUA
NPOCBELLIEHHOTO 1cnama,
KOTOPYIO B CBOE Bpems
Bbiasuran MNpesnaeHT Bauei
cTpaHbl. OgHYM CNOBOM,
¥Y36eKkunctaH - cTpaHa ¢
6orartoii uctopueii 1 aBnseTcs
npvMepoM Mrpa, cornacus u
TonepaHTHocTW. IRCICA rotosa
paboTatb C Y36eKMcTaHOM B
cthepe mccnegoBaHNsA ApeBHUX
pyKonvceii, pacnpocTpaHsTb
ayamo-un Buaeosepcumn u
peann30BbIBaTh HOBblE
NPOEKTbI O BE/IMKUX
MbICNIUTENSX, N3yYaTb

KynbTypY W UCKYCCTBO
Y36eKuncTaHay.



Il Xankapo KOHFpeccsiKkyHUi rana-oTomMu.
CaHkT-IMeTepbypriu., 2018 i.

Edoum Pe3BaH, 3amecTUTeNb
AnpekTopaMyses
aHTponosnornn u
aTHorpadum nm. MNeTpa
Benukoro (KyHcTkamepa)
PAH (Poccus):

«AHasnora Takoro lNpoekTa s
He 3Hato, napasnnenbHble Wi
MaJible MPOEKTbI, BEPOATHO,
€CTb, HO OfIHO OGCTOATENLCTBO
OTAeNseT 3TOT NPOEKT OT
BCEX APYrux B IOrMYECKON
3aBepLUEHHOCTU.

3pecb cobpaHbl LWeaeBpbl,
CBfI3aHHble C uctopmeli
Y36ekucraHa! {1 60/bLUe Yem
YBEPEH, YTO BaXKHEALLNM
pe3ynbTatom atoro Mpoekta
6yeT NosBNEHNE NOKONEHUs
HOBbIX 1 MOMOAbIX YYEHbIX B
pasHbIX CTpaHax, KoTopble Ha
OCHOBaHWW 3TWX Ny6AMKaLuiA
Oy LyT N3yyaTb UCTOPUIO U
KyNnbTypy Y36eKunctaHa».

MPEAVNC/TIOBUME

The gala evening ofthe Il International
Congress, St. Petersburg, 2018.

3aBepLUEeHVE TOPXECTBEHHOrO Beyepa
|l MexxayHapoAHOr 0 KOHrpeccea,
r. CaHkT-lMeTepbypr, 2018T.

Hallel cTpaHbl. Bce foknaabl BbiKNaablBalOTCA B CeTb Ha pecypcax Mpoek-
Ta, Aenas nepenosble Hay4YHble AOCTUMXKEHUSA OOCTYMHBLIMU A1 MOMNOAEXMN.
B ntore - HeBO3MOXHO ObI/I0 NPUAYMaTb HMYEro NyyLlero Ans cosfaHus
o6pasa Y3bekmcTaHa 3a pyb6exxom, YeM Takoe MaccupoBaHHOE OTpaXeHue B
cpeAcTBax MaccoBoOW MHA)opMaL M boraTenLleil UCTOPUN, KynbTypbl U Tpa-
OVUWIA HalleW CTpaHbI.

BceMmpHOe 06L1EeCTBO CTas10 Takke achheKTUBHOM DOPMO MexXayHapoa-
HOV AUNNOMATUM, OHO CAYXUT YKPEMJEHNIO B3aMMONOHUMaHUSA MeXxay Ha-
pogamMn 1 cTpaHamu, a rnaBHOe - MOBbILUEHUIO Ky/IbTYPHOro UMmuaxa Y3o6e-
KnUCTaHa Ha MMPOBOW apeHe.

BakHO MoguepKHYTb, UTO [MPOEKT ¢ NepBbIX AHE CBOeN AesATe/TbHOCTU SB-
NseTcs counaibHO OPUEHTUPOBaHHBLIM - BCA M3JaHHas MM NPOAYKLUS pac-
NPOCTPaHSETCA Mo 06pa3oBaTeNlbHbIM U KY/TbTYPHbIM YUPEeXAeHUAM Y36eKu-
cTaHa M UHbIX CTPaH Mupa Ha 6e3803mMe34HOI OCHOBE.

MepBble pe3ynbTaTbl paboTbl nNpoekTa «KynbTypHoe Hacnegme Y3be-
KUCTaHa B cO6paHmMAX Mupa» NPOAEMOHCTPUPOBASN OFPOMHbIA MHTEpec
MMPOBOr0 Hay4YHOro coobLLecTBa K boraTeiieMy Ky/nbTYpPHOMY Hacneauio
Halwlel cTpaHbl. W, KOHeYHO, OH Halllesl BCEMEPHYIO noafep>xky [Mpesu-
AeHTa Pecnybnmkn Y3bekuctaH LLaBkata Mup3ueeBa. Kak oTmeTun rna-
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MagaaHuii Mepoc éaropvknapm Participants ofthe Cultural Heritage Weekat  YuacTHuUKM Hefienn KynbTypHOro
xapTanmrn kKaTHawunnapn daésTenaga.  the Fayaztepe, Termez, 2019. Hacneausa Ha naMaTHUKe PaasTena,
Tepmms w., 2019 iA. r. Tepmes, 2019r.

Ba Halllero rocygapcrea B CBOeM ob6palleHuUn K yyacTHukam Il Mexay-
HapoAHOro KoHrpecca BcemmpHOro o6uLecTsa no U3y4eHmM0, COXpaHeEHNIO
MU nonynapmusaynmmn KynbTYpPHOro Hacneausa Y36ekucrtaHa, cocTOABLUErocs
B TawkeHTe B aBrycte 2019 roga: «MacwTtab HaMeYeHHbIX K peanusayum
NPOEKTOB, HaNpas/ieHHbIX Ha NPocBeLLLeHVe U 06pa3oBaHMe, OorpomMmeH. MNx
BbINOJIHEHWE SABJISIETCA 419 HAC HE TOJIbKO [e/IOM YeCcTU, HO 1 rNaBHbIM BeK-
TOpoOM, onpefenstowinm byayuiee YsbekuctaHa. Begb MMeHHO npocBseLye-
HUe U o6pasoBaHuMe BeAyT K MUPY U cO3UAaHUI0. VIMEHHO NpocBeLleHne v
obpasoBaHue ABIAIOTCA K/KOYOM K NPOLUBETaHUIO HaponoB. VIMEHHO npo-
cBelleHMe N obGpasoBaHWe BeAyT NOAeN K 6narogesHUsaM, oobpy, Tepnu-
MOCTU. V1 TONBKO NMyTeM 06befNHEHUS YCUNIA Mbl CMOXEM AOCTUYb 3TUX
6narux uene».
Ha sToM KoHrpecce useHbl BcemupHOro obuiectsa fasin BbICOKYHO OLeH-
Ky pedpopmam MpesngeHTa Y3b6eknctaHa B cqoepe KyabTypbl U 06paTUANCL K
Mpe3naeHTy ¢ NpeanoXeHUeM 0 TOM, YTO KHUTU-aNlbb0oMbl, NOArOTOB/IEHHbIE
B pamKax [MpoeKTa, MOryT 6bITb MCMO/b30BaHbl B KAYECTBE YHEOHbIX MOCOOUIA
ONS LWWKOA M BY30B pecny6/MKK, a TakxKe ObIiTb B KaXXA0M 6MONMOTEKE HaLLEN
CTpaHbl 1 MUpa. ITO NpeanoxeHne 6o110 nogaepxaHo MpesngeHTom m MNpa-
BUTENbCTBOM Pecny6nmkmn YsbekuctaH. Bropoe usgaHune 20-TOMHOW cepuu
«KynbTypHOe Hacneane Y3b6eknctaHa B CO6paHMAX MUpa», KOTOPOE YnTaTeslb
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Caiing Abaynxakum
[xy3xaHu, npocheccop

(LW sewms):

«1 BCerga ropaunca cBoMmm
Y36EKCKNUMU KOPHAMU 1
npegkamu. f NPOX1Bato

B LLIBELn, HO MbICNIEHHO
Bcerga B Y36ekucraHe.

Xouy BblpasnTb 0COGYH0
6narofapHocTb MpesnaeHTy
LLlaBkaty Mup3unéeBy, nog
PYKOBOLCTBOM KOTOPOTO B
CTpaHe OCYLLECTB/IAOTCA
MacLuTabHble MepoNpUATUA 1o
COXpaHeHuIo 1 NonynspusaLmmn
Ky/IbTYPHOTO Hacneaus.

B kauecTBe uneHa BcemmpHoro
o6LuecTBa pag Tomy,

YTO VIMEK0 BO3MOXXHOCTb
NPOCNaBnATb KyNbTypy U HayKy
Y36ekuctaHa nocpeacTsom
MexayHapogHoro ¢oHaa

nmM. Bobypa, KOTopbilii
BO3I/1aB/AO».



LOyHEHUHT 40 MmamnakaTungaH
KenraH 400 fgaH opTUK
LUapKLLIYyHOC-0NMMnapra
«Y36eKNCTOHHUHT MagaHui
Mepocu AyHé Tynnamnapuga»
KT 06-anbboMnapm xaas
KUANHAWN. TOLLKEHT Lu.,

2019 .

More than 400 oriental
scholars from 40 countries
received as a gift book-albums
oftheseries "Cultural Legacy
ofUzbekistan in World
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Y3BEKNCTOH EATOPANKNAPW BEPIVNH
MCNOM CAHBATU MY3ENNAA
(MUSEUM FUR ISLAMISCHE KUNST, BERLIN)

v3ena Xenmeke, KypaTop Ba Cak/ioBuM,
Henom caHvaTun my3sein, bepnnH (1975-2017)

BepnunHpgarn Vicnom caHbaTy my3einra 1904 iinnm acoc CONMMHIaH. YHUHT
TYNnjaMmun Hern3mHU caHbaT Ba XyHapMaHAUYWMKKA Onf allénap, WyHWHr-
ek, Vicriom onaMmyHUHT geapnn 6apya gaBpnapura Teruav apxeosorus éa-
ropsviknapwu Tawkma atagu. X1X-XX aepnapra maHcyb éaropnvknap 6agnnii
haoMMATHUHT KNTOBAT Ba XaTTOT/IUK, rnnamsap Ba TYKUMadnINK CaHbaTu-
HUHT 6onuwia Typsiapy cuHrapm anpm\. nyHanuwiapHu udgoga stagn. Y3oe-
KUCTOHTa Keficak, Ma3Kyp Mamiakatra omg awénap 6opacmga MyseinmMmms Tyn-
NnamMy KamTapruHagup.

YpTa Ocné MmmHTaKacura govip 3HT 3CKU E4rOpP/AVIKMIapHUHT My3elira Ke-
N6 Tywmiwm y Talikma tonmwm 6uniaHok 6ownaHrad. YyHoHuu, 1905 vnn-
Aa cobmk Karizep @pungpuvx Mmy3erlunHuUHr Mcnom 6agnnin 6ynmmm Mapmx-
AaH MebMOPUIA KYNOMYNAUKHUHE 6Up Heva HamyHanapuHu cotnb onraH Ba
ynapra «Ypta Ocué» 6enrncu KyunraH. by, aHr aBBasio byxopogarn BaéH-
Ky/IMXOH MakbapacmHu (XIV acp oxmpun) 6e3ab TypraH TeppakoTanu 6ypuyak
conosi KownH Ba CamapkaHggarm LLoxm 3nHaa maxkmyacmpa >KoinawuraH,
1371-1372 nnnnapga kypunraH LWoanmynk O fo makbapacu newTokura Te-
rmwnn 7Ta 6UpMKMagaH ynaHraH, é3yB 6e3aknm KowmnHnapgmp (1l-pacm).
Xap UKKWN EAropsinkKa xaM HO3MK ULLIOB 6epuiraH, UKKU paHriav cmp 6u-
NlaH KonaHraH 6ypTma Hakwiapu 6uniaH axxpannb typagu. Mebmopuii Ky-
NONMUUMNKHUHT 3HT Kyn TapkanraH TypnapugaH 6vpun ynapok cupsaHraH
TeppakoTa ylmakopnumk ycnybu Ypta Ocmépga aHbaHaBUiA Tap3ga puUBOXK
TONM6 KenraH. YHWHI WK HaMyHaslapy cmpnaHmMaraH 6ynmé, kelmmH4yanamk
6y Kabu 6Gesaknapga paHrra anoxmpga ypFy kKapatwuna 6owiaHraH. Mysei
Tynnamugarn HamyHanapga epysa cmp TaxradasiapHUHT 6ypTMa t03acmHn
6yTyHnaih konnabé onraHMHW Kypull MYMKWH. YnapHUHT 6upunga 6ypama
KYPUHMULLAAr rakak Ba anpoknapu 6op HoBaa - UCAMMUIA HaKLL TacBUPK-
HW (2-pacm), 6owKacKuga aca Tarm yCMMANMKCUMOH 6e3aK y3pa Kygunia xatuga
ouTunraH Hauc apab é3ysu rasganaHraH (1-pacm). butukga «an-mynk nun-
Nox» («<XYKMPOHMANK ONNOXHUKNANP») Cy3Nnapu KanTapunaan. TaxtauyaHUHT
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Y3BEKNCTOH EAFOPTNKNIAPW BEPTVMH NCNOM CAHBATU My3EI7II/I£l,A

TYK thepy3a acocu y3pa 6exkMpumM TYLUMPUATraH oK ynpmawuma apab ésysu
Xowmsa 6esarmra Tyraiimk 6axw atagn.

1923 innpga myseiira 6ypTmacym nacTak Hakw 6wunaH 6e3atmnraH, Hos-
OY3 LWaKANM XUMXUMagop Mapmap Taxtada coBFa kunuvHraH (3-pacm).
Hakwpga aca Tarmga toa4y3CMMOH LLIAKA >KonawraH 6ew anpokaun Fapo-
Mn6 atmpryn akc atTumpuaraH. by 6up nantnap CamapkaHpggaru Perwuc-
TOH MarioHWAa >KownawraH Ynyrbek magpacacmHu 6e3ab TypraH mapmap
bynaknappgaH oupuanp. baéHKynmnmxoH makbapacu bynaknapmHun nHobatra
oniMaraHfga, Tuara onuvHrad éaropsvknap X1V acp oxupu - XV acpnapga
X03UPrn ¥Y36eKnUCTaH Ba KyLLIHM MaMiakaTtiap Xygyanaa Xy KMpoHANK KUs-
raH AmMump Temyp Ba TeMypuiinap 3amoHura termwnmnaup. Ammp Temyp
Ba YHWHT aBNOA4NIapPUHUHT 60LLKapyB rMuaiapu Kynnat xapbuii opminap
OpKanm Mab/iyMm Ba MalLXyp 3KaHUrura Kkapamain, Maskyp gaBp MagaHuAaT
Ba caHbaT ryanab swHaraH 6yloK nanna cmdarnga Tapuxra KMpraH.

Amunp Temyp Maxasiinii MEBLMOP Ba ycTasiap 6uniaH 6upra 6yicyHampun-
raH yskanapgaH MebMop, paccoM Ba XyHapMaHA/AapHW Y3UHUHI SHIU Mou-
TaxTn - CamapkaHara onmb KenraH Ba Kynamm xamga 6agumnin 6esatmnuwin
JloN KongupaguraH yta rysan 6uHonap KypraHsap. besakniapu 6ot Ba ynyT-
BOPp 8AropavkKniap YHUHI XaéTAnK vnnapunga cantaHaTHUHT 60LIKa waxap-
napu - Lllaxpuca63 Ba byxopoga xam 6apno aTuaraHgn. Ynap 6yryH xam Ys-
6eKUCTaH ax/n Ba KyngaH-Kyn YeT 3/I/IMK MEXMOHaP KY3WHW KyBOHTUpPaau,
Xanpartra conagu.

Conon 6e3aKHUHT KEMNHIM HaMyHacu TeMypuiinap gaspu xotmmacu -
XV acp oxupura Tyrpu Kenagu. Yuwby msopa (4-pacm) ranatu, TYK capuk
TYC/iN, CMP YCTU NOCTP ycnybmaarn Hakiwira ara. YHUHr myseinira kenub
TYWNLW Tapuxm xam ranatmaup. YHUHT 6UPUHUYN Xapugopu MY3eMHUHT
cobuK myanpu dpugpux 3appe 6ynmb, y maskyp éaropamkHu 1904 innn
Y36eKUCcTOHAaH aH4a onncaa - >Kasomppga coTub onraH. 1922-1923 iamn-
napfa yHra Tervwnuv 6owka alwénap Katopuaa n3opa xam my3serira Tonwiu-
punraH. bowgaHOK GUHOHUHT TapKUbMIA 6ynarn 6ynraH N3opaHUHT y3maa
MMOpPAaTHU KypAMpraH LWaxCHUHI HOMK apabya é3ysBfa 6UTuNraH: «Temy-
puii cynToH Abyn-Mysaddap Aby Camp baxognpxoH». AMUp TeMypHUHT
Habupacu, Aby Canpg 1451-1469 vnnnapga Temypuiinap gasnatmHu 6owl-
KapraHm M3o0paHWHI Y36eKUCTOH epunaarn 6MpoHTa MHLLIOOTra afoKaaop-
NN 3XTUMOJIMHN KyYdanTupaan, anbarra.

Jonmuin KyprasmagaH ypuH ofiraH yw6y Ba MeEbMOPUA 6e3aKNapHUHT
6oLKa 6ynaknapu Mmyseiira KesiyB4y 103 MUHI1ab KULWLIMAAPHU KYBOHTMPa-
An. Y36eKNCTOH ypTa acpnap Lwaxapnapv KypuamManapuHUHT YUPOWUHWU,
ynapHu gpatuiwija Tep TYKKaH MebMop Ba yCTaNnapHUHI HOKCaK fapaXka-
hary maxopaTuHW TacaBBYpP KWL MMKOHUHW Typaunpagun. 1932 innngaH
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FrEPMAHNA ®EJEPATUVB PECITYBJ/TMIKACU TyIMJTAMJTIAPU

6ownab 6apya HamyHanapHun BepnuH MepramoH mMys3eringa KypuLl MyM-
KWH 6ynawn.

1998 runga ywby Tynsiamra siHa 6up axoinm6, CamapkaHggarn LLloxm
3uHAa Maxkmyacura, xycycaH 1386 nmnm KypunaraH AmMmup3oga Makbapa-
CUHWHI NewToKkura Ternwnm bynraH Hakwnm b6ynak (5-pacm) Kywmnngw.
Ywby katTa nsopaga Marirambap Myxammag (c.a.B.) HOMU 6e3aknun €3yBpa
TacBMpnaHraH. Eaye nactak 6ypTma ycny64a, reoMeTpusiBuini 6UTNKAa 6u1-
TUAraH. bBUTKK TypTOypUak Wwaknmaarn nopa 6mnaH roataa yinryHnawmoé
KeTraHu Xosija reoMeTpusBUin HaKwaeK Tyronaan. Ocopn aTukKanapHUHL
«KMM OLLAV» CaBAOo/1apy oLla My3el 3asi1apura Kupmb KenraH Mmaskyp éarop-
nnk 1989 nngaHok BepnuvH-Oanem myserint mapkasugaru Vc/iom caHbaTtu
MY3eMMHUHT Kyprasmacuga, KeMmH4yaauk aca - rapbmin sa wapkuii bepnmH
KaTa 6upnawuray, MNMepraMmoH my3erinaa oMmmara xaBosa aTu/iraH.

1925 nnn myseii Poccna TynnammgaH CamapkaHgua sicanraH 16 ta 6y-
TYH cOomosi nanil Ba namwinapHuHr 100 gaH opTmnK 6ynaknapmHuM cotuoé on-
raH. 1930-rnnnap oxmpuga bepamH aTHomorna MmysenmnmgaH MUHrIa6 conosn
Gynaknap Co/IMHraH KyTuaap eTu6b KenraH. Ynap 1907 vnnu TypKUCTOHTra
6opraH Bunnn Pukmep Pukmepc (1873-1965) ToMOHUZAH Kynra KUpUTU-
raH (PUKMepc 3THOMOrMA TYNJIAaMUHUHI acoCUM TapKmbu xaHysraya 3THO-
norna mysennga caknaHmokga, MHrpug Mdnrorep-LUnHan6ek makonacura
KapaHr). Maskyp awénapHuMHr KkaTtTa KucMmy CamapkaH LUaXpUHUHT KaguMm-
rm Kucmm - Adpocmnéb xapobanapugaH TonuaraH. Conon nguwiap CMHUK-
NapuHWHT 6up KUCMUHKM 3ca 1876-1905 nnnapga Knponnmk aTHorpadums
Myseiin myampun Aponbd bactmaH (1826-1905) coTmb onraH. Ywby uguil-
nap Ba bynaksap opacmga Temypuiinap gaspura ouj HamyHanap xam bynca-
[a, YNapHUHI KaTTa KUCMMW Y36eKNUCTOH Tapuxmnaa LYKyXu XXnxaTuaaH Kam
6ynmaraH UArapury - COMOHWUINAP Ba yfap YpHUra KearaH KenHru cyno-
Nanap paBpuvra Taannyknu agu (6-10-pacmnap). YnkaH mukgopgaru 6y To-
nuamanapHun 6mpnamum tTacHudNaw Ba TapTmnéra connwHn KypTt 9pamaHH
amaJsira owmpraH Ba ynapgaH aipmmnapmHmn VMIKKMHYM XKaxoH ypyLimn 6oLu-
NaHryHra kKagap 3b/lIoH XaM KuaraH. ByHAaH KeluHrn Tawkumavii nwnap
Ba alipum Makonanap ypywjgaH KelunHru BakTra Tyrpu Kenagu. ByHpaH
Tawkapu, 1970 Mnnnap oxmpugaH 6ownab Tynaam 60LIKa 3THOIOTUA MYy-
3einapugary apxeosiorus awénapugaH mbopart sHrM Kupumiap - 6yTyH Ba
6ynaknaHraH nguil, MebMopuii 6e3ak HaMmyHanapu asasura Tysimb 6opraH.
2014 nnnpgan 60ownab maskyp KaTta gynnam 6yiimyda nnmmii nwunap baméepr
yHuBepcmnTeTn Ba LUTYyTrapTaaru JinHgeH Mmyseiin 6unaH XxaMKOpJ/IMK /10An-
xacu gompacmpga oninb 6opuamMmokgaa.

Myseli 6agumnii MeTa/I/THUHT Y30eKUCTOH Xyayaura Ternwanamrn xa-

nvrava ypraHunaéTtraH 03 MUKAOPAAryn HamyHanapu Katopuga y3bek TyKu-
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Y3BEKVCTOH EATOPINKAAPW BEPJIUH NC/TOM CAHBATU My3ENMNAA

MauYUNUTNHUHI KaMTapruHa Tynaamura xam aragmp. by abp Hakwnu nnak
KUiinmiap, catuHra vnak kKawTa TUKWIraH 6up HedTa KatTa cysaHagup
(12-16-pacmniap). Y16y 6ytoMapHUHT acocuii Tynaamm xos3mpgaa bepnvH 971-
Hoslorma Mmyseimga caknaHmokga (MHrpug Mdntorep-LLnHane6ek makona-
cura KapaHr). LLyHpai 6ynca-ga, myseiiMmunsga cy3aHaHMHT MKKN y3umra xoc
KO0-Mnb6 HamyHacu 6op. Bynap, LLlaxpncab3HUHI HUX0ATAA Hadue, XKABanm
XaMOXaHrI YWryHAnKaarn xampaa yHCypaapu >KoWnawysu yWryH cysaHacum
(14-pacm), WUYHUHIAEK, «KaTTa TYPYHXK»/TN KalTa/TapHUHT MaLIXyp TYpPyXxu-
ra Ternwnn cysaHagup. LUy cyHrrn TUAra ofiHraH cysaHa ryékm Hyp Tapa-
TNG6, EPKNH Fynnap Ba yNapHUHI >X0iawysn 6unaH TynaupuaraHu, cupau
»K03Mbagopanrm 6unaH axxpannb typagmn (13-pacm). Maskyp cy3aHaHUHT yp-
Tagaru TypyH>Xu OyTyH/ai KawTaga TUKuAraH 6ynmé, yHaaH TapanaétraH
Hypnap YCUM/AWKCUMOH Ba reOMeTPUSABUI MaB3ynap, LUYHUHTIAeK, Ky3adanap
TacBMpW BOCUTAcU4a TaKoOMU/Ira eTkasuarad. Tuara oiIMHraH yHcypapHUHT
xap 6upu Mabaiym 6up pam3uii MabHOra ara 6ynraH. bupranmkga aca ynap
YWTYH >KapaHraéTraH xaéT Mmagxmscungek Tytonaan. by cysaHanap 1940 rinn-
napaa kKucka myaaat TOLWIKeHTAa swaraH woup MoxaHHec P. BexepHUHT
XYCYCUI MYNIKN 38UN. Yenununr TAPOUAUNCU YHU YPUH ENNHINYN cudaTm-
Ja vwnaTrad. YpywaaH CyHr woup Ba ounacm bepnnHra >kyHaraHnapuaa,
cy3aHaHUW xam y3niapu 6unaH onnb keTraHnap. besaknapuHUHI 60Anrv Ba
paHrnapHUHT Typda Xxmanurm Tydannm aiiHaH bepsiiH HamyHacu KaTTa Ty-
PYH>XX/IN MalLXyp cy3aHanap opacmja MyXmm YpPUH aranniangu.
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ARTIFACTS FROM UZBEKISTAN
IN THE BERLIN MUSEUM OF ISLAMIC ART
(MUSEUM FUR ISLAMISCHE KUNST, BERLIN)

Gisela Helmecke, curator and custodian,
Museum fur Islamische Kunst (Museum ofIslamic Art), Berlin (1975-2017)

The Museum of Islamic Art was founded in 1904. The collection was
focused on arts, handicrafts, and archaeological artifacts from nearly ev-
ery part of the Islamic world. Objects in its collection dating from the 19th
and 20thcenturies were limited to a few subject areas such as book art,
calligraphy, carpets, and other textiles. Uzbekistan is one of the countries
for which the Museum of Islamic Art has only a few objects of signifi-
cance that it can display to visitors.

The first objects from today's Uzbekistan were acquired shortly af-
ter the museum was founded. In 1905, the Islamic Art Department of
the Kaiser-Friedrich-Museum purchased a number of pieces of archi-
tectural decoration in the Parisian art market that hailed from "Central
Asia". Primarily these consisted of a terracotta niche border from the
mausoleum of Buyan Quli Khan in Bukhara (late 14thcentury), and a
calligraphic frieze made up of seven tiles from the portal of the mauso-
leum for Ulja Shad-i Mulk Aqa, built in 1371/1372, in the Shah-i-Zinda
in Samarkand (ill. 1). Both the border and the frieze have delicate carved
relief patterns and are glazed in colors. The technique of carved glazed
terracotta has a long tradition throughout Central Asia as a widespread
form of architectural ceramics. Early examples are unglazed, but later
colors become the dominant decorative elements. We see on the piec-
es from the museum collection how the tiles' relief surfaces are totally
covered with glaze (turquoise, white and dark blue). The corner piece of
the frieze depicts a spiral-shaped plant shoot with tendrils and leafs in
islimi style (ill. 2), the other parts of the frieze display an exquisite Ara-
bic inscription in the Kufic style on a background of vegetative designs
(ill. 1). The inscription repeats the words al-mulk li-llah, "sovereignty be-
longs to God". This white calligraphy is delicately drawn against the
tile's turquoise background. A small blue-and-white border completes

the design of the frieze.
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ARTIFACTS FROM UZBEKISTAN IN THE MUSEUM OF ISLAMIC ART, BERLIN

In 1923 the museum received a marble panel as a gift, shaped like a
star and embellished with a finely worked bas-relief (ill. 3). The design
itself has a fanciful five-petaled rosette on a star-shaped background.
This marble panel seems to have come from the Ulugh Beg Madrasa on
the Registan in Samarkand.

All the examples mentioned above (except the fragments from the
Buyan Quli Khan Mausoleum) belong to the era of Amir Temur and the
Temurids, who in the last quarter of 14thand 15thcenturies ruled over the
territory of modern-day Uzbekistan and its neighboring countries. The
rule of Temur and his successors over Central Asia, despite involving
numerous military campaigns, is one of history's outstanding periods of
cultural and artistic efflorescence. Along with local masters, Temur had
builders, artists and craftsmen transported from areas he had conquered
to his new capital Samarkand, erecting a series of extremely beautiful
buildings whose size and decorations were striking. During his lifetime
richly adorned buildings came into being in other cities of the empire
as well, such as Shahrisabz and Bukhara. They continue to this day to
delight and astound Uzbekistan's citizens as well as the country's many
visitors.

Another example of decorative ceramics dates from the late Temurid
period, the end of the 15thcentury. This tile has an unusual orange-col-
ored over glaze luster decoration (ill. 4). Itreached the museum in an un-
usual way It first came into the hands of the museum's former director
Friedrich Sarre who acquired it in Algeria, far from Uzbekistan, in 1904.
In 1922/23 it passed to the museum together with other pieces from his
collection. Originally the tile was part of a building, and the man who
had itbuiltis named in a cursive Arabic inscription on the tile: the Temu-
rid sultan Abu-I-Muzaffar Abu Sa'id Bahadur Khan. It is quite possible
that the tile came from a building on the territory of Uzbekistan since
Sultan Abu Sa'id, named in the inscription, was Temur's great-grandson
and ruled the Temurid state from 1451 to 14609.

These and other examples of architectural decoration, now placed
on permanent exhibition, have delighted hundreds of thousands of mu-
seum visitors, conveying to them an impression of the beauty of the
buildings of medieval Uzbekistan and the mastery of the architects and
artisans who worked to create them. It has been possible to see all these
pieces in Berlin's Pergamon Museum since 1932. In 1998 another remark-
able tile fragment was added, again from the Shah-i-Zinda necropolis
in Samarkand, from the portal of the mausoleum of Amir-zada built in
1386 (ill. 5). The name of the Prophet Muhammad appears on this large
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tile in a stylized inscription, executed in low relief with geometrically
shaped letters. The calligraphic style fits particularly well with the tile's
square format and functions like a geometrical ornament. Purchased on
the art market, the tile was put on exhibition at the Museum of Islamic
Art in Berlin-Dahlem (West Berlin) in 1989 and moved to the Pergamon
Museum when the State Museums of East and West Berlin were reinte-
grated.

Following the museum's acquisition in 1925 of a total of sixteen ce-
ramic vessels and over one hundred shards from Samarkand, all of
which came from a Russian collection, the museum received a number
of crates in the late 1930s from the Berlin Ethnological Museum contain-
ing thousands of ceramic fragments. They had been acquired by Willi
Rickmer Rickmers (1873-1965) on expeditions to Turkestan in 1907 (the
main ethnographic part of this collection is still in the Ethnological Mu-
seum: see the essay by Ingrid Pfluger-Schindlbeck). A large proportion
of them came from the ruins of Afrasiab, the site of ancient Samarkand.
The museum received further ceramic fragments from Adolf Bastian
(1826-1905), director of the Ethnological Museum from 1876 to 1905.
Among all these vessels and fragments there were also shards from the
Temurid period, but most of them belonged to an earlier, equally illustri-
ous era in Uzbekistan's history, the time of the Samanid rulers and their
successor dynasties (ill. 6-10). The first review and attempt to sort this
enormous collection was conducted before the start of the Second World
War by Kurt Erdmann who also published a few of the pieces. More
work on ordering the collection and occasional publications followed af-
ter the war. The collection was augmented as archaeological objects still
held in the Ethnological Museum were transferred starting in the late
1970s: vessels, fragments of vessels, and architectural ceramics. Starting
in 2014 a collaborative project with the University of Bamberg and the
Linden-Museum in Stuttgart conducted a scholarly reappraisal of this
enormous collection.

Alongside a few metalware objects, whose possible provenance
from Uzbekistan is still being researched, the museum also has a small
collection of Uzbek textiles. Besides a robe made of ikat patterned silk
(ill. 12) there are some large suzanis made of silk embroidery on cotton
(ill. 13-16). The main collection of suzanis is kept in Berlin in the Ethno-
logical Museum (see the essay by Ingrid Pfluger-Schindlbeck). Neverthe-
less the Museum of Islamic Art possesses two special, stand-out pieces.
One is a suzani from Shahrisabz with a very subtle color combination
and a harmonious composition (ill. 14). The other belongs to the famous
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category of textiles called "large medallion suzanis". The latter almost
seems to glow with its deeply vibrant colors and striking composition,
exerting a magical attraction (ill. 13). Its central medallion is fully em-
broidered, and the rays coming from it are embellished with floral and
geometrical patterns, as well as with small pitchers. All the elements of
the design had distinct meanings, the interplay of which reproduced the
symphony of life. This suzani used to belong to the poet Johannes R. Be-
cher, who lived in Tashkent for a short time in the 1940s. His son's nurse
had used it as a bedspread. After the war the embroidery went with
the poet and his family to Berlin. With its unusually rich variety of pat-
terns and stunning colors, the piece in Berlin occupies a prominent place
among the large medallion suzanis known today.
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APTE®PAKTbI N3 Y3BEKNCTAHA B BEPJIMHCKOM
MY3EE NCJITAMCKOTIO MCKYCCTBA
(MUSEUM FUR ISLAMISCHE KUNST, BERLIN)

MM3ena Xenmeke, KypaTop 1 XpaHNTeSb,
Myz3eii ucnamckoro nckyccTsa, bepnnH (1975-2017)
BepnunHckuii My3ein ncnaMmckoro nckycctea 6b11 ocHoBaH B 1904 1. B ocHoBe
ero Kon/ekunu - rnpeamMeTbl MCKYCCTBA M PEMEC/IA, a TaKXKe apXeosiornyeckme
apTedakTbl MOYTU CO BCEX YACTENM MCMIAMCKOro Mmpa. MNMaMAaTHUKN, nMmetoLme
OTHOLLEeHMe K nepuogy XIX-XX BB, MpeacTaBNAOT /INLWb HEMHOrMe 061acTu
XY[LO>KECTBEHHOW AeATeNbHOCTU, TaKMe, KaK KHUXKHOe NCKYCCTBO U Kaslnmrpa-
humAa, KOBpbI N Apyrue BUabl TeKCTUAA. UTO KacaeTcs Y36eKmcTaHa, TO Hall
My3eli pacrnosiaraeT CKPOMHOM KO/MeKUMEN NMPeaMeTOB U3 3TOM CTPaHblI.
Camble paHHWe MOCTYMAEHUA U3 CPeAHeasnaTcKoro permoHa HauynHarTCA
cpasy nocsie ocHoBaHUA My3est. Tak, B 1905 r. 6biBLLEee Vc/iaMCKOe Xy10>KeCTBEH-
HOoe oTAefneHVe My3es Karisepa Ppugpuxa npnobpeno B MNMapuke HECKOSIbKO
PparmMeHTOB apXUTEKTYPHOW KepaMMKK, KOTopble Bbl/in aTpnbyTUPOBaHbI Kak
«CpepgHasa Asmsx». ITO npexkae BCero TeppakoToBas yr/osas NinTka, obpamnsns-
was HMwy mas3osies byiiaH-Kynn-xaHa B Byxape (KoHey, X1V B.) 1 cOCTOSABLUWIA
M3 CeMU COefMHEHHbIX 610KOB (hpu3 ¢ anurpaddMyeckmMm AeKOpoM ¢ nopTtana
noctpoeHHoro B 1371/1372 rr. mas3osies LLagn-Mynbk Ara, pacrnosioXXeHHOro B
camMapKaHAcKoM Komnsiekce LLlaxu-3mnHaa (nnn. 1). O6a naMmATHMKA OT/INYaroTCA
penbedHOM pe3b6ori TOHKOM paboTbl, MOKPbLITOM LBETHOW 1asypblo. TexHnKa
pe3Hol MoMBHOM TeppakoTbl KaK OAMH W3 PacrpocTPaHEHHbIX BUOOB apXu-
TEeKTYPHOW KepaMUKU MMeeT B CpefHel A3nun pa3BUTYIO Tpaguumio. PaHHMe
06pasubl Obl/IN 6€3 MOMBLI, 04HAKO MO3)Ke LBET CTAHOBUTCSA AOMUHUPYHOLLNM
aKLEeHTOM B TaKoro poga gekope. Ha o6pasuax ns My3eiiHOM KONEKL MU Mbl BU-
ONM, Kak 61pPro30Bas rnasypb NOSIHOCTBIO MOKPbLIBAET pesibeddHYI0 NOBEPXHOCTb
nanT. Ha ogHOW 13 yrAoBbIX vacTel opursa - M306padkeHME CAPasieBULHOIO
pacTuTenbHOro nobera ¢ ycukamm v INCTbAMU B CTUJ1e Ucnumu (Mnn. 2), Ha apy-
rOM - M3bICKaHHas apabckasa HaAMwucb, BbIMOSIHEHHAs MOYEPKOM Kydu, Ha hoHe
pactuTenbHoro gekopa (unn. 1). B Hagnucu nosTopsatotca cnosa Al-mulk li-llah
(«Bnactb bora»). N3saLLHO BbiNnncaHHaa 6enas BA3b apabCcKoro NmMcbMa Ha TeMm-
HO-6MpPHO30BOM (POHE MINTbI NMpUAaeT 3aKOHUYEHHOCTb 0DOPMIEHUIO (hpU3a.
B 1923 r. my3ein mosyyun B gap UrypHyr MpamMoOpHY MInUTKy B hop-
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Me 3Be3fbl, AEKOPUPOBaHHYIO Y30pPOM, BbIMNO/IHEHHBIM B HU3KOM penbede
(nnn. 3). Cam y30p npeacTaBasieT cO60i NpUYYANNBYIO MATUMIENECTKOBYHO
pO3eTKy, pPacrnosioXkeHHYH Ha hOHe 3Be344aToil hopMbl. STOT MPaMOpPHbIN
hparmeHT Hekorga ykpatuasn, BeposaTHO, Megpece Ynyroéeka Ha naowiaan Pe-
ructaH B CamapkaHze.

YNoMAHYTble NaMATHUKMN (38 UCK/TIOUYEHMEM (dparMeHTOB MaB3osies byii-
aH-Kynun-xaHa) MMerT OTHOLLEHME K 3rnoxe AMUpa Temypa n TeMypuaos, Ko-
Topble rocrnoAcTBoBasiv B nocnegHet tpetm XIV-XV BB. Ha Tepputopun ce-
rogHsALWHero Y36ekucraHa U cocegHUX CTpaH. HecmoTpsa Ha To, UTO Bpems
rnpassieHNs TeMypa U ero Hac/eHNKOB 6bI/10 03HAMEHOBaHO MHOIOYUC/IEH-
HbIMW BOEHHbIMW MOX0AaMW, OHO BOLLJIO B UCTOPUIO KaK BblaloLLLaACAa aroxa
pacugeTa Ky/fbTypbl M UCKYCCTBA. TEMypP MPUBO3UA B CBOKO HOBYKO CTONMNLLY
CamapkaH[ 3044UX, XYAOXKHUKOB U PeMeC/IeHHMKOB CO BCeX MOKOPEeHHbIX
3eMefb, KOTOpble, Hapsay ¢ MeCTHbIMW MacTepamMu, yHacTBOBa/I B COOPY>Ke-
HUW BENUKOJIEMHbIX 3JaHU, MOPaXKaloLWmMxX pasMmepaMmm U Xy40>KeCTBEHHbIM
othopmneHvem. Borato geKopmpoBaHHble MOHYMEHTbI MOSAB/SAANCE B roAbl
€ro >XU3HM U B ApYyrux ropogax vmnepun - Lllaxpuca63e n Byxape. OHU "
cerogHsa pagyroT N NMPUBOAAT B U3YMJIEHME XXUTeNeln Y3beknctaHa 1 MHOro-
UMCNIEHHbIX FOCTEN pecny6INKN.

Cnepywownii obpaseL, KepaMUYeCKOro Aekopa MMeeT OTHOLLEHME K N034-
HeTEMYpPUACKOMY BPEMEHU - KOHUY XV B 3Ta naHesnb 06n1agaeT HEOObIYHOM
HaArNa3ypHOW NIICTPOBOI POCAMCLI0 OpaH>XeBoro useta (. 4). OHa npoge-
Nana HenpocTow NyTb, NpeXkae Yem nonasna B My3eii. NepBbiM ee NoOKynaTenem
6b111 6bIBLUMIA gMpeKTop My3ed Ppuapux 3appe, KOTOPbIM Kynua 3aToT apTe-
oakT B 1904 r. ganieKo oT Y36eKucTtaHa, B Asbkumpe. B 1922/1923 rr. naHesib no-
CTynwuaa BMecTe ¢ 4pYrumMmu ero npuobpeteHusasMuy B Myseii. I3Ha4asibHO OHa
6blN1a HYacTbio 34aHNA, 3aKa3UMK BO3BeeHNS KOTOPOro YKa3blBaeTCsA B KYPCUB-
HO apabCKoi Haanucy NpsAMO Ha NaHenn: Temypug cyntaH Abyn-Mysad-
hap Aby Ceung baxaayp xaH. NpryacTHOCTb MaHeIn KaKoMy-/inbo coopyrke-
HUIO Ha TEPPUTOPUN Y36eKMcTaHa BMNOSIHE BO3MOXKHA, TaK KaK YMOMSHYTbIN
cyntaH A6y Ceng, npaBHyK Temypa, npasus TeMypUACKMM rocynapcTBOM C
1451 no 1469 rr.

3T v gpyruve oparMeHTbl apXUTEKTYPHOT0 AeKopa, Nonas B MOCTOSAHHYIO
3KCMO3ULMIO, pagytoT COTHU TbICAY MYy3elHbIX NoceTUTeNen, Aal0T BO3MOXK-
HOCTb NPeACTaBUTb KPacoTy CTPOEHMI CpefHEBEKOBbLIX rOPOA0B Y36eKNCTaHa,
BbICOYalLLINK YPOBEHb MacTepcTBa 3044MX U MacTepoB, paboTaBLUMX Hag UX
co3gaHueM. Bce obpa3ubl MOXKHO Obi/10 BMAeTb ¢ 1932 1. B 6epnmHckom lMepra-
MOH-My3ee. B 1998 r. K 3TOW KoJI/1eKLUn fo6aBu/Ica eLle O4WH 3amedaTeNibHbI
M3pa3LoBbIA (PparMeHT, TakKXKe C camapKaHACKOro kommnsekca Laxn-3mHaa,
a UMEHHO - C nopTana NocTPoeHHOro B 1386 r. maB3ones 3mmp-3age (nin. 5).
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COBPAHWNSA ®EAEPATVBHOW PECMYB/INKU TEPMAHUA

Ha 3Toi KpynHOW NAUTKe M306paxkeHa CTUIN30BaHHAs HaAMUCb C UMEHEM
Mpopoka Myxammega. Hagnucb BbIMOIHEHA B TEXHMKE HU3KOIO penbeda, re-
OMETPU3UPOBAHHLIM LUPUGTOM. LLIpNMT 0UeHb yaauHO coveTaeTcs ¢ KBaapar-
HOI chopMOii camoi NANTKM, BOCMPUHMMAACL NPW 3TOM Kak reoMeTpu4ecknia
OpHaMeHT. MepemMeCcTMBLUNCE C aHTUKBAPHbIX ayKLUMOHOB B MYy3eMHbIe 3a/bl,
3TOT apTedhakT y>Ke B 1989 . 6bl1 NpeacTaBneH Ha BbiCTaBke Mysest MCaMCcKo-
ro UCKYCCTBa B My3eliHOM LieHTpe bepnnH-Aanem v ganee (nocse BoccoeguiHe-
HUA rocyapCcTBEHHbIX My3€eeB 3arnagHoro 1 BoctouHoro bepnvHa) - B Mepra-
MOH-MYy3ee.

B 1925 r. my3ei1 cMOr nprno6pecTun 16 Lenbix KepammyecKux cocyaos n 60-
nee 100 chparmeHTOB nocyabl n3 CamapkaHga, KOTopble NOCTYNUN U3 POC-
CUICKON KONNeKumn. HecKONbKO AWMKOB € Thici4aMu (pparMeHTOB KepamMu-
KU npubbinn B KoHUe 1930-x rr. n3 6epanHckoro Myses sTHorpadumn. OHK
6b11n npuobpeTeHbl Bunnu Pukmep Pukmepcom (1873-1965), noceTMBLLUM
TypkecTaH B 1907 r. (OCHOBHOW COCTaB 3THOrpaddMyecKo Konnekumnm PMkmep-
ca NOo-NpPexXHemMy HaxoAuTca B OTHOIOFMYECKOM My3ee, CM. CTaTblo VHrpug
Mdontorep-LUnHANL6eK). BonbLuas 4acTb 3TUX NPEAMETOB MPOMUCXOANT C PYUH
Adpacmnaba, ropogmwa gpesHero CamapkaHga. Yactb oparMeHTOB Kepamu-
KN 6blna npmnobpeteHa Aponbom bactmaHom (1826-1905), pykoBoaAUTENEM
Koponesckoro sTHorpadunyeckoro myses (1876-1905). Cpeaun Bcex aTUX cocy-
OOB 1 (pparmMeHTOB 6blM 06pasybl TeMypUACKOK 3Moxmu, HO camas 60sbLuas
yacTb NpuHagaexana 6onee paHHeMY, HO He MeHee G/ecTALLEMY Mepuoay B
uctopun YsbekucrtaHa - nepuogy CamMaHMOoB U MOCAeAYHOLMX AUHACTUA,
npuweawinx UM Ha cMmeHy (nnn. 6-10). MNepBasa aTtpnbyumna 1 ynopsgodeHue
3TOr0 OFPOMHOr0 KOMMYecTBa Haxo[oK Obliv NpoBedeHbl KypToM 3pamMaH-
HOM, KOTOPbIi TakXke ony6/MKoBasl HEKOTOpble paboTel A0 Hayana Btopon
MWPOBOI BOMHBI. Mocneayrowme Nny6ankKayumum 6u1nm caenaHbl yke nocse Bon-
Hbl. Kpome TOro, ¢ KoHua 1970-x rr. Kosiekyusa nonosiHanacb HOBbIMU MO-
CTYMNEHUSAMWN C apXeosIorMyecknx 06-LEKTOB U 13 Mysea aTHorpadum. 310
nocypa, uenaa n dparmMeHTMpoBaHHas, obpasubl apxXUTEKTYPHOro Aekopa.
C 2014 r. Hay4Has paboTa C 3TUM OOLUMPHbLIM COGpPaHNEM BedeTCs B paMmKax
npoekTa COTPYyAHUYECTBa C YHUBepcUTeToM bambepra v JINHAEH-MYy3eeM B
LUTyTrapre.

Hapsgy ¢ HeMHOrMMmu ob6pasuamMu Xy0XecTBEHHOro meTtanna, BO3MOX-
Has NPUHAANEXHOCTb KOTOPbIX TEPPUTOPUIM Y3BeKMCTaHa eLle nccneayercs,
My3el pacnonaraet CKpOMHOMN KoneKuuei y36eKCKOro TeKCTUAA. ITO ofex-
[1a 13 abpoBOro LefKa, HECKO/IbKO B60MbLUMX Cy3aHM € XN10M4aToOyMaXkHOW oc-
HOBOI W BbILUMBKOWM LWenKom (Unn. 12-16). OcHOBHasa Koniekyms aTux paboT
HblHe HaxoguTca B ITHOJ/IOrMYeckom My3see bepnmHa (cm. cTateto VHrpug
Mdontorep-LLUnHANL6eK). TeM He MeHee, Hall Mys3el pacnonaraeT ABYyMsi 0CO-
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6eHHbIMU, BblAaloLLUMMCS obpa3uamu. ITo cysaHn 13 LLlaxpucab3a oyeHb fe-
NNKATHOW KO/TOPUCTUYECKOW raMMbl, C rApMOHWUYHOW KoMnosnumei (mnn. 14),
a TaKXke Cy3aHW, OTHOCALLEeCs K M3BECTHOW FPyMne BbILLUMBOK «C 60/1bLLINM Me-
JanboHOM». IMocnegHee oTAMYaeTCs Kak Obl CBETALLENCS, SHEPreTUYeCKUN Ha-
MO/THEHHOWM pPacuBETKOW M KOMMO3ULMEN, MOPaXKatoLLLEN MarnveckKom cunowm
nputsxxeHUs (unn. 13). LleHTpanbHbIM MefanboH 3TOr0 Cy3aHW BbILLWT MOJ-
HOCTbIO, UCXoAsLMe OT HEero Siy4un AOMOJIHEHbl PacTUTE/IbHbIMU U FEOMET-
PNYECKMMN MOTMBaMU, a TakKXe U3006paXeHUSMU MasleHbKUX KYBLLUWHOB.
Kaxablh N3 3TUX 3N1eMEHTOB UMeN onpefesieHHOe CUMBOJINYECKOE 3HAUEHMe.
Bce BMecTe OHU BOCAPUHMMAIOTCA KaK rapMOHUYHO 3BYYaLLLM TMMH XXU3HN.
3T0 Cy3aHU HaXOAW/IOCk B YaCTHOM BafieHnn noaTta MoxaHHeca P. Bexepa, Ko-
TOpbIN B 1940-e roAbl B TeHeHMe He0/ITOro BpeMeHU Xu B TawlkeHTe. 'yBep-
HaHTKa ero cbiHa MCMO/1b30BasIa BbILLUNTOE NaHHO KaK MOKPbIBA/IO Ha KPOBaTb.
Mocne BOWHbLI MO3T N €ro cemMbsl OTNPABAAITCA B BepnnH, 3axBaTUB Cy3aHu
c coboii. Cpen BceX U3BECTHBIX «Cy3aHU C 6O/bLLUNMM Mefa/IbOHOM» GepsINH-
CKU obpaseL, 3aHMMaeT KNKOYeBOe MeCTO 6/1arofaps ero 6oratomy Aekopy v
BIMEYaT/IAKOLLEMY KOMTOPUTY.

59






HB.Ne 1.1027(1-paem)
BuTuknn xowms

Yiima, cupnaHraH Teppakora.
Woanmynk Ofo makbapacu (1371/1372)
newToKUHUHT Bynaru. Woxn 3nHga
Maxmyacu, CamapkaHg.

© BepnuH gaBnat myseiinapu,

Wcnom caHbatu myseiin.

MHB. Ne 1.1027 (unn. 1)
anurpadmueckuii pus

Inv. Ne1.1027 (ill. 1)
Calligraphic Frieze

Pe3Had nmonnBHasa TeppakorTa.

®parmeHT noptana mae3ones Waan-Mynbk
Ara (1371/1372), aHcambnb Waxun-3uHga,
CamapkaHg,.

OlocypapcTBeHHble My3en bepnuHa,
My3eii ncnamckoro mckyccTBa.

®oro: Kpuctuan Kpyr.

Carved glazed terracotta.

Fragment of the portal of the mausoleum of
Ulja Shad-i Mulk Aga, built in 1371/1372, in
the Shah-i-Zinda necropolis, Samarkand.
©Berlin State Museums,

Museum of Islamic Art.

Photo: Christian Krug.

Kpuctunan Kpyr thotocypati.

MHB. Ne 1.3919 (2-pacm)
Conon yonnama 6ynaru

CamapkaHg (?). XIV acp.

Yiima, cupnaHraH teppakoTa.
© BepnuH fasnat myseiinapu,
Wcnom caHbaTn my3eiin.

MoxanHec Kpamep doTocypatu.

Inv. Ne1.3919 (ill. 2)
Fragment of Ceramic Tile

Probably from Samarkand.
14lhcentury. Carved glazed
terracotta.

© Berlin State Museums,
Museum of Islamic Art.
Photo: Johannes Kramer.

MHB. Ne1.3919 (unn. 2)
OparmeHT Kepamnyeckoi
06/1MLIOBKM

MpeAnonoxuTensHo
CamapkaHg. XIV B.

Pe3Haa nonusHas TeppakoTta.
© TocypapCTBeHHble My3en
BepnuHa, My3eii ncnamckoro
ncKyccTBa.

®oto: MoxaHHec Kpamep.

MHB. Ne1.4534(3-paem)
Hakwwnm mapmap nsopa

PerncTtoH mangoHungaru
Ynyréek magpacacu
[leBOPUHMHT Ge3aknapujaH
6upu. Camapkang, 1434 inn.
© BepnuH gasnat myseiinapu,
Wcnom caHbaTtn mysein.
KpucTtnan Kpyr potocypatu.

Inv. Ne1.4534 (ill. 3)
FloralpatternedMarble Tile

From the wall of the Ulug Beg
Madrasa on the Registan in
Samarkand, completed

in 1434.

© Berlin State Museums,
Museum of Islamic Art.
Photo: Christian Krug.

MHB. Ne1.4534 (unn. 3)
MpaMOpHaﬂ NINTKa
CpacTUTENbHbIM IEKOPOM
YKpalana cTeHbl Mefpece
ynyr6eka Ha nsiowaau
PeructaH, CamapkaHg, 1434 .
© TocypapCcTBeHHbIe My3en
BepnnHa, My3eit ncnamckoro
MCKYCCTBA.

®oTo: KpuctuaHd Kpyr.
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Mue. N?1.3904 (4-pacm)

6ypTMa n3opa

N3opaga Tennypuit cyntoH AGynmysaddap
Aby Cang BaxogupxoH xampga myannud,
XaTToT HycpaHWHT HoMnapu é3unrax.
1455-1456 unnap.

© BepnuH gaBnat myseiinapu,

Wcnom caHbatu Myseiin.

KpucTtuan Kpyr otocypatu.

MHB.Ne1.1989.39 (5-pacm)
bypTma nsopa

Amup3soga (1386 iimn) mak6apacu
newtokmparu, Nairam6ap Myxammag
(c.a.B.) HOMW 6UTUNTAH MebMOpPWIi 6e3ak
6ynaru.

Woxu 3nHpa maxmyacu, CamapkaHg.

© BepnuH gaBnat myseiinapu,

Wcnom caHbaTtn myseiin.

loxaHHec Kpamep hoTocypartu.

Inv. Ne 1.3904 (ill. 4)
Relief Tile

“"|n"Ab*“-|.Mww (|a,A4u said Bahadur

Khan and the name of the calligrapher
Nusra. 1455-1456.

© Berlin State Museums,

Museum of Islamic Art.
Photo: Christian Krug.

Inv. Ne 1.1989.39 (ill. 5)
ReliefWe

Fragment of architectural decoration wi
the name of the Prophet Muhammad fn
the portal of the mausoleum of Emir-
Zade, built in 1386, in the Shah-i-Zinda
necropolis, Samarkand.

© Berlin State Museums,

Museum of Islamic Art.

Photo: Johannes Kramer.

/HB. Ne 1.3904 (unn. 4)
PenbethHas nnnTka

Ha nnuTke ykasaHbl UMS TeMypuja cyntaHa
Abyn-My3atdap Aby Ceng baxagyp

XaHa u ums aBTopa, kannurpada Hycoa
1455-1456 rr.

© TlocyfapcTBeHHble My3en bepnuHa,
My3eil ncnamckoro uckyccTaa.

®orto: KpuctnaHn Kpyr.



/HB. Ne 1.26/60 (6-pacm)
Tarnol/[aHrobamnaran

TuHWLY cup ocTugarm
XurappaHr-kopa Tycaa,
Kyduil xatugaru €3yBaa
WyHAah peinnagm:
«®anokatra yuparaHga
XaMm 0307 VHCOH A0WUM
apkuHanp. Omagép
6yncuH!». Kopa acocra

oL, paHr 6unaH ékn ok
acocra kopa paHr 6unat
MIWNaHraH conon nanL
cupTura uwnadraH 6y
é3ysnap IX—X acp XypocoH
Ba MoBapoyHHaxp
Kynon4manrura xoc
6ynraH. CamapkaHg,
wyHAain conon 6yloMnapHu
vwnaé ynkapuw byinua
3HT INPUK MapkasnapgaH
6upmn agu.

© bepnuH pasnat
my3eiinapu, Ucnom
caHbaTtn Myseiu.
MoxaHHec Kpamep
¢hoTocypartu.

MHB. Ne1.7951 (7-pacm)
Tarn umsun aHrobm
naraH

TWUHWK, paHrcns cup
0CTMAa Kopa Ba OK HakLU.
Mapkasuga xowmnscn
raxaknm nupuk Typt
Anpoknnaiinaxa.
finpoknap opacura
TYpYHXNap YnM3nnraH.
Yweéy naraHYaHuHr Tarn
XaM, MapBapuiCMMOH
6e3aknap CoONMHraH
TYPYHX Xxam CamapkaHf,
KYTONMYUAUTUHWHT y3ura
xoc 6enrunapuamp.
Adpocuéb (?), X acp.

© bepnuH fasnat
my3eitnapu, Ucnom
caHbaTn My3eiiun.
MoxaHHec Kpamep
oTocypartu.

Inv. Ne1.26/60 (ill. 6)
White-Ground Dish

with brown-black painting
beneath transparent,
colorless glaze. The
inscription in Kufic style
reads: "The free man

is always free, even if

he suffers a loss. Good
luck!" Inscriptions on
ceramics of this kind

in black on a white
background, or in white
on a black background,
were typical ofthe
ceramics produced during
the 9 ,h—10th centuries in
Khurasan and Mavara al-
Nahr. Samarkand was one
of the major production
centers of this type of
ceramics.

© Berlin State Museums,
Museum of Islamic Art.
Photo: Johannes Kramer.

Inv. Ne1.7951 (ill. 7)
Red-Ground Dish

with black and white
painting beneath
transparent, colorless
glaze. In its center is a
large four-leaf rosette
framed by white tendrils.
Round medallions are set
between the leaves. The
color scheme of this dish
and the medallions with
circles of pearls arranged
on them are classic
features of Samarkand
ceramics.

Afrasiab (?), 10lhcentury.
© Berlin State Museums,
Museum of Islamic Art.
Photo: Johannes Kramer.

MHB. Ne 1.26/60 (unn. 6)
BenodoHHoe 6511040

C KOPUYHEBO-YepHOU
Hagnucblo Nop
npo3payHoii rnasypbio.
Hagnucb noyepkom Kychu
rnacut: «CBO6OAHbI
BCerga csobofeH, faxe
€C/I1 ero NOCTUTHET yTpaTa.
Ypauul» dnurpaduka,
BbINOJIHEHHASA YEPHbIM
LBeTOM no 6enomy

hoHy unu 6enbim

LIBETOM MO YepHOMY
(hoHy Ha NOBEPXHOCTH
KepaMuyeckoii nocygbl,
6bl1a TMNUYHa Ans
KepaMukn XopacaHa u
MaBepaHHaxpa IX-X BB.
CamapkaHf 6bl1 04HUM
13 KPYNHENWNX LEHTPOB
NpoOu3BOACTBA TakoW
Kepamuku.

© TlocypapcTBeHHble
my3en BepnuHa, Myseii
1C/1IaMCKOro UCKyCCTBa.
®oto: MoxanHec Kpamep.

MHB. Ne1.7951 (nnn. 7)
KpacHochoHHOe 611040

CuepHoil n benoii
pocnucbio nog
npo3payHoi,
6ecLBEeTHOI rnasypblo.

B ueHTpe - kpynHas
yeTblpexsenecTkosas
po3eTka B 06pamneHunm
6enbix ycukos. Mexay
fnienecTkamun - Kpyrnble
MefanboHbl.Konoput
aToro 6n1104a, Kak u
Mefla/ibOHbI C Kpyramu
nepoB Ha KX hoHe -
Kflaccuyeckme YepTbl
caMapKkaHfCKOli Kepamukm.
Adpacunab (?), X B.

© TlocypapcTBeHHble
my3en Bepnuna, My3seii
MCMaMCKOro ncKyccTaa.
®oTo: MoxaHHec Kpamep.



MHB. Ne 1.524 (8-pacm)
l'yngoH

TowkeHT &k CamapkaHg.
Xacp.

Wadhdpodh cup 6unan
KonnaHraH, 4n3ma Ba
crpatpcuto yenybuga
vwnaHraH 6e3aknm Kuumk
conon kysa.

© bepnux gasnat myseitnapu,
Micnom caHbaTtn myseiin.

MoxanHec Kpamep doTocypaTy.

MHB. Ne1.4673 (9-pacm)

l'yngoH

CamapkaHg (?). X-X1 acpnap.

KW4muk ryngoH, cupnaHrax.

Conon Kypcus xaTugaru apabya ésye: «bapaka».
Nloii, Hakw, cup.

© BepnuH gaBnat myseiinapu,

Wcnom caHbatn mMyseiin.

MoxanHec Kpamep thoTocypary.

Inv.Ne 1.4673 (ill. 9)
Vase

Samarkand (?). 10,h-11 hcenturies.

Small vase, slip painted with the cursive Arabic
inscription "Baraka"-"Blessing".

Clay, painting, glaze.

© Berlin State Museums, Museum of Islamic Art.
Photo: Johannes Kramer.

MHB. Ne1.4673 (unn. 9)
Ba3a

CamapkaHg (?). X-X1 BB.

He6onblwas Ba3a capabCkoii HagnuChbio
Kepamuyeckum kypcuom: «bapaka» -
«bnarocnoseHue».

['NuHa, pocnuck, rnasypb.

© TocypapcTBeHHble My3en bBepnuHa,
My3eii ncnamckoro nckyccrBa.

®oTo: MoxaHHec Kpamep.

MHB. Ne1.524 (unn. 8)
Basa

Inv. Ne 1.524 (ill. 8)
Vase

Tashkent or Samarkand.
10"1century.

Small clay vase with
ornamental patterns, executed
in slip painting and sgraffito,

covered with transparent glaze.

© Berlin State Museums,
Museum of Islamic Art.
Photo: Johannes Kramer.

TawkeHT nnn CamapkaHg. X B.

Hebonblwoii raMHaHasa Basa ¢
OpHaMeHTa/lbHbIM 1eKOPOM,
BbIMONHEHHbIM B TEXHUKE
pocnucu, u crpaduTo,
MOKPbITbIM NPO3payHoit
rnasypbio.

© locypapCTBEHHbIE MY3eun
bepnuHa, My3eit ncnamckoro
1CKycCTBa.

®oro: MoxaHHec Kpamep.
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MHB. Ne1.4691 (10-pacm)

Koca

CamapkaHg (?). X acp.

Y4 paHrja cupnaHrax Ba crpagguro
ycnybuna 6esatunraH Koca.

Noii, unsma, cup.

© BepnuH faBnat myseiinapu, Vicnom
caHbaTu My3eiin.

MoxaHHec Kpamep dhoTtocyparu.

MHB. Ne1.4238 (11-paem)

NaraH

Byxopo (waxpu ékn amupnuru).

XIX acp oxupwu.

Noit, unsma, cup.

TUHWK CUp OCTMAA AWMU Ba MapraHel-
XurappaHr 6yEknapHWUHT apuTManapu.
Besak abp Ba unsma ycnybuga
6axapunraH.

© BepnuH faBnat myseiinapm,

Wcnom caHbaTtn mysein.

MoxaHHec Kpamep hoTocypaty.
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Inv. Ne1.4691 (ill. 10)

Bowl

Samarkand (?). 10thcentury.

Bowl with floral design made in sgraffito,
on a white ground, with three-colored
overflow glazing.

Clay, engraving, glaze.

© Berlin State Museums, Museum of
Islamic Art.

Photo: Johannes Kramer.

Inv. Ne1.4238 (ill. 11)

Dish

Bukhara (city or Emirate).

End ofthe 19thcentury.

Clay, engraving, glaze.

Sgrafitto technique in green and
manganese brown beneath transparent

glaze. The decoration is done in abri style
(overflow glazing) with sgraffito (chizma).

© Berlin State Museums,
Museum of Islamic Art.
Photo: Johannes Kramer.

MHB. Ne1.4691 (nnn. 10)
YaLua

CamapkaHng (?). X B.

Yalla C LIBETOYHbIM JEKOPOM,
BbINOJIHEHbIM B TeXHUKe crpaduTo, Ha
6enom hoHe, C TpeXLBETHON rNas3ypblo.
['nuHa, rpaBupoBKa, rnasypsb.

© TocypapcTBeHHble My3en bepnunHa,
My3ell ncnamckoro uckyccraa.

®oto: MoxanHec Kpamep.

MHB. N21.4238 (unn. 11)
Bnogo

Byxapa (ropog unu amupart). Koxeu XIX B.

[NWHa, rpaBMPOBKa, Nasypb.

Pa3Bojbl Kpacku 3eneHoro u mapraHueso-

KOpn4yHeBOro UBETOB Noj np03paqH0|7|

rnasypbio. lekop BbIMOMHEH B cTi/e abpu

(noTeku Kpacku) n Un3ma (rpaBupoBKa).
© TlocypapcTBeHHble My3en bepnuHa,
My3eil ncnamckoro uckyccrsa.

®oto: MoxaHHec Kpamep.



MHB. N21.8462 (12-pacm)
Aénnap 4YomnoHu

Byxopo (waxpu ékn ammpnuru). XIX acp.
A6p unak, tonka 4uT actap. Actap
thabpukaga TaiiépnanraH, xopuxaaH
KenTupunraH matoaaH. EkagaH atakkaua,
3TaK Ba eHrnapra Kyn uwm 6ynamuL xusk
TUKUO YMKUSITaH.

© bepnuH gaBnat myseiinapu,

Wcnom caHbatn mMyseiu.

Kpuctuan Kpyr cpotocypatu.

Inv. Ne1.8462 (ill. 12)

Woman's Robe

Bukhara (city or Emirate). 19,h century.
Ikat (abr) silk, thin wadded quilting. The
lining is imported factory-made fabric.
The edges of the center front, the hem and

sleeves are trimmed with hanamade braid.

© Berlin State Museums,
Museum of Islamic Art.
Photo Christian Krug.

MHB. N21.8462 (unn. 12)

YanaHXeHcKnii

Byxapa (ropog, unu amupar). XIX B.
AGpOBbIii Wenk, TOHKas BaTHas Npoknagka
Mogknag - abpuyHas NpMBO3Hasa TKaHb.
Kpas nonouek, nofona u pykasos 06WKUThI
TecbMOii pyyHoii paboThl.

© TocypapcTBeHHble My3en BepnnHa,
My3eil ncnamckoro MCKyccTBa.

®oto: KpuctnaH Kpyr.

67






MHB. No. BA (13-pacm)
KaTTaTypyHxnug aHa

Bbyxopo sunoatu, XIX acp 6owwn.

n raznamara TUKWAraH Mnak KawTa.

Y3yHAUTN - 262 CM.

OHM -168,5 cm.

© BepnuH gaBnat My3eiinapw,
icnom caHbatn mysein.

ZFW choTocypartu.
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Inv. Ne. BA (ill. 13)
LargeMedallion Suzani

Bukhara region, early 19lhcentury.

Silk embroidery on cotton fabric.
Length - 262 cm.

Width -168.5 cm.

© Berlin State Museums,
Museum of Islamic Art.

Photo: ZFW.

MHB. No. BA (unn. 13)

Cy3a|-m c60NbLINM MefalbOHOM
Byxapckas o6nactb, Hayano XIX B.
BbIlWKBKa WENKOM N0 XnonyaTobymMaxHoM
OCHOBE.

OnvHa - 262 cwm.

WwnpnHa -168,5 c™m.

© locypapcTBeHHble My3en bepnuHa,
My3eii ncnamckoro uckyccrsa.

doto: ZFW.



MHB. N21.7213 (14-pacm)
thaHa

Waxpucabs, XIX acp 6owwu.

Mn rasnamara TUKUATaH mnak KawTa.

Y3yHnuru - 258 cm.
OHKU-210cm.

© BepnuH fasnat myseiinapw,
Vicnom caHbaTtn my3seiin.
Kpuctuan Kpyr potocypatu.

Inv. Ne1.7213 (ill. 14)
Suzani

Shahrisabz, beginning of the IQ"1century.

Silk embroidery on cotton fabric.
Length - 258 cm.

Width-210 cm.

© Berlin State Museums,
Museum of Islamic Art.

Photo: Christian Krug.

VHB. Ne1.7213 (unn. 14)

CysaHu

LWaxpucabs, Hauano XIX B.

BbIlWKBKa LWEKOM N0 X10N4aTo6yMaxHo
OCHOBE.

OnuHa-258 cm.

LWupuHa -210 cm.

© TocypapcTBeHHble My3en beprnuvHa,
My3eii ncnamckoro uckyccraa.

®oto: KpuctunaH Kpyr.
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MHB. Ne 1.7216(15-pacwm)
CysaHa

HyporTa. XIX acp.

Cy3aHafa Hyportara xoc 4YOop-LLUOXYSAK MOX
(TYpT WwWoxy 6up oit) «abunugaru rynnapHu
y3apo XohnawTupull Kysra TawnaHagm.
/n rasznamara TUKUNraH unak KawTa.

© BepnuH gaBnat myseiinapm,

Micnom caHbat My3eiin.

MoxaHHec Kpamep cypati.
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Inv.Ne 1.7216 (ill. 15)
Suzani

Nurata. 19,hcentury.

The composition of flowering bushes on the
panel, chor-shokhuyakmokh (four branches
and one moon), is traditional for this
embroidery center.

Silk embroidery on cotton fabric.

© Berlin State Museums,

Museum of Islamic Art.

Photo: Johannes Kramer.

MHB. N21.7216 (unn. 15)

Cyzauu

Myparta. XIX B.

Ha naHHO npepcTaB/iieHa knaccuueckas ans
3TOr0 LleHTpa KOMNO3ULKA C LiBETOYHBIMY
KycTaMy 4op-LIOXY K MOX (4eTbipe BETKM U
0flHa flyHa).

BbllwmMBKa WeNKOM N0 xnon4yaTobymaxHom
OCHOBE.

© TocypapcTBeHHble My3eun bepnuHa,
My3eil ncnamckoro uckyccTtaa.

doTo: NoxaHHec Kpamep.



MHB. Ne 1.7214(1 6-pacm)
haHa

Hyporta. XIX acp.

Cysanafia HypoTara xoc Yop-LLIOXYy SK MOX
(TypT WoXy 6up oif) kKabunmaaru rynnapHu
y3apo XOoNnawTupuL Kysra TawnaHagm.
/n raznamara TUKWATaH MNak KawTa.

© BepnuH gaBnat myseiinapw,

Micnom caHbaTn my3eiin.

MoxanHec Kpamep cypatu.

Inv. Ne1.7214 (ill. 16)
Suzani

Nurata. 19lh century.

Similarly compositions of flowering
bushes are variations of a classical
design chor-shokhuyak mokh (four
branches and one moon), which
was typical for large embroideries
from Nurata.

Silk embroidery on cotton fabric.
© Berlin State Museums,

Museum of Islamic Art.

Photo: Johannes Kramer.

VHB. N21.7214 (unn. 16)
haHu

Hyparta. XIX B.

Mofo6HbIe KOMNO3ULUN C LBETOYHLIMM
KycTammn fBNA0TCA BapuaLuen
Knaccmyeckoi cxembl YOP-LLOXY K MOX
(4eTblpe BeTKW W 0fjHa NyHa), KoTopas
6blna TMNWYHA ANS KPYMHbIX BbIWWBOK
Hypartbl.

BbllWMBKa WENKOM MO X/10N4aTo6yMaxHOi
OCHOBe.

© TocypapcTBeHHble My3en BepnnHa,
My3eit ncnamckoro uckyccrsa.

®oto: MoxaHHec Kpamep.
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EEP/TMH 3THOMOIMA My3ENNIA
EYXOPO AMUP/TINM TyMJTAMW
(ETHNOLOGISCHES MUSEUM,
BERLIN)

COLLECTIONS FROM THE EMIRATE

OF BUKHARA IN THE ETHNOLOGICAL
MUSEUM, BERLIN

(ETHNOLOGISCHES MUSEUM, BERLIN)

KOJNNEKUNWN N3 BYXAPCKOIO SMNPATA

B BEPJIMHCKOM 3THOJIOT MYECKOM MY3EE
(ETHNOLOGISCHES MUSEUM, BERLIN)



BEP/TMIH 3THOJ1I0OI'NA My3EI7II/I,£I,A
BYXOPO AMWPITINTIN TYTTNTAMW
(ETHNOLOGISCHES MUSEUM, BERLIN)
O-p WHrpug Mdnorep-LLUnHAanb6eK

Byxopo amupnurmn sa yop Poccmacu ToMmoHMAaH TysunraH TYPKUCTOH
reHepasn-rybepHaTopinru gaspura ownf, awénapHuHr maluxyp Tyrnjamu
noingesopwn 1867 innun (Mawcc 2003: 173) waxcaH KMponnnk aTHO/0rMsa my-
3eMMHMHI acocuncn Agonbd bactmnaH (1826-1905) ToMOHUAAH KyWunraH
aan. Opatna, bacTmaH awénap UNMHXmMaa cadapniapra ysvm otnaHapgn €ku
Xapug, KWINLWHN Maxannui sBocuTadunapra éyopapgu. XycycaH, y3 My3e-
rMnga karicu 6yromnap 6ynanMWnNHKM UcTalin HYKTam HasapugaH aHUK Kypcart-
manap 6epapan. byxopo ammnpnurura ong awénap Tynnamm Xyaau wy myn
6unaH Murunrad Ba y epgaH bactmaH gesapnwn 60 Ta awénaH néopart KatTa-
rMHa xamnaHMmaHu onnb kenraH (1,2-pacmnap). LUyHUHrgek, y TowKeHTAa
ALWoBYKM Ba 1870 innuv y epfa cyT KOPXOHacuHM o4umb 6olukapraH, 1880 inn-
[aH 3ca JopuxoHa xam Tabcuc aTraH MepoHum Kpayse 6mnaH anokaga 6ynmé
TypraH (Kpurep 1992: 107). 1889 MunnHuUHr ceHTa6puga MepoHum Kpaysera
MynnaraH 6atadcmn MakTybupa y Kyara KUpUTUW HUATKM BynraH KaTTa
Mukgopgaaru awénapHu tascndnabd 6epraHl MNMeknH, nuposapanaa, Knpon-
NUK aTHonorua myseiin KpaysegaH aturm 20 Taya conon 6ytom onraH, Xosoc.
Cys oputuaraH caHajga Myseil Typmyll Tadpcmnotnapm 6msra HOMabaym
. TH36epr aeraH KUWINAAH 6Up KaTop awénap (3-pacm) onraH. by Kuiinm
Ba acbobnap, WYHUHIAeK, AEXKOHYUINK KYpOo/iapy Ba TpaHCNOPT BOCUTa-
napu HamyHanapw agu.

KnpumnapHuUHr sHr katta mMmkgopu aca Bunnn Pukmep PukmepcpaH
(1873-1965) onunHraH. Pukmepc MaHHOBep AKuHuAgarn fles wwaxpuga, 6pe-
MepxaeHNINK Kema 3raCMHUHTI y3ura TyK ounacuga Tyrunarad. Ewnunrmnaa
BeHafa reosorms, 60TaHuKa Ba 300/10TMAHU ypraHraH. BUPOK yHra aHr 3aBk
6apuwnaraHm 6y - Toknap 3gn. Kaekasra cachapu yornga yHaa Ypta OcnéHun
Kecmnb yTuLL rosicm TYruaraH Ba Ly Tapuka 1894 vnnn nnk 6op byxopora Ka-
Aam KywraH (Jom6posckn 1993: 7 Ba keil.).

Pukmepc KeMMHYanmK xam yLia Ke3napu ammpsink nontaxTu 6ynraH mas-
Kyp waxapga 6mp Heya mapTa 6ynraH. YyHoHun 1895-1896 nnnappga byxo-
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1 BepnuH gasnat My3einapu
Tapkuéura Knpysum
ATHONMOTNS My3eiin,

E 1055/89 xy»xo>kaTnap
Tynnamungarto bactnan
TOMOHUAaH ViepoHum
Kpaysera 1889 iinn
ceHTAGpuaa éannraH xar.



BEPIIH 3THOJTIOMMNA MY3EMNAA ByXOPO AMUPIVTU TyMNIAMU

popja TypraHuga, TaxmmHra Kypa, CamapkaHz Ba Mapsra cacdhap yroLuTupraH.
1898,1906,1907,1908,1913 Ba 1928 nnnapga y CamapkaHg Ba byxopo amup-
NUTVMHWHT Wapknin xyayanapuaa (Xxosmprn TOXMKUCTOH Xyayauaarn Kopa-
TervH Ba Japso3ga) 6ynraH (Kpebc 2006:166).

Maxannuii 6agnmnini xyHapMaHOUUIUKHUHI KOKCaK fdapaxkacn PUKMepcHU
non konampapan. AiHn 3amoHga y 6o3opnapga PoccmsagaH onmnb KupwuaraH
MaxcynioTnap xam 60pnnrm Ba ynapHUHI cudpat gapaxacu Ty6>koin 6yromnapu
Japaxacmga amacIMrmHn Kaig atraH. BUMHOGapuWH, y YeTAaH KenyBUM ap3oH
Monap Maxanvuii XyHapmMaHguUMAUKHU CUKNG YMKapuLlliuv Ba MyK 6ynmné Ke-
TULLTa MaxKyM aTunnwmngaH xasotmpra tywapam (Kpeéc, 2006:166). Y1LI6y Ke-
UMHManap yHu 1886 rinngaék Knuponnmk aTHonorms myseiin 6mnaH 608aaHmo,
6ab3n KagMMr Mosopaapaa y3v amasnra owmpraH Kasunma mwnapm gasomm-
[Ja YMKKaH TonuaMmanapHu y epra coBFa kmnuwira yHgaraH. 800 gaH OpTUK 3T-
Honorus awécuaaH nbopat MasKyp xaiip-axcoH 1902 Mnnm Takanm KUAnNHraH
agn. Tes opaga 60oLLKa Xalipuys Ba Xxapuaiap Xam amasra OLMpU/IraH.

ByryHrn kyHga 3tHonorus mysemga 1100 gaH opTUK alué maBxya 6ynmo,
Pukmepc ynapHu BepnnHra byxopo ammpnnru Ba TYPKUCTOH reHepan-ryoepHa-
TopAurnga TypraH naritmga robopraH sgn. Maskyp Tyniamga Typ/iv XomalLgé-
napfiaH sicajiraH Ba TYPMYLLUHUWHT TYPAY MyHaMwnapuga KyanaHraH byromnap
60p 6ynm6, ynap >Xymnacura Typam 4onary acobnapu, KMMnMmM-Keyvak, 6esaknap,
conosn éytomnap, UL Kyposiapn, Kypos-acnaxa Ba 60LKaiapH KUPUTULL MY M-
KWH. Y NapHUHT TYPAU-TYMaHAUTUra Kapamar, Tynjaam acocuHu 6aanmnii xyHap-
MaHA4YNNNK TalKNA STULLMHW OCOHIMHA Naikawl MyMKUH. Tynnamra 6axo 6e-
puwaa aca YHUHT HaUCInK Xnxatmra abTmoop 6epulll yta MyxmMamnp.

Pukmepc Tyniamumagarm cornors 6yr0|v|nap

LTyTrapT Ba BepnuHga ywbéy Homaa yrowTmpuaraH Kyprasma govpa-
cnga 4von atmnraH «Mnak mMynm sopucnapu - Y3bekuctoH» (1995) katanoru
WryTraptaarn JIHAeH My3eiin Ba bepnuHparn 9THOMOINA MY3eANHUHT
Ypta Ocné Tynnamaapm xxamrapMmacm 6unaH TaHUWMW NMMKOHUHW Bepaan.
XycycaH, yHAa 9THo/0rvs mysenngaH 15 Ta conon awé Takgnum KUNMHraH
6ynmb, y3 ypHuaa ynap PUKMEPCHUHI aH4ya KaTTa Kynonyuamk Tynaamu
Tapkubura knpagun. MoxaHHec KanbTep (1995: 333) yHM Eap6uii TypKMUCTOH
KYNONUNAUTMHUHI EBponaja yHra mabfym OynraH TynnamnapujaH sHr
KaTtTacu ae6 xmcobnangw.

Hosuk gna 6unaH 6e3atunraH cMpam nauw byxopo capoin Ba 3o4aroH-
napurmnHa amac, 6anku waxapamk Typav TondanapHUHr KyHAaInK xaétnaa
KeHT TapKasraH y3mra Xoc maxcynot 6ynraH.

Xo3mpaa mMaskyp Tynnam 6uniaH 60KNMK aikpym XXymooknapra ay4y KenunH-
MoKgda. MacanaH, my3seiga xap 6up conon awéHUHr Kenmb ymkuwmn byinmnyda
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FrEPMAHNA ®PEOEPATUB PECITYBJ/IMKACU TYTINAMJIAPA

Mab/lyMmoTnap MyK. Yoy 6ytomnap PUKMEPCHUHT Y31 TOMOHIMAAH Kyfra Ku-
puTUAraHn 6opacuga Xam y3ua-Kecusn 6Mp HUMa Aeinll KUAKH. Y aipum
OYIOMMapPHUHT Kenné 4Ynknwmn Byiinya mabiyMoOT/IapHUIMHA TaKguM 3TraH
Ba WWyHAa xam PnwToH, Byxopo, CamapkaHf Ba Ypatena CMHrapu TonoHMmnap
6unaH kudosinaHraH. KynonumnukHUHE y3ra Mapkasnapu, macanaH Pwxay-
BOH TW/ra onnHManan. bupok 6ab3n awénapHm ywby mapkas 6unaH 60EnaLu
MYMKUH/INTUHN XaM UCTUCHO 3TU6 6ynManan. Pukmepc TakauM aTraH Kynosn-
UMUK HAMYHaNaPUHUHT Kenub Ynkmuinra gomp mabaymoTnap ynap acanraH
epra amac, COTM6 ONIMHIaH Xowra TaaiTyKINANTMHN XaM Ky3fa Ty TULL SI03UM.

Typnu yn4yosnapgaru ryngoHnap, naraH4anap sa kocanapfjaH méopart co-
non nawnnap Tynnamm taxmmHad 200 awéaaH mnoéopart. YnapHUHI akcapus-
TWU OK-3aHropu paHran nguwnap 6ynué, 6y PuwitoHra xoc caHanagn. bupok
Pukmepc 3aMoHMAa WyHdar paHrgarv ytomnap 60LlKa epnapga xam, MacaniaH
YpaTenaga (xo3mpru TOXUKUCTOH XyayAawn) TaépnaHraH. Pukmepc Tyniamm-
Aa 6yHM TacAMKNOBYM Ba aiHaH YpaTenajaH KenTupuaraH awénap xam 6op.
ALLENapHUHT KeNMb YMKuLIura gomp MabaymoTiap 6unaH GOKITMK yMyMuUii
XONaTHUHI KOHMKapcusnurmura kapamai, Pukmepc Byxopo amupnurm a Ky-
KOH XoHaurugarn typdoa ycny6nap Ba Typau Mapkasniap Ky/noadnamrn Ha-
MYHaapuHU MNTLWITa UHTUAraHAEK TacaBeyp yiroHagn. bByHu PuwitoH Ba
CamMapKaHAHVHT ylla JaBpAa UKKUTa, Typaryda Kynonduank yciayouHm Hamo-
AL 3TYBUYM MaxcynioTnapu Mruconuaa skKKon Kypca éynagu (4,5,6-pacmnap).

Conon 6ytomnap, ynapra foip Typawn ycnyénapaH Tawkapu, ylia aasp
6030pnapungarn BasmAT xakuaa xam Xysnoca KMamw MMKOHWUHW 6epagn. Yy-
HOHYMW, YCTa-Ky/s0n1ap AOHIMM YMKKaH Ba XamMmabon XuTor Maxcynotnapu
6unaH pakobaTnalwnil Makcagmga Xmtoya HamyHanap acocuja faraH4a sa
Kocasiap sicaraHiap xamfa ac/imiek KypcaTull yY4yH XaTTo ynapra coxra xXu-
Tokua Tamranap ypraHnap (5-pacm).

PukmepcHUMHI PuwitoHga 6ynraH-6ysiMmaraHMHW xaHysrada 6unmaimus.
Bankun y puwitoH4ya nauwHm byxopoga cotn6 onraHamp. Pukmepc naintmga
PuwtoH KyKOH XOHAUrugarn KN4k omp wwaxap 6ynmé, y epaa acocaH Ky-
NoNYUNNK 6unaH wyrynnaHaguraH onnanap fwaraHnap.

Ywa gaBpaaru y36ek XOH/IMKAapy axosimcm acocaH € y3bek €K TOXUK TU-
nupa rannawuywraH, Kynymank MKKM TUAHW XaMm 6unrad. by, an6atTa, xy-
HapMaHg/iapra xaMm Teruwnm 6ynmé, ynapHu Kancuaup 3aTHUK rypyxra Ku-
PUTULLIHUHI UMKOHU MyK. LLly ca6abnn yiwia BakTgarn mMaskyp XyayaHUHT
yMYyMUIA MagaHuUin Mepocu xakmga cys ropmtamns (PparHep, 2006: 93).

KynonumnmkHUHI PUWITOH, PMXXAyBOH Ba 60LIKa WYy Kabu Mapkasniapu-
HUWHT aHbaHanapu, alnpum SHIMANKAAP KUPUTUATAHU X0/1a COBET XOKUMUS-
TV faBpupja xamMm faBoM 3TraH. Ycrtanap pecnyb6nmkanapapo TaH/A0BAap, xan-
Kapo HamonuLinapga MWTUPOK 3Ta bownaraH. Ynap apaTraH gypgoHanap
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BEPIIH 3THOMOMNA MY3ENUOA BYXOPO AMUPNTA 1P/MNIAMN

Y36eKNCTOH caHbaTu gasnaT My3einun, Y36eKUCTOH amasninii caHbaTu gasnat
My3elin (ToLKeHT) Ba 60oLUKa My3elinapAaH YPUH OfraH.

TyYpPYHAUK B60CKMYNapuHU XaM 60LUfaH yTKasraH ysura Xoc aHbaHanap
PUBOXUHUHT YLIOY Y31YKCU3 NYNN MYCTaknn Y36eKUCTOHHUHI aHbaHaBuiA
MaAaHUSTUHU TUKNalga noiigesop BasndacMHm yTagn. Y306eKNCTOH UCTUK-
nonra apuwiraHgaH 6owuniad, Kynon XyHapMaHAUYMAWUIMA gasnat TOMOHMAAH
Kynnab6-kyBeaTnab kennHmokga. Kynonnap xankapo 6o3opga xam caongmp-
nap. TyFpn, sHrMnvknapgaH xam koum6 6ynmaingn - 6ab3v allénapHUHI
KynnaHuUWwmn, ynapHuUHr 6esaknapu ysrapmokga. Ly 6unaH 6mpra, aHbaHa-
BMIA KYNONYNINK MaaHWi MEPOCHUHT MYXUM KUCMU, y36eKnap MUIANNA y3-
NUTUHWHI Xan KNNyBYM pam3napugaH 6upm caHanagu.

Pukmepc TynnamMmugaruv Kawitanap

Oxupru 120 inn nunga Kynon4ynnukaa ro3 6epraH ysrapuiinapHu Kawta-
YMINK CaHbaTMAA XaM Ky3aTull MyMKUH. inaknu kKawtanap Typau Makcag
Ba yn4yoBsjaru rasnamanapgza KynnanraH. Karta, Kynga MoxvpoHa TUKUAraH
éNMHYMKNap Ba AeBOP cy3aHanapwu (7-13-pacmnap), WYHUHIAEK, KURNM-Ke-
Yak alllénapujarv KawTanap afoxuga axpanmé Typagu.

CysaHa cy3m UrHaHu 6UnaupyByn cysaH cy3maaH acanraH (Jomo6posc-
Kn, 1995: 263). Pukmepc 3amMoHuga Cy3aHanap, aBBaso Ty MapOCUMUHU
6esaTuwira Mys/mKannaHraH 6ynmb, KeMHHUHI cenn Tapkuoura Kuprad,
WYHWHIAEK, yinapaarvu XxoHanapHu sicatuwfa poiiganaHunrad. Ynap ou-
nagarn aénnap gaspacumga TavépnaHraH, 6MpoK TaxmmHaH 1900 MnngaH
6ownab yeT anMKIap Ba caéxnapra coTul Makcagmga ycra KawTaduum-3p-
Kaknap TOMOHUAaH Xam niiab ymkapa 6ownaHraH. 9THolorus mysenmaa
Pukmepc TynnamugaH 6ynmuiwd 20 Ta cy3aHa 6op. Ynapgarv rynav Hakui-
nap Kyn kuxaTtgaH conon nauwigarunapra yxwaw 6ynca-ga (CamHep Ba
MeTep6puax 2004:18), NeKUH TUKULI MYCUHUTA XOC Tap3ga Typau ycniy6-
nap, yMmyMuii 6e3ak >oinalwlyBu Ba cypatnapu 6unaH axpaanb Typagu.
dapknap mMaxannui mapkasnap, macanaH byxopo, LLlaxpuca63 ékm Hypo-
Ta MakTabnapufia xam Kysra TawnaHagwu. Ly 6unaH 6upra, 6y 6opagaru
aHMK ryBoxsiMknapra ara 6ynmacgaH Typuo, cysaHaHUHT Kenmé YMKuLu-
HUW aHUK alnTuW KynuHYa KUANHYUNNK Tyrgnpagn (ywa acap, 274-6et).
MacanaH, 7-pacmparu cysaHa [loMGpOBCKU (hpuKpura Kypa, Ypatena (xo-
3Mpru TOXUKUCTOH) ékn PaproHaga TukunaraH (ywa acap, 271-272-6et-
nap). bupok yHun LLlaxpuca63 ékn byxopopga TaiiépnaHraH, ge6 xam dpapas
Kunca 6ynagn (XaccoH. 2001.30-6eT). Mypakkabnmknap KeMMHInMcu cysa-
HaHWHI aHUK WINHN 6enrnnawl 6unaH 60rnmnk 6ynmo, 6y KOMYLLIHW XaTTo
KUMEBWUI TEKLLIMPULL MyNM 6MnaH xam amanra owmnpuw Kninuanp. CaHa-
cu Eé3u/iraH CysaHanap rositga Kam ydpaigmn Ba ynapHuU Typanya TaJKuH
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3TV MYMKUH. Mwucon yyyH, 8-pacmparm cysaHaga «CapanaHraH Caii-
nug 3amoHn agn 1224» peraH KawTtann é3ys 6op. Xvxkpuingarn 1224 ca-
Hacu 1809-1810 vunra Tyrpu kenagu. LLly myHoca6at 6unaH JomMOpoBCKU
énnHruy 1800-1826 rinnnapga byxopofa XyKMpPOHANK KunraH amup Cai-
upg (Xapap) capoiinga 1809 ékm 1810 nnm TUKUATaHW Xakmaa TaxMuH
Knnaaun (Jom6posckun, 1995: 274).

Prnkmepc Byxopo amupnurnga 6ynraH naitnapga maxaninii mapkasnap-
HWUHT Y3UTra XOoCIUrm xanm xam caknaHuno typraHan. CoseT gaspuja Ky vuiim
y3 MaBKEUHU NYKOTUO, Cy3aHanap Ba 60LLKa TacBUPUI Gyromnap KawTa TU-
Kap Ba TUKYB AacTroxnapu épgammaa TaépnaHa 6ownaHraH. byryH kawrta
TUKWLL, 3HT aBBa/10 Y306EKUCTOH MafaHnii Mepocura Kupagu. Maskyp xyHap
FOHECKOHMHTI Xank XyHapMaHAuMAUTMHKW caknab Konuw gactypu govpa-
cufa kynnab KenuHMokaa.

Mnak kanrranapHW Kynnawjar UKKUHYU MyXUM AyHanmw KUnum-
Kevaknap 6munaH 60WMKAMP. YCTa KawTadyuiap y3 ycraxoHanapuga kawta
6unaH 6esaTtnaraH 4YornoH Ba KNNMM-Keyakka ounj 6oLKa 6yroMIapHM Taép-
naraHnap. l4-pacmfa 6yTyHna nnakgaH kawTtanab TUKUAraH xallamaTnm
TYH TacsupnaHraH ( IB 2779). byHpal 6ytoMra Ky3 TylwiraHaa, YHUHT froHa
Hycxaga TalépnaHraHun 6opacuga hapas Tyrunaau, anbatra. NekuH byxo-
popa 6ynraH natumja, fespan xXyaau Ly paHr Ba cypatgaru 6yxoposunk
KYMOHOOHHUWHI TaHTaHanap KNimnmu cudpatmnga tascndpiaHraH TyH Apk xy-
ayounparv myseiira KyumaraHUuHWU aHmknagum. LLyHaain TYHHUHT YYUHYN
Hycxacn MHgunaHanonucgarn CaHbaT My3ernga, TYPTUHUYMUCK 3ca aMepu-
KaIMKHUHT XyCycuid TynnamMmuga maexya2 Maskyp xonat 6y cuHrapwu cep-
Xawlam Oytomnap 6up Hycxaga TarépnaHmaraHMHWU 6unanpagn. AKCMHYA,
Taliéprall xapaéHM Kyn MexHaT Tanab kunaguraH 6yHpai TyHnap byxopo
CapOMN-XYKYMaTUHUHI MyalsiH Xu3matymnapura mysmKaaiaHraHu, ynap-
HUHT MW naopanapvHn aXxpaTtno TypuLL Ba OKOPU MXTUMOUIA MaBKEUHUHT
y3ura xoc 6enrvcu 6ynraHanrugaH Keamb Ynkumil nosmm.

Pukmepc ywby TyHHW wMyseira 1903 nhunm TonwupraHum YHWUHT
1894-1900 nnnnap opanurnga byxopo ammpnurnga cotnb oNMHraHm xycy-
cmpa TaXMUH KU UMKOHUHW Tyravpagn. TyH AnN-aHrmgek KypuHaau,
AbBHU KnnnmaraH. MiHugnaHanonmc mysenmgarn TYHHUHI Mato 6yéxknapu
ypraHm6 YMKuUAraH Ba ynap CyHbuUii paBullga TaiépriaHraHn aHMKNaHraH
(YeH Ba 60wwKanap, 2016). Maskyp XyXoKaTnm Xynoca TYHHUHT éunra, wy-
HUHTAeK, nnak unnapu byxopo aMmMpanUruHUAHT y3nga oyanraHu waptmn bum-
naH, ¥pta Ocmépa aHUAnUH 6yEKNapHU Kyanaw aH4ya nnrapm 6ownaHraHura
AHa 6Mp nwopaaup.

XalamaTnu TyHnap 6apobapufa kKawTta 6unaH acatuaraH xaméHyanap,
6oL Knnnmnap Ba yi oK Kninmnapwu xam TaépnadraH (15-19-pacmnap).
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Pukmepc Tynnamugarum 3apaysm Kawitanap

Y36eK 304aroHIapMHUHT KUMMNapuy Ba 60LuKa Gytomiapraa nnak Kati-
Tanap Katopmpa 6axman H3MHU 3ap 1N 6unaH Gesall Xxam KatTa axaMusaT
kac6 atraH. XVIIl acp ypTanapugaék byxopo capoiin 3ap unnap 6unaH nap-
yara KawTa TUKaguraH mMaxcyc KmwmnnapHm énnai 6ownaraHan (CamHep Ba
MeTepbpumk 2004: 30). Byxopo xaknn pasuLiga 3apAy3NMKHUHT SHT WNPUK
Mapkasn caHanagu. 20 a, b pacmun aénnap YONOHUHU HamMoMunLW 3Taan. Ad-
TUAaH, y 3pKak TyHUAaH KainTa 6uumb TukmnradH. KncmaH kKecunaraH ToM-
UMCMMOH CypaT Ba eHrfapra KamtagaH TUKNG KyunraH 6ypmanap wyHaaH
fanonat 6epagwn. Yuwa gaspaa 3apaysv KawTa 6unaH 6esaTunaguraH sTuk-
nap xam 6ynraH (21-pacm). 1920-rinnnapaa 3apaysn KallTa XXaMmuaT TOMOHU-
JaH yHua Tanabrup 6ynmaraH. Kyn yTmaii, 3apay3u yctaxoHanap 6up kaH4a
MyaAaTAaH KelnH TaruH cpaonnawa 6ownaraH (Kpe6c 2011:132 Ba KeAMHIM
6eTnap). Xapbuin Kniinm gapaxa 6enrmnapu, pake Ba TeaTp ycT-6oLunapu,
AHIN XaéT mMaB3ycugarv TacBuprap TyLMPWIraH AeBopuii 6e3ak Ba napga-
nap viwnab unkapa 6ownaHraH. byryHru ¥Y36eKnUcToHga CyHbui 3ap nn 6u-
NaH KawTanaHraH TyK KyK 6axman TyHAaH KynuHYa 3cAalnK coBFacn &KW
6aipam KMnMmMun, macanaH, Tynga KennmH-Kyés nmbocm cudpatnga doigana-
HMNagn. Arap ammpnmvK gaspua sapay3v TyHAap XTUMOUIA MaBKe KypcaT-
Kn4um 6ynraH 6ynca, aHAUNMKAA ynap y36eK MUANUM NMOOCUHUHT 6aipamo-
Ha PYXUHW y3uaa Xo atagu.

3apaysu 6yromiap oTnapHU sicaTullja xaMm MwnaTuiarad. Ycr-6ownap-
fa 6ynraHn kKabu OTHWUHI 6e3arv YHWHI aracu MmuanatngaH amac, 6ankm
MaBKenzaH gapak 6epysum anomat caHasiraH. Kummartbaxo Townap 6unaH
6esaTnnraH gabgabann srap-xabayk Ba 3ap mngaH ryn connb TUkuaraH
énmkKnap OT/IMKHUWHT y3ura Xoc MXTUMOU MaBKeufaH ryBoX/JuK GepraH
(22-pacm).

Pukmepc Tynnamugarm ninak atniac Ba agpacnap

Byxopo ammpaurn TykKMmadunurna uvnak rasiamanap Myxum YpuH
arannaraH 6ynca-ga, Pukmepc TynaamMmmaa woiiv Ba agpaciapHUHT 6Mp Heva
O6ynarun Ba ynapgaH TaviépnaHraH 6ytoMnaprHa 6op, Xonoc. Ywoby «KeMTUK»
MabyM MabHOAA y3ura Xoc XXyMO0oK Xxamaup, Heraku PUkmepc TynnaMUHUHT
Tax/IMNM y Maxanium xyHapMaHA4YUAUKHUHT 6apya MyXUM yHanuwinapu-
HN ndoganoBun allénapHn AUrnira UHTUAraHM xakuja tacaBByp yirora-
an. ABp MaTtonapHUHT RYKAUTUHU YHUHT KNponauk aTHoMorns mysenura
KWAraH COBraCUHMHI 6Mp KNCMK MyKonraHu cababnm bepnnHra eTub Kenma-
raHu 6unaH nsoxnawl MyMKUH.

TynnaMHUHT ylwby 6ynaru abpbaHau ycynuaa TaépnaHraH 6up Heva
60l KMiiMm Ba 6Up Xy(PT unak mato bynarngaH moopatamp (23-pacm).
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ByHaaH Tawkapw, Pukmepc TOMOHMZaH TyniaHraH Kynnab TyHAapHUHT
woin actapu 6op. CoBeT gaBpuaa abp mMaTtonapHu mwinab umkapuw Kop-
XOHa Ba habpukanapga AaBoM aTTUpPUAraH, 6MpokK aHaAn chakaT unak amac,
6ankm Kynpok cornga 6epaguraH mn ra3nama Ba CyHbMin awénap KynanaHa
6ownaHraH. Ly Tapuka, atnac Ba agpac Matofiapra axo/n KeHr Katiamna-
PUHUHI Xam Kynu etagumraH 6ynraH. XycycaH, XOTUH-KU3nap 3amMoHaBuii
dnuumpaarun atnac Ba agpac pymosn ypab topraHaap.

Y36eKNUCTOH Pecnybinkacm CTUKAONTa 3puwInwin 6munaH abp matonap
XYHapMaHguMnMrn KantagaH gyHéra kengn. Ywoy matonap maxannuii 6o-
30p Katopupa TalKku AyHéra xam ymkapuna éownaHav. Kynga TykuaraH
abp maTonap eHrnua caHOaTHMHI 08K KUnM, yiinH4yoknap, mebenb mwinab
YMKapULW CUHFapu Typau yHanmwnapuga KyanaHunagn. Aépnuv tacsup
TYKUMaYnInKKa gaxnm 6ynMmaraH TapMOKHU XaM arajnaraH, macaniaH yHra
6ynraH Tanab KomnaHusaNap NoroTunaapu, YUHHM HakLWww Ba Wy Kabunap-
HWM aKc aTTupunga aH4a okopu (LamyxmtanHosa 2013: 22).

PukmMepc Tynnammparmn MeTasn 6y+0|v|nap

Byxopo ammpnuru xyHapMaHAUYUAUTUHUHI LWaxapra Xoc Typnapura
mMeTann 6yromMnapHu Tarépnawl xam Kmpagu. Pukmepc TyniaMmuga taxMmu-
HaH 60 Ta meTann 6ytom 6op. by - 1974 nnnn BecThanb-XenbbyL Ba bpyHC
KaTasormga 3b/IOH KUAWHrFaH MUC Ba >Xe3 mauwnapgup. TynaamHWUHT
6owka Kynnab awénapn kabu metanna 6ytOMAapPHUHI Xam TaBCUU 04YUK
KonimoKpga. Akcap xonnapga Pukmepc ynapra «byxopogaH» ékm «byxopo-
Aa coTnb ongum» TabpudhnapnHm 6epraH. byHaa y waxapHu éKu yMmymaH
aMUPNKHU Ky3[a TYTFaHMHW aHUKNAWTUPULLHUHT NN0XNW yK. MeTann
oytomnap 60LWkKa epga sicanraH 6ynmb, byxopo 6o3opuga cotuaraH éynum-
WY XaM MYMKMH.

Prvkmepc TOMOHMAAH TynaaHraH MOMUMPOK, OBKaT nauwl (24-pacwm), Kysa
(25-pacm), cyB v, KyMroH (26-pacm), )Ke3 Ky3a Kabu 6apya metann 6ytomnap
IOKCaK MaxopaT/iM ycTanap TOMOHWAaH TalliépnaHraH. Ywoy awénap byxopo
aMUpPAnUrK Xyayaun KadoHnapamp xankapo caBfo MaifoHu GynraHuHW 3bTu-
pog 3T YUyH acoc byna onagun. by epga xyHapMaHAYUINKHUHT XamMmma Typ-
napu 6ynraH Ba ammpnap gabBatura 6uHoaH 6y epra YeT 3aIMK XyHapMaHi-
nap vwnaw yyyH kenrannap. Metann 6ytomnapga rosit Typda, aBeajio SpoH,
WYHUHI4eK, XuTon Ba XMHAUCTOH MaKTabnapu TabCUPUHN KYypULL MYMKUH.
XIX acp oxvpuaa MUCKapnnK bytomiapu ypHUHM Tobopa Poccns Ba XmntoiiaaH
KeNTUpuUAraH maxcynotnap arannab 6opraH. Kynonumnuk ékm TyKUMadmnvk-
JaH dapknuv pasBuLlga, MeTasa 6ytoMIapHM Kyja sicall coBeT Aaspuja aesp-
nun 6yTyHMal TyxTatuaraH. Myctakni Y36eKncToHga aca Metana ynmMmakopiv-

r'M XyHapw KaritagaH TMKNaHMoBAa.
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Pukmepc Tynnamuga yopsagop
ax;o/i1 caHbaTU aLlénapu

Pukmepc Tynnamuga Boxa Ba Laxapfap xyHapmMaHZuunurmn éyomnapm
Katopua axoIMHUHI YOpPBaA0p KUCMU KYHAANMK TypMmyLumra gomp 6agmuunia
alwénap xam 6op. «Lllaxap» xyHapmaHA4YuAurmra Teckapm ynapok, mMaskyp
oytomnap y ékn 6y aTHUK rypyx 6msaH 60KNNKAUTN SKKO KYPUHNG Typaan.
By aiHMKca TypKMaH rmnamiapmga Kysra TawnaHagu. 1887 vinnun pyc-adroH
Yyerapacu 6enrmnaHraHaH CyHr, TypkmaH ypypnapugaH ésMyT Ba H0BAYP Y-
pPYyXNapuHMHI 6Mp Bynarn XmBa XOHAUTN, 3pcapy KabUIacUHUHE BUP KUCMI
aca byxopo ammpnurura Teruwnm 6ynné konraH (Meicc 2003:193). Pukmepc
1884 wnnn pycnap 6ocnb onraH Mape Boxacura 60opraHu Mabym 3KaHIU-
rmaaH Kenmb ymkunca, y TypkmaH 6ytoMaapyHM aHaH yula epga cotub on-
raH 6ynuiin MyMKnH. AHK 3aMoHAa yapHU Byxopo ékm 6oLiKa Laxapnap
6o30pua Kynra KMpuTraH 6ynmwimn axTmmMonu xam 6op. YMymaH onraHga,
DTHOMOrna Myseinn PUKMepCc TOMOHUAAH TaKgMM 3TUATaH TaxMUHaH 60 Ta
TYKMMa Bytomra aragup. YnapHuUHr akcapmaTt PobepTt MuHHep (1993) Tomo-
HMAAH ypraHwaraH Ba 3b/IOH KUAWHIaH. YNapHUHT acoCuii KUCMWU yTOBra
Knpuwigarn saHcunap - napganap (27-pacm), yTos TacManapwv Ba iyn Typsa-
NapuHWHI Kynnaé Typnapuaup. Tykuma 6YyoMAapHUHT Y KK 6y TypKMaH
ypypnapura TermwnmiamruHn aHmknaw ninapm PobepT MNMUHHEP TOMOHW-
AaH onmb 6opunraH.

FoTTnné Bunbrensm JlantHep

Ba Kapn Baxe Tynnamum awénapu
OTHoNormsa myseiin 1904 innu Pukmepc Tynnamm 6unaH 6up BaKTaa
wapkKwyHoc ottambé Bunbrensm JlanTHep (1840-1899) my3eiira BacuUSIT KU-
nné kongupraH byxopo amupnanrura Termwnm xaménnap (28-pacm) sa 6oL
KninmnapaaH (29-pacm) néopat TynnamMmHuM Kynra KuputraH. 1916 iimn Kapn
BaxeHUHT xapuanapu LLlapkuii TYPKUCTOH KaTopy 3aMOHaBUii Y36eKMCTOH
xyaygnaaH 6ynraH awénapHu xam y3 nymura onraH agn (30-pacm). Yoy xa-
punafaH cyHr Fapbuii TypKUcToHra oug 6ytoMnapHUHT coTU6 onnHMLLIN MK-

KNHYM XXaxoH ypyLwngaH KelinHru gasprava Tyxrtab KonraH.

«apbuin Ocmé» ByNMMM Tall KU KUINHIraHgaH
CYHI TYNJ1TaMHWHT KeHrammLm
BepnnH OTHonorus mysenmpa 1970 rnnga «Fapbuin Ocré» MycTakun
OY/IMMUHUNHI TaWKWUA KUAVHULIW anoxupa Tynnaam, XymnagaH Mapka-
3un Ocmé xyayanapu TynnammHu SpaTtuLl y4yH nowgesop 6ynmn6 xusmar
Knnau. Typnm ynnmnapra Takcmmnab 6epuaraH o6bekTnap SHru «fapoui
Ocué» bynumura upnawwtupunan. 1978 sa 1980 vinnnapga Mopr Apexsens
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TynnammgaH onmvHraH 6ywomnap 6y 6ynum waknnaHuwmnaa Myxmm axa-
MUAT Kacb aTagm. CaHbaT acapnapu ongmn-coTgucy bunaH WyrynnaHysyu
Wopr Apexsens ywa naiitaa Typan 3THOMOMMK My3eiinapra Kynnaé 6yom-
Nnap cotap Ba MasKyp My3eWfapHUHT TONWMPUru 6unaH Xopmxmnin gasnat-
napra xm3maTt cadpapnapura 6opap sgm. Akcap KMCMKU XuBara mMaHcyb Ta-
KUHYOKMApPHUHI KNYnK Tynnamm (31-40-pacmnap) yHUHr mMaHa LyHAamn
cadhapnapu HaTmwxkacmaa Kynra kmputmnarad. KanbtepHuHr (1995: 285) Tab-
Knanawmya, XX aCpHUHT MKKUHYM apMMnaa KymMmyLl TaKUHYOKIap acocaH
TOXWK 3aprapnap TOMOHUAaH sicanraH, 6y xakga . A. ®axpeTAUHOBaHUHT
«Y36eKUCTOH 3aprap/MK caHbaTu» (1988) Ba ®. LLIBapUHUHT «TYPKUCTOH»
(1900) acapnapuga xam cy3 oputunrad. Ly 6munan 6upra, 3aprapsap opa-
cmpa y3bek, Kopakannok Ba 6owka munanaT Bakunnapwu xam éynraH. by Ta-
KWHYOKMapHM gcawlja Maxanannini Ba 4op Poccusacy TaHranapuHm 3pntmnoé
donganaHunraH 6ynuwn MymkuH. MapxoHnap XMHANCTOHAaH, depy3sa
Townapu aca HuwonypgaH onnbé KenuHraH. KanbTepHUHT aiTuinya, 6y
TaKMHYOK/Iap AroHa 6up aHcamMb6/HM TaluKWA KUAraH Ba ynapHW acocaH
bowira TakmwraH. by TaKMHYOKMapPHUHI 6UP KUCMMW MellaHara, 4akkara,
Kyfloknapra, coudra takuiaraH 6ynca, 6ab3niapuHu Tymop cudartmnga onmé
opuwraH. by TakKMHUYOKIapHW TakKKaH aénnap xakmga aHuK MabiyMmoT 6yn-
Maca-fa, ynapHW axo/IMHUHT y3ura TyK KaT/iamura maHcy6 ounanapHuHr
aénnapuv Taknb6 topraH ges TaxMmmH KU MyMKWH. XaTTo BYyryHru KyHaa
XaM MasKyp TaKMHYOKIapPHUHI aliHaH KaHjan acanmwunHn éunaguraH sa
AHIN Au3aliH gpaTta onaguraH XyHapmaHf 3aprapiapHu Tonuw MYMKUH.
ByryH ynap acocaH KymyLl Ba HUKenzaH oganaHagnnap. Y napHUHTK Xa-
XOH KyMyLl 6030puUra nHTerpaumnsacu xaam onguHaa.

Xynoca

Byxopo ammpnurn 6agmmnii XyHapmaHAUNANTU TapakKKUETUHUHI HOKCaK
Japaxacn aBBasio Kyn MWUAIATAN XaMUAT MKTUMOUA MaBKEMHUHT KypcaT-
Kn4uun cndpatmnga xmsmat kmnagmn. Laxap xyHapMaH4umMAurn alwénapu aTHUK
Kennb 4YMKULL mMacasaCMHWU aHWK/alw BOCUTacu amacau. YMymaH OfraHaa,
aHMKNaWTUPULL NWN Mypakkab 6ynnb, ypyrnap, MMHTaKa, Tun, Tabakanap sa
Kac6-kKop omumnnapu opkann amanra ownpunran (bangayd 2012:187). AHba-
HaBUIA XyHapMaHA4YUAMK XX aCPHUHI KaTTa KUCMU MobaliHMaa anoxmaa yc-
Tanap Tycannm 6apxaét OynraHANIM MUHTAKaAHUHT SHAUNUKAA MYCTaKUI
JaBnaTiapu Y4yH YMYMUAIVK Kach 3TyBYM BOKENMKANP. DCKM Taxpubanap-
ra mkoawui éHgalys SsHrM TaMorinN Ba MHHOBaLUUsapra cabab 6ynraH. Mu-
COM YUYYH, Y36eKnctoHaa 6avipam Kesnapu KninnaguraH samoHaBuiA 3apay-
31 TYH/apHW ypTa acpfiap 3apAy3/MK aHbaHalapuHUHI gasomu cudatmnga
Kypuw MYMKWH. MaxTa 4aHOrM KypuHULIMAArn Hakw 6mnaH 6esatunaraH
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BEPJIVIH 3THONOMNA MY3ENUOA BYXOPO AMUPIIVTA TYMJTAMU

YoliHaK Ba Muénanap XaM MaxaJinii KynonnapHUHC SHIUINKNapU caHa-
nagn. Y30eKUCTOH UCTUKIONra apuLlraHaaH KernH xam 6unaH aHbaHaBwuii
XYHapMaHAUMNINK XaHY3 UATapUrn 3aMOHIAPHUHT 3HT SIXLWIKW TaxXpubacura
TassHMOK/a Ba LWy 6uiaH 6upra, 6yryHrv KyH ogamiapu axTuéxnapu yuyH
Xn3Mat KUaMokaa. ByHaaH aca kamuaT Ba XyHapMaHAUYUMK TEHT XxaMfa y3a-
po MaHgaaTnn doiiga Kypmokaa.
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COLLECTIONS FROM THE EMIRATE
OF BUKHARA IN THE ETHNOLOGICAL
MUSEUM, BERLIN
(ETHNOLOGISCHES MUSEUM, BERLIN)
Dr Ingrid Pfluger-Schindlbeck

It was the founder of the Royal Museum of Ethnology himself, Adolf
Bastian (1826-1905), who was responsible for laying the foundation for
the major collections from the Emirate of Bukhara and the Governor-
Generalship of Turkestan that Tsarist Russia established in 1867 (Geiss
2003:173). In order to assemble extensive collections for the museum from
the non-European world, Bastian either undertook collecting expeditions
himself or commissioned local middlemen to whom he issued precise
instructions about what objects he wanted for the museum. This was also
the case for the collections from the Emirate of Bukhara and the Governor-
Generalship of Turkestan, which Bastian visited himself, putting together
a collection comprising about 60 objects (ill. 1, 2). At the same time he
kept in touch with Tashkent resident Hieronymus Krause who had lived
there since 1870, running first a dairy, and then from 1880 a pharmacy
(Krieger 1992:107). In a detailed letter of September 1889 to Hieronymus
Krause, Bastian described the large number of objects he was requesting
from him1l However, the Royal Museum of Ethnology only received about
20 clay objects from Krause.

In the same year the museum received additional objects from
J. Ginsberg (ill. 3), about whose biography we have no further information.
His collection includes clothes and tools as well as models of agricultural
implements and vehicles. It is precisely these models that suggest
that Ginsberg must also have been in touch with Bastian, since it was
characteristic of the instruction for collecting by Bastian.

The Royal Museum of Ethnology owed its largest accession of objects
from the Emirate of Bukhara and the Governor-Generalship of Turkestan
to Willi Rickmer Rickmers. Rickmers was the son of a wealthy family of
shipowners in Bremerhaven and was born in 1873 in Lehe near Hanover.
He died in 1965. Rickmers studied geology, botany and zoology in Vienna
and had a great passion for mountains. During a tour of the Caucasus,
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he had the idea of crossing the mountains of Central Asia (Dombrowski
1993: 7). He visited the city of Bukhara for the first time in 1894.

Rickmers visited the then-Emirate of Bukhara several times. In
1895-96 he resided in the city of Bukhara and probably also traveled
to Samarkand in the Governor-Generalship of Turkestan and to Merv.
Further stays in the Emirate, Samarkand and East Bukhara (Karategin and
Darvaz, now part of Tajikistan) followed in 1898,1906,1907,1908,1913 and
1928 (Krebs 2006:166).

Rickmers marvelled at the high quality of the indigenous handicrafts
at the time. Simultaneously he noticed the abundance of Russian import
goods that reached the market but did not match their level. Consequently
he feared that indigenous handicrafts would be supplanted by cheap
imports and were soon doomed to extinction (Krebs 2006: 166). This
prompted him as early as 1886 to contact the Royal Museum of Ethnology
and make an initial donation of archaeological finds. A donation of more
than 800 ethnographic artifacts ensued in 1902. Further donations to and
purchases by the museum were to follow.

Today the Ethnological Museum has about 1,100 objects that Rickmers
collected, packaged and sent overland to Berlin during the course of
his stays in the Emirate of Bukhara and the Governor-Generalship of
Turkestan.

The Rickmers collection contains objects made of all materials and
representing different domains of life, such as musical instruments,
clothes, jewelry, pottery, tools, weapons, etc. Despite its enormous range, it
is clear that Rickmers concentrated his collecting on certain distinct types
of handicrafts and made his choices on the basis of aesthetic considerations.

Ceramics from the Rickmers Collection

Fifteen ceramic objects from the Berlin Ethnologic Museum - part of
Rickmers' altogether much larger ceramics collection - are reproduced in
Uzbekistan, Heirs to the Silk Road, the catalogue to accompany an exhibition
of the same name which was shown in Stuttgart and Berlin and provides
insight into the Central Asian holdings of the Linden-Museum in Stuttgart
and the Berlin Ethnological Museum. Johannes Kalter (1995:333) even says
that, as far as he is aware, Rickmers' pieces constitute the largest collection
in Europe of ceramics from the Turkestan region. Such fine glazed wares
were representative of the ceramics used on a day-to-day basis by the
wealthy upper class and the Bukharan court.

The ceramics collection presents us today with a number of unresolved
guestions. In many cases, we cannot say definitely that the pieces were
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acquired by Rickmers - even when the assumption is justified, or very
nearly so - nor do we have details about the origin of every ceramics piece.
Rickmers provided information about the provenance of only a small
minority of the items; those for which information does exist come from
Rishton, Bukhara, Samarkand and Ura Tube. Other ceramics centers such
as Gijduvon are not mentioned, but it cannot be ruled out that some of the
ceramics should be assigned to these areas, and that Rickmers' records
of origin refer not to where they were produced but where he purchased
them.

Our ceramic collection includes about 200 objects, mainly vases, plates
and bowls of different sizes. All in all, blue-and-white ceramics, which are
typical of Rishton, were also produced at other places such as Ura Tube
(now in Tajikistan) in Rickmers time, and there are also definite items
from Ura Tube in the Rickmers collection. Despite the unsatisfactory state
of our overall knowledge regarding provenances, it seems that Rickmers
tried to collect ceramics from different centers, and in the various styles,
of the Emirate of Bukhara and the Kokand Khanate. This is shown clearly
in the case of the ceramics from Rishton and Samarkand, which illustrate
two different ceramic styles of the time (ill. 4, 5, 6).

Besides the various local ceramic styles, the objects also allow us to
draw conclusions about the situation in the market faced by ceramic
masters of the time. To counter Chinese imports that were less expensive
and probably more popular too, they designed plates and bowls with
completely sinicized patterns and sometimes even added a fake Chinese
workshop stamp to simulate authenticity (ill. 5).

As of today we still do not know if Rickmers was in Rishton himself
and collected ceramics there. He may also have been able to buy Rishton
ceramics in the city of Bukhara.

Rishton was a small place of Kokand Khanate, in Rickmers' time with
a population predominantly made up of potter families. Population of
Uzbek khanates of that time spoke mostly either in Uzbek or Tajik, many
were bilingual. This also applied to handicraftsmen, whom it's difficult
to attribute to any ethnic group. In this regard, we are talking about the
common cultural heritage of the population of the region at that time
(Fragner, 2006: 93).

Under Soviet rule, too, individual artisans were able to carry on the
ceramics traditions of longstanding pottery centers like Rishton and
Gijduvon in innovative ways. They were able to participate in international
competitions, and their masterpieces are also exhibited in modern Uzbek
museums such as the State Museum of Art of Uzbekistan, State Museum
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of Applied Art in Tashkent. This continuity of tradition, even if it had
been somewhat obstructed, was something that the independent Republic
of Uzbekistan could build on. In this process, the significance and
function of ceramics changed from being utilitarian consumer goods to
being symbols of national importance. Since Uzbekistan's independence
pottery production has been supported by the state so that the work of
ceramics masters can reach the international market. At the same time itis
interesting to observe how ceramic handicrafts have assumed a prominent
role in the modern Uzbek state as an important part of its cultural heritage
and a significant factor in Uzbeks' national self-consciousness.

Silk Embroidery from the Rickmers Collection

There was a shift also in the importance of the art of silk embroidery,
analogous to what happened with ceramics over the last 120 years. Silk
embroidery had two applications in particular: it was used for clothing,
and for embroidered fabrics of various functions and sizes, most notably
the large hand-embroidered pieces called suzanis (ill. 7-13). The word
suzani derives from the Persian term suzan meaning a needle and is thus
associated with needlework (Dombrowski 1995: 263). We assume that in
Rickmers' time suzanis were primarily part of the wedding accoutrements
and dowry of a young bride and served to decorate the rooms of houses.
By 1900, however, they were being produced not only in domestic
surroundings by the women of the family but probably also by men,
professional embroiderers, in workshops to sell to foreigners and visitors.
The Ethnological Museum has a total of 20 suzanis from the Rickmers
collection. As in the case of ceramics, many of whose floral patterns are
shared by suzanis (Sumner and Petherbridge 2004:18), there was a variety
of distinct styles corresponding to the embroidery techniques, overall
compositions and ornamental patterns favored in the different regions
of today's Uzbekistan, for instance suzanis from Bukhara, Shahrisabz or
Nurata. All the same, attribution of suzanis can be hard to determine if
their provenance has not been transmitted precisely, since many suzanis
display features that are characteristic of a number of local styles (ibid.:
274). Thus, for example, ill. 7 shows a suzani attributed by Dombrowski
(P. 271/272) to Ura Tube (now in Tajikistan) or Ferghana which could also
be assigned to the region of Shahrisabz or Bukhara when compared to
similar objects (Hasson 2001: 30). Determining the age of a suzani is also
difficult, even by the methods of complex chemical analysis. Dated suzanis
are extremely rare and subject to different interpretations. The suzani in
ill. 8 bears an embroidered inscription in Persian or Tajik that reads: "It
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was the period of Sayyid the Chosen, 1224/' i.e. 1809 by our calendar.
Dombrowski (1995: 274) postulates therefore that this suzani could have
been produced in 1809 for the court of Emir Sayyid (Haidar), the ruler of
Bukhara in 1800-1826.

When Rickmers visited the Emirate of Bukhara, great importance
was probably placed on a suzani‘s regional origin. During Soviet times
handmade arts and crafts declined, and in many cases suzanis and other
fabrics were made with embroidery and sewing machines. Nowadays, by
contrast, suzani embroidery stands in the first rank of Uzbekistan's cultural
heritage and continues with the support of UNESCO-funded projects to
preserve national handicrafts.

The second important application of silk embroidery is clothing.
Professional needleworkers made men's coats or robes in their workshops.
11 14 shows a dress coat (IB 2779) embroidered entirely with silk. Its
appearance suggests that it is one of a kind, yet when | stayed in Bukhara
in May 2016.1discovered a coat on display in the Bukhara Museum in the
Citadel with practically identical colors and design, labelled as a Bukharan
officer's coat. Moreover we are aware of a third example of this coat in
the Indianapolis Museum of Art, and a fourth in an American private
collection2 In other words, such dress coats were not unique pieces. On
the contrary, these examples indicate that lavish coats of this type were
intended for specific officials at the Bukharan court, almost like a kind of
hallmark of their professional position and high social status.

Rickmers brought this coat to the museum in 1903, and thus he must
have purchased it between 1894 and 1900 in the Emirate of Bukhara. The
coat is probably not much older than that - in fact it looks new and unworn.
The dyes used on the coat in the Indianapolis Museum of Art have been
analyzed (Chen et al., 2016). The tests showed they were artificial dyes, not
natural dyes. This provides further evidence about the coat's age, or else
points to the early use of chemical aniline dyes in Central Asia, if indeed
the silk yarn was dyed in the Emirate.

In addition to dress coats, accessories such as small purses, caps
(ill. 15-18) and inner boots were also decorated with silk embroidery (ill. 19).

Gold Embroidery from the Rickmers Collection
Together with silk embroidery, gold embroidery on velvet was an
important element of the clothing and accessories belonging to members
of the Bukharan court and the upper class. Brocade embroiderers were
employed at the Bukharan court as early as the middle of the 18lhcentury
(Sumner and Petherbridge 2004: 30) and Bukhara at the time was the
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Emirate's gold embroidery center. The two illustrations 20 a, b show
front and back side of shows a women's coat which evidently had been
a man's coat originally and was obviously remodeled. This can be seen
from the way the drop-shaped patterns were partially cut through during
the remodeling process, and from the secondary ruffles attached to the
sleeves. Brocade embroidery was used on boots too (ill. 21). In the 1920s.
gold-woven products were not in demand in society, but after a while
gold embroidery workshops again actively began to work. (Krebs 2011:
132). They produced insignia for uniforms, dance and theater costumes,
and wall hangings with propaganda themes. Nowadays in Uzbekistan
dark blue velvet coats with synthetic threads are often given as honorary
gifts or worn as festive clothing, for example by the bride and groom at a
wedding.

Whereas gold embroidered coats were markers of rank and status at
the time of the Emirate, today's festive coats have assumed the character
of national Uzbek costume.

Gold embroidery was used in the Emirate of Bukhara to decorate
horses as well. As in the case of clothing, horse tack was a sign of rank
and status - not of a person's ethnic affiliation. Ostentatious, bejewelled
harnesses and saddlecloths decorated with raised gold embroidery (ill. 22)
advertised the social rank of their rider.

Ikat Weaving from the Rickmers Collection

Although the weaving of magnificent silk ikat fabrics (abr) played an
important role in the Emirate of Bukhara's textile production, the Rickmers
collection includes only very few silk ikat pieces. This "blank space” is
something of a mystery since, when the collection is viewed as a whole, it
seems clear that Rickmers was striving to incorporate examples of all the
important local handicrafts. Since part of his shipments to the (then) Royal
Museum for Ethnology got lost and never reached Berlin, the absence of
ikat pieces may be due to this loss and not a lack of interest on his part.
There are only a few caps in the Rickmers Collection and a couple of strips
of silk ikat for sewing into robes (ill. 23). Furthermore many of the robes
collected by Rickmers are lined with silk ikat.

During the Soviet period, when ikats were produced in factories, they
were no longer made exclusively from silk but also from more affordable
cotton and synthetic materials. Consequently ikat fabrics became accessible
to a wider public. Women in particular wore modern-cut ikat dresses. Since
Uzbekistan's independence ikat production also has experienced a revival.
Ikat fabrics have entered into the international market as well as the
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domestic market: the textiles have been incorporated into a wide range of
items such as shoes, toys or furniture, while ikat patterns have spread into
design areas unconnected with textiles, becoming popular as company
logos or ornaments on porcelain, for instance (Shamukhitdinova 2013: 22).

Metalwork from the Rickmers Collection

Metalwork, a craft also practiced in the Emirate's oasis cities, is
another focus of the Rickmers Collection. Altogether it includes about
60 metal objects, mainly copper and brass vessels, which were published
by Westphal-Hellbusch and Bruns in a collection catalogue in 1974. One
issue with the metal objects (and something that applies to the Rickmers
Collection as a whole) is that the only indications of provenance are
"from Bukhara" or "purchased in Bukhara,” leaving the question open
whether the city or the Emirate is meant. It is possible the metal objects
were merely bought in the market in Bukhara and produced somewhere
else. Whether it is an oil lamp, a food container (ill. 24), a water jug (ill. 25),
a water basin, a teapot (ill. 26) or a bronze flask, every one of the metal
items collected by Rickmers exhibits high-quality craftsmanship. These
objects exemplify the fact that the Emirate of Bukhara's geographical
position once made it an important region for transnational trade. Goods
of all kinds were transported through the area, while foreign artisans
settled here voluntarily or were compelled to by the emirs. As a result
the metal objects show the most diverse influences, especially Persian
but also Chinese and Indian. At the end of the 19th century, the work
of coppersmiths was steadily being replaced by Russian and Chinese
imported goods. In contrast to handicrafts like pottery or ikat weaving,
handmade metalwork fell almost completely into abeyance in Soviet
times. Even in independent Uzbekistan, the art of metalwork has a
shadowy existence and plays a rather secondary role compared to other
handicrafts; it has experienced only a rudimentary revival. This fact may
be due to metalware's impracticality in the modern world, or to the very
specialized process involved in blacksmithing.

Nomadic Handicrafts from the Rickmers Collection

In addition to handicrafts from the oasis towns objects from nomadic
tradition constitute a focal point in the Rickmers collection. Unlike the
artisanal products of the urban bazaars, artifacts made by nomads can be
more easily assigned to specific ethnic groups. Turkmen carpets stand out
in this regard. After the Russian-Afghan border was established in 1887,
some of the Yomud and Chovdur Turkmen tribal groubs, belonged to the
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Khanate of Khiva, while parts of the Ersari Confederation belonged to the
Emirate of Bukhara (Geiss 2003:193). Since we know that Rickmers visited
the Merv Oasis, which the Russians had conquered in 1884, he might have
acquired the weavings there, but they were also available as merchandise
in the Emirate of Bukhara and other places. The Ethnological Museum
holds a total of about 60 Turkmen weavings from Rickmers. The majority
of the pieces, which were studied and published by Robert Pinner (1993),
are not Bukhara carpets - much coveted in Europe in Rickmers' time -
but rather smaller objects such as door hangings from yurts (ill. 27), yurt
bands, and the woven front sides of bags. The attribution of the pieces to
specific Turkmen groups was due to scholarly research of Robert Pinner.

Objects from the Collections of Gottlieb Wilhelm
Leitner and Carl Wache

In 1904, at the same time as the donations from Rickmers, the
Ethnological Museum received a small collection of purses (ill. 28) and
caps (ill. 29) from the Emirate of Bukhara that had been part of the estate
of the orientalist Gottlieb Wilhelm Leitner (1840-1899). A collection of
objects from the area of present-day Uzbekistan including some pieces
from East Turkestan (ill. 30), purchased from Carl Wache in 1916, concluded
acquisitions from West Turkestan until the period following World War II.

The Enlargement of the Collection after the Founding
of the Department "West Asia"

The founding of an independent Department "West Asia" in the
Museum fur Volkerkunde Berlin in 1970 was the start of a systematic
collecting activity, even from the regions of Central Asia. The objects
which were distributed among different departments were unified into
the new Department "West Asia". Important was the acquisition of objects
from Jorg Drechsel in 1978 and 1980. Jorg Drechsel, an art dealer, sold
many objects to different ethnologic museums at that time and even
made special collection trips for various museums. A small collection
of ornaments, most of them attributed to Khiwa (ill. 31-40), originates
from his travels. Kalter (1995: 285) mentions that mainly Tajiks produced
silver ornaments in the second part of the 19th century, referring to the
work by D.A. Fakhretinova "Juwelirnoe Iskusstwo-Usbekistana" (1988)
and F.V. Schwarz "Turkestan" (1900). At the same time, it is known that
there were also Uzbeks, Karakalpaks and representatives of other ethnic
groups among the jeweler-masters. Probably coins of local production and
of imperial Russia were melted for the production of ornaments. Corals
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were imported from India and turquoise from Nishapur. Kalter says that
ornaments were worn as ensemble and mainly on the head. Part of these
ornaments were fixed on the forehead, the temples, the ears, the braid
and some were used as amulet. We have no information about the women
using these ornaments but we can assume that mainly wealthy women
could afford it. Even today we can find artisans who have the knowledge
to produce these ornaments and to create new designs. Unfortunately
they do not have access to the resource of gold at the moment and have
to rely on silver and nickel. Their integration into the global market of
silversmithing is still to come.

Conclusion

Handicrafts in the Emirate of Bukhara were highly developed and
served principally to mark social status in amultiethnic society, as symbols
of office or rank, or a person's membership of the Bukharan court and not
as a sign of ethnic affiliation. Identity was multilayered, determined by
tribal, local, regional, linguistic, social and professional factors (Baldauf
2012:187).

Handicraft production continued in these, at present, independent
states, at least at a rudimentary level, carried on by individual artisans.
As a creatively evolving process, there have been new inventions and
innovations in many areas of arts and crafts. The gold-embroidered
velvet coats worn today for celebrations in Uzbekistan can be seen as
a continuation of the tradition of gold embroidery. The Uzbek teapot
decorated with cotton boll plants is a good example. In a certain sense
handicrafts began to be nationalized in the various republics of the USSR,
laying the groundwork for the further cooptation of handicrafts into the
nation-building projects of each of the sovereign states of Central Asia
today. Society and handicrafts benefit equally from this process.
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1 STHOonornyecknii mysen,
BXOASALLLNI B cOCTaB
FocyaapcTBEHHbIX My3eeB
BepnunHa. MNogawmneka
nokymeHToB E 1055/89
¢ NucbMoM OT bacTnaHa
K MlepoHumy Kpayse oT
ceHTA6ps 1889 r.

KONMNEKUNIN N3 BY XAPCKOI'O SMNPATA
B BEPJ/IMHCKOM 3THOJIOTMHECKOM MY3EE

(ETHNOLOGISCHES MUSEUM, BERLIN)
O-p Nurpug Ndpntorep-LUnHAb6eK

OcHoBa 3HaMEHUTOW KOMMEKUUN n3genuini n3 byxapckoro smupara un Typ-
KEeCTaHCKOro reHepas-rybepHaTopCTBa, YUYpeAeHHOro uapckoi Poccueid B
1867 r. (Maiicc, 2003:173), 6blna COGCTBEHHOPYYHO 3a/10KeHa co3gaTtenem Kopo-
NEBCKOr0 3THO/0rM4Yeckoro Mysest Agosnbcgom bactmaHom (1826-1905). Kak npa-
BWMO, bacTnaH oTnpasnancsa B NyTeLLecTBUE 3a IKCroHaTaMmm cam NMbo nopyyan
3aKYMKW MeCcTHbIM nocpegHMKam. NlocnegHM OH AaBas TOUHbIe YKa3aHWsA, Ka-
Kne 06beKTbI XoTen Obl BUAETL B My3ee. IMEHHO Tak Oblsia cobpaHa Konnekuus
npeameToB N3 Byxapckoro amupara, oTkyaa bactnaH npmses o6LLIMpHOe cobpa-
HWe, cocTosiLee NoYTy K3 60 akcrioHatoB (MNn. 1, 2). Takke OH NoagepXXmBas
KOHTaKT C NPoXuBasLwmnM B TallkeHTe VepoHnMoM Kpay3se, 060CHOBaBLLUMMCS
Tam ¢ 1870 r. v ynpasnssLLUMM MOJSIOYHbIM 3aBOAOM, a ¢ 1880 r. - anTekoi (Kpu-
rep, 1992:107). B nogpo6HoM nucbMe K NepoHumy Kpayse oT ceHTSA6ps 1889 r.
BacTmaH onucbiBaeT 60/bLLIOE KOSTIMYECTBO MPeAMETOB, KOTOPbIe OH XOTen 6bl OT
Hero nonyumTbl Bnocneactsmm, ogHako, KOponeBcKMii 3THOMOTMYECKUIA M peii
nonyumn ot Kpayse n1ilb okoso 20 KepaMMyecKnX 3KCroHaTos.

B TOM e rogy My3seli Noayuun psj npeaMeTos oT Hekoero M. MHa6epra
(vnn. 3), 06CTOATENLCTBA XXU3HU KOTOPOro HaM He M3BECTHbI. DTO ogexaa u
WHCTPYMEHTbI, @ TaKXXe MOZE/N CeNbCKOXO3AMCTBEHHOW TEXHUKN W TpaHc-
MOPTHbIX CPEACTB.

Ho Hambosbliuee KOAMYECTBO MOCTYMAEHUIA 6blI0 NOAYYEHO OT Bunnw
Pukmep Pukmepca. Pukmepc poguncsa B ropoge Jlea 6113 NaHHoBeEpPa, B COC-
TOATENbHOW ceMbe CcyaoBnagensLes U3 bpemepxadeHa (1873-1965 rr.). B mo-
NofoCTN nU3yyan reosiornto, 60TaHMKY 1 30010rMK0 B BeHe, HO HaMB0/bLLYIO
CTpacTb OH UCMbITbIBaN K ropaM. Bo Bpems noe3aku no Kaska3sy y Hero Bo3-
HUKnNa nges nepeceds CpeaHtoto Asmto (Jombposckmn, 1993: 7). B 1894 r. oH
BNepsble nonagaet B byxapy.

Bnocnenctsnm Pukmepc HEOAHOKPATHO ObiBas B 3TOM ropofe, 6biBLUEM B
Te rofbl CToNMUEN amupata. Tak, B 1895-96 rr. oH Haxoguncst B Byxape n B
3TO Xe BPeMs, NPenrnofioxXnUTeNbHO, CoBepLUW noe3gkn B CamapkaH 1 Mepe.
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COBPAHUA ®EAEPATUBHOW PECMYBIMKN FTEPMAHUSA

B CamapkaHfe 1 B BOCTOUHOW YacTu bByxapckoro amupaTta (KapatervH u Jap-
Ba3, TeppuUTOpUS CoBPeEMEHHOro TagkmkuctaHa) oH 6bin B 1898, 1906, 1907,
1908,1913 1 1928 rr. (Kpebc, 2006:166).

PrKMepCc BOCXULWLAICA BbICOKUM YPOBHEM MECTHOrO XY/[O0XXeCTBEHHOrO
pemecna. O4HOBPEMEHHO OH OTMeyas Ha PbIHKaX MHOIMOYUC/IEHHbIE TOBapbI,
MMMNOPTUPOBaHHbLIE M3 POCCMU MU HE COOTBETCTBOBABLUVE YPOBHIO KayecTsa
MeCTHbIX nsgenuini. OH onacasncs, YTo MECTHOe peMec/io 6yeT BbITECHEHO fe-
LLIEBbIM MMMOPTOM M NPUTOBOPEHO K BbiMMpaHuio (Kpebe, 2006:166). 310 no-
6yaunno ero y>xe B 1886 r. cBs3aTbcs ¢ KOPOMEBCKMM 3THOIOMMYECKUM MY3€EEM
M nepefartb B NOAAPOK NocneaHeMy Haxo4KW, cAefaHHble UM MPU pacKomnKax
HEKOTOPbIX 3aX0pOoHeHWIA. Mo)kepTBOBaHWE, 0XBaTbiBatoLLee 6oee 800 3THO-
rpachuyeckmnx npegmeTos, 6bis10 caenaHo B 1902 r. Bckope nocnegosanm v apy-
rme rnoXepTeoBaHUA N NPUOBPETEHUS.

CerogHsi 9THOMOTMYECKNIA My3eil HAaCUMTbIBAET 0KO/o 1100 3KCNOHATOB, KO-
Topble Pnkmepc otnpasun B bepnnH BO Bpemsi CBOero npebdbiBaHUS B byxap-
CKOM amupate 1 TypKecTaHCKOM reHepan-ryéepHaTopcTse. B aToi Konnekuum
Haxo4ATcsa NpeAMeTbl N3 CaMblX PasHbIX MATEPUAIOB U cdep XKU3HN. ITO MYy3bl-
Ka/lbHble MHCTPYMEHTbI, OfeXa, YKpalleHUs, Kepamuyeckne Usaenns, opyaus
TpyZa, opy>xue n 1.4, HecMoTps Ha orpoMHoe pasHoo6pasue NpeaMeToB, MOXHO
NErko 3amMeTUTb, YTO B OCHOBE COOPaHUs HAX0ANTCHA XyA0XKECTBEHHOE PeMeC/o,
1 NO3TOMY MNPU OLEHKE KOIEKLIUM OCOBEHHO BaXKEH 3CTETUYECKUIA acrekT.

Kepamunyeckmne nsgenna ns Koanekumnm Pukmepca

B katanore «Y36ekuctaH. HacnegHuku LUenkosoro nytu» (1995), KoTo-
pbi 6bI71 N34aH B paMKax 0g4HOUMEHHOM BbICTaBKW, npoweaiuein B LLUITyTrap-
Te 1 bepnuvHe n gatoLein BO3MOXHOCTb 03HAKOMUTLCSA ¢ POHAOM KOeKLNiA
CpegHein Asnn Myses nm. JlnHgeHa B LLITyTrapte  3THOMOMMYECKOro My3es
B bepnuHe, npeactasneHbl 15 Kepamnyecknux npeameTos 6epaIIHCKOro 3THo-
NIOrNYecKoro mMysesi, KOTOpble BXOAAT B COCTaB ropasfo 6onbuleil kepamuye-
CKOli Konnekummn Pukmepca. MoxaHHec KanbTep (1995: 333) HasblBaeT ee ca-
MOI1 60/1bLLIOV U3BECTHOW emy B EBpone Konnekumein KepaMrUKn U3 3anagHoro
TypKecTaHa. 3Ta U3ALLLHO AeKOPUPOBaHHas rnasyposaHHas nocyaa bblia Tu-
NMUYHO NpoAyKLUEN, LLUMPOKO pacnpocTpaHeHHOM B ObITY He TO/IbKO 3HaTKU
1 6yxapcKoro Asopa, HO 1 ropoXaH pasHbIX COC/TOBUIA.

B HacTosLee BpeMs Mbl CTO/IKHY/IUCb C HEKOTOPbLIMU «BefNbiMU MATHA-
MU», KacaloLWUMUCS 3TOW KOMNEKUUU. Y HAc HET AaHHbIX O MPOMCXOXAEHNN
Ka)k[40ro KepaMnyecKoro akcrnoHara. TpyAHO TakxXe yTBep>aaTb 04HO03HAYHO,
ObIIN N 3TUN N3aenusa npunobpeteHbl caMum PukmepcoMm. OH npepocTasu
[aHHble 0 MPOUCXOXAEHUN MU HEKOTOPbIX U3AeNUiN, yKasbiBas PuliTtaH,
byxapy, CamapkaHg v Ypa-Tiobe. [lpyrme LUeHTPbl KEPaMMKKN, Kak, Harnpwu-
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Mep, F'vkaysaH, He YNOMUHAIOTCA, O4HAKO He WCK/IKYEHO, YTO HEKOTopble
npeaMeTbl MOXHO OTHECTU MMEHHO K 3TOMY LeHTPY. Cneayet MeTh B BUAY,
UYTO AaHHblE O MPOUCXOXKAEHNN KEPAMUYECKNX U3LEeNVIA, NpefoCcTaB/ieHHbIe
PrnkKmepcoM, OTHOCATCA HE K MECTY M3roTOB/IEHUSA, a K MECTY NPMOBpeTeEHUS.

Konnekumns kKepamMmnueckmnx nsgennii oxeatbisaeT okono 200 npeameTos -
3TO Basbl, TApPeNKN U MUCKU Pas3/iNyHbIX pa3MmepoB. [NpeobnagaeT 6en10-rony-
6as nocyna, KoTopas cHMTaeTcs TUNMYHON AN PuwiTaHa, o4HaKo BO Bpeme-
Ha Pnkmepca rnoxoxkue rno KonopuTty N3nenns n3rotaBnmsaimnce 1 B ApYyrmx
MecTax, Hanpumep, B Ypa-Ttobe (TeppuTopusi COBPEMEHHOIro TapKUKNCTaHa).
B Konnekuymm PnKMepca HaxoasaTcs Tak)Ke COGCTBEHHO 3KCMOHaThbl 13 Ypa-Tio-
6e, noagTeepxgaroLwime 3ToT doakT. HecMoTpsa Ha Hey[OBETBOPUTESbHYIO B
LIle/IOM CUTYaLM IO C AaHHbIMUY O MPOUCXOXAEHNIN 3KCMOHATOB, CO34aeTcA Brie-
yaT/ieHue, YTO PUKMepc cTpeMUsica cobpaTb KepPaMMKY PasfiUHbIX CTUel
M pas/inyHbIX LeHTpoB byxapckoro ammpara U KoKaHACKOro xaHcrea. 3TO
O4YeBUAHO B Cy4ae ¢ Npoaykuuvein PuwtaHa n CamapkaHza, KOTopast JeMOH-
CTPUPYET [iBa pasHbIX KepaMUUYeCKNX CTUASA TOW anoxu (unn. 4, 5, 6).

Kepamunka no3sonseT HaMm cfieNatb BbIBO HE TO/IbKO O Pas/INYHbIX ee CTU-
NSIX, HO 1 O PbIHOYHOM CUTYaLLMKM TOTr0 BpeMeHW. Tak, YTobbl NPOTUBOAECTBO-
BaTb MNONYNSAPHOMY WM JOCTYMHOMY KUTAMCKOMY TOBapy, MacTepa roH4apHbIX
Jen co3faBanu Tapenku U MUCKU NO KUTaiCKoMy o6pasuy U faxke YacTU4HO
CHabXanu nx nNoaaenstHbIMU KUTARCKUMM KiieiMaMu, 4Tobbl co3gatb BUAM-
MOCTb UX MOANANHHOCTM (1nn. 5).

Bbin nn Pukmepc B PuiutaHe, Mbl He 3HaeEM A0 CUX Nop. Bo3mMoXXHO, OH Npu-
o6pen puwTaHCKy nocyay B byxape. Bo BpemeHa Pukmepca PuwitaH 6bin
MasiIeHbKUM ropoakoM KOKaHACKOro XaHCTBa, B KOTOPOM MPOXMBaIN CEMbU,
3aHMMaloLLLMecs NPeNMYLLLECTBEHHO FOHYapHbIM pemec/ioMm. XKutenu y3bek-
CKUX XaHCTB TOr0 BPeMeHM roBOPU/IN B OCHOBHOM NING0 Ha Y36eKCKOM, M60
Ha TaJ)KNKCKOM f3blKe, MHOTMe Obln ABYA3bIYHbIMU. JTa Kacanocb U pemec-
NIEHHUKOB, KOTOPbIX Y)Ke C/TOXKHO OTHECTM K KaKO-N11Mb0o 3THNYECKON rpynne.
B 3701 cBSA3M Mbl rOBOPUM 06 06LLIEM Ky/IbTYPHOM Hac/emun HaceneHus peru-
OHa Toro BpemeHu (PparHep, 2006: 93).

Tpaanummy roH4YapcTBa TakUX LeHTPOB, Kak PuluTtaH, MvxkaysaH 1 apyrue,
NPOAO/MKUAUCL U NMPU COBETCKOWM BNacTu, cedys nNpy 3Tom onpegeneHHbIM
HOBOBBeZeHUAM. MacTepa cTanu rnpuMHUMaThL yyacTue B pecnyb/nKaHCKUX
KOHKYypCax, MeXAyHapo4HbIX BbiCTaBkax. Co34aHHble MMU LIeAEeBPbI rona-
Jann B My3eun, Takme, Kak ocygapCTBEHHbIN My3eli MCKYCCTB Y36eKncTaHa,
[ocyaapCTBEHHbIA MY3€el MPUKNagHOro McKyccTBa Y3bekuctaHa (TallKeHT)
M apyruve. 3Ta HenpepbiBHas IMHUS Pa3BUTUSA COOCTBEHHbIX TPaauumMii, ne-
prnogamu ocnabesatowas, ctasia OCHOBOM A/15 BO3POXAEHUS TPaSULMOHHOM
KYNbTYpbl HE3ABUCMMOTI0O Y36eKncraHa.
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C MOMeHTa 06peTeHUs1 Y36eKMCTaHOM HEe3aBMCUMOCTU KyCTapHOe Mpouns-
BOACTBO KepaMMKM NOAAEPXKMBAETCS roCyAapCTBOM. MOHYaPbl aKTUBHO BbIXOAAT
Ha MeX/yHapOoAHbI/ pbIHOK. KOHEUHO, HEM36EXXHbI HOBOBBEAEHUS - MEHSHOTCA
(pYHKLUMOHaNbHOCTb HEKOTOPbIX U3AENNIA, UX AEKOP. B TO e Bpemsi Tpaguun-
OHHOE rOHYaPCTBO paccMaTPUBAETCS KaK BaXXHas 4acTb Ky/IbTYPHOr0 Hacneaus,
OZVH 13 CUMBO/I0B, ONPeAeNstoLLNX HaLMOHaIbHOEe CaMOCO3HaHMeE Y36eKOB.

BbilwnBKa N3 Konnekumnn Pnkmepca

M3MeHeHUA, KOTOPbIM MOABEPr/iocb rOHYapHOe Pemecsio 3a nocrefHue
120 net, MOXXHO MPOC/MEANTbL N B UCKYCCTBE BbILWMBKU. BbILLIVBKa LUEKOM
BbIMOJ/IHAMACL Ha MOJIOTHaX Pas3/IMYHOro HasHayeHus U pasmepa. OCo6eHHO
BblAENA0TCA 60NbLUNE, UCKYCHO BbILLUMTbIE BPYYHYIO MOKPbIBasa U NaHHO cy-
3aHu (Mnn. 7-13), a TakXKe BbILWMBKA Ha MpeaMeTax ofex/abl.

CnoBo Cy3aHU NPOUCXOAUT OT cy3aH - urna (Jom6poscku, 1995: 263). Bo
BpemMeHa PKmepca cy3aHu npegHasHadanuch B Nepsyto odepedb AN ohopM-
neHUs cBageb, Obl/IN YacTbO NPUAAHOIO HEBECThI, a TaKXe MCMOo/b30Ba/IUCh
B Ka4ecTBe YKPALLUEHUS XUMNbIX KOMHAT. OHWN N3roTas/nBasnChL B JOMALLHEM
KPYry XeHLnHaMmun, Ho, BepoaTHO, NpumMepHo ¢ 1900 r. ctanu npou3BoanTb-
€A N NpoheccoHaNbHbIMU BblLLNBA/bILUKAMU-MY>XXUMHAMUN NS MPOLAXKUN
MHOCTPaHLUaM 1 NyTellecTBeHHMUKaM. DTHONOrn4eckuini Mmyseii snageet 20 cy-
3aHN 13 Konnekumm Pnkmepca. CysaHn MMEKT LBETOYHbIE Y30Pbl, BO MHOTOM
CXOXMe ¢ KepaMmuudecknmm (CamHep v MeTepbpunax, 2004:18), HO oTAnYatoTCA
PasIMYHbLIMU CTUASIMUA U B 3aBUCMMOCTU OT TEXHUKMW BbILLUWUBaHWUSA, 00LLe fe-
KOpPaTVBHOWM KOMMO3ULUN U PUCYHKOB. Pasnnuuns nposBasioTCcs N Ha YPOBHE
NoKasbHbIX LLEHTPOB, Hanpumep, Taknx, Kak byxapa, LLlaxpnca63 nnn Hypa-
Ta. Tem He MeHee, NoAYac CNOXXHO ONpeaesINTb TOYHOE NMPONCXOXKAEHWE Cy3a-
HU, He Mest KOHKPEeTHbIX CBeJleHNIA Ha 3TOT cueT (JomMpoBckuy, 1995: 274). Ha-
npumep, . 7 N306paxkaeT cy3aHu, KOTOpoe 6bIs10 onpegeneHo AoM6pOBCKU
(cc. 271/272) kak BbILLIMBKA U3 Ypa-Tiobe (COBPEMEHHbIN TaiXUKNCTaH) 1IN
depraHbl. O4HAKO MOXHO TakXXe MpeanoioXuTb, YTO OHO 6b1/10 NPON3BEeAEHO
B LLlaxpuca63e nnun byxape (XaccoH, 2001:30). CneaytoLLEe CNOXKHOCTbIO ABNS-
eTca onpegenieHVe TOYHOrO BO3pacTa Cy3aHu, KOTOPbIA TPYAHO MOHATh AaXe C
MUCMONb30BaHNEM XMMMNUYECKUX TECTOB. [laTUpOBaHHbIE Cy3aHN KpaliHe pefKin
M MOTYT ObITb MHTEPNPETUPOBaHbI MO-pasHOMY. Tak, Cy3aHu Ha WUna. 8 nmeet
BbILUMTYI HaAgMNMUCb, KOTOpasi FNacuT: «3To bbina anoxa Caliinga, N36paHHO-
ro, 1224», ata gata coorsetcreyet 1809 r. (JJomposcku, 1995: 274). ;loMO6pPOBCKM
BbICKa3bIBaEeT MpPeAnosioXXeHWe No 3TOMY MOBOAY, YTO 3TO MOKPbLIBANO MOIJ/I0
6bITb U3roToBneHo B 1809 r. npu aBope IMupa Campa (Xanpgapa), KOTOpbIA
npasun B byxape ¢ 1800 no 1826 rr.

Bo BpemeHa npe6biBaHUSA Pukmepca B ByxapckoM amumpaTte NoKasbHble
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2 KapaBaH-capali.
BOCTOUHBIV KoBep u
ranepes Tekctuns. <http://
Www.caravanserairugs.
com/DisplayProducts.
aspx?P1d=430>.

LLEHTPbI Cy3aHU BCe elLle COXpPaHsAn cBoeobpasne. B coBeTCKU nepuog pyy-
Has paboTa oTow/ia Ha 3afHWI NaH, Cy3aHu 1 Apyrue nosoTHa CTaaun Bee
yallle M3roTaBNMUBaTLCA C MOMOLLbIO BbILLUMBASbHbIX U LLBEMHbLIX MalinH. Ce-
rofiHsA BbILIMBKA Cy3aHW OTHOCUTCA Mpexkae BCEro K Ky/fbTYPHOMY Hacneauio
Y36ekunctaHa. [JaHHoe pemecno nogaepxuvsaetcd KOHECKO B pamkax npo-
rpammbl MO COXPaHEeHWIO HAPOAHbIX MPOMbIC/IOB.

BTOpoii BaXXHOM 0611aCThbi0 MPUMEHEHMS LLIE/TKOBOM BbILLIMBKU ABISIETCS OLEX-
Ja. MpodeccroHasibHble BbILLINBASbLLMKA N3rOTaBIMBaIV B CBOUX MaCTEPCKUX
YKpalleHHble BbILUMBKOWM YanaHbl 1 Apyrne npeameTtsl ofgexabl. nn. 14 mnso-
GpadkaeT POCKOLLHbIN xanart (IB 2779), NOTHOCTLIO BbILLNTLIV LenikoMm. Mpuy Buae
TaKoro n3fenuvs BO3HUKAET MPenrosioXkeHve, YTo peyb MAET O eANHCTBEHHOM
aK3emnnsape. Ho, Kak 1 cMora ycTaHOBUTb BO BPEMSA MOero npebdbiBaHUA B byxa-
pe, NOYTN UAEHTUYHBIN NO LBETY U PUCYHKY YanaH BbICTaB/IEH B My3ee Ha Tep-
puTopunmn ApKa, rae oH aTpmobyTUpoBaH Kak napagHas ogexxga 6yxapckoro odm-
Lepa. TpeTuii ak3eMnsp aHa/IorMYHOro xanata HaxoguTtcs B Mysee UCKYCCTB
B MIHAMaHanonuce, a YeTBEPTLIN - B HaCTHOW aMepUKaHCKO KoNnnekunumn2 31o
03HauaeT, UTO TaKMe POCKOLLHbIE NMPEeAMETbI HE U3roTaB/IMBa/INCL B EANHCTBEH-
HOM 3K3emnnaspe. HanpoTmB, HY>XHO UCXOAUTb M3 TOFO, YTO TPYLOEMKUE MPU
M3roTOBNEHUN YaraHbl 6bI/IN NMpefHa3sHayveHbl A1 HEKOTOPbIX CyXaLmux npu
6yXapCcKOM NpaBUTeIbCTBEHHOM [BOPE KaK CBOEro poa OT/INUNTE/bHbIN 3HaK
MX NPoheccnoHasIbHOro Be4OMCTBa M BbICOKOI0 COLManbHOro craryca.

Punkmepc nepegan aToT yanaH B My3ein B 1903 r., UTO MO3BONSAET Mpeano-
naratb, UTO OH Obi/1 Kyn/ieH B byxapckom amupate mexay 1894-1900 rr. OH
BbIFNSANT KaK HOBbINA, HEHOLLEHHbIW. B Mmy3ee MHAnaHanonuca 6biam nccne-
[JOBaHbl Kpackun TkaHW YanaHa (YeH n ap., 2016). iccnegoBaHms rnokasanm, 4To
peyb NaeT 06 UCKYCCTBEHHbIX KpacuTensx. 3TOT (pakT - eLle o4HO yKasaHue
Ha BO3pacT xasiaTa, a TakKe Ha paHHee MUCMOoJib30BaHWe aHWUIMHOBbIX Kpacu-
Tenen B CpefHer A3nu, Npu y4deTe, YTO LLUEIKOBas NMpshka Kpacmaacb B CaMOM
Byxapckom amupare.

Hapsgy ¢ poCKOLUHbLIMUY XasiaTaMu U3roTas/IMBaNINCh TaKXKe YKpPaLLeHHble
BbILLMBKOW aKceccyapbl - MasieHbKUE KOLLEeNbKW, FONOBHbIE y6opbl (M. 15-18)
u fomallHaAsa 0bysb (unn. 19).

30/10THadA BbILUMBKaA U3 KOINeKL N Prnkmepca
Hapsgy C BbILUMBKOW LLUENKOM LLUMNTbE 30/10TOM MO 6apxaTy WUrpasio Bax-
HYI0 pO/ib B OAEX e M akceccyapax y306eKCcKom 3HaTU. Yxe B cepeanHe XVIII B.
OGyXxapCKuii ABOP HaHMMan crieyuasbHbIX NHOAEN, BbILUMBABLUMX 30/1I0THLIMMA
HUTAMK No napye (CamHep n MeTepbpuax, 2004:30). byxapa no npasy cunTa-
eTCA KPYMHENLLIMM LEHTPOM 30/10THOrO WnThA. [Be nntoctpaumm - 20 a, b -
OEMOHCTPUPYIOT XXEHCKUI 4YanaH, KOTOpPbIW, BEPOSATHO, Obln nepegenaH w3
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COBPAHUA GEAEPATUBHOW PECMYB/INKM FTEPMAHUA

My>CKOro. O6 3TOM CBUAETELCTBYHOT YaCcTUYHO pacceveHHbI Karnneobpas-
HbIA PUCYHOK M MOBTOPHO MPULLNTbIE 060PKU PYKaBOB. 30/10THas BbILLINBKA
yKpaiana v canoru (unn. 21). B 1920-e rr. 3n1aTOoTKaHble U34eNnUs He 6binn BOC-
TpeboBaHbI B 06LLIECTBE, HO CMYCTS HEKOTOPOE BPEMS 30/10TOLLUBENHbIE MacTep-
CKMe BHOBb akTMBHO 3apaboTann (Kpebc, 2011: 132). MNpomn3soananck 3HaKu
pasnuyns ons BOEHHOW hopMbl, TaHLUEBa/bHbIE N TeaTpasibHble KOCTIOMbI, fie-
KOpPaTMBHbIE CTEHHbIE MAaHHO M APANUPOBKU C CHOXXETHbIMU N306pPaXKEHUSIMA
Ha TeMbl HOBOW XKV3HW. B COBpeMEHHOM Y36eKncTaHe TEMHO-CUHMe 6apxaTHble
yanaHbl C CAHTETUYECKOWM 30/10THOM HUTbLIO YaCcTO MCMOJb3YHOTCA B KayecTBe
namMsTHOro nofjapka Uaun Kak npasgHuYHas ofgexaa, Hanpumep, A1s Mosiofo-
)KEHOB Ha cBafbbe. Ecnn WwinThbie 30/10TOM XanaTbl BO BPpeMeHa aMmumpata 6b11um
nokasaTesieM 06LLLECTBEHHOIO CTaTyca, TO COBPEMEHHbIE 30/10TOLLUBEMHbIE Yana-
Hbl HOCAIT XapaKTep NpasgHUYHOro HaLMOHaIbHOTO Y36eKCKOro KOCTHoMa.
30/10TOLWBENHbIE N3AENNSA UCMO/b30BA/IUCL N A1 YKPaLLeHUs NoLIajei.
Kak un B cnyyae ¢ ogex o, yKpaLleHue nowaamn 6b110 CMMBOJIOM cTaTtyca Bna-
[lenbLia, a He ero STHUYECKOW NPUHaAIeXKHOCTU. POCKOLLHbIE COPYW, YKpPaLLeH-
Hble AparoueHHbIMN KaMHSAMU, N PacLLUNTbIe 30/I0THOW HUTbLIO MOMOHLI CBUe-
TeNbCTBOBA/IN O COOTBETCTBYHOLLLEM COLMA/IbBHOM paHre BcagHuka (1nn. 22).

AGpoOBble TKaHN U3 KOJIJIeKUNN PKMepca

LLlenkoBble TKAHU UTPasiv BAXXHYIO POJib B TEKCTUILHOM NPOM3BOACTBE by-
XapCKOro ammparta, 0AHaKo B KOMeKL MM PUKMepca UMeeTcs NNLLb HECKO/TbKO
OTPEe30B LUE/IKOBbIX MKaT OB (abpoBbiX TKAHEN) N N3AENNA N3 HUX. DTOT «Mpo-
6en» npeAcTasnsieT 060, B onpeaeieHHOM CMbIC/E, 3arafKy, Tak Kak Npuy aHa-
nn3e Konnekumn PuUKmMepca cO34aeTcs BneyaT/ieHne 0 ero CTpemseHnm cob-
patb npeaMmeTbl, MPeACTaBAAOLLME BCE BaXKHble MECTHbIe pemecsa. Tak Kak
yacTb ero gapa KoposeBCcKOMYy 3THOMIOTMYECKOMY My3ek Oblla yTepsiHa U B
uTore He nonana B bepsnvH, oTcyTCTBME abpOBbIX TKaHEM MOXHO OOBACHUTL
3TOW NPUYUHOIA.

JaHHas 4yacTb KOANeKuUu npeacTaBfeHa HECKO/IbKUMU TFO/I0BHbIMUN
ybopamMn U1 LLIENKOBbIMW MOSIOTHAMM, BbINOSIHEHHbLIMU B abpOBOA TeXHUKe
(nnn. 23). Kpome T0ro, MHorue cobpaHHblie PMKMepCcOM XanaTbl UMeNu LUeKo-
BYI0 abpoBYI0 NOAKNAAKY. B coBeTCKMe BpemeHa NPon3BoACTBO abpoBbiX TKaHel
6bI710 NPOAO/HKEHO Ha 3aBodax M habpukax, ogHaKO Tenepb MUCMOMb30BasICA
YK€ He TO/IbKO LUefK, HO U 6osiee feLleBblii X/I0NOK U CUHTETUYECKME MaTe-
pvanbl. Taknm 06pa3om, abpoBble TKAHW CTann AOCTYMHbI LUMPOKOMY KPYry
HaceneHus. B 4aCTHOCTU, XEHLLMHbI HOCUAW NaTbs ¢ abpoBbIM PUCYHKOM
COBpPeMeHHOro Kposi. C MoOMeHTa 06peTeHMsA Pecny6/nMKoii Y36eKncTaH Hesa-
BUCUMOCTU KyCTapHOe MpOn3BOACTBO abpoBbIX TKaHel BO3POAWU/IOCL 3aHOBO.
Hapsigy ¢ MeCTHbIMW 3TU MaTepuasnbl BbILLAM Ha MEXAYHapPO4HbI PbIHOK.
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A6poBbIE TKAHU PYYHOV pPaboTbl UCMOMB3YHTCA B Pas/IMUHbIX CEKTOpax Jier-
KO MPOMbILLNIEHHOCTU, TAKUX, KaK MPou3BOACTBO 00YBU, UTPYLLEK, Me6enu.
AOpPOBbIA AM3aliH 3aBOEBa/T TAKXKe CEKTOP, HE OTHOCALWMIACA K TEKCTUNI0. OH,
K NpuMepy, BOCTPe6oBaH B KAYECTBE /IOFOTMMNOB KOMMNaHWM, KaK OpHaMeHT Ha
gapdiope n 1.4. (LlamyxmutanHosa, 2013; 22).

MeTannunyeckue nsgenma ns Konnekunm Pnkmepca

K roponckvm Bugam pemecesi aMmpaTra OTHOCUTCA TakXe M3roTOB/IEHME
MeTa/IlINYECKUX n3denuii. B konnekumm PuKmepca MNpeacTaB/ieHO OKOJOo
60 meTanInM4vecKnUx Wn3dennin. ITo MeAHble N NaTyHHble cOoCyfbl, KOTOpble
6b1511 oNy6/1MKoBaHbl BecTdhasib-XenbbyL v BpyHC B MHBEHTApPHOM KaTasiore
B 1974 r. ATpnbyunsa nsgennini n3 meTasina, Kak 1 MHOrMx gpyrux npeameTos
KOMMEeKL MK, OCTaeTCs OTKPbLITOM. Yallle Bcero oHM onucbiBaloTcs Pukmepcom
KaK «M3 Byxapbl» Unn «Kynun B byxape», Npy 3TOM HEBO3MOXXHO ONpPEAENUTb,
VMEN /1N OH B BUAY ropof UnmM aMmupaTt B LenoMm. MeTtannmyeckue msgenns
MOrnun 6bITb MPOAaHbI Ha PbIHKE Byxapsbl, a N3roTOB/IEHLI B APYTOM MeCTe.

MacnaHasa namna, pesepsyap ans egbl (Mnn. 24), KyBwnH (Unn. 25), pesepsy-
ap ANns BoAbl, KyMraH (Unn. 26), 6yTblKa U3 laTyHU - Bce MeTa/I/INYECKUE U3-
Jenus, cobpaHHble PUKMEPCOM, BbINOSIHEHbI BbICOKOKIACCHLIMW MacTepamu.
311 NpeAMeThbl MO3BOIAKOT YTBEPXAaTh, UTO TEppUTOPUA ByxapcKoro amupara
Obl/1a KOrga-To TpaHCHaLUMOHa/IbHOM TOProBoi MAoLWaaKoi. 34ecs NPUCYTCTBO-
Ba/IN BCe BU/Abl PEMECNA, U CloAa NpueXanu padoTaTb Mo NpurnalieHnto aMmu-
pOB MHOCTPaHHbIE pPeMeCNeHHUKN. Ha MeTaninyecknx M3genmnsax ckasaiucb
camble pasHble BAVUSAHUS, B MEPBYIO ovepeb - MePCUACKME, a TaKKe KUTalickme
N HAncKne. B koHUe XIX B. NpeaMeTbl peMecsia MeAHMKOB Bce 6O/bLLUE 3a-
MEHSIIOTCA PYCCKUMU N KNTAUCKUMW UMMOPTHLIMW TOBapaMmn. B oTinuuve ot
roHYapcTBa WM TKa4yecTBa, TPaAULMA U3IOTOB/IEHUA METa/I/INYECKNX U3ae-
NNIA pyYHOI paboTbl B COBETCKOE BPEMS bblsia MOYTY MOMHOCTLIO MpepBaHa. B
He3aBMCUMOM Y36eKMCcTaHe PEMECIO YEKAHKW BHOBb BO3POXAAETCS.

MpeamMeTbl UCKYCCTBa CKOTOBOAYECKOIo HacesieHud
n3 KoiekKunm PukKmepca

Hapsaay ¢ nsgennsamm pemecsia 0a3vicoB 1 ropoaoB B KONNeKUMmM PuKmepca
NpeAcTaBNeHbl XyAOXKECTBEHHbIE MpeAMeTbl ObiTa CKOTOBOAYECKOW YacTu Ha-
ceneHus. B NpoTUBONOMOXHOCTb «FOPOACKOMY» PeMECY, 3TN U3AEeNNSA OTHET-
NINBO CBA3bIBAIOTCS C TOW WUAWN UHOM 3THUYECKON rpynnoi. Ocob6eHHO 34echb
BbIAENSAOTCA TYPKMEHCKME KOBPbI. [1ocne ycTaHOBNEHUS PYCCKO-adoraHCKOM
rpaHnubl B 1887 I. 4acTb TYPKMEHCKUX MJIEMEHHbIX FPYNN AOMYT U Yoyaop
CTa/In OTHOCUTBLCA K XMBUHCKOMY XaHCTBY, a YacTb COO3a apcapu - K byxap-
ckomy ammpaty (leiice, 2003: 193). Tak KaK M3BeCTHO, YTO Pnkmepc nocetmn
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COBPAHNSA GEAEPATVBHOW PECMYB/IMK FTEPMAHUA

MepBcKUiA 0a3unc, 3axBadeHHbIN B 1884 r. pyccKUMU, OH MOI MIMEHHO Tam npu-
06pecTN TYPKMEHCKUE n3aenns. B To Xe Bpems OH MOT KyMUTb MX Ha 6asapax
Byxapbl Unn B opyrux ropogax. B uenom 3THoNOrn4veckuii Mysein Brageet
0Ko/10 60 TKaHbIMU U3genusamMmn, nepefaHHbLIMU PUKMeEPCOM. BO/bLUIMHCTBO
3TUX NMPeAMETOB N3YHEeHO M oNy6/imkKoBaHO PobepTom MmHHepom (1993). Oc-
HOBHas X 4acTb - 3aHaBeCW 419 BXOAHbIX NPOEMOB OPT (M. 27), IOPTOBblE
NeHTbl U MHOTOYUCNEHHbIE BUAbI CyMOK. OnpegeneHue npuHaane>xxHocTu
TKaHbIX 30NN K TEM AU MHBbIM TYPKMEHCKMM MJIEMEHHbIM rpynnam rnpo-
n3soaniocL Pobeptom MUHHEPOM.

MpepmeTbl N3 KONNeKUNn
FoTTAn6a Bunerenobma JSlantHepa n Kapna Baxe

OOHOBpPeEMEHHO C Konnekuue Pnkmepca B 1904 1. 3THONOTMYECKNIA My-
3eil MOMTYUYMN MaJIEHbKYH KOJIIEKLIMIO, COCTOSIBLUYHO U3 KOLLUEbKOB (U/n. 28)
M rofIoBHbIX Y60poB (Mnn. 29) n3 byxapcKoro aMmmpaTta, 3aBelaHHbIX MY3€eto
BOCTOKOBeAOM [OTTNIM60M Bunbrensmom JlaiTHepom (1840-1899). INokyrka,
npowunssegeHHas B 1916 r. y Kapna Baxe, BK/1O4aeT B ce6s Hapsay ¢ npegmeTa-
MU 13 BocTouHoro TypkecTaHa npeaMeThbl C TEPPUTOPUN COBPEMEHHOIO Y36e-
KuctaHa (unn. 30). 3Ta 3aKynka ctana nociegHmMm rnpmobpeTeHnEM npegme-
TOB 13 3anagHoro TypkecTaHa BMa0Tb 40 Nepuoaa rnocse oKoH4YaHUs BTopoii
MWPOBOW BOWHBI.

PacLunpeHue KonnekKunu
nocsie co3pgaHuAa otgena «3anagHaa A3na»

Co3gaHune Hes3aBUCUMMOro oTaena «3anagHaa Asvsa» B bepIMHCKOM DTHO-
normyeckom mysee B 1970 r. cTano Hayanom Ana CO3faHUS OTAEeNbHOW KOof-
NeKUnn, B TOM YUCEe U3 PErMOHOB LieHTpasibHOM A3nn. O6bEKTbI, KOTOpbIe
OblIN pacnpeesnieHbl MeXAY pasIMUYHbIMKU OTAenaMu, 6blin 06begMHEHDbI B
HOBbIN - «3anagHas Asns». BaXKHbIM MOMEHTOM CTa/1I0 NMPMobpeTEHVE NMpes-
MeTOB M3 Konnekuumn Mopra [Opexsens B 1978 u 1980 rr. Wopr [pexsens,
apT-gunep, B TO BPeMs Npojasas MHOXeCTBO MpeAMeTOB pa3fIMyHbIM 3THOSO-
rMYecKUM MY3esaM U axe coBeplUan crneumanbHble Moe3fkn 3a rpaHuLy rno
3alaHu0 3TUX My3eeB. Hebonbluas KONNekuus ykpalleHu, 60/bLWMNHCTBO
M3 KOTOPbIX pofgom mn3 Xusbl (nnn. 31-40), 6bina nonyyeHa B pesysbTaTe ero
noesgok. Kanbtep (1995: 285) ynomuHaeT, 4TO BO BTOPOW nonosuHe XIX B. ce-
pebpsAHble YKpalleHNs co3faBann B OCHOBHOM TapKMKUN, KakK 3TO YKa3aHo B
KHuUrax [.A. ®axpeTanHoBoi «HOBeNIMpPHOe UCKYCCTBO Y36ekucTaHa» (1988)
n &. Weapy «TypkecTtaH» (1900). BMecTe ¢ TeM M3BECTHO, YTO Cpean macTe-
pOB-HOBENNPOB ObININ TakXe Y36eKW, Kapakannaku, npeacraBuUTenn Apyrux
3THUYECKNX Tpynn. BepoATHO, ANA M3rFOTOBAEHUA 3TUX YKPALLUEHUA 6blan
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pacnnasneHbl MOHETblI MECTHOIO NMPOM3BOACTBA U LiapcKoi Poccumn. Kopansbi
6b1511 3aBe3eHbl U3 MIHAWK, a 6upto3a - U3 Huwanypa. KanbTep roBopuT, 4To
YKpaLleHMs coCTaBANN e4UHbIA aHCamMb/lb U X HOCUU MPEVMYLLIECTBEHHO
Ha ronose. YacTb 3TUX YKpaLLeHWi 3akpenisnace Ha by, BUCKax, yLlax, Koce,
HEKOTOpPbIE MUCMOJb30BaA/INCL B KAYECTBE amMy/eToB. ¥ Hac HeT UHdopMauumn
0 >XeHLUMHax, UCMONb30BaBLUMX 3TU YKpaLleHUdA, HO Mbl MOXEM Mpearnoso-
XXWTb, UTO B OCHOBHOM WX MOTI/I1 MO3BOINTL cebe TONbKO obecrneyeHHbIe C/Iou
HaceneHus. Jaxe cerogHsa Mbl MOXEM HaWTW pemMec/ieHHMKOB, KOTOpble 3Ha-
0T, KAK MMEHHO creflyeT N3roTas/IMBaTb 3TN YKPaLLEHUS N cO3aBaTbh HOBbIN
AunsaliiH. Cellyac OHW MUCMNONb3YIOT B OCHOBHOM Ccepebpo 1 HuKeNb. VX nHTe-
rpauus B MMPOBOW PbIHOK cepebpa eLLe Brepeay.

3aknoyeHune

BbICOKNIA YPOBEHb Pa3BUTUSA XYL0XKECTBEHHbIX pemecen byxapckoro amu-
paTta cny>una B MepByt0 o4vepedb MokasaTesieM COLMaIbHOMo cTatyca MHOFo-
HauMoHanbHOro obuiectsa. MpeameTbl FOPOACKOro pemecsa He ABASINUCH
CPeACcTBOM OMpefeneHns STHUYECKOW NMPUHALNEXHOCTU. B uenom nageHTu-
hmKaLmsa 6bl1a CNoXKHOW 1 onpeaensnacb rnaeMeHHbIMW, MECTHLIMW, pPeruv-
OHa/IbHbIMU, A3bIKOBbIMMW, COC/TOBHLIMW M NPOEecCUOHabHbIMM acneKkTamm
(Bangayd, 2012:187). O6WMM N1 BCEX, HbIHE HE3aBUCUMbIX FOCYAapCcTB peru-
OHa fIBNSeTCA TOT 0aKT, UTO Ha NPOTSXEHUM 60/bLUe YacTn XX B. TpagULU-
OHHOEe peMec/1o NPoA0/HKAsIO CyLLLeCTBOBaTL 61arofaps oTAeNbHbIM MacTepam.
TBOpUYECKMIA NOAX04 K CTapblM MPaKTUKam MpuBes K HOBbIM TEHAEHLUMSAM U
MHHoBaumsAM. K npumMepy, COBpPeMeHHbIE LWNTbIE 30/10TOM H6apxaTHble 4vana-
Hbl, KOTOPble HaAeBalTCA BO BPeMSi MpPa3qHUKOB B Y36eKMCTaHe, MOXHO pac-
cMaTpmBaTh KakK NpoAo/MKeHWe CpeHEBEKOBOWM 30/10TOLUBENHOW TpagnLUn.
YaliHNKN 1 nnasbl, yKpalleHHble Y30pOM B BMAE KOPOOGOUKM X/I0MKa, TaKXe
ABNAKOTCA HOBOBBeAEeHMEM A1 MeCTHOro roH4yapctea. C obpeTeHMem Y36e-
KNCTaHOM He3aBUCUMOCTU TPaAULIMOHHOE PeMecso Mo-NpeXXHeMy OnmpaeT-
CA Ha NyYL WA ONbIT NPEALUECTBYIOLLLEr0 BPEMEHU U BMECTE C TEM CNYXUT
MOTPe6bHOCTSAM COBPEMEHHOIO Yenoseka. O6LLECTBO U PEMEC/O MU3BJIEKAIOT U3
3TOro paBHYH, B3aVIMOBbLIFOAHYH MO/b3Y.

107



1B 1683 a-f (1 -paem)
Hanam oH
kin/liy gonur Touw-HTAQ! M
<K umpaH cosfa cudan'ga

Inv. M 'IB 1683 a-f (IN. 1)
Pencil box

fcasiian received this willing bo* as a git
from the director of a uhool in ljshkcnt
Auession date 1890

Length 30cm.

Width  Son

WHB. N- IB 1683 a-f (unn. 1)

MeHan

bacTuaH monyuyun 3ToT neHan B Kauyewu 3e
nojapka oT AUPEKTOpa TallKeHTCKOIA
LWKOIbI.

[Jata noctynnenusa: 1890 r.

OnvHa - 30 cm.

WupnHa - 5 cm.

Bbicota - 5,5 cm.

®oto: Knayaus O6poku.



/HB. Ne IB 1673 (2-pacm)
dpkaknap gynnucu

CamapkaHf.

BacTtnaH TomoHuMAaaH COTMG ONNHTaH.

1890 iun kenubTyLW T raH.
Knayaus O6poku ¢oTocypatm.

Inv. Ne 1B 1673 (ill. 2)
Man's Skullcap
Samarkand.

Acquired by Bastian.
Accession date: 1890.

Photo: Claudia Obrocki.

MHB. Ne IB 1673 (1nn. 2)
TiobeTeikaMyxckas
CamapkaHg.

MpuobpeTteHa BacTnaHom.
fata noctynneHua: 1890 r.
®oto: Knaygmsa O6poku.



3rap
Byxopo.
M. TH3bepr TOMOHMAAH COTUG ONMHTaH

1890 iun kenuO TywraH.
ManTuH WnaHkpH d)OIOCVDaill.

Saddle

Bukhara.

Acquired by J. Ginsberg
Accession date 1890.
Photo: Martin Franken.



VHB. Ne IB 16596 (4-pacm)

ATI/IprI'I CyBU Ky3ayacu

PuwtoH.

Banangnuru - 27 cm.

Pukmepc TomoHugaH 1902-1908 iimnnap
opanmpuja cotub oNMHraH.

MapTuH ®paHKeH oToCcypatu.

Inv. Ne IB 16596 (ill. 4)

Bottle for Rosewater

Rishtan.

Height - 27 cm.

Acquired by Rickmers in 1902-1908.
Photo: Martin Franken.

NHB. Ne IB 16596 (unn. 4)
Cocya 4n151 p030BOii BoAbl
PuwTaH.

Bbicota - 27 cm.
MpnobpeteH Pukmepcom mexay 1902-1908 rr.

®oTo: MapTuH P paHKeH.
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VHB. Ne IB 16404 (6-pacm)

NaraH

PUwToH (TaXxMnHaH).

OunameTtpu - 35 cMm.

KanbTepra acocnanué (1995:334)
MapTuH ®paHKeH hoTocypaTu.

Inv. Ne IB 16404 (ill. 6)

Dish

Probably Rishtan.
Diameter-35 cm.

According to Kalter (1995:334)
Photo: Martin Franken.

MHB. Ne IB 16404 (unn. 6)
bnogo

MpeanonoXxunTenbHo PuwraH.
OnameTp - 35 cMm.

CornacHo Kanbtepy (1995: 334)
®oT1o: MapTuH ®paHKeH.

MHB. Ne IB 16455 (5-pacm)
Kota

CamapkaHg.

banaHgnurm -10 cwm.
OnameTpn - 33 cMm.

Pukmepc TomoHugaH 1908 iimn coTmb ONUHTaH.

MapTuH ®paHkeH doTocypaTtu.

Inv. Ne IB 16455 (ill. 5)

Bowl
Samarkand.
Height - 10 cm.

Diameter - 33 cm.
Acquired by Rickmers approximately 1908.
Photo: Martin Franken.

MHB. Ne IB 16455 (unn. 5)
Yalua

CamapkaHg,.

Bbicota-10 cm.

OuameTp - 33 cwm.

MpnobpeTteHa Pukmepcom ok. 1908 r.
®oT0: MapTuH PpaHKeH.
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MHB. Ne IB 2664 (7-pacm)

CysaHa

Byxopo amupnuru.

Taru un raznama, Kawracu nnak.
Y3yHnuru - 238 cm.

OHM -182 cm.

PuUKMepc TOMOHMAAH COTUG ONMHTaAH.

1903 inn kennb TywraH.
MapTuH ®paHkeH hoTocypaTw.
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Inv. Ne IB 2664 (ill. 7)
Suzani

Bukhara (Emirat).
Cotton base, silk

embroidery.
Length - 238 cm.
Width -182 cm.

Acquired by Rickmers.
Accession date: 1903.

Photo: Martin Franken.

WHB. Ne IB 2664 (unn. 7)

Cy3aHu

Byxapa (amupar).

OcHoBa - xfionyaTobymaxHas TkaHb,
BbllMBKA - LWeNK.

OnnHa-238 cMm.

WwupuHa -182 cm.

MprobpeTeHO PUKMepCcoM.

farta noctynneHua: 1903 r.

®oT0: MapTuH ®paHKeH.



/HB. Ne IB 2657 (8-pacm)

haHa

Byxopo.

Acoc Ba KallTacu unakgaH. YHUHT
bypuaknapuaaH bupura Kyiingaru ésys
Tywwnpunrax «TaHnaHrax Caiiiing 3amoHm
3au, 1224 i.» (1224 (xuxpuid) - 1809 i).
Y3yHnuru - 204 cm.

O HKn- 186 cm.

Pukmepc byxopofa coTu6 onraH.

Kenué TywraH iunu: 1903 i.

MapTuH ®paHKeH hoTocypaTu.

Inv. Ne IB 2657 (ill. 8)
Suzani

Bukhara.

Silk base and embroidery. In one of the
corners are sewn the words, "It was the Era
of Seyid the Chosen 1224"

(1224 AH-1809).

Length - 204 cm.

Width-186 cm.

Acquired by Rickmers in Bukhara.
Accession date: 1903.

Photo: Martin Franken.

VHB. Ne IB 2657 (unn. 8)

Cy3zaHu

Byxapa.

OcHoBa 1 BbIlIMBKA: Wenk. BogHom 13
yrnos BbllWKTa HaANUCL «Bblia anoxa
Ceunga V3bpaHHoro 1224 r.»

(1224 r.x.-1809 r.).

Onuna - 204 cwm.

WwupuHa -186 cm.

MpuobpeTteHo Pukmepcom B Byxape.
Nata noctynneHuna: 1903 .

®oT0: MapTuH ®PpaHKeH.
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MHB. No IB 2647 (9-pacm)

WETE

byxopoga (waxap éku amupnunk)
COTUG ONINHTaH.

Acocu un rasnama, unak KawTanu.
Y3yHnuru - 232 cm.

OHn -171 cm.

Pukmepc TomoHupaaH 1903 inn
cOTU6 OfINHTaH.

Outpux pad poTocypatu.

Inv. Ne IB 2647 (ill. 9)
Suzani

Bought in Bukhara (Town or
Emirate). Cotton base, silk
embroidery.

Length - 232 cm.

Width -171 cm.

Acquired by Rickmers in 1903.
Photo: Dietrich Graf.

MHB. Ne IB 2647 (nnn. 9)

Cy3aHu

MpuobpeTeHo B byxape (ropog unun
amupar).

XnonyatobymaxHas OCHOBA,
BbllUMBKA LIENKOM.

OnnHa-232 cwm.

WwnpuHa -171 cm.

MprnobpeTteHo Pukmepcom B 1903 T.
®oto: AuTpux lpad.



f
N4 - if A *
/
>T
M X
A«l'g y'
N N~ *M o, -ft

kB, Ne1B2652 (10-pacm)
” F 1 A *
hana ivir  Jsul > j-»

ByX0po (Laxpu &K O R f) i« T
amMmupnanrn).

pvirw) D)
Acocu vn rasnama,

Kaltacu unak. * *
Y3yHnuru - 240 cm. T

3HM -173 cm. *
PukmepctomoHugaH 1903 imn

COTMG ONMHraH.

[Ountpux Mpah hoTocypatu.

1"N41 1

y ,W a

Inv. NelB 2652 (ill. 10) fK
Suzani U *1* *’

Bukhara (city or Emirate).

Cotton base, .
silk embroidery. *”
Length - 240 cm. e N XV -e N

Width -173 cm.

Acquired by Rickmers in 1903. "

Photo: Dietrich Graf. I

WuB. NelB 2652 (unn. 10)
Cy3aHu

Byxapa (ropog vnm amupar).
XnonyatobymaykHas OCHOBa,
BbILLUVBKA LLUENKOM.

OnnHa - 240 cm.

LvpuHa -173 cm.

MprobpeteHo Pukmepcom B 1903 .
®oto: Autpunx Mpad.
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MHB. NelB 2661 (11-paem)
Manak

TOLLKeHT.

Tarv vn rasnama, KawTtacu unak.
Y3yHnurmn - 254 cm.

3HM —169 cm.

Pvkmepc ToMmoHmaaH 1903 iun
COTUG ONMHraH.

[OunTtpux Mpadh hoTocypatu.

Inv. NelB 2661 (ill. 11)
Palak

Tashkent.

Cotton base, silk embroidery.
Length - 254 cm.
Width-169 cm.

Acquired by Rickmers in 1903.
Photo: Dietrich Graf.

VHB. NeIB 2661 (nnn. 11)
Manak

TallIKeHT.

XnonyatobymaxHas OCHOBA,
BbILUMBKA LUEIKOM.

AnnHa -254 cm.

LLnpuHa-169 cm.

MprobpeTeH Pukmepcom B 1903 T.
®orto: Antpux Mpad.



MHB. NeIB 2662 (12-pacm)

CpaHa

Byxopo amupnuru.

Acocun un rasnama, Kaltacu unak.
Y3yHnuru -216 cm.

OHM -187 cm.

Pukmepc TomoHngaH 1903 iinn cotmb
onuHraH. Auntpux Mpadh otocypatu.

Inv. NeIB 2662 (ill. 12)

Suzani

Bukhara (Emirat).

Cotton case, silk embroidery.
Length-216 cm.

Width -187 cm.

Acquired by Rickmers in 1903.

Photo: Dietrich Graf.

VHB. NelB 2662 (unn. 12)

Cy3aHun

Byxapa (amwupar).
XnonuarobymaxHasi OCHOBa,
BbILLIMBKA LUETKOM.

AnnHa -216 cm.

WnpuHa - 187 cm.

MprobpeteHo Prkmepcom B 1903 T.
®orto: AuTpux Mpad.
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MHB. NelB 2691 (13-pacm)
CysaHa

Byxopo (Wwaxpu €kn ammpanrin).

Acocu 1n raznama, Kawtacu nnak.

Y3yHnuru-170cm.
3HK-119cm™m.

Pukmepc TomoHngaH 1903 inn
COTU6 ONINHTaH.

AunTpux Mpath hoTocypatu.
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Inv. NelB 2691 (ill. 13)
Suzani

Bukhara (city or Emirate).
Cotton base, silk
embroidery.
Length-170 cm.

Width -119 cm.

Acquired by Rickmers in 1903.

Photo: Dietrich Graf.

VHB. NelB 2691 (unn. 13)

Cy3aHu

Byxapa (ropog wunu amupar).
XnonyatobymaxHas OCHOBA,
BbILUMBKA LUEIKOM.

AnnHa -170 cm.

WnpnHa - 119 cwm.

MpurobpeteHo Pukmepcom B 1903 T.
®orto: Antpux M'pad.



VHB. NeIB 2779 (14-pacm)
JpKaknapTyHu

Laxpuca63.

VN raznamara TUKUAraH unak Kaiura.

byiin -141 cm.

Prvkmepc TomoHnaaH
Byxopoga cotmb onuHraH.
1903 nn Kenuo TyLuraH.
Knayama O6poku thoTocypaTu.

Inv. NeIB 2779 (ill. 14)
Man's Robe
Shahrisabz.

Silk embroidery

on cotton fabric.
Length -141 cm.

Acquired by Rickmers in Bukhara.

Accession date: 1903.
Photo: Claudia Obrocki.

VHB. NelB 2779 (unn.14)
My>KCKOiA YanaH

Laxpucabs.

BbIlIMBKa LUEKOM

0 XNONYaTO6YMaXKHOW TKaHW.
AnnHa -141 cm.

MprobpeTteH Prkmepcom B Byxape.
Jara noctynneHuns: 1903 r.

®orto: Knayaus O6poku.
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VHB. NelIB 2458
(18-pacm)
Jpkaknap
aynnucu
byxopo (waxpu
EKM amupnurn).
BanaHgnurn -
11,5 cm.
Pukmepc
TOMOHUAaH
1903 inn coTn6

OJINHIaH.

Inv. Ne162458
(ill. 18)
Man's Skullcap

Bukhara (city or
Emirate).

Height - 11.5 cm.

Acquired by

Rickmers in 1903.

Photo: Claudia
Obrocki.

MHB. Ne IB 2458
(vnn. 18)
TrobeTelika
MYy>XCKas

Byxapa (ropogunu
amupar).

Bbicota -11,5 cm.
MpuobpeTteHa
Pukmepcom B
1903 r.

®orto: Knayana
O6pOoKM.

WHB. NelIB 2455
(17-pacm)
Apkaknap gyn-
nvcu

Bbyxopo (waxpu éku
aMmupnurn).
KawTa, nnax,
naxra un, XyH.
BanaHgnurn -
10,5 cm.

AnaHacn —55 cm.
Pukmepc Tomo-

Knaygunsa O6poku
oTtocypatu.

MHB. NeIB 2318 a, b
(19-pacm)
Wunrwm (yin num oéuy
KNiinmm)

LWaxpucabs.

YapmMm, nnak KatTta.
Pukmepc TomoHuaaH
1903 iinn byxopo (waxpu
KN amnpnanrn)aa cotno
OJINHTaH.

Knaypns O6poku
thoTocypatu.

Inv. NeIB 2318 a, b
(ill. 19)
Ichigi (Inner Boots)

Shahrisabz.

Leather, silk embroidery.

Acquired in Bukhara
(city or Emirate) by
Rickmers.

Accession date: 1903.
Photo: Claudia Obrocki.

HugaH 1903 inn
COTMG ONNHraH.
Knaygusa O6poku
thotocypaTtu.

MHB. NeIB 2318 a, b

(nnn. 19)

Wunru (gomatuHue
canoru Ha MArkom
NnoJoLLBE)

Laxpuca6s.

Koxa, BbllLMBKa
LUENKOM.

MprobpeTeHsbl
Pukmepcom B byxape
(ropog unn ammpar).
[arta nocTtynneHus:
1903 r.

thoto: Knaygms O6poku.

Inv. NeIB 2455
(ill. 17)
Man's Skullcap

Bukhara (city or
Emirate).
Embroidery, silk,
cotton threads,
wool.

Height - 10.5 cm.

Circumference -
55 cm.

Acquired by Rick-
mers in 1903.
Photo: Claudia
Obrocki.

WHB. NeIB 2455
(nnn. 17)
TiobeTelika
MyXCKas

Byxapa (ropog wnu
amupar).
BbILMBKa, LLeK.
xnonyarobymax-
Hble HWUTW, LEepPCTb.
Bbicota - 10,5 cm.
AnnHa OKpyXHO-
cTn - 55 cm.
MpurobpeTteHa
Pukmepcom B
1903 r.

®oTo: Knayana
O6poKN.
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MHB. NeIB 2778 a, b
(20-pacm)
Aénnap 4yonoHu

Onp Ba opka
TOMOHMapHU.
Byxopo.

Baxman, unak, 3ap
un, TaHravanap.
byiin - 127 cwm.
Pukmepc
TOMOHMAAH
1903 iiun

COTUG OJINHTaH.
Knayauna O6poku
thoTocypatn.

Inv. NeIB 2778 a, b
(il 20)
Woman's Coat

Front and back
sides.

Bukhara.

Velvet, silk, gold
threads, sequins.
Length - 127 cm.
Acquired by
Rickmers

in 1903.

Photo: Claudia
Obrocki.

MHB. NeIB 2778 a, b
(nnn.20)
XXeHckuii yanaH
MepeaHas

N 3afHAA CTOPOHbI
byxapa.

bapxar, wenk,
30/10THast HUTb,
naveTku.

AnuHa - 127 cwm.
Mprno6peTteH
Pukmepcom

B 1903 r.

®oTo: Knaygusa
O6pokKn.



VHB. NelIB 1872 (22-pacm)

Enuu,

byxopo.

Yapm, 3apays3un KawliTa, unak nonyk.
Y3yHnnrn -135 cm.

3Hn - 210 cm.

Pukmepc TOMOHMAH COTUG OfIMHIaH,
1897 nnn kennb TywraH.

Knayama O6poku thotocypatu.

VHB. NelB 2314 a, b
(21-paem)

SpKaknap sTurn

byxopo.

Yapm, 6axman, 3apaysu
KaluTa.

Pvikmepc TomoHuaaH
Byxopoga (Lwaxpwv ékn
amMunpANrn) coTnG ONNHIaH,
1903 innn KennoTyLraH.
Knaygms O6poku
thoTtocypatn.

Inv. NelB 1872 (ill. 22)
Saddlepat
Bukhara.

Brocade embroidery on leather,

silk fringes.

Length -135 cm.
Width-210 cm.
Acquired by Rickmers.
Accession date: 1897.
Photo: Claudia Obrocki.

Inv. NelB 2314 a, b
(ill. 22)
Man's Pair ofBoots

Bukhara.

Leather, velvet, gold
threads. Acquired in
Bukhara

(city or Emirate)

by Rickmers.
Accession date 1903.
Photo: Claudia Obrocki

VHB. NBIB 2314 3, b

(nnn.21)

My»ckme (anoru

byxapa.

Koxa, 6apxar, BbILLUMBKa
30/10THOW HUTBIO.
MprobpeTeHbl Prkmepcom
B byxape (ropog wm
amupar).

[Jara noctynneHns: 1903 r.
®oro: Knaygusi O6pokm.

VHB. NelB 1872 (unn. 22)

[MonoHa

Byxapa.

Koxa, BbILLMBKA 30/10THbIMU
HUTAMW, LLENKoBas 6axpoma.
OnvHa - 135 cwm.

LLnprHa - 210 cm.
MprobpeTteHa Prukmepcom.
[Jarta noctynneHus: 1897 r.
doro; Knaygus O6poku.



VHB. NelB 2377
(23-0acw)
ATnacmaTo
(6ynarn)
CamapkaHg,.

Mnak.

Y3yHnuru - 380 cMm.
3HN -43 cm.
Pukmepc ToMOHMgaH
coTn6 onmHraH, 1903
Ann Kenné TyLuraH.
Knayamns O6poku
thoTocypatu.
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Inv. NelB 2377
(ill. 23)
Ikat (Fragment)

Samarkand.

Silk.

Length - 380 cm.
Width -43 cm.
Acquired by
Rickmers.
Accession date:
1903.

Photo: Clauaia
Obrocki.

VHB. NelB 2377
(wnn. 23)
AbpoBas TKaHb
(pparmeHT)
CamapkaHz.
LLenk.
OnnHa-380 cm.
LLvprHa-43 cm.
MprobpeteHa
Pukmepcom.
[Jara noctynneHus:
1903 r.

®orto: Knayaus
OBpOKY.



MHB.Ne1B2619(24-pacm)

oy

3pOoH Ekn Ypta Ocuné.

Mwc.

Banangnuru - 30,5 cm.

Auametpn - 35 cm.

Pvkmepc TOMOHMAAH COTUG ONMHTaH,
Konnekumsra kenuoé Tywrax unum: 1903.
Wpnwparun yiiva é3ysna Myxammag (c.a.B.)
naiiramb6ap Ba 12 Ta Wwima MMomnapura
MypoxaartakcaTtraH. Vagyw konuormaa
3raCMHUHT HOMW KypcaTuaraH «YHUHT aracu
Xoxa M6oaynnox». KperepHUHIraxmmHu4a,
6y namw catasuiinap metann Gytomnapura
oug 6ynub, XVI acp ypranapuga scanraH
(2004:196). MapTtnH ®paHKeH hoTocypaTu.

Inv. NeIB 2619 (ill. 24)
Food Container

Iran or Central Asia.

Copper.

Height-30.5 cm.

Diameter - 35 cm.

Rickmers, accession date 1903.

The calligraphic frieze on the bowl
invokes the Prophet Mohammed

and the 12 Shi‘ite imams. The inscription
on the lid reads, "Its owner is Hoja
Ibadullah”. Kroger (2004:196) regards
this vessel as an example of Safavid Iranian
metalwork and dates it to the middle

of the 16lhcentury.

Photo: Martin Franken.

VHB. NeIB 2619 (nnn. 24)

PesepByap ansenbl

WpaH nnn CpepgHsas Asus.

Megab.

Bbicota - 30,5 cm.

JOuametp - 35 cm.

MpuobpeteH Pvkmepcom.

[ara noctynnexus: 1903 r.
BblpesaHHas Ha Yalle Hagnucb COLePXnT
obpavieHue K Mpopoky Myxammagy

1 12 WNNTCKUM MMamMaM. Ha KpbiLlke
HafAnNuCb C ykasaHueM BnafenbLa
«Ero Bnagenew, Xomka No6agynnax».
Kperep npegnonaraer, 4to ato - COCyA
cedheBMNACKON paboTbl N OTHOCKT €ro K
cepefmHe XVI B. (2004:196).

®oT0: MapTnH ®paHKeH.
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6. NeIB 3258 (25-pacm)

Ot Toba

ANPYM KMCMNAPUHUHT HOOA3TUI
MyTaHOCMGMInaaH kenmb Ynknb. Becn
Xenbbyw Ba BpyHC (1974:184) yHuHr K
sAcanraHn 6opacuga pukp bunanpagun;
XKes, muc, kanai, KymyLu.

BanaHgnunru - 40 cm.
PukmepcToMOHMAaHCOTUGONMHTIaH. 15
Kenmo TyLiraH.

MapTuH ®paHkeH hoTocypatu.

Inv. NelB 3258 (ill 25)

Oftoba - vesselfor ablution

Based on the unusual proportions of its

parts, Westphal-Hellbusch and Bruns (1!
attribute the ewer to Kokand.

Brass, copper, tin, silver.

Height - 40 cm.

Acquired by Rickmers, accession date 19i
Photo: Martin Franken.

VIHB. NelB 3258 (1nn. 25)

OchToba - KyBLIMH ANA OMOBEHUA

BecTthanb-XenbbyLw 1 BpyHC Ha OCHOBaHWUN
HEOObIYHbIX MPOMOPLMIA HEKOTOPbLIX YacTen
CBAI3bIBAIOT 3TOT KyBLUMH € KOKaHAOM B kayecTse
MecTa U3roToBNEHUA

(1974: 184).

NatyHb, Meb 0710BO, cepebpo.

BbicoTa - 40 cm.

[MproopeTeH Prkmepcom.

[ara noctynneHns: 1904 r.

®oT0: MapTH ®paHKeH.



wipPL 2n

VHB. NeIB 2557 (26-pacm)

OdrToba

Byxopoga (Wwaxpu ékn aMUpanrn) cotmé oNMHraH
XKes, muc, kanai.

banaHgnurn - 34 cm.
Pukmepc ToMoHMaaH cotnb onuHrad. 1903 inn

Kenuoé TyLiraH.
Knaygus O6poku thoTocypatu.

Inv. NelB 2557 (ill. 26)
Oftoba - vessel for ablution

Bought in Bukhara (city or Emirate).

Brass, copper, tin.

Height - 34 cm.

Acquired by Rickmers, accession date 1903

Photo: Claudia Obrocki.

VHB. NelB 2557 (1nn.26)

OhToba- KyBLUMH A1 OMOBEHMA
KynneH B byxape (ropoa wunn amupar)
NaTyHb, Meab, 0N0BO.

BbicoTa - 34 cm.

MprobpeTteH PUKMepcoMm.

Jara noctynnenus: 1903 r.

®oto: Knayans O6pokn.
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VHB. NelB 2703 (27-pacm)
OHen

Taka TypKMaHnap.

XKyH.

Y3yHnuru -160 cm.

3HM -115 cm.

P. MuHHep (1993: 32) ywoby
HCUHK XIX acp UKKUHYU ApM#HT*
Termwnu, ge6 6unagn say Van*
aTpothnapvaa TaliépnaHraH*
TaxmuHuHK oflFa cypagu.
Pukmepc TOMOHMAAH coTn6
onuHraH. 1903 iinm kenné Trura»
MapTtnH ®paHKeH (oTocypa-»

Inv. NeIB 2703 (ill. 27)
Ensi

Teke Turkmen.

Wool.

Length -160 cm.

Width -115 cm.

R. Pinner (1993:32) attribute:

the ensi to the second half tx th*
19th century and suggests rt me
produced in the area aroumc War*
Acquired by Rickmers. Acce-siuw
date: 1903. Photo: Martin

VHB. NelB 2703 (nnn.27
SHen

TYPKMEHbI-TEKMHLIbI.

LepcTb.

AnnHa -160 cm.

WnpuHa -115 cm.

P. MnHHep (1993: 32) oTH>k*
3HCK KO 2-11 NonoBuHe XIX * *
npegnonaraeT B kayecTse Tera
N3roToBNEeHNs 06nactb BC-0T
MepBa.

MprobpeteH Pukmepcom
Jara nocTtynneHna:1903 °
®oTo: MapTuH PpaHKeH.
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NHB. No1B3154a(29-pacm)

JpKaknap gynnvcu

Byxopo (Wwaxpwn ékn aMmupnnrin).

VN rasnama, unak, YnT, XYH, KaBUK.
banaHpgnnrn -12.5 cm.

AlinaHacu-59cm.

NantHep ToMoHMgaH 1904 inn cotmb ONIMHIaH.
Knaygma O6pokn hotocypatu.

Inv. NeIB 3154 a (ill. 29)
Man's Skullcap

Bukhara (city or Emirate).

Cotton base, silk, chintz, wool, quilting.
Height - 12.5 cm.

Circumference - 59 cm.

Acquired by Leiterin 1904,

Photo: Claudia Obrocki.

MHB. Ne IB 3154 a (unn. 29)
TiobeTelka My>Xckas

Byxapa (ropog nnu amupar).

XnonyaTobymaXkHas OCHOBA, LWeSK, cuTel, WepcTb, CTEXKA.
BbicoTa -12,5 cm.

[OnvnHa okpy>XHOCTKN - 59 cMm.

MpuobpeTteHa JleliTHepom B 1904 .

HB. NeIB 5830 (30-pacm)

. doto: Knayana O6poKn.
YorHak

TOLLUKEHT.

XKes.

banaHgnurn-18 cm.

K. Baxe TOMOHMAaH COTUO OSIMHTaH.
1916 nn Kenmb TywraH.

MapTuH ®paHKeH oTocypaTu.

Inv. No 1B 5830 (ill. 30)
Teapot

Tashkent.

Brass.

Height - 18 cm.

Acquired by C. Wache, accession date 1916.
Photo: Martin Franken.

HB. NoIB 5830 (nan. 30)
YanHnk

TalKeHT.

J1aTyHb.

Bbicota -18 cm.
Mpno6peteH K. Baxe.

[ata noctynneHunsa: 1916 r.
®oT0: MapTuH ®PpaHKeH.
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VHB. NeIB 13263 (nnn.31)
MoaBecka

XuBa. KoHel, XIX B.

Cepebpo, yacTMYHO No30noTa, 6upo3a,
Kopann, cTekno.

Bbicota - 17,8 cM™.

LnpnHa - 16 cm.

TonwmuHa - 1,8 cMm.

Mpuo6petena Noprom [pexsenem B 1980 T.
®oTo: BepHo Byd.









VHB. NelB 13259 (32-pacm)
Bow kuiinmra TayunaguraH 6040moii

(newaHa-4akka 6e3arm)

Xusa. XIX acp.

Kymyw, Tunna cysu, pepysa, Mapxxoi,
LwnLa.

BanaHgnuru - 17,8 cm.

OHKM - 21,8 cm.

KanuHnuru - 2 cm.

Vopr [ipexsens ToMmoHugaH 1980 iinun cotné
ONUHraH. BepHo by dotocypatu.

Inv. NeIB 13259 (ill. 32)

Bodom-Oy, Jewelry for the Forehead
and Temple, Sewn to Headwear
Khiva. End of the 19hcentury.

Silver, gilding, turquoise, coral, glass.
Height-17.8 cm.

Width-21.8 cm.

Depth - 2 cm.
Acquired byJorg Drechsel in 1980.

Photo: Berno Buff.

VHB. NeIB 13259 (unn.32)
HanobHo-BMCOYHOE YKpaLleHre 6040M-
Oi1, HalLMBaBLLEeecs Ha roI0BHON y6op

Xusa. KoHel, XIX B.

Cepebpo, no3onota, 6uptosa, Kopann,
cTekno.

Bbicota - 17,8 cm.

WnpuHa - 21,8 cm.

TonwuHa - 2 cm.

MprobpeTeHo I7Iopr0M Apex3enem B 1980 r
®ort0: bepHo Bydi.
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MHuB.IfIB 12276(33 paem)

Boll Kuiinmra Takunagurad 6ogomoi
(newoHa-yakka 6e3aru)

XuBa. XIX acp.

Kymyw, runna cysu. epysa, Mapoi
wuwa.

banaHgnurn - 20 cm
3HM 115cm

KanuHnurn - 1,9 cm
Mopr Apex3enbs ToMmoHngaH 1978 nun co
onMHraH. bepHo bydd oTocypatw.
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Inv. NelB 12276 (ill. 33)
Bodom-Oy, Jewelry for

Forehead and Temple, Sewn to
Headwear
Khiva. End of the 19™ century.
Silver, gilding, turquoise, coral, glass
Height - 20 cm.
Width- 11.5 cm.
Depth - 1.9 cm.
Acquired by Jorg Drechsel in 1978
Photo; Berno Buff.

WMHB. Ne IB 12276 (nnn. 33)

Hano6Ho-BMCOYHOE yKpaLLleHve Be40M-
OM, HalLMBaBLLIEeCcs Ha rofI0BHO y6op

XuBa. KoHey, XIX B.
Cepebpo, no3onoTa, 6uptosa, kopann,
cTeKno.

BbicoTta - 20 cm.

WuvpnHa - 11,5 cm.

TonwwmHa - 1,9 cm.

Mpuo6peTteHo Moprom [pexsenem B 1978 T.
doto: bepHo bydd.



MHB. NelB 13258 (34-pacm)
Yu-éiirapaaH 6s3aru

Xua. XIX acp oxupw.

KymyL, Tunna cysu, gepysa, MapXon,
wmwa.

banaHgnurn - 19 cm.

3HM - 17 cm.

Kanunnurm - 1,9 cm.

Viopr [ipex3ens TomoHuaaH 1980 inn cotné

onuHraH. BepHo byt hotocyparu.

Inv. NelB 13258 (ill. 34)
O'g-Yoy, Jewelry for the Nape
ofthe Neck

Khiva. End of the 19h century.

Silver, gilding, turquoise, coral, glass.

Height - 19 cm.
Width - 17 cm.
Depth-1.9 cm.

Acquired by Jorg Drechsel in 1980.
Photo: Berno Buff.

VHB. NelB 132-583 (unn. 34)
3aTbINOYHOe YKpaLleHune yK-éit

Xua. KoHey, XIX B.

Cepebpo, No30/10Ta, 6MPHO3a, Kopauln,
CTeKJo.

BobicoTa - 19 cm.

WnpuHa  17cMm.

TonwyHa - 1,9 cm.

MpuobpeteHo Moprom [pexenem B 1980
®oto; bepHo Bydd.



MHB. NelB 13264 (36-pacm)
Vcupra

Xuga. XIX acp oxupwu.

Kymyw, Tunna cyesu, pepysa, Map>Xow, akmk
banaHgnurmn -13,3 cm.

SHn -11 cm.

KanuHnurm - 2 cm.

Viopr [pex3ens TomoHuaaH 1980 imn cotn6
O/INHIaH.

BepHo Byt doTtocypaTn.

Inv. Ne IB 13264 (ill. 36)
Earring

Khiva. End of the 19thcentury.

Silver, gilding, turquoise, coral, agate
Height - 13.3 cm.

Width -11 cm.

Depth - 2 cm.

Acquired by Jorg Drechsel in 1980.
Photo: Berno Buff.

NuB. N-I1B 13264 (unn. 36)
Cepbra

Xusa. KoHey, XIX B.

Cepebpo, no3onoTa, 6upto3a, kopann, arat.
BbicoTa - 13,3 cm.

vpuHa -11 cm.

TonwmHa - 2 cm.

Mpuo6peTteHa Moprom [pexsenem B 1980 .

doTo: BepHo Byhd.
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NuB. N- IB 13297 (35-pacm)
Vcupea

Xusa. XIX acp oxupwu.

KymyLl, Tunna cyeu, epysa, MapXoii, akmk
banangnuru - 13,5 cm.

OHu - 11 cm.

Kanuunnrm - 1,8 cm.

Mopr Apex3enb TomoHugaH 1980 iiun cotn6
OJINHTaH.

BepHo bydhd doTocypatu.

Inv. Ne IB 13297 (ill. 35)
Earring

Khiva. End of the 19" century.

Silver, gilding, turquoise, coral, agate
Height - 13.5 cm.

Width - 11 cm.

Depth - 1.8 cm.

Acquired byJorg Drechsel in 1980.
Photo: Berno Buff.

VHB. NeIB 13297 (nnn. 35)
Cepbra

XuBa. KoHel, XIX B.

Cepebpo, no3onoTa, 6upto3a, kopann, arar.
Bbicota -13,5 cm.

WnpnHa -11 cm.

TonuwmHa -1,8 cm.

Mpuo6peTteHa Moprom fipexzenem B 1980 r.
®oT0: BepHo Byhdd.



MHB. Ne IB 13265 (37-pacm)
3ynuTmnano newaHa-4akka 6esaru

XuBa. XIX acp oxupw.

KymyL, Tmnna cysu, Map>xoi, akuk.

banaHgnurn - 14,5 cm.

3HKM - 6,5 cm.

KanmHaunrun - 2 cm.

Viopr [ipex3enb ToMoHugaH 1980 iinn coTM6 onuHraH
BepHo By doTocypatn.

Inv. Ne IB 13265 (ill. 37)
Zulfi-Tillo, Jewelry for the Forehead and Temple

Khiva. End of the 1QIllcentury.

Silver, gilding, turquoise, coral, agate.
Height -14.5 cm.

Width - 6.5 cm.

Depth - 2 cm.

Acquired bylorg Drechsel in 1980.
Photo: Berno Buff.

HB. Nel6 13265 (unn. 37)
Hano6Ho-BMCOYHOE YKpaLLeHue 3ynbdu-Tunno

XuBa. KoHe, XIX B.

Cepebpo, N030/10Ta, Kopasn, arar.

Bbicota - 14,5 cMm.

LnpuHa - 6,5 cm.

TonwmHa - 2 cm.

Mpro6peteHo Moprom [pexsenem B 1980 .
doro: BepHo Bydi.

VHB. NelB 13257 (38-pacm)

Tymop

XuBa. XIX acp oxvpw.

KymyLu, Tunna cysu, epysa, Map<oi.
banaHgvrn - 7,5 cm.

3HM - 9,6 CM.

KanuHnurun - 2 cm.

Viopr [ipexsens ToMoHuaaH 1980 iinn cotné
OJINHraH.

BepHo Bydih dhoTocypatm.

Inv. NelB 13257 (ill. 38)
Amulet (Tumor)

Khiva. End of the 19hcentury.
Silver, gilding, turquoise, coral.
Height-7.5 cm.

Width -9.6 cm.

Depth-2 cm.

Acquired byJorg Drechsel in 1980.
Photo: Berno Buff.

VHB. NeIB 13257 (nnn. 38)

AwmyreT (Tymop)

XuBa. KoHel, XIX B.

Cepebpo, N030/10Ta, 6UpLo3a, Kopan.
Bbicota - 7,5 cm.

LLvpuHa - 9,6 cm.

TonuwwmHa - 2 cm.
Mpro6peTeH Voprom [pexsenem B 1980 r.

®oro: BepHo Bydi.
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MuB. No B 13260 (39-pacm)
HanvT 6orv TaupHuoru

V. KankTep dukpura kypa, kKanutnap Tymop
XMCO6NaHNG, «KaHHAT 3LNKNAPUHUHT
KanuTtnapu»gek Kypunrad (1995: 290).
Xusa. XIX acp oxupw.

KymyLl, KMcMaH Tunna cysu, gepysa,
Map>Xoi, wuia.

banaHgnurm - 35,5 cm.

3Hu - 12 cm.

Kanuunurn - 1,8 cm.

Viopr ipexsenb TOMOHMUAAH

1980 #nn coTn6 ONUHIaH.

BepHo By hoTocypatn.

Inv. Ne IB 13260 (ill. 39)
Kalit-Bogi Pendant

According to J. Kalter, keys acted like

an amulet (1995: 290) and were regarded
as "keys to the gates of paradise”.

Khiva. End of the 19lhcentury.

Silver, partial gilding, turquoise, coral, glass,
Height - 35.5 cm.

Width - 12 cm.

Depth - 1.8 cm.

Acquired by Jorg Drechsel in 1980.

Photo: Berno Buff.

NuB. Ne IB 13260 (wnn. 39)
MogaBecka KannT-60ru

CornacHo V. KanbTepy/knoun
nmenu ceoicTtea amyneta (1995: 290)

N BOCNPUHUMaNNCb KaK «KNK4YKN K BpataM pas».

Xusa. KoHew, XIX B.

Cepebpo, YacTM4HO NO30/0Ta,

6u1plo3a, Kopan, CTeKo.

Beicota - 35,5 cm.

LnpnHa - 12 cm.

TonuwmHa - 1,8 cm.

Mpuo6peTteHa Moprom [pexsenem B 1980 .
®oT0: bepHc bygd.
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MHB. Ne IB 12274 (40-pacm)
bono-abpy

Bbyxopo. XIX acp oxupwu.

KymyLl, Tunna cysu, depysa, Mapoi
onnnypu, kyr.

banaHgnurn - 9 cm.

3HM -19,5 cm.

KannHnnrn - 0,5 cm.

Vopr [lpexsens ToMoHuaaH 1978 inn
onvHraH. bepHo Bydhd toTocypatw.

Inv. Ne IB 12274 (ill. 40)

Bolo-Abru Diadem

Bukhara. End of the 19hcentury.
Silver, gilding, turquoise, coral,
rock crystal, garnet.

Height-9 cm.

Width-19.5 cm.

Depth-0.5 cm.

Acquired by Jorg Drechsel in 1978
Photo: Berno Buff.

HB. Ne IB 12274 (unn. 40)
Jvapema 6ono-abpy

byxapa. KoHey, XIX B.

Cepebpo, No3onoTa, 6upro3a,

KOpasn, ropHbliA XpycTanb, rpaHar.

Bbicota -9 cM.

LlnprHa -19,5 cm.

TonwmHa - 0,5 cm.

MprobpeTeHa Voprom Apex3enem B 1978 T.
®oT0: BepHo bydi.
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Y3BEKNCTOH K.YJIESMANTAPV BEPINH
OABNAT KYTYBXOHACUAA

[-p KpucTod Payx, bepnnH fasnaT KyTybxoHacu
LLlapKwyHocank 6ynmmm paxéapm

BepnuH [aBnaT KyTy6xoHacn [epMaHUSHWUHT 3HT WUPUK YHWUBEP-
can KyTy6xoHacu Oynmb, EBpOMaHWHI eTakuM MagaHuW Myaccacacu -
Mpycc MagaHWi mMepocu Xamrapmacura Ternwnanaup. VXTUMounin Ba
rymaHuTap WXTUCOCAMKAArM YyHMBepcan KyTybxoHa y4YyH WUAMUIA aja-
6MET gouMuWiA paBMwiga Gapya TUNNap Ba Mam/akatnapga wWurmné 6o-
punagn. 350 rnngaH opTUK PaonusaTU gaBoMuga YHUHr 60cMa Hawlp-
nap tynnamu 11 mmnavoHraya kynawraH. bocma kmtobnapgaH Talukapwu
KyTy6xoHa Fap6 Ba LUapk, XymnagaH 4Yo/arydymnmk Kynésmanapu kabu
XYyXOKaTnapHUHI Maxcyc Tynnamnapura ara 6ynu6, ynap [asnat KyTy6-
XOHacu HOAUPJSIUTUHNHT KUMMaTUHU 6enrunnab 6epagn. LLapk Kynésma-
NapuHWHT bepnnH Tynnamu Fap6 gyHécnpa saHr MnpuknapugaH éupn ca-
Hanno6, Y3MHWUHT UIMUIA axaMusaTura Kypa 3yp obpy-3bTnbop Kach aTraH.
Tynnam Xamrapmanapu kKynga, MmaTH éKnm pacMHUHT 6ypTMma Tacempu 6op
6ocma Konunnap épagamuga apatuaraH tTaxmmHad 43000 kynésma Ba Hawlp,
WYHWUHrgek, 180000 Ta KynésmaHUHI (poToHycxacmaaH (acocaH HenangaH)
nbopatamp. bByHgaH Tawkapwu, Byok nnak nynugarn TypdoH Boxacuaa
TanépnaHraH KynésmanapHuHr 40000 gaH opTUK 6ynarmgaH néopart XXam-
FapMa 6ynu6, ynap 1902-1914 innnnapga yTkasunraH TypT unmuii cadap
namtuga Kynara KMputunraH. Maskyp >amuapma bepnunH-bBpaHaeHOypr
daHnap akagemMmacum ToMmoHuaaH bepnnH gasnat KyTyb6xoHacura caknatl
YUYH TONWUPUITaH.

KynuunnrMHMHI Ha caHacu, Ha Ky4yupuaraH epum xakuja mabiymoT
6opnurn cabab, TpaHcOKcMaHa €KW 3aMOHaBUIA Y36EKUCTOH Xyayaura Te-
rmwnn geé 6mnmw MyMKUH 6ynraH KynésmanapHUHT YMYMUIA COHUHU
aHUKNaW KUnRKWH. TabAnum Ba KNTO6GAT caHbaTW PUBOXMAA Ma3Kyp MUHTa-
KaHWUHT Xamma BaKT MyXMM XxucobnaHraHugaH Kennb ymkmnca, wybéxacums,
TpaHcoKcMaHa 6unaH 6ornaw MyMKWUH 6ynraH Kynésmanap COHU Taxmwu-
HaH 17500 caknoB GUPUTMHU TalWKWNA 3Taan.
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1 Awny ans6omnapu (Diez
A fol. 70 bis 74) xaknga
kapaHr: KOnna foHHenna,
dpuaepuke Balic Ba
Kpuctod Payx (pea.).
The Diez Albums: Contexts
and Contents, Leiden: Brill
2016.

Y3BEKVNCTOH KY/E3MA/IAPU BEP/INH OABJIAT KyTyBEXOHACUOA

BepnvH Tynnamun Tapuxm

Mnrapu LLapk kynésmanapn bytok KypropcT @ puapux Bunbrensm to-
MOHMAAH 1661 innga acoc CONMHIraH KyTyBXOHaHWHI 60L >kamrapmacura
Ternwnm éynraH. Ink kamrapma Teogop MeTtpeyc (1630-1672) Ba KpuctnaH
Paye (1613-1677) Kynésma TynsamnapugaH Talkmia Tonraxd agn. Teogop Met-
peyc 1656-1659 nnnnapga LLlom Ba Mucp Gyiinab caéxaT KuaraH gaHusnnkK
wapKLyHoc 6ynmb, y yuwa toptnapgaH Kyn mmkgopaa Kynésmanap onmé Ken-
raH. Onmm apab Ba hopc TuANapugarnHa amac, 6asku Kont, apmon Ba apmMaH
TUANapuaa xam ULl FPUTraH.

BepnuHnuk KpuctmaH Paye 1639 iungaH 1642 vinnrada Kuuuk Ocnépa
AllaraH Bay epfa KUcka myauartia TYpK TUINHW ypraHn6é onrad. Ly mypnar
opanurugay 6up HeuTa Ky/éama XxaM cOTUG ofraH. 1672 imnmy dpaHkqypT-
Ofep waxpura npodpeccop nasosvmmra Taknnug KuUnnHraH; Paye mepocura
Tervuwan Kyn coHnm acapnap 1691 sa 1707 imnnapga cotTn6 oONMHraH. YHUHr
Tynjaammra acocaH Typk, apab Ba popc Tnangarn ninap kmprat. LLapkuly-
HOCMMK Maiigo 6ynraH XIX acpaa aca BepnuH xamrapmacu >kaxoHga Lllapk
Kynésmanapu TynnamaapuHUHE acocnii caknoBuunapgaH oupura ainaHraH.

MyCyNMOH XanKNapuHUHT TYpMyLl Tap3m 6unaH TaHUWWL YIapHUHT
KYN&3MauynIuK aHbaHanapuHu ypraHumw Tycanam cogup 6ynraH. XycycaH,
npyccmanmk xykmgopnap ®pugpux Bunerensm IV (1840-1861) Ba Bunbrenom |
(1861-1888) XyKMpPOHIUTM NanTuaa amanra OWMpWIrak Kyrnnab xapuanap
TynnaamHu cudaT XXuxaTmgaH 6oinTmra xmsmar KuiraH. Yua kesnapgaru
avpym TynnoBUYMAPHU Kynésmanapgarn WHBeHTap pakamiapuia Kentu-
punaraH KMckapTMa Homnapu opkanm 6mnmbé onvw MymMkuH. MacanaH, Ja-
Maxnkgarn npyccusiinkK KoHcyn MoraHH Fotdpua BetuywTarH (1815-1905),
aBCTPUANMK LWapKwyHoc Anouc LLnpeHrep (1801-1876), wBeynsanuk apao-
wyHoc Kapno SlaHac6epr (1845-1930) wynap >XymaacugaHamp. Tunra onvH-
raH onumnap, KynuHya y3ok vunnnap Ocué mamniakatnapuga silaradnap,
TynnamHu 2000 gaH oK xunara 6ointraHnap. LLyHaanm kmnn6, 1845 iinn-
JaH 1880 unrava 6ynraH gaBpHUHI y3nga AkuH LapkgaH KenTupuaraH
Kynésmanap coHm 800 gaH 8000 Hycxara KynanraH. XX acpga Xam, CyCTpPOK
Tap3ga 6ynca-ga, KynésmanapHu cotub onmLl 4aBom 3TraH.

TypKLWYHOCUK Ba Auu Tynnamuagaruv ansbomnap

Mapkasunii OCMEHMHT MyTyniap Ba TeMypuiinap faBpy KMTo6aT caHbatu
pUBOXMHW aHrnawgaa MNeHpux ®pugpux oH uy (1751-1817) ansb6omnapum
Tynnammnlanoxuga Kummatra ara. ®oH Auny 1784-1790 nnnnapga Mpyccus-
HUHT VcTaHbyngarn KoHcynu 6ynraH. XaTToT/IMK, MUHUATIOPaYunInK, ras-
Nlama y4YyH XOMakKu TacBupnap, Ynsmasiap HamyHanapugaH nbopar XyxokaT-
NapHUWHT akcap KucmMm ooH AuL, TOMOHUAAH 3pKUH KETMa-KeTMKaa, Kapuino
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FEEPMAHNA ®EAEPATUVB PECIMNYBNNKACU TYTIJTTAMAAPA

450 BapakpgaH mbopar TypTTa anbbomra enumiab umkmnraH. AdtugaH, y
bapua xyxokaTnapHm VctaHbyngarn Tynkonu caporimngarn Waxcuin TaHnL -
napv opKanu Kynra KWpuTraH 6ysca Kepak, YyHKW MasKyp capoija xo3mpaa
XaMm Wy Kabwu alénapHu KypuLl MyMKUWH.

Anbbomnapga TakgmMMm 3TUAraH MuUHuaTiopanap 6owaaHOK aH4ya un-
rapu cypatnap 6unaH 6esatuiraH Kynésmanapra tervwnm éynraH. Fasna-
Ma YUYYH XOMaKW TacBUPNMapHWUHI Kynnab HamyHanapu myrynnap, SbHU
3aNXOoHMANAp XyKMPOHAUTU gaspura Ternwnugnp (3, 12-pacmnap). boww-
Ka Bapakfap, XyCycaH cypaTtnap Temypwuiinap samoHuga spatunaraH (4, 5,
6-pacmnap). Auu anbb6oMNapUHUHT Keno Yynkmnwun VictaHbyn 6mnaH 6 of-
nmknurn ca6ab, bepnnHpga ynapHm KynuH4ya Capoil anbb6omnapu genmnu
pacmra kupraH. bepnunH kyTy6xoHacura aca ynap oH JULHWHT BacnuaTu-
ra 6UHOaH Kennoé TyLiraH.

®oH Any FepmaHusaga TYPK TUNMHW AXWW BUAraH UK onvmiapgaH
6upun caHanagmn. Y Typk agabmétura anoxmga KMk 6ungmpraH, opcya
«K,00yCHOMa»HWHT TypKYa TaIKUHUHW HEMUC Tuaura yrupraH, «Kanuna sa
AVMHa»HUHT TypKYa TalKUHUW, MaLLXyp «XyMOKHHOMa» Hallpu ycTnaa nil-
naraH. Wy 6unan 6upra, oH JUUHWUHT KU3UKULLIaPW YCMOHWIA TYPK TUAU
govpacmn 6unaH YyeknaHMW6 KosnmaraH. Tynaamgaru ackm y3bek Ba ypy3 TUi-
napugarn Kynnaab kynésmanap YHUHT TYPKUIA TUNNAPHUHT KeNn6 Ymkuw
WNAVU3NAPUHUN N3nawra UHTUAraHUAaH ryBoxavk bepagu.

Mapka3unin Ocméra omnpg 6onuia Kynésma acapsiap

Mcnom gnHu Tapkanmwm 6unaH MoBapOyHHaxp Llaxapiapu UC/oM ona-
MWUHUHT NATOP UAMWIA Ba MafaHuni MapKasnapu Kkatopura KyLuuna 6opraH.

Amunp Temyp Habupacn Mup3o Ynyroek (1394-1449) XyKMpPOHNUTW Aas-
puvaa, YHUHI Kynna6-kyeeaTnawim wapodiati 6wunaH, aiiHWKca, Uam-taH
rypknpab puBoxniaHraH. bepnuH tynnammgarn temypuiinap gaspuga Ca-
MapKaHgua 6mutunraH Kynnaé kynésmanap ywoéy MUHTaKaHUHT UC/IOM AaB-
pv oaHU TapakKKUETMaarm axaMusiTUHW yprynagu (8-pacm).

XV acp KMUTob6aT caHbaTura Kescak, TeEMypuin HamosiHanap OykK xaT-
TOT/N1ap Ba MUHMATIOpaYn paccoMaapHu TynnaraH XupoT Ba LLepos waxap-
napu maskyp MyHanuLWHWHE 3HT WUPUK Mapkasnapu xmcobnaHagwn. yjiyF-
6eKHMHT oTacu Loxpyx (1377-1447), KeMnHYanuK XycaiH BoiKapOHWHT
(1438-1506) XyKMpPOHAMK Mnnnapmga XnpoTtaa Kynnab malluxyp paccom Ba
agnbnap awaraH. MacanaH, woup Ba cannacyd HypuganH A6aypaxmoH
>Xomuii (1414-1492), womnp Ba 6yloK aasnaT ap6oou Mup Anuwep Hasowii
(1441-1501) wynap xymnacugaH. (9-pacm)

BepnvH Tynnamugaruv Kyn coHnm kKynésmanap XV acpfga Xvportga KUTo-
6aTt caHbaTu rynnab AwHaraHMgaH ganonat 6epagu. by 6opaga BoiicyHKyp
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Y3BEKVCTOH KYNE3MAAPU BEPJIVIH JAB/AT KyTyEXOHACUOA

Mwnp3o KyTybxoHacuga 1411 vinnn 6utunraH «TabakoTn Hocupnii» Kynésma-
cn (Petermann | 368), wownp Ba MyTacaBBUg ATFOPHUHI «MaHTUK yT-Taiip»
acapuHUHT 1456 nnnrm Hycxacu (Ms. or. oct. 268), LWyHUHTAeK, XKXOMUAHMNHT
TaxmuHaH 1479 nnnn kyunpunraH «HadpaxoT yn-yHe» acapuHu (Hs. or. 2721)
MMCON Tapukacnga KentTupuLl MyMKUH.

XVI acpaa CamapkaHf Ba byxopoga kKntobat caHbaTu ¢haon puBoXKI1aHNG
6opraH. Ly mabHOAa, XykKmaop Y6angynnaxoH (1533-1540) XyKMpPOHAUTM
MunnapuHn anoxmaa Tabkugnail xxousgup. y Kynnab temypuin paccomnap-
HW >anb KunaraH Tap3ga byxopogarv caponmga MMPUK ycTaxoHa-KyTyo6XoHa
6apno aTraH (10-paem).

TynnamMHUHT OUUNNLLN

>KamrapmanapHuHr Katta kKucmu XIX acp 6ocma Katanornapuga kKang
aTunraH. Bunerensm MepyHmnHr (1889 nn) Typkuii Ba chopc Kynéamanapu Ka-
Tanorn (1888 vnn), WWyHWUHraeK, Bunerenom AnbBapATHUHE (1887-1899) apab
KYNE3MaNapUHUHT YH XUNAANK KaTanorn Wy KyHra kagap y3 WiMnun Knm-
MaTMHW NyKoTMmaraH. YXXamrapmMmasapHUHI 6olika éaropanknapu 1957 nun
6ownaHnG, xo3mpda xam gaBom ataétraH, FepmaHusagarm Lapk Kynésmvana-
PUHWHT KaTanornawTmpuL foiAnxacu gonpacuga aHukKnaHrad. 2013 mnun
NenAnuunr yHuBepcmuTeTa KOMMbIOTEP Mapkasn 6munaH xamkopnvkaa bepnvH
JaBnat KyTy6XOHAacUHUHI OHMaiH Taptmbaarn «Orient-Digital» mabnymoT-
nap 6asacun nwra tywmnpungn (www.orient-digital.de). 3Hannmkga, acocaH
pakamnanrrupuaraH Kynésmanap, LWYHWUHIOEK, XaMrapMaHUHI KUYUKPOK
rypyxnap KataiormjaH KamTa Ty3naraH MabymMoTnap, MacanaH OpoMuii, ap-
MaH Ba ypay Ky/nésmanapy HaMoMULL 3TUIMOKSA.

[asnat KyTy6xoHacn 2011-2014 nnnnapaa pakamnawTupuil byinya 6up
KaH4a, 6UpMHUM HaBbaTAa, UC/IOM Kyné3manapuHM pakamnawTmpuw 6opa-
cuparu nonxanapHm amanra owmpaun. Xosmpga «Orient-Digital»fla 6000 Ta
Kynésma matH 6ynm6, ynapgaH 4000 Tacu KyTybxoHa pakamaanrrmpuaraH
Xamrapmacmga TynukK pakamnanrrupunraH waknra aragup. LLyHWHrgek,
MabymMoTnap 6asaCcMHUHI KUTOBUIA apT-mMmofynmaa pakaMmaawTupuiaraH
MUHWaTopanapHUHr 8000 Ta anoxuga Tascmdm Ba TaxmmHaH 2000 Ta Mk-
Knnamum Kamgnap 6op. AKMH Kenaxakga TynaaMHUHT 6apya Kynésmanapu
«Orient-Digital»ra KnpnTUAULWNW NO3UM.
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MANUSCRIPTS FROM UZBEKISTAN
IN THE BERLIN STATE LIBRARY

Dr Christoph Rauch, Head of the Department of Oriental Studies
of the Berlin State Library

The Berlin State Library (Staatsbibliothek zu Berlin - Stiftung PreuSischer
Kulturbesitz) is the largest academic research library in Germany and be-
longs to the Prussian Cultural Heritage Foundation, one of Europe's most
important cultural institutions. As a universal library focusing on the
humanities and social sciences, it collects relevant scholarly literature in
all languages, from all eras and countries. In the course of its more than
350 years of existence its holdings of printed materials have grown to over
11 million volumes. Besides printed books, however, it is first and foremost
the unique materials in the special collections, such as the western and ori-
ental manuscripts as well as the music autographs, which account for the
unparalleled importance of the State Library's collection. Berlin's collection
of oriental manuscripts is one of the most extensive in the Western world,
and it also has an excellent international scholarly reputation. The hold-
ings include approximately 43,000 manuscripts and block prints as well as
180,000 microfilmed manuscripts (mostly from Nepal).

Moreover, there are over 40,000 manuscript fragments from the Turfan
Oasis on the Silk Road, a collection which goes back to four scientific expe-
ditions undertaken in the years 1902-1914, and has now been deposited by
the Berlin-Brandenburg Academy of Sciences for storage at the Berlin State
Library. It is virtually impossible to determine the total number of manu-
scripts attributable to Transoxania or the region of modern-day Uzbekistan.
Nevertheless, in view of the region’s importance for Islamic scholarship and
book production it can be assumed that the number of manuscripts related
to Transoxania, from a total of some 17,500 manuscripts, is not insignificant.

The History of the Berlin Collection

Oriental manuscripts were already part of the original holdings when
the library was founded in 1661 by the Great Elector Friedrich Wilhelm
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A fol. 70 bis 73) see Julia
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and Christoph Rauch (ed.).
The Diez Albums: Contexts
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MANUSCRIPTS FROM UZBEKISTAN IN THE BERLIN STATE LIBRARY

(r. 1640-1688). Manuscripts belonging to the scholars Theodor Petraus
(1630-1672) and Christian Raue (1613-1677) shaped the early collection.
Petraus was a Danish orientalist who had visited the Levant and Egypt be-
tween 1656 and 1659 and brought back numerous manuscripts from there.
In his studies he worked not only with the Arabic and Persian languages
but also Coptic, Ethiopian and Armenian. Christian Raue, a Berliner, stayed
in Asia Minor from 1639 to 1642 where he not only quickly learned Turk-
ish but also acquired manuscripts. He was appointed to a professorship in
Frankfurt an der Oder in 1672. A large number of volumes were purchased
from Raue's estate in 1691 and 1707. His collection was predominantly com-
prised of works in Turkish, Arabic and Persian. For Raue, as for many of
his contemporaries, the refutation of Islam was still a central motivation
for studying and working with oriental languages. This changed with the
boom in Oriental Studies in the 19th century, when the expansion of the
Berlin's holdings transformed it into one of the preeminent collections of
oriental manuscripts in the West. Since book printing in the East only start-
ed to fully establish itself in the middle of the 19thcentury, at least in the
Islamic context, practically the only way that peoples living in the Islamic
cultural sphere could be researched was by studying their handwritten re-
cords. Many large acquisitions were made, particularly during the reigns
of the Prussian rulers Friedrich Wilhelm 1V (r. 1840-1861) and Wilhelm |
(r. 1861-1888), which permanently shaped the character of the collection. The
names of quite a number of collectors from that time appear in the notations
for the call number groups, such as the Prussian consul in Damascus Johann
Gottfried Wetzstein (1815-1905), the Austrian orientalist Aloys Sprenger
(1801-1876), and the Swedish Arabist Carlo Landsberg (1845-1930), to name
but a few. These scholars, who often spent many years in the countries of
Asia, enriched the collection with slightly more than 2,000 volumes. In the
period between 1845 and 1880 alone, the number of manuscripts from the
Near East increased from 800 to 8,000. The acquisition of additional manu-
scripts continued in the 20,hcentury as well, albeit at a reduced pace.

Turkica and the "Picture Albums"
from the Diez Collection
The four "Picture Albums" of Heinrich Friedrich von Diez (1751-1817)1
preserved in the Berlin collection are of special value for understand-
ing the development of book art in Central Asia during the Mongol and
Temurid periods (Diez A fol. 70-73). Diez was Prussian Consul in Con-
stantinople during the years 1784-1790. Much of the material contained
in the albums was presumably acquired by him via personal connections
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from the Topkapi Palace in Constantinople, where comparable pieces are
preserved to this day. The albums consist of some 450 items. Besides
paintings and drawings they include also some calligraphies, woodcuts
and engravings. Some of the miniatures are taken from illustrated man-
uscripts at an earlier date, other works are studies or preparatory draw-
ings intended for transfer to other materials (for instance, textiles). A
large number of pictures can be attributed to the Mongol or llkhanid
period in Persia (see ill. 3 and 12). Other pictures, and the drawings in
particular, originate from the time of the Temurids (see ill. 4, 5 and 6).
The Berlin Diez Albums, commonly also known as the Saray Albums on
account of their provenance from Istanbul, came to the Berlin library as
a legacy from Diez together with a collection of books and manuscripts.
He was one of the early scholars in Germany who possessed in-depth
knowledge of Turkish. Diez was particularly interested in Turkish liter-
ature. He made a German translation of a Turkish version of a Persian
mirror of princes, the Qabus-nama. Furthermore he worked on an edi-
tion of the Htimayun-nama, a Turkish version of the Arabic work Kalila
wa-Dimna. At the same time his horizons stretched far beyond Ottoman
Turkish, as he also sought the roots of Turkish in the Turkic languages of
Turkestan. The numerous Chagatai and Oguz manuscripts in his collec-
tion attest to this interest.

Other Manuscripts from Central Asia

With the spread of Islam into Central Asia, Maverannahr cities be-
came important centres of Muslim culture.

Scholarly activity was promoted in particular under Ulug Beg
(1394-1449), the grandson of Temur who had founded the Temurid dy-
nasty named after him. The large number of manuscripts from Samar-
kand in the Berlin collection testifies to the importance of this region
and this era for Islamic scholarship (see ill. 8).

As for the arts of the book in Maverannahr in the 15thcentury, the
largest centres for book production were Shiraz and Herat, where the
relatives of Ulug Beg who ruled there gathered many outstanding callig-
raphers and book illustrators around them. Many important artists and
writers settled in Herat during the reigns of Ulug Beg's father Shah Rukh
(1377-1447)and Sultan Husayn Bayqara (1438-1506), such as the famous
poet Nur al-Din Abd al-Rahman Jami (1414-1492) and Mir Alisher Navoi
(1441-1501). Many manuscripts in the Berlin collection bear witness to
the flowering of book production at this time in Herat, such as a manu-
script dated to the year 1411, Tabagat-i Nasiri, from the private library of
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Boysunkur (Petermann | 368), a copy of Mantiq al-tayr from 1456 by the
mystical poet Attar (Ms. or. oct. 268), and a copy of Jami's Nafahat al-uns
from 1479 (Hs. or. 2721). However the 16thcentury saw more active devel-
opment of book art in Samarkand and Bukhara (see ill. 10). The Uzbek
ruler Ubaydallah (1533-1540) deserves special mention. He established
the kitab-khana, the court workshop, in Bukhara and, was particularly
famous for managing to associate many Temurid artists with his court
(see ill. 10).

Access to the Collection

A large part of the holdings were already registered in printed cat-
alogues in the 19th century. The catalogues of Wilhelm Pertsch for the
Turkish (1889) and Persian (1888) manuscripts, as well as Wilhelm Ahl-
wardt's ten-volume catalogue of the Arabic manuscripts (1887-1899),
have lost none of their scholarly value to this day. Further manuscript
collections were developed within the framework of the project to cata-
logue oriental manuscripts in Germany (KOHD), established in 1957 and
ongoing to the present. In 2013, the Berlin State Library's "Orient-Dig-
ital" database (www.orient-digital.de), created in cooperation with the
Computer Center of the University of Leipzig, went online. A priority
of the work at present is to record and describe digitized manuscripts
as well as the converted catalogue data of smaller collections such as
the Syrian-Aramaic, Armenian and Urdu manuscripts. In 2011-2014 the
State Library executed several digitization projects, particularly in the
area of Islamic manuscripts. There are currently 6,000 manuscripts in-
dexed in "Orient-Digital,” 4,000 of which can be accessed fully in the
State Library's digital library. In addition there are 8,000 individual de-
scriptions of digitized miniatures in the database's "Book Art" module
and about 2,000 manuscript notes. In the near future all manuscripts of
the collection will be recorded in «Orient-Digital».
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pykonucu N3 Y3BEKNCTAHA B BEP/IMHCKOW
rOCYAAPCTBEHHOW BUB/TMOTEKE

[-p KpucTod Payx, pykosognTenb OT/ena BOCTOKOBeEHNS
BepanHCKo rocyfapcTBeHHOM 6MOGNNOTEKM

BepnunHcKaa rocyfapcTBeHHas 6OMGIMOTeKa SABMASETCA KpynHenLwen
HayuHOW YHMBeEpCa/ibHOW O6MGAMOTEKON [epMaHUM N MPUHAONEXUT Be-
Ayuiemy €eBpOMeMcKOMY Ky/bTYPHOMY YyypexzaeHuto - PoHAY MNpPYCcCcKoro
Ky/NbTYPHOro Hacnegmsa. Ons yHuBepcasibHOM 6MGANOTEKN C couMaibHOM
N ryMaHWUTapHoOW cneuuanmsaymen HayyHas nmTtepatypa cobupaeTtca Ha
BCEX fA3blKax, MOCTOAHHO M BO BCex cTpaHax. 3a 6onee yem 350 fieT cyLye-
CTBOBaHUSA ee KOMMEKUUS neyvaTHbIX M3gaHuii Bbipocna Ao 11 MmnanoHoB
ToMOB. Kpome neyaTHbIX KHUF, OHa MMEET TakXe KOMMeKLUUN 3anagHbiX U
BOCTOYHbIX PYKOMUCEN, B TOM HYUC/E MY3blKa/lbHbIX, KOTOPbIe U OMpeaenstoT
ee YHuKa/lbHOe 3HayeHue. bepnnHckas Konnekuus BOCTOYHbIX pPyKonucen
ABNSAETCA OAHOW N3 KPYMHenLmnx Ha 3anaae n o6nagaeT oT/IMYHON penyTa-
LMer Ha MexayHapOoHO apeHe 6narogaps Hay4YHOM 3Ha4YMMOCTU. POHAbI
KOMNEKLMN BKNOYAKOT B cebs 0koso 43000 pyKonucen v n3gaHnia, co3gaH-
HbIX METOAOM PYYHOrO LTamna, ¢ NOMOLLbIO MnevyaTHOM hopMbl ¢ penbed-
HbIM M300paXkeHeM TeKCTa UM PUCYHKa, a Takxke 180000 MukpoduibmMun-
pOoBaHHbIX pyKonucei (B 0CHOBHOM U3 Henana). Kpome Toro, nmeetcsa dioHA
n3 6onee 40000 dhparmeHTOB pyKonucein n3 TypdaHCcKoro oasuca Ha Benwn-
KOM LLEIKOBOM MYTW, KOTOPbIA SABNSETCHA Pe3y/ibTaTOM YeTbIpex Hay4HbIX
akcnegmuuii, nposegeHHbIX B 1902-1914 rr. OH 6bi1 nepegaH Ha XpaHeHUe
B BepnunHcKylo rocyaapcTBeHHYH0 616imMoTeky bepnuHcko-bpaHaeHOypr-
CKOW aKafeMunen Hayk.

OO6Lee KONMYECTBO PYKOMUCEN, KOTOPbIE MOXHO OTHECTU K TpaHCOKCU-
aHe, UM TeppUTOPUN COBPEMEHHOIO Y36eKUCTaHa, ONnpefesinTb C/I0XHO,
TaK KaK Ha MHOTMX U3 HUX He yKa3aHbl HM faTa, HN MeCTO KOMUPOBaHUS.
Tak KaK faHHbIA pernoH Bcerga Obis1 BaXXHbIM ANA pasBUTUS 06pasoBaHUA
M WUCKYCCTBA KHUIX, MOXHO MNPeAnOoNOXUTb, YTO KOIMYECTBO PYKOMMUCEN,
KOTOpble MOXHO YBEPEHHO CBSi3aTb C TPaHCOKCWAaHOW, COCTaBNsAeT OKOJ/I0

17500 eanHUL, XpaHeHUs.
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PYKOMUCU N3 Y3EEKUCTAHA B BEEP/IMHCKOW rOCYAAPCTBEHHOW BEUMB/IMOTEKE

1 O6 anbbomax Anua (Diez A
nuctol 70-74) cm. dxynus
FoHHenna, ®puaepuke Baiiz
n Kpuctod Payx (pea.). The
Diez Albums: Contexts and
Contents. / JleligeH: Bpuns.
2016.

NcTopus BepnmMHCKON KONNeKUnUmn

BoCTOUYHble pyKOMMCK paHee NMpuUHagieXxxanu ocCHOBHOMY thoHAy 6mbnu-
OTEeKW, OCHOBAHHOW Be/IMKUM KyphropcTom Ppugpuxom BunbrensMom B
1661 r. MepBOHaYasIbHbIN (POHZ COCTaBAAKT PYKONUCK U3 KONNEKUMN Teogo-
pa Metpeyca (1630-1672) n KpuctrnaHa Paye (1613-1677). NeTpeyc 6bin gar-
CKMM BOCTOKOBEAOM, KOTOPbI B 1656-1659 rr. nyTeLuecTBoBas Mo JIeBaHTY U
ErvnTy n npmees oTTyaa 60/bLLOE KOIMYECTBO MaHYCcKpmnToB. OH paboTan
He TOJIbKO C apabCKMM Y MEePCULACKUM A3bIKaMU, HO 1 C KOTMTCKMM, 3¢PMONCKNM
1 apMaHCKNM. bepnuHel, KpuctnaH Paye Haxogunica ¢ 1639 go 1642 rr. B Ma-
o A3nu, rfe OH He TOMbKO B KOPOTKMIA CPOK BblyUun TYPeLKUIA SA3blK, HO U
nprnobpen pykonucn. B 1672 r. oH Npeanoxun nx rnpodpeccype Bo dpaHKdpyp-
Te-Ha-Ofepe, a B 1691 mn 1707 rr. MHOro4uc/ieHHble TOMa 13 HacneacTsa Paye
6b1/I1 NpUobpeTeHbl. Ero Konekuus cogepykasna B OCHOBHOM paboTbl Ha Ty-
peLKoM, apabckoM M Nepcmnackom sAsbikax. B XIX B. ¢ NosBNEHMEM BOCTOKOBe-
AeHna bepnnHckuii poHA cTan 0aHUM M3 TN1aBHbIX AepXKaTeneil Konnekuui
BOCTOYHbIX PYKOMMCeN B MUPeE.

3HaKOMCTBO C 06pPa3oM >KM3HWU MYCY/IbMaHCKUX HapOAoB MPOUCXOANM0
6narofaps U3y4YeHU0 UX PYKOMUCHOW Tpaguuun. B 4acTHOCTK, BO Bpemsi
npasneHns NPYCcCKMX npasutenein ®pugpuxa Bunerensva IV (1840-1861) n
Bunerenema | (1861-1888) 66111 OCyLLeCTB/IEHHBLI KPYMHbIE 3aKYTMKW, KOTOPbIE
MOBbLICU/IN YPOBEHb KayecTBa KOMIeKLUMN. HEKOTOPbIX KONIEKLMOHEPOB TOro
BPEMEHWN MOXHO OMO3HaTb MO MHBEHTAaPHbIM HOMepaM C UX UHUUUanamm, K
npumepy, NPYCCKOro KoHcyna B Aamacke MoraHHa Motdhpmaa BeTulitaiHa
(1815-1905), aBcTpuiickoro BocTokosega Asouca LLinpeHrepa (1801-1876),
wiBeackoro apatucta Kapno flanac6epra (1845-1930). 3TK yueHble, KOTOPbIe
3a4acTyH0 XXWU/IN B a3MaTCKMX CTPaHax B TedeHne MHOIMX NeT, 060ratmnan Kos-
nekuuto 6onee yem Ha 2000 TOMOB. TakmM 06pa3oM, NiNLLb B rnepuog, ¢ 1845 no
1880 rT. KONIMYECTBO pyKonucen 13 bamxkHero Boctoka yeenmumnocs ¢ 800 ao
8000 ak3emnnsapoB. B XX B. nprobpeTeHmne pyKonuceii Npogo/mKnioc, XoTb U
C MeHbLLE MHTEHCUBHOCTLHO.

TropKonorna n asibboMbl
N3 Konnekunn Anuya
Ocobyto LEHHOCTb AN MN3YYeHUs pPasBUTUA KHUXXHOIMO WUCKYcCTBa B
LleHTpanbHOM A3MN B MOHIOMICKUA U TEMYPUACKWNIA Mepuoabl npeacTas-
naeT Konnekuma anbbomos eHpuxa dpupgpuxa oH Auua (1751-1817)1
®oH Aunl, 6bI1 NPYCCKUM KOHCYNoM B KoHcTaHTMHOMOMe ¢ 1784 no 1790 rr.
3HaunTeNnbHas 4YacTb MaTepuasioB: 06pasubl Kannurpaum, MUHUATIOPSI,
3CKM3bl AN TEKCTUNSA, YEPTEXM - Obl/IN CKeeHbl PoH JMuem B Npov3BO/ib-
HOM MOpPSKe B YeTbIpe asibboma, KOTOpble COCTOAT U3 no4uTu 450 nncToB. Bee
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COBPAHWNA ®EAEPATVBHOW PECMYBNIMKWN TEPMAHNA

Matepuasibl 66111 MPUOBPETEHbI UM, BEPOSTHO, Yepe3 SINYHbIe KOHTaKTbl C
ABopuoM Tonkarbl B KOHCTaHTUHONMO/E, rhe A0 CUX NOP XPaHATCHa nofo6-
Hble 3KCMOHaTbI.

MpencTasneHHble B anbboMax MUHUATIOPbI M3HaYa/IbHO yKpawlasin 6oree
paHHWEe MNAICTPUPOBaHHbIE MaHYCKPUNTbl. MHOrme 06pasupl 3CKM30B AN
TEKCTUMA OTHOCATCA K MOHIO/IbCKOMY Mepuody, T.e. KO BPEMEHMU MNpasfieHns
MnbxaHnaos (nnn. 3 v 12). Apyrne NucTbl, B YaCTHOCTU, PUCYHKW, ObININ co3aa-
Hbl B Nepuo npasneHns Temypunaos (1nn. 4,5,6). B bepnnHe ans6ombl Aunua n3-
3a UX CTaMOyNbCKOr0 MPOUCXOXAEHMST H4acTO Ha3blBatoT «Capaii-anbooMamim».
B 6mbnvoTeky bepnvHa Konnekums nonasa no 3aseLaHuio camoro ¢ooH uvua.

®oH Aunu 6bin OAHUM M3 NEePBbIX YUYEHbIX B [epMaHMK, KOTOPbIV XOPOLLIO
3HaN TypeuKuii A3bik. OH 0CO6EHHO MHTePECOBAICA TYPELLKOMN NUTepaTypon,
rnepeses TYPELIKUI BapuaHT nepcuackoro «Kabyc-Hame» Ha HEMELLKMI SI3bIK,
paboTan Hag u3gaHneM «XyMatoH-Hame», TYpPeLLKOn Bepcun maTepuana «Ka-
nvna n AumHax». BmecTe ¢ TeM MHTepec dooH Jurua pacnpocTpaHanca aasieko
3a nNpefesibl OCMaHCKO-TYpeLKoro fA3blka. OH NbITa/ICA HAUTWM KOPHW NpouC-
XOXKAEHUA THOPKCKUX A3bIKOB, O YEM CBUAETENbCTBYOT MHOIMOUUC/IEHHbIE Ya-
ratanmckme 1 ory3ckue pyKornmcu B ero KoaieKkuumn.

Apyruve pykonucuy n3 LeHTpanbHON A3nn

C pacnipocTpaHeHMeM mcnama ropoga MasepaHHaxpa BOLLW B psf, Be-
AYLLMX HaYUHbIX U KY/bTYPHbIX LLEHTPOB MYCY/IbMaHCKOro Mvpa. Bo Bpems
npasneHUs BHyka AMmpa Temypa Mup3o Ynyroeka (1394-1449) Hayka 6naro-
Japs ero noffep)xke passmBaeTca 0c06eHHO BypHO. MHOro4ucieHHble pyKo-
nucu us Temypuackoro CamapkaHga B 6ep/IMHCKON KOMNEKL MU NOATBEPXKAA-
HOT B&XXHOCTb 3TOr0 pervoHa Ans passuTusa ncnamckom Haykm (unn. 8).

UTo KacaeTcsd KHMXHOIo uckycctBa XV B., TO ero KpynHeMnwmmMn LgH-
Tpamu 6binun Mepat v LLnpas, rge npeactaButTenn TeMypUACKON AUHACTUN
cobpasin BblfAOLWMXCA Kanmrpados M MMHUATIOPUCTOB. B MepaTte BO Bpems
npaeneHuns otua Ynyréeka Laxpyxa (1377-1447) n 3atem npu npasneHUmn
CyntaHa XyceiiHa balikapa (1438-1506) nocennnocb MHOIO 3HaMeHUTbIX Xy-
AOXXHMKOB N Nucateneit. Hanpumep, noat n dnnocod HypmnaanH Abpypax-
MaH xamn (1414-1492), NoaT M BbIAAIOLWMIACA FOCYAAPCTBEHHbIV AeaTenb
Mwup Anuwep Hasou (1441-1501).

MHoOro4mcneHHble PYKONUCU U3 6EPSIMHCKOM KOEKL MU CBUAETENbCTBY-
HOT O pacLBeTe KHMXHOro Uckycctea B Mepate XV Beka. 310, K NpUMepy, AaTu-
poBaHas 1411 r. pykonucb «Tabakat-u Hacmpu» 13 yacTHo 61mbnnotekn baii-
cyHkypa (Petermann | 368), konusi paboTbl «MaHTUK aT-Tanp» noaTta-cyus
ATtTapa (Ms. or. oct. 268) oT 1456 r., a TakKe Konusa «HadhakaT y/-yHe» Jykamu
0Kos10 1479 1. (Hs. or. 2721).
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PYKOMUCU 13 Y3BEKUCTAHA BBEP/IMHCKOW NOCYOAPCTBEHHOW BMB/INOTEKE

B XVI B. KH/MXHOE NCKYCCTBO MPOAO/IKaeT CBOe aKTUBHOe pa3BuTue B Ca-
MapkaHzae v byxape. OcO6eHHO CTOUT OTMETUTL rofbl MPaBieHNs Y36eKCKOro
npasunTensa Yo6anaynnbl-xaHa (1533-1540). OH co3gan KpynHYH MacTepPCKyHo-
KuTabxaHe NpPW CBOEM [BOpe B byxape, npuriacue Tyga MHOrMx TeMypua-
CKUX XYO0XXHUKOB (1. 10).

JocTyn K Konnekyunn

Bonbluas 4yacTb dhoHAOB Oblnia oTpakeHa B XIX B. B NeyaTHbIX KaTanorax.
Kartanoru Bunbrenbma lMepuya (1889 r.) Typeukux v nepcuackmx pykonu-
celi (1888 r.), a TakkKe OECATUTOMHbIN KaTanor apabckmx pykonuceii Busb-
renbma AnbBapara (1887-1899 rr.) A0 CMX NOP He yTpaTUN HayYHOW LIEeH-
HOCTW. [pyrmve NaMATHUKU (OHA0B OblIM OGHapPYXXeHbl B paMKax MpoekTa
KaTanormsaumm BOCTOUHbIX PyKonucen B MepMaHum, npoBoanumMoro ¢ 1957 r.
M MPOAO/IHKAIOLLEroCA A0 HACTOALLero spemeHW. B 2013 1. B coTpygHU4YecTse
C KOMMbIOTEPHbIM LIEHTPOM YHUBepcuTeTa Jlenuura 6bina BBefeHa B 3KC-
nayaTaumio 6asa gaHHbIX «Orient-Digital» (Www.orient-digital.de) Bepnuvn-
CKOW rocyjapCTBEHHOM GUGINOTEKN B OHMANH-PeXMMe. B HacTosiLLee Bpemst
B OCHOBHOM BbICTaB/AKOTCA oundpoBaHHbIE PYKOMNUCK, a Takke npeobpaso-
BaHHble faHHble N3 KaTasiora 6os1ee MasbIx rpynn poHAa, Hanpuvep, CUpUn-
CKO-apaMeincKue, apMsHCKUE U ypayckue pykonmcn. C 2011 no 2014 rr. bep-
NMHCKas rocyfapcTeeHHas 61MbnMoTeKa OCyLLLECTBUMNA HECKO/IbKO MPOEKTOB
Mo oundpOBKe, B MEPBYIO OYepeab UCNaMCKMX PYKOMUce. B HacTosiLee Bpe-
Msi 6000 pyKonmMcHbIX TeKcTOB B «Orient-Digital» y>ke onpeaeneHsl, 4000 m3
HUX HaxoAsTCA B MOMHOCTLHO OLMPPOBAHHOM BMAE B LIMPPOBOM hoHAae 6u-
6nmotekn. Ectb Takke 8000 MHAMBMAYa/IbHBLIX OMMCaHUA OLUGIPOBaHHbIX
MUHWNATIOP B KHXKHOM apT-mMoAyse 6a3bl AaHHbIX 1 0Ko/1o 2000 BTOPMUHbIX
3anuceii. B 0603prmom 6yayLieM f0/MKHbI ObITh OrpeaesieHbl Bce PyKOMnmcm
Konnekumm B «Orient-Digital».
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1-paem

ByXOpONUKXYKMAOPHUHT Y3 Basupu 6unan
cyxbaTu

YCMOHMIA Wwoup XunMuitHnHr «baxe Ba xagan»
acapufaH MuHuatopaga 6YXoposink XykMmaop
Wox Acag y3 Basupu 6unad Ep to3mga 6axtim
ofam 60p-Nyknuru xakmaa TOPTULWMOKAA.
SBB-PK, LWapKwyHoCcnuk éynumu,

Ms. or. oct. 3681, Ce. 13v.

[llustration 1

The Ruler of Bukhara in Conversation

with his Vizier

Miniature from the Bahth wa-jadal, a work of j
the Ottoman poet Hilmi, in which the Shah of 1
Bukhara Shah As'ad and his minister debate
whether there isa happy man on earth.
SBB-PK, Oriental Department,

Ms. or. oct. 368\ f. 13v.

Wi 1

Ovanor npaBuTens byxapsbl

CO CBOUM BU3NpeM

MuHnaTiopa n3 «baxe Ba xagan», npoussen ||
OCMaHCKOro noata XunbMu, rae npaButenb

Byxapbl Wax Acapg Beget cnop co cB011" acT/IMBb|v
MWHWCTPOM O TOM, €CTb /1N Ha 3emne cya

yenoBek.
SBB-PK, OTgen opumeHTanucTuku,

Ms. or. oct. 3681, Cc. 13v.



2-pacm
CynToH XycaiiH boiapo. «Maxonucyn-
yWwLwoH» («CeBuLLTaHap rypyHriu»)

Yw6y Hycxa XVIII acpga kyunpunraH. FeHpux
®puapux o Auy yHu WctaHbynga cotub
onraH. Kynésma 6etnapnga mawxyp onum
Ba MyTacdhakkup Anuwep HaBOWAHWHT y3
yKyBUMnapu 6unaH cyx6at kypaétraHu
TacBMpaHraH.

SBB-PK, lWapKwyHoCcaAnK 6ynumu,

Ovy anb6omu, ¢on. 4, Cec. 190v.

[llustration 2
Majalis al-ushshaq by Husayn Bayqgara

This copy was made in the 18lhcentury. Heinrich
Friedrich von Diez acquired it in Constantinople.
On the page shown here (detail), Mir Alisher
Navoi is seen in conversation with a student.
SBB-PK, Oriental Department,

Diez album, fol. 4, f. 190v.

Wnn, 2
«Maxonuc an-ywiok» XyceiiHa baiikapbl

3dta konua cosgaHa B XVIII B TeHpux ®puapux
oH iyl npuobpen ee B KoHCTaHTUHONONE.

Ha cTpaHuuyax pykonucu npeacTaBneHo
n3obpaxeHne U3BECTHOrO NO3Ta WU MbICIUTENSA
Anuwepa HaBou BO BpemA 6ecefbl Cy4EHUKOM.
SBB-PK, OTAen opueHTanncTmKu,

anb6om Auua, don. 4, Cc. 190v.
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3-pacm

®Onn MUHFaH MyryLyKMA0pu

®oH Anl anb6oMu, 3nxoHuiinap gaspugarm
9pOoH,XIV aCpHUHT BUPUHYN ApMU.

SBB-PK, WapKwyHocauk 6ynmmu,

Ouy anb6omu, don. 71, - C. 56.
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lllustration 3
Mongol Ruler on an Elephant

Diez Album, llkhanid Iran, first half of the
14 hcentury.

SBB-PK, Oriental Department,

Diez album, fol. 71, p. 56.

mn3
MOHIOMbCKMIA NPaBNUTEb Ha C/IOHE
Anb6om ¢oH Aunua, UnbxaHnackuin UpaH,

nepsas nonosuHa XIV B.
SBB-PK, OTAaen opMeHTanncTukun, anboom

Ouua, don. 71, C. 56.






4-paca

Japsuwinap

Trmypuunap gaspugarv 3poH. XV acpHUHT
axHv a/n

SBB PK. WapkwyHocnuk 6yn/|nm,

Ovy ansboma, ¢on. 71, C. 68.

[llustration 4
Drawing of Various Dervishes

Ir-mund Iran, frm half oi TY centur,
S8B-PK. Oriental Department,
0>%S5irsiii, fol. 71, p. 68.

5-pacm
byrynap Ba fexkoHnap
Temypuiinap gaspugaru 3poH, XV acp

SBB-PK, WapkwyHocauk 6ynumu,
Ony anb6omu, ¢on. 72, C. 2, Ne 3.

[llustration 5
Stag and Hind Kepton a Lead
Temurid Iran, 15'hcentury.

SBB-PK, Oriental Department,
Diez Album, fol. 72, p. 2, no. 3

nn. 5
OneHu n fiexkaHe
Temypuackuu Mpat, XV B.

SBB-PK, OTfen opueHTanucTukm,
anbbom Auua, don. 72, C 2, Ne 3






Wnn. 6
Benbmoxa BpemeH TeMypuzos

MwuHnaTiopa, XuBonucb Ha bymare (He
3aKOHYeHa).

Temypuackuin NpaH, XV B.

BbicoTa - 26 cM.

WunpuHa - 14 cm.

Anb6om Auua, SBB-PK, OTaen opuneHranmanku,
ton. 73, C. 9, N* 1.

locypapcTBeHHaa 6ubnunoteka, bepnuH
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7-pacm.

3vxm KyparoHuia (YnyréekHuir rongysnap
Xafsanm)

Temypuit XyKMAOP aHa WyHAaR BakT
xucobnapu opkann MTONOMERHWUHT
aCTPOHOMUK XafBanura Ty3aTui
knpuTrad. CamapkaHgja pacagxoHa KypraH
Mwnp30 Ynyréek Mcnom 0NaMUHWUHT 3HT
mMalxyp thanaknétwyHoc onumnapuaaH
xucobnaHaau. KyparoHuii xagBanumHUHT
YIWBY HYCXaCUHWHT aHWK caHacy Myk.
SBB-PK, LWapKwyHocamk 6ynumu,

Ms. or. fol. 280, Cc. 4v/5r.
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lllustration?
ZijofUlug Beg (Star Charts
ofUlug Beg)

With these time calculations
theTemurid ruler revised Ptolemy's
astronomical tables. Ulug Beg also built
an observatory in Samarkand. He is
considered one of the most famous
astronomers of the Islamic world.

This copy of the Zij is not dated.
SBB-PK, Oriental Department,

Ms. or. fol. 280, f. 4v/5r.

Wnn. 7

3nmx Ynyroéeka (3834Hble TabnmLbI
Ynyr6eka)

TaknMmn UCUUCNIEHNSIMU BPEMEHM
TeMYPULCKUIA NpaBUTENlb KOPPEKTUPOBaAN
acTpoHOMUYeckue Tabnuubl Mtonemes.
Ynyr6ek, noctponBwuii B CamapkaHae
06cepBaTopulo, SIBNSIETCA OfHUM U3 CaMbIX
13BECTHbIX AaCTPOHOMOB MCNAMCKOr0 Mupa.
[JaHHas konusa 3uxa He faTMpoBaHa.
SBB-PK, Oten opueHTanucTumku,

Ms. or. fol. 280, Cc. 4v/5r.



8-pacwm.
Cabanaamm TadT30HUAHKHT «LLapxyT-
Ta/BuxX» («TanBuXx LLapXv»)acapm Hycxacu

XYKyK Hasapuscura 6aruiinaHraH ywoy
unmuii acap 1419 iimnn CamapkaHgga
Abaynmaonuii nbH bypxoH Hacadmii
TOMOHUAAH Ky4npuarad. SBB-PK.
LlapKwyHoCAnK 6ynnmu,

Ms. or. fol. 362, Cc. 1v/2r.

lllustration 8
Talwih sharh Tawdih bySa’dal-Din al-
Taftazani

This treatise on legal theory was copied
in Samarkand in 1419 by Abu I-Maali b.
Burhan al-Nasawi.

SBB-PK, Oriental Department,

Ms. or. fol. 362, f. 1v/2r.

nn.8

«LapxaT-Tansmx» («Tansux LWapxu»)
Capaf-aMHaam-TadhTazaHu

JTa TeOpeTuKo-NpaBoBas cTarbs 6buia
ckonupoBaHa B 1419 r. B CamapkaHge
Ab6aynom Maanu nbH bypxaH aH HacaBm.
SBB-PK, OTzien opueHTanncTuku,

Ms. or. fol. 362, Cc. 1v/2r.
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9-pacm
CynTaH XycaiiH boiiapo AeBOHN

By axww caknaHraH kynéama XV acpHUHT
WKKMHYM apmu - XVI acp 6olwnapuaa
XMpOTHW GowKapraH, WyHWHTAeK Mup
Anuwep HaBowiira XoMUIANMK KUAraH Gytok
Temypuiisofa xykmgop XycauH boikapora
Ternwnu. Kynésma 6oii 6esaknap 6unau
3uiHaTNaHTaH.

SBB-PK, LlapKwyHocauk 6ynumu,

Hs. or. 10434, Cc. 1v/2r.
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lllustration 9
Diwan ofSultan Husayn Baygara

This very well-preserved manuscript is

the Diwan of Sultan Husayn Mirza Bayqgara,
a Temurid prince in Herat at the end of the
15th- beginning of the 16'hcentury and

a patron of Mir Alisher Navoi. This copy is
richly illuminated.

SBB-PK, Oriental Department,

Hs.or. 10434, f. 1v/2r.

Wnn. 9
[JveaH CynraHaXyceitHa baiikapbl

3Ta XOpOoLIO COXPaHMBLLAACA PYKOMUCH -
«[lnBaH» CyntaHa XyceiiHa Baiikapbl,
TeMypuACKOro npaeutens epara KOHLa
XV - Havana XVI BB., KOTOPbI Bbln Takxe
nokposutenem Mup Anuiepa Hasow.
O6pasel, 6oraTo 4EKOPMPOBaH.

SBB-PK, Otfien1 OpueHTanncTuku,

Hs. or. 10434, Cc. 1v/2r.



10-pacm

Ammp CaLiyii oeBOHN

KynéamaHuHr Tapuxu 6epunmaran. Axwm
caknaHmaraH KylWyHBOH HaKWNapUHUHT
ycny6u yHUHT TaxMuHaH XVI acp ypTanapu
Byxopo makTabura TeruiananrnHm
KypcaTaau.

SBB-PK, LapkwyHocnuk 6ynumu,

Ms. or. oct. M33, Cc.lv/2r.

[llustration 10
Diwan of Amir Shahi

The manuscript is not dated. The style
ofthe finely drawn but poorly preserved
double frontispiece points to the
Bukharan school around the middle of the
16’hcentury.

SBB-PK, Oriental Department,

Ms. or. oct. 1133, f. Iv/2r.

Wnn. 10
[OueaH Amupa Caxvi

Pykonuck He gatupoBaHa.Ctunb
OpPHaMEHTUPOBAHHOTO, HO MN/1I0X0
COXpaHuBLLEerocs ABONHOrO (hpoHTUCnnCca
yKasblBaeT Ha ByXapCKyHo LKoY OK.
cepeamnHbl XVI B.

SBB-PK, OTzie1 OpUEHTANIUCTUKM,

Ms. or. oct. 1133, Cc. 1v/2r.
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13-pacm
HacTabnmkxaTugarnxaT TOT/INK E3yBu

Yamacu, XVI acpga byxopoga, ywoy

6eTaa Tunra onuHraH Anu an-KoTtn6 ac-
CynToHuii TOMOHMAAH é3unraH. Caxuda
xowusacngarn muHnatiopa XVIl acp 6owmnaga
XWHAMCTOHAA TywupunraH. Maskyp

Bapak 606ypuit XyKmMaop XaxoHTUPHUHT
«Mypakka»cugaHamp.

SBB-PK, LWapKwyHocaunk 6ynmmu,

Libri pict. A 117, C. 22r.

[llustration 13
Calligraphy in Nastaliq Script

This calligraphy by "Ali al-Katib al-Sultani"
was done probably in Bukhara in the 16'h
century. The miniatures at the edge were
added at the beginning ofthe 17"1century
in India. This sheet comes from the famous
"Muraqgqga" Album of the Mughal Emperor
Jahangir.

SBB-PK, Oriental Department,

Libri pict. A 117, p. 22r.

nnn. 13
Kannurpadpmueckas HaAnnch NOYEpPKOM
HaCTa/ MK

Kanurpaduueckas Hagnucb Ha 3TOM
nvcTte 6bina BbiNoMHeHa A an-Katnéom
ac-CynTaHu, BeposiTHO, B byxape B

XVI B. MUHMaTIOPbI Ha MaprHaabHOM
npocTpaHcTBe nncTa 6blnn fo6aBneHbl
B Hauyane XVII B. B UHaum. Cam nuct
NPOUCXOANT U3 3HAMEHNTOTO anbboma
«Mypakka» 6abypuackoro umneparopa
[xaxaHrupa.

SBB-PK, Otfien1 opueHTanuncTukm,

Libri pict. A 117, C. 22r.



14-pacm

Ulwpoda gapsuw xy3ypuaa

Amup XycpaB [iexnaBuii «Xamca»CUHUHT
ywby Hycxacugary MUHuaTopanap
Temypuii xykmpop CynTtoH XycaitH Boiikapo
capoin KyTy6xoHacuaa TaitépnaHraH.
SBB-PK, LUapkwyHocnuk éynumu,

Ms. or. fol. 187, Cc. 18r.
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lllustration 14
APrince Visits a Hermit

The miniatures contained in this Khamsa
by Amir Khusraw Dihlawi were produced by
the royal workshops of the Temurid Prince
Husayn Baygara.

SBB-PK, Oriental Department,

Ms. or. fol. 187, f. 18r.

Wnn. 14

MpUHL, NoceLlaeT OTLEeNbHNUKA
MuHWaTIopbl, CoAepxalimecs B 3ToM
«Xamce» Amupa XocpoBa [lexnesu, 6bim
€03faHbl B NPYUABOPHOIN MacTepCKoii
TeMypuACKoro npuHua CyntaHa XyceiiHa
Baiikapbl.

SBB-PK, OTien opueHTanucTukm,

Ms. or. fol. 187, Cc. 18r.
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ANMVLUEP HABOUW ACAPNTAPUHUHT
KYNESMANAPU BEP/TNH OABNAT
KYTYBEXOHACWAA

[-p Ainicuma MuepcynTaH, bepnvH [laBnaT Ky Ty6XoHacu
Llapkuit Ocré 6ynumm uammii Xogumm

BepnuH paBnat KyTy6xoHacmaa 3cKu y3bek-umratoin Tunngarn 190 aaH
OpPTUK Kynéama acap 6op. Vcnom KynéamanapuHUHI 60Llika MyHanuinap-
Jaru Katta Mmkgopu (TaxmmHaH 17000 Ta) 6uniaH conuwiTupraHaa, anbarra,
MasKyp TYNJaMHUHI Xa)KMU HUcOGaTaH KaMpoOK. OCKWU Y36eK Tuangarn Ky-
nésmanap KytybxoHara Typnuv mynnap 6wnaH kenmb Tywrad. 1817 nmnpaH
6owwnab ynapHu cainéxnap, onmmnap, KNTob cotyBumiap Ekm caxxod xapug
Kuna 6ownaraH. Ynap cmpacmga leHpux ®pungpux ¢oH Auvy, (1751-1817),
FOnnyc MeHpux MetepmaH (1801-1876), Anowuc LLnpeHrep (1813-1893), Map-
TnH XapTmaH (1851-1918) Ba Neopr XyT (1867-1906) HOMMApPUHW TUra ONNLL
Xomsamp. IcKM y36eK TUnugaru KynésmanapHUHr Katta KUCMUHU «XapT-
MaH Tynnammy» (133 Hycxa) Tawkua aTme, y Maskyp HycxanapHu 1905 nn-
rada cotub onraH. Tynnamra TEruLin UKKU Kynéama WMKKMHUM XKaxoH
YpyLWIn gaBpuga WykoaraH. XaptmaH y3 tynnamunm 1902-1905 ivnnapaa
KoniFap Ba EpkeHTaa (CyAP, XuToil) 6ynraHuaa TynnaraH. AApuUM Kyn-
é3ManapHUHI Kenno YnkmLm aca TowKeHT Ba boky 6unaH 60TuK.

YwuraTton Tmnm agabuii Typknia Tun xmcobnanHno, ¥Ypta Ocména KeHr Tap-
KanraH. Yoy atama YNHTU3XOHHUHT yTunnapuaaH 6mpu YnratomxoHHUHT
(1186-1242 iA.) HOMM 6MNaH BOKITUK. Y YNMHIU3XOHHUHT MKKUHYKX Ba 6ab3n
Mab/lyMoTnapra Kypa, aHr ceBUMAN yram 6ynmb, otTacMHUHT YpTa Ocmé wa-
Xapnapura KuiaraH ropuwinapuja NwTrUpok atraH. TaxmuHaH 1229 unga
MYTyn abéHnapu Kypyntonmga YMHr3xoH nuMnepusaicn xyayan TakcumnaH-
raHaa Lapkaa Fo6bu uynnapugaH Toptrub Pap6aa Opon AeHrmsmraya xam-
fa Ontoii TornapmgaH AdroHuUcToHraya 6ynraH Xygygnapgaru ynycnap
UuraTtorixoHra 6epungn. Yuratoi ynycu Xyayamia inykoTysiapra Kapamai,
XVII acprava maexyp 6ynraH. By faBnatHUHT TWUIW YATATOW TUN XUCOO-
NaHn6, TN HOMW MYTYN4a 3KaHIUrura Kkapamam, TYpKuin Tuanap rypyxura
Knputunagn. LLyHWHraek, ynrato Tmnura (3cku y36ek Tunm aeb xam opu-
Tnnaanm) apab xamga popc TUNIapy Ky4dnm Tabcup yTKasraH Ba y apab-dopc
anndgbocura yTkasuaraH. 3amoHaBuii y36ek Ba YWryp TUANapPUHUHIE acocu
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ANIVILLEP HABOWIA ACAPNTAPUHWHI KYJTIEBMAJIAPU BEPIH AABJIAT KYTYBXOHACUAA

yurato TMAM Bynuwinra Kapamaii, EBponaga 60LLKa TYpKUiA Tunnap rypy-
Xura KMpysuum Tunnap 6mnaH TakkocnaraHga, 6y TMn HucbaTaH 03 ypraHw/i-
raH.

XX acp 6owmgaék bepnuH gaBnat KyTyoxoHacu TaxmMuHaH 170 Ta 3ckum
y36eK Tunngarn Kynésmara ara sagn. KelinHuyanuk tynnam geapnv Kynaniva-
raH; iNrMpMaH4n 103 NNNNNK oXmpuaa ywoy Tmnga aturi outra Kynésma
COTMO ONIMHTaH, XosoC.

TypKuMiALLyHOCNap 3CKN Y36eK TUN PUBOXUHKM Y4 BOCKMYra axparagn-
nap.

I. XV acpHUHr KatTarmHa KucMmHu (1400-1465) kampab onraH MymTO3
aflabmeT bockmuura Kagap 6ynraH gasp. Ywoy nannara bepnvH tynnamuaH
hakat 6uTTa KynéamMaHu KUpUTULL MYMKWUH - «Max3aH yr-acpop» («Cup-
acpop xasnHacu»), (1-pacm).

Ma3sKyp HYCXaHWUHI AUKKaTra ca3oBop XXUXATU YHUHT TUIN 3CKN Y36eK
Tnnn B6ynraHn 6unaH y mucromrada 6ynraH Kagumrn ynryp anmdbocmnga
ésnnraHmngaamp. Yoy KyxHa é3sys Bocutacmga ndoganaHraH Uc/IoMuii MaTH-
nap xyga kam yuypaign. Kagumrn é3ys Ba SHIM 3bTUKOAHVHT LWYH/JAN KO-
puyLLIMacK yupangurad acapnap aturu 6mp Hedutagmp. Mucon ypHuga «bax-
TUEPHOMa» EKUN «MebpOoXKHOMa»HW KENTUPULL MYMKUH.

Il. MymTO03 agabmnéT 6ockmum (1465-1600). Annwep Hasownid, XycaiiH boii-
Kapo Ba 3axmpuganH Myxammag bobyp y36ek MyMTO3 afabUETUHWHT 3HT
EPKVH Bakmnnnapw caHanagn. Anuwep Hasonii «AeBoHW», KyNnnnéTun, XycanH
Boiikapo «[leBoHM» MasKyp AaBpra xoc éaropnmknapanp. Cys keTaétraH 60c-
Knura ouf acapiiapHuHI KatTa KMCMU Ky/ié3Ma Hycxanap KypyuHULLAA cakna-
HWO KO/raH.

I1l. XX acp 6oLumra kagap aBoM aTraH MymMTO3 agabméTtaaH KemnHIrm 6oc-
Kny (1600-1921).

AdbcycKkn, KaMpoK afabuin acapnapHn y3u-Kecun yuoy gaspra Termi-
nn, pe6 xucobnawl MyMKWUH. Bu3 Kynpok KyHOIMK MatHapra ay4y Kena-
MM3, XyCyCaH, KO3UINKHUHI 1892 AnNrnm NNrmnnwmMHUHT 6aéHHOMacK EKu
1903 Mwnnra gonp Tvkopat Mab/lyMOTHOMacK 6yHra mmcon 6yna onaaw.

ACKM y36eK TUInAArv Kynésma acapsiap TyniammHuHr 15 gomsmHu XVI Ba
XVII acpnapra Taannyknm geé tonu MyMKuUH Byrca, yNnapHUHE KatTarmHa
knemmn - 80 chomsm XIX acpra ovgamp, konraH 5 QOU3NMHUHT caHanapuHu
aHUK aiTULLIHUHT UMKOHU NyK. MyHaapukacura Kypa, KynésmanapHu Ky-
nnparn rypyxniapra 6ynuw MyMKuUH: MyMTO3 aabunéT, aBnmé-aHoménap Kuc-
cajlapu Ba AUHWI Kynésmanap, MyansiH DKTUMOWIA Typyxnap HopuLL-TYpULLIn
Kouganapu, SbHU puconanap, TM6BMET acapnapw Ba nyTatnap.

Jasnat KyTy6xoHacugarn aipvm Kyrnésma acapiap caxTuéH Tepw, kofo3
€K1 MaTofaH 04aMNIHa My KOBaslaHIraHU X0/14a akcapusatnaa 6ocma Typy Hk-
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FEEPMAHNA OEAEPATUB PECITYBJ/TMKACU TYTIJTAMJIAPA

NV YapM MYKOBa, NNOKNaHraH sa 60cMa HakwW/IyM MyKOBa EKW CO/IMHMA Ty-
pyHXnu dopcnéHa Mykosa 6op. Opatia Maskyp MyKosanap ysura xocamp.
KynpokK MaTo éKU kofo3 MYKOBa/IN 03rMHa KynésmanaprmHa éMoH cakaaHra-
HM cababnn, KaiiTa TUKUATAH Ba NPYcC OYPryTUHUHE cypaTu Tamra Kuamnoé
ypwiraH.

FOkopuga Kaif aTunraHugek, Kynésma acapnap xakumpa cy3 KeTraHga
YNapHUHT acim aMac, 6ankm Hycxanapu Kysfa TyTUAMokga. ANpuUM Kynés-
mMarnap TYNJIOBUYNHUHT nctarmra 6MHoaH éKn TYNJ0OBUNHUHT Y3 Kynn bunaH
KyunpunraH (kapaHr: Diez A quart. 132 2-pacm). KynésmanapHUHr Kancuaunp
Kncmm MctaHbyn éku XvpoTaa Ky4npuiaraHm xam aXTUmMongaH Xonam amac.

Anviep HaBowui Ba YHUHT acapsiapm

Y36eK MUNMNIA MagaHUATUHUHT dpaxpun, OytoK Lwoup, darnacyd, TeMy-
puiinap fgaspwv gasnat ap6oou HusomugamH Mup Annwep (1441-1501) mab-
pudatnn Ba y3ura TyK TYPKUii ounaga ayHéra kenraH. Y «Hasouii» Taxanny-
cu 6runaH sckun y3bek Tunmnpa 30 Ta acap é3raH. Y awaraH innnapga wovpnap
3CKM y36eK TUNMaa KampoK WXKof4 KuaraHnap, 3aMmoHAO0LNaPUHUHT KYN4Yu-
nuruv y3 acapnapuHm gopc Tunmaa ésraH. Anuuwep HaBouii «®oHUA» Taxan-
nycu 6unaH gopc Tmanga xam 6up katop acapnap 6mtraH. BUpoK webpuii
acapnap fapatvwja aiHaH 3CKU y36eK Tuam Anuviwlep HaBomin yUyH CylOK-
nn BynraH. YHUHr chopc TUNM Ba afabmnétn bopacugarn 4ykyp nanmniapu
yuraTom Tuangarn agabrMETHU KOPW YyKKUra Kytapuwmnra épgam 6epaw.
Maskyp Tungay 6mp Heva fIeBOH, «XaMmca», «Myxokamart yn-nyrataH», «Ma-
YKONTNC YH-HApoUC», «/TUCOH YT-Talp», «MyHLLIA0T», «Me30H y/1-aB30H» Ba 60LLI-
Ka acapnap ésraH.

BepnnH gaBnat KyTy6xoHacuaa Anuuwep HaBownii acapnapvHUHT XaMma-
cn 6ynunb 28 Ta Kynésmacu 6op. Ynap KytyoxoHara gpakat ooH Auu, XapTmaH
Ba XyT TynjamnapugaH, 6aikm 6oLuka TynaoBuMnap Ba KUTob coTyBumniap
TOMOHMAAH XaM KeNTupuaraH. Ynap cmpacuga ontu OeBoH, UKKU KYNInET,
MKKUTadaH y4dTarada «Xamca» Ba «MaKosmc yH-Hadouc», «JTNCOH yT-Tap»,
«Maxby6 yn-kyny6» Kabu 60LLKa acapnapHu TUAra onn MyMKUH. Anniaep
HaBOMWHMHI Ma3Kyp KyTyb6xoHajaru acapnapu Kynésmanapum xakuparu
YMYMUIA MabnyMOT Kylnaa Kentupunagn.

doH Any Tynnamuga Anmwep Hasonii acapnapuHUHI 6ewl Kynéamacu
6op: «Capuun VckaHpapuin» (Diez A. oct. 67), «Maxonmc yH-HatOOUCH»HUHT
MKKN Hycxacu (Diez A. oct. 100, Ms. or. oct. 52), «Xamcat yni-myTaxanimupuH»
(Diez A. oct. 139) Ba «[eBoH» (Diez A. quart. 99). YL6Y KynésamanapHuHr 6ap-
yacu XVI acpra ong 6ynub, TypKuii Kynésmanap KatanormgalTtaBcud aTus-
raH. «Xamcat yn-myTtaxaiiupmn» 1525 hinn kyumpunraH sa Anmwep Hasownii
acapnapu Hycxanapu Tynaamumga 3Hr Kagumuiicum xucobnaHagm. XapTmaH
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11-paem
3akapwé Lia3BUHUAHVHT «AXO0MNbY -
Max/yLoT Baeapoinbyn-MaBxyaoT»
(«MaxnyuoT axoinnbnapn BaMaBXyaoT
eapoiinenapu)

By thopc Tunnpa ésmnraH mawxyp
Kyné3amaHuHr pyiixat 6ynu6, yHra omg
200 gaH opTuk MuHMaTopanap CamapkaHpg
ycTaxoHacuga spatuaraHn TaxmuH
KUNMHMOKAA. YnapHUHT Hycxanapu 1500
innpa TaépnaHraHn Kanpg aTuaraH.

SBB-PK, WapKwyHocAuKk 6ynumum,
Hs. or. 14649, Cc. 210v/211r.

lllustration 11

This is a Persian copy of the well-known
work. The more than 200 miniatures in
this manuscript were probably painted in a
workshop in Samargand. The copy is dated
to 1500.

SBB-PK, Oriental Department,

Hs.or. 14649,f.210v/211r. #

nn.11
Axa'nbé an-maxnykaT Barapa'né
an-vayaxyaaT («Yyaeca TBOPEHUsI»)
anb-Ka3suHu

3T0 CMNCOK N3BECTHOI paboThbl, CAeNaHHbIA
Ha hapcu. bonee 200 MuHKMaTIOpP 3TOWA
pykonucu, BepoAaTHO, 6bIn CO3faHbl

B MacTepckoii CamapkaHga. Konus
patupyetcsa 1500 rr.

SBB-PK, OTaen opveHTanucTuku,

Hs. or 14649, Cc.210v/211r.



12-paem

Yoanp-macxung ongnaa LlypboH
THnnoBaTH

9poH. Tab|pus (?).

XIV acp UMHT 6UpUHYM Spmu.

SBB PK, WapkwyHocauk 6ynumu,
Nny nnv6omu, don. 70, C. 8.

Illustration 12
Studying the Koran in Front ofa Tent-

Mosque

Iran, Fate I-)-
first half oi the bl cenlur
SBB PK. dnon ljl D<?paitint

Dit»2 Album, fol Wl P, S

Wnn. 12
13yyeHne KopoHa nepeg nanaTOYHOI

MeYeTblo

lpan TeopHi

[TtfptdiiM rw/1IOKMHiA XIV BOS.i

sflKk PK Oma?napiii'M J istt UK.i
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13-pacm
HaCTa'bJ'II/ILI,X&TVI,anI/I XaTTOT/INK é3yBI/I

Yamacw, XVI acpga 6yxopoga, ywoy

6eTga Tmara onnmHraH Ann an-KoTtn6 ac-
CynToHWIA TOMOHWAAH é3unraH. Caxuda
xowwmscugarn MmuHnatiopa XVIl acp 6owmnga
XvHAWCTOHAA Tywupunrad. Maskyp

Bapak 6006ypuit XyKMaop XaxoHTMpHUHT
«Mypakka»cugaHgmp.

SBB-PK, WapKwyHocamk 6ynumm,

Libri pict. A 117, C. 22r.

lllustration 13
Calligraphy in Nastalig Script

This calligraphy by "AN al-Katib al-Sultani"
was done probably in Bukhara in the 16th
century. The miniatures at the edge were
added at the beginning of the 17 hcentury
in India. This sheet comes from the famous
"Muragqga" Album of the Mughal Emperor
Jahangir.

SBB-PK, Oriental Department,

Libri pict. A 117, p. 22r.

nnn.13
Kannurpadmyeckas Haanucb NOYEpKOM
HaCTa/ UK

Kanurpaduueckas Haanucb Ha 3TOM
nucte 6bina BbiNofHeHa Ann an-Katubom
ac-CynraHu, BeposiTHO, B byxape B

XVI B. MUHMATIOPbI Ha MapruHanbHOM
MPOCTPaHCTBE NMcTa 6bln fo6aBNEHbI
B Havane XVII B. B Unguu. Cam nuct
NPOUCXOAMNT U3 3HAMEHUTOTO anbboma
«Mypakka» 6abypuackoro umneparopa
[xaxaHrupa.

SBB-PK, OTaen opueHTanncTuku,

Libri pict. A 117, C 22r.



14-paem

UJCLJ,SO,D,& [apBuLL LIy3ypuaa

Amup XycpaB [exnaBuii «Xamca»CUHUHT
ywby Hycxacugarn MUHuaTiopanap
Temypuii xykmpop CynToH XycaiiH Bolikapo
capoiin KyTybxoHacuga TaiiépnaHraH.
SBB-PK, LapkwyHocnuk 6ynmmm,

Ms. or. fol. 187, Cc. 18r.
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lllustration 14

APrince Visits a Hermit

The miniatures contained in this Khamsa
by Amir Khusraw Dihlawi were produced by
the royal workshops of theTemurid Prince
Husayn Bayqara.

SBB-PK, Oriental Department,

Ms. or. fol. 187, f. 18r.

v fr-Y'™i
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Wnn. 14

|_|pI/IHLl| nocelaeT OTLENbHUKA
MuHmWaTiopbl, cofiepxalymecs B 3Toi
«Xamce» AMmupa Xocposa fiexnesu, 6bin
co3aHbl B NPUABOPHOI MacTepckoii
Temypuackoro npuHua CyntaHa XyceitHa
Baiikapbl.

SBB-PK, OTzien opueHTanucTuku,

Ms. or. fol. 187, Cc. 18r.
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ANNLLEP HABOUW ACAPNAPUHUHT
K, YNE3MANAPW BEPJTH OABNAT
KYTYBXOHACUAOA

[-p Alicuma MuepcynTaH, bepavH JasnaT KyTyb6XxoHacu
LLapkuit Ocné 6ynumm namunia Xogumm

BepnvH gaBnat KyTyb6XxoHacuga acku ysbek-umratoin Tunugarn 190 gaH
OPTUK Kyné3ma acap 60p. Vcnom KynésmanapuvHUHI 60LLKa WyHanuwinap-
farn karta Mmukgopu (TaxmuHaH 17000 Ta) 6unaH conuwiTupraHa, anbarra,
Ma3Kyp TYMJaMHUHI Xa)KMU HMcbaTaH KaMpOK. OCKU Yy36eK TUnmgarn Ky-
nésmanap KyTybxoHara Typnuv mynnap 6unaH kenmb TywraH. 1817 nungaH
60L1Nab ynapHu cainéxnap, onmmiap, KUTob coTyBumniap éKn caxxod xapmg
Knna 6ownaraH. Ynap cupacmga FeHpux ®puapux ¢oH Auy (1751-1817),
KOnnyc MeHpux MetepmaH (1801-1876), Anowc LLnpeHrep (1813-1893), Map-
TnH XapTmaH (1851-1918) Ba Neopr XyT (1867-1906) HOMMApPUHW TUATA ONNLL
XOmM3aup. ICKM y36eK Tunngarn KynésmasapHUHE KaTTa KUCMUHU «XapT-
MaH Tynniamu» (133 Hycxa) TalKua aTnb, y masKyp HycxanapHu 1905 iunn-
raya cotué osnraH. Tynnamra TerMwny MKKU Kynésma MIKKMHUM >KaxoH
ypyLwn gaspuga mykonraH. XaptMmaH y3 TynnamuHu 1902-1905 hunnapga
KoniFap Ba EpkeHTaa (CyAP, XuToid) GynraHvga TynnaraH. AWpuM Kyn-
é3ManapHUHI Kennmb YnMkMLmn aca TOLKeHT Ba boky 6munaH 60TuK.

Uuratoi TMnm agabuii TypKuii TUn xmcobnaHnob, Ypta Ocnéaa KeHr Tap-
KasiraH. Yoy atama YMHIM3XOHHUHT yruanapugaH 6mpm YnraTOMXOHHUHT
(1186-1242 i) HOMM 6UNaH BOrrrMK. Y YMHIM3XOHHUHT MKKWHYM Ba 6ab3n
Mab/lyMOT/Iapra Kypa, 3Hr CeBUMAU Yrian 6ynnb, otacMHUHT YpTa Ocumé Lwia-
Xapnapura KunaraH ropuliiapuga UWTUPOK 3TraH. TaxmuHaH 1229 nunga
MYTYn abéHnapn Kypyntomnga YMHrmsxoH nMmnepusicu xyayam TakcumiaH-
raHga Wapkga Mobu vynnapugaH 1optnb Map6aa Opon geHrmsurada xam-
fa Ontoii TornapugaH AroHuUcToOHraya 6ynraH Xxygyanapgaru ynycnap
UuraTorixoHra 6epunan. Yurarton ynycun Xyayamii MyKoTyBnapra Kapamam,
XVII acpraya maBxyps 6ynraH. By gaBnaTHUHI TUAU YUraTtor TUIN XUCO6-
NaHn6, TUN HOMWU MYTYN4a SKaHAUrura kapamam, TypKuin TUaniap rypyxura
Kuputunnagn. LLUyHWHraekK, ynratom Tunmra (3ckm y36ek Tunm aeb xam opm-
TUnagn) apabd xamga popc TUapy Ky4am tTabcup yTKasraH Ba 'y apab-dpopc
anndgbocmra yTkasuaraH. 3aMoHaBuii y36eK Ba YAryp TUNNAPUHUHE acocu
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yuraton TMAM Gynuinra Kapamaii, EBponaga 60LlKa TYpKUii TUnnap rypy-
Xura KMpyBun Tuanap 6wnaH TakkocnaraHga, 6y Tmn HucbartaH 03 ypraHun-
raH.

XX acp 6owmngaék bepnvH gaenaTt KyTybxoHacu TaxmMuHaH 170 Ta ackum
y36eK Tunugaru Kynésmara ara agn. KeHyanmk Tynnam gespnam Kynaima-
raH; ANrMpmaHyn K3 MUK oxmpuaa ywoby Tuaga aturmu utta Kynésma
COTUO ONMHraH, XosoC.

TypKUALLYHOCapP 3CKWU Y36eK TUN PUBOXUHW Y4 BOCKMYra axparaiu-
nap.

I. XV acpHUHr kaTTaruHa KucMmHu (1400-1465) kampab onraH MymTO3
aflabmeT bockmuura Kagap 6ynraH gasp. YwWwoy nannara bepnviH TynnamugaH
hakaT 6MTTa Kyné3aMaHu KUPUTULL MYMKUH - «Max3aH yr-acpop» («Cup-
acpop XxasmHacu»). (1-pacm).

Ma3sKyp HYCXaHWHT AUKKAaTra ca3oBop XUXaTU YHUHT TUIN 3CKN Y36eK
TN BGynraHn 6unaH y mucriomrada 6ynraH Kagumru ymuryp anmdbocmaa
é3nnraHmngagmp. Yoy KyxHa é3ys Bocutacmaa ndpoganaHraH UCIoMuii MaTH-
nap XXyfa Kam ydpangn. Kagumru é3yB Ba AHMM 3bTUKOLHUHT WYHAaN KO-
puyLIMacK y4dpanguraH acapnap aturu 6up Heutagmp. Mucon ypHuga «bax-
TUEPHOMa» EKN «MebPOXKHOMa»HN KeNTUPULL MYMKWH.

Il. MymT03 agabmnét 6ockmun (1465-1600). Anmnwep Hasownid, XycaiiH boii-
Kapo Ba 3axmpunaamH Myxammag bobyp y36eK MyMTO3 aflabUETUHUHE 3HT
EPKNH Baknnnapu caHanagn. Anviep Hasoni «1eBoHW», Kynimétin, XycaiiH
Bolkapo «[leBoHM» MasKyp Aaspra xoc éaropnmknapamp. Cys ketaétraH 60c-
Kn4ra onf acapiapHUHI KatTa KUCMU Ky/ié3Ma Hycxanap KypuHuLLga cakna-
HMO KO/raH.

I11. XX acp 60owmra kagap AaBoM aTraH MyMTO3 agabnétaaH KemmHrm 6oc-
Kuny (1600-1921).

ACyCcKn, KaMpoK afgabuii acapniapHn y3un-Kecun yuby gaepra Teruiu-
n, pe6 xucobnawl MyMKWUH. B3 Kyrnpok KyHOaIMK MaTHnapra ay4y Kena-
MW3, XycycaH, KO3WINKHUHT 1892 AUArnm ANrnanwmnHNHE 6aéHHOMacK EKn
1903 innra govip TvKopat Mab/lymoTHOMacK 6yHra mmcon 6yna onagw.

DCKM y36eK TUnmMaarun Kynéama acapnap TynnaMmmHuHr 15 coomsmHm XVI sa
XVII acpnapra Taannyknm geé tonmw MyMKUH Bynca, yNnapHUHI KaTtTarmHa
Knemm - 80 choman XIX acpra omgamp, KonraH 5 POU3NMHUHE caHanapuHn
aHUK alTULLIHMHI UMKOHM yK. MyHaapwukacura Kypa, KynéamanapHu Ky-
Mnagaru rypyxnapra 6ynmiu MyMKUH: MyMTO3 aflabuéT, aBnné-aHoménap Kuc-
canapv Ba AUHNIA Kynésmasnap, MyarsiH DKTUMOUWIA Typyx/iap HpULL-TYpULLIA
Kouganapw, AbHWU puconanap, TM66WET acapriapv Ba nyTarnap.

[Jasnat KyTyb6XxoHacugarv anpum Kynésma acapnap CaxTméH TepU, kofo3
€K MaToaH O4AMrHa MyKOBa/laHTraHW X0n4a akcapmsatruga 6ocma TypyHX-
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N YapM MYKOBa, JIOK/MIaHraH Ba 60CMa HaKLI/IM MyKOBa KU COMIMHMA Ty-
pyHXnu dopcréHa mykosa 6op. Ogatia MasKyp MyKoBasiap y3ura Xocamp.
KynpoK MaTo éKN kofo3 MyKOBa/IM O3rMHa KynésmasaprmHa éMoH caknaHra-
HU cababnu, KaiTa TUKUAraH Ba Npycc 6YpPryTMHUHE cypaTtn Tamra Kunmoé
YpWIIraH.

FOkopuga Kang aTunraHuAek, Kynésma acapnap xakmga cy3 KeTraHza
YNIapPHUHT acin amac, 6a/ikyu Hycxanapu Kysfa TyTUiIMokga. ANpum Kynés-
Manap TYMJIOBYMHUHT nctarmra GMHoaH K1 TyNIOBUMHUHT Y3 Kynv 6uniaH
KyunpunraH (Kapanr: Diez A quart. 132 2-pacm). KynéamanapHUHr Kancuaup
Kncmu IctaHbyn éku XvpoTtaa KyumpuaraHm xam aXTUMosigaH Xonm amMac.

Anuviwep HaBowni Ba YHUHT acapiapu

Y36eK MUNNUIA MagaHUSATUHUHT haxpu, OytoK Lwoup, darnacyd, Temy-
puiinap aaspu gasnat ap6o6m HuzommaanH Mup Annwep (1441-1501) mab-
pudaTnu Ba y3umra TyK TYPKUIA ounaga gyHéra KenraH. Y «Hasowii» Taxanny-
cn bunaH ackum y36ek Tmnmaa 30 Ta acap €3raH. Y silaraH nmnnapaa womvpnap
3CKN Y36eK TUNNLA KaMpOK MXKOA, KNNraHnap, 3aMOHAOLNaPUHUHE Kynyu-
NNrn y3 acapnapmHm daopc Tmnmaa ésraH. Anmwep HaBonin «PoHMA» Taxan-
nycn éunaH goopc TMnmnga xam 6up Katop acapnap 6utraH. bupok webpuii
acapnap spatuwiga aiHaH 3cku y36ek Tuam Anuvwep HaBouii yUYyH CyOK-
nwn 6ynraH. YHUHr dhopc TUAn Ba agabmétm 6opacmaaru Yykyp ounnmnapm
yuraTom TMaMaarn agabueTHM KKOPKU YyKKMUra KyTapuwimra épgam 6epaw.
Maskyp Tunga y 6mp Heua AeBOH, «Xamca», «MyxoKamaTt yn-nyrataH», «Ma-
YKONUC YH-HadponC», «JTINCOH YT-Talip», «MyHLLA0T», «Me30H y/1-aB30H» Ba 60LL-
Ka acapsiap é3raH.

BepnnH gaBnat KyTybxoHacuga Anvwep Hasowii acapnapMHUHI Xxamma-
cn 6ynn6 28 Ta Kynéamacu 6op. Ynap kytyoxoHara chakat ¢ooH Auu, XapTmaH
Ba XyT TynnamnapugaH, 6ankm 60LlKa Tyniosuuiap sa KMTob coTyBuUiap
TOMOHMAAH XaM KeNTUpwuiraH. Ynap cmpacuga ontu AeBOH, UKKN KYNNET,
MKKMTafaH yyTaraya «Xamca» Ba «Maxonmc yH-Hadoome», «JTNCOH yT-Taiip»,
«Maxby6 yn-kyny6» kabu 60LLKa acap/iapHM TUAra ofnLl MyMKUH. AnuLuep
HaBOMMHUHI MaskKyp KyTybxoHafaru acapnapu Kynésmanapu xakmgaru
YMYMW MabyMoT Kyiinga Kentmpunagu.

doH Auu Tynnammnga Anviuep Hasowmid acapnapyHUHE 6ell Kynéamacm
6op: «Cagan WVckaHgapuii» (Diez A. oct. 67), «Maxonnc yH-HadOUC»HNHT
MKKN Hycxacn (Diez A. oct. 100, Ms. or. oct. 52), «Xamcat yn-myTaxaniimpuH»
(Diez A. oct. 139) Ba «[leBoH» (Diez A. quart. 99). Y116y KynéamanapHUHr 6ap-
yacu XVI acpra ong 6ynmb, TYpKuin Kynéamanap KataiorngalTascudd aTun-
raH. «Xamcar y/s-myTtaxanminmpun» 1525 nnun kyumpwuiraH sa Anvep Hasoui
acapnapu Hycxanapu Tynnammga SHr KaguMuiicm xucobnaHagn. XapTmaH
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Tynnammga «Xamca» (Ms. or. fol. 3291) (3-pacm), «Max6y6 yn-kyny6» (Ms. or.
oct. 1664, 1687), «JlucoH yT-Taiip» (Ms. or. oct. 1715) (4-pacm), Anvep Ha-
BOMMHWHI TaHNaHraH rasannapu (Ms. or. oct. 1695, 1736, Ms. or. quart 1286)
Ba TaHNaHraH acapnapy (Ms. or. oct. 1683) MaBxys. XapTmaH TyrnjiamugaH
Kynnnét (Ms. or. fol. 3302), «Max6y6 yn-kyny6» (Ms. or. oct. 1740) sa Anniuep
HaBoMMHWHTI TaHNaHraH rasannapu (Ms. or. oct. 1736) ypuH onraH. boluka
KNUYMKPOK Tynnamnapaa Kynnuét (Ms. or. fol. 4054) (5-pacwm), «baxpom Ba Ou-
nopom» (Minutoli 294), «Cagan Vckangapuin» (Sprenger 1652), «MacHaBWii»
(Sprenger 1651), «deBoH» (Ms. or. oct. 481, 961, 1741, 1742, 1744, 1745, Ms. or.
quart. 1570), WyHWHraek, Annwep Hasonii webpnapu Tynaamm (Ms. or. oct.
1750) 6op. Anviep Hasouin acapnapyHUHI XapTMaH TyrniamMmugarn Hycxa-
napu XVII ékn XIX acpnapra ong 6ynm6, ynapHUHI 6apy TyTLLOBYX TOMO-
HugaH 1904 Mnnga «XapTMaH TynaaMmmaarn LWapKUn-TYPKUin Kynéamanaps»
puconacua2 Kmucka sa aHUK TascudpnaHraH agn. Ms. or. quart. 1570 pakamim
[eBOH (6-paem) Anuwep Hasowii acapnapw opacuga Genrra MMHUATIOpacK
60p AAroHa Hycxa 6ynraHu ydyH Hogup caHanagn. Maskyp MUHmaTiopaniap
HyCXacu ApaTuInLL Tapuxura Kypa aHua «EL», SbHU KeMMHYaIMK YN3nUIraH
JAeraH TaxMmHra 6opuwl MyMKuH. KOkopuaa Kentupuirad Kynésma acaprap-
[aH Tallkapu, ynap y4yyH ataimH apatuirad nyratnap (cm. Diez A oct. 143,
Diez A oct. 48) xam MaBxy[,

K,ynésmanapHu tTaBcndpsiall, KatasiorsawTmpuil Ba

pakamMmaalTUPULL >KapaéHu

3cKkun y36eK TUngarv 6apya KynésmanapHUHE TYNIUK KaTtasiorn Ury KyHra
Kagap ApatunraH amac. NepyHuUHr 1889 Munrn Katanoruga wyHaam Kynés-
MasiapfaH 22 Tacu Kang atunrad 6ynmb, ynapgaH ontutacm Anvwiep Hasownii
acapnapura Termwnnamp. MaHdpes MéTuHMHE 1979 nnrn katanornga3
3CKM y30eK Tunugaruv 31 ta Kynésma tTuara onmHraH 6ynue, ynapaaH ontmuTa-
cn Annwep Hasownii mxxoam 6unaH 60KNUKAMp. Xo3upraya ackum y36ek TUam-
Jarv TynnamaH 21 ta Kkynésma pakamnalutupuaraHd. YnapgaH cakar ydracum
Anuiuep Hasownii acapuamp.

BepnvH KyTy6xoHacu Tynnamugarn 6owika Lapk Kynésmanapura kapa-
raHga ackn y3b6ek Tuangarniapy Kam ypraHuirad. YnapgaH oup Heytacu-
r'MHa WIMMA Mabpysanapga Tuiara onnmHagn. BUpok cyHrrn nunnapaa acku
y36eK TMNNZarn KynésmanapHu ypraHuuira oynraH KM3umkuwl optné 6op-
MOKZa.

SHAMNMKAA 3CKM Yy30eK Tunugarv MaTHAapHU WHTepHeT Tapmoruga
XaMm Tonuil MyMKUH. AMMO TYMJIaMHUHT Xa)KMaH KaTTanmru cabab yHaaru
6apya XyxoKaTnapHU Tya-TyKMUC pakamnaluTUpULL YUYyH BaKT Kepak 6yna-
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MANUSCRIPTS OF ALISHER NAVOI'S WORKS IN
THE BERLIN STATE LIBRARY

Dr Aysima Miersultan, Researcher of the East Asian
Department of the Berlin State Library

The Berlin State Library houses about 190 manuscripts in the Chagatai
language. Of course this collection is relatively small when compared to
the enormous number of other Islamic manuscripts (about 17,000) held
in the library. The Chagatai manuscripts reached the Berlin State Library
from East Asia in a great variety of ways. After 1817 they were acquired by
various emissaries, scholars, booksellers or antique dealers. Among them
were Heinrich Friedrich von Diez (1751-1817), Julius Heinrich Petermann
(1801-1876), Aloys Sprenger (1813-1893), Martin Hartmann (1851-1918)
and Georg Huth (1867-1906). Most of the Chagatai manuscripts in the
State Library's possession come from the Hartmann Collection (133 titles),
which Hartmann had assembled by 1905. Two objects from this collection
were lost during World War Il. Hartmann accumulated the manuscripts
between 1902-1905 during his stay in Kashgar and Yarkand, the
westernmost oases of today's Xinjiang. A few of them are from Tashkent
and Baku.

Chagatai is a late medieval Turkic language that was widespread in
Central Asia. The word itself harks back to the name of one of the sons
of Genghis Khan, Chagatai Khan (c. 1186-1242). As the second and
supposedly favorite son of the world conqueror, he took part in the Mongol
conguest of Turkestan. When the division of the empire was decided at
the assembly (kuriltai) in 1229, he was awarded as his apanage ulus the
lands stretching from the Gobi Desert in the east to the Aral Sea in the
west, and from the Altai Mountains down to the territory of modern
Afghanistan. The Chagatai Khanate lasted, albeit with territorial losses,
until the 17thcentury. Notwithstanding its Mongolian name the language
of this state, Chagatali, belongs to the Turkic family of languages. It was a
literary language that had developed during the period in question from
Old Uyghur - that is to say, from the language spoken by the old Uyghurs
while they still adhered to Buddhism. Due to Islamization, Chagatai was

182



MANUSCRIPTS OF ALISHER NAVOI'S WORKS IN THE BERLIN STATE LIBRARY

heavily influenced by Arabic and Persian and was usually written down
using the Persian-Arabic alphabet. Compared to other research fields
in Turkology, Chagatai is relatively unexplored, at least in Europe. The
modern Turkic languages of Uzbek and Uyghur developed from this
language.

By the beginning of the 20th century there were already about 170
Chagatai manuscripts in the State Library's possession. Thereafter the
collection was not substantially expanded. Only one other Chagatai
manuscript was acquired at the end of the 20thcentury.

Turkologists have divided the development of Chagatai into three
periods. The pre-classical period spans the greater part of the 15thcentury
(1400-1465). Only one Chagatai manuscript held in Berlin comes from this
early period, the Makhzan al-asrar or "Treasury of Secrets" (see fig. 1).
The manuscript is remarkable in that the language is Chagatai but it was
written in the pre-Islamic ancient Uyghur script. It is very rare to find
Islamic material conveyed in an ancient script. There are only a few works
in the world that display this combination of old-style writing and a new
religious creed, such as the Bahtiyar-name or the Miraj-name.

The classical period (1465-1600) follows the pre-classical. Poets like
Mir Alisher Navoi, Husayn Bayqara and Babur characterize the literary
creativity of the time. Typical examples are the Kulliyat of Navoi or the
Diwan of Sultan Husayn Bayqara and the Diwan of Alisher Navoi. Most of
the works from this era have not been preserved as autographs, however,
only as copies.

The post-classical period extends into the early 20thcentury (1600-1921).
Unfortunately only a few of the works that can be definitely assigned to
this period are of a literary nature. Most of what has come down to us
contains secular subject matter, such as a record of court proceedings
from 1892 or a trading book from 1903.

About 15 percent of the Chagatai manuscripts in the collection date
to the 16th and 17th centuries. The majority, about 80 percent, can be
assigned to the 19thcentury. The remaining five percent cannot be dated
unequivocally. The manuscripts can be divided into the following genres:
classical literature, hagiographic literature, religious writings, various
Risalas that formulate rules of behavior for specific social groups, medical
works and dictionaries.

Some of the manuscripts in the State Library's possession are bound
simply in leather made of goatskin, cardboard or cloth. However, most of
them have a leather binding with blind-pressed medallions, a lacquered
and pressed cover, or a cover in the Persian style with an inset medallion.
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For the most part the original bindings have survived. Only a few
manuscripts, chiefly those with cloth bindings or paper wrappers, have
been rebound due to their poor state of preservation and imprinted with
the Prussian eagle.

As mentioned above, the manuscripts under discussion here are
all copies. There are no original autographs in the usual sense. Some
manuscripts were expressly copied at the request of the collectors, or
occasionally were copied by the collector himself (Diez A quart. 132, see
fig. 2) It is also to be assumed that some of the works were not made in
Central Asia, but in metropolises such as Constantinople or Herat.

Alisher Navoi and his Works

Mir Alisher Navoi (1441-1501), also known as Nizam al-Din Mir Alisher
Navoi, was born in an educated and well-off Turkic family in Herat. He
was a Central Asian poet, writer, philologist and painter. He was the
most important poet of Chagatai literature. Under the pen name Navoi
he wrote 30 works in Chagatai. Most poets writing under the Temurid
dynasty of the time rarely used Chagatai. All his contemporaries wrote
their works exclusively in Persian. Navoi also composed a few works in
Persian, which he published under the pen name Fani. Chagatai, however,
was the language in which he preferred to express himself. His works
were instrumental in turning Chagatai into a highly prestigious language
in Central Asia. A profound knowledge of the Persian language and
literature helped him to make the Chagatay language as a language of
high poetry. His famous works include the Diwan, Khamsa, Muhakamat
al-lughatayn, Majalis al-nafa'is, Lisan al-tayr, Munsha'at, Mizan al-awzan,
and others.

Berlin State Library possesses a total of 28 Navoi manuscripts. They
came not only from the Diez, Hartmann and Huth Collections, but also
from other orientalists and booksellers. This small collection contains six
Diwans, two Kulliyats, two or three Khamsas, and individual compositions
such as the Majalis al-nafa'is, Lisan al-tayr, Mahbub al-qulub, etc. The
following is a comprehensive overview of the Navoi manuscripts in the
State Library's possession:

In the Diez collection are four manuscripts with works by Navoi: Saddi
Iskandari (Diez A oct. 67), two copies of Majalis al-nafa'is (Diez A oct. 100),
Khamsat al-mutahayyirin (Diez A oct. 139) and the Diwan (Diez A quart.
99). All these manuscripts date from the 16thcentury and are described
in the Catalogue of Turkish Manuscriptsl Khamsat al-mutahayyirin was
copied in 1525 and is reckoned to be the oldest manuscript in the whole
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Navoi manuscript collection. From the Hartmann Collection there is
Khamsa (Ms. or. fol. 3291) (see fig. 3), Mahbub al-qulub (Ms. or. oct. 1664 and
1687), Lisan al-tayr (Ms. or. oct. 1715) (see fig. 4), selected ghazals by Navoi
(Ms. or. oct. 1695 and 1736, Ms. or. quart 1286) and selected words by Navoi
(Ms. or. oct. 1683). From the Huth Sammlung there are Kulliyat (Ms. or. fol.
3302), Mahbub al-qulub (Ms. or. oct. 1740) and selected ghazals by Navoi
(Ms. or. oct. 1736). From other smaller collections there are Kulliyat (Ms.
or. fol. 4054) (see fig. 5), Bahram va Dilaram (Minutoli 294), Saddi Iskandari
(Sprenger 1652), a Mathnawi collection (Sprenger 1651), the Diwan (Ms. or.
oct. 481,961,1741,1742,1744,1745 and Ms. or. quart. 1570), Majalis al-nafa'is
(Ms. or. oct. 52) and a collection of poetry by Navoi (Ms. or. oct. 1750). The
works of Navoi from the Hartmann Collection are mostly from the 18thto
19thcenturies; all of them have been described by the collector briefly and
succinctly in a 1904 compendium "Die Osttiirkischen Handschriften der
Sammlung Hartmann" [The East Turkish Manuscripts of the Hartmann
Collection]2 The Diwan (Ms. or. quart. 1570) (see fig. 6) is the only work by
Navoi including five miniatures, making it a rarity and object of special
interest. It has been surmised that the miniatures are considerably more
recent than the copy. Besides the manuscripts listed above there are also
several dictionaries that were produced specially to go with manuscripts
of Navai's works (see Diez A oct. 143 and Diez A oct. 48).

Editing, Cataloging and Digitizing the Manuscripts

As of today no comprehensive catalogue has been published covering
the entire Chagatai holdings. Pertsch's catalogue (1889) records 22
Chagatai manuscripts, six of which are works of Navoi. In Manfred Gotz's
catalogue (1979)3there are 31 Chagatai manuscripts listed, six of which are
works of Navoi. To date a total of 21 manuscripts have been digitized from
the entire Chagatai collection. Only three of these are works of Navoi.

The Chagatai manuscripts from the library have been somewhat less
researched in comparison with other oriental manuscripts. Only a few
of the manuscripts receive mention in scholarly articles. Nevertheless
interest in researching Chagatai manuscripts has grown in past years.

At present all Chagatai holdings are gradually being made available
on the Internet in the database of oriental manuscripts (Orient-Digital).
This process will still require some time, though, due to the collections

large range and size.
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pykonwucu MPOV3BEAEHN AJTMLLEPA HABOW
B BEP/TMTHCKOW rOCYAAPCTBEHHOW
BUB/IMIOTEKE

[O-p Alicma MuepcynTaH, Hay4Hblil COTPYAHMK BOCT04H0a3a T CKOro 0T dena
BepnnHCKoi rocyjapcTBeHHOM 6MBNNOTEKN

B BepnmnHCcKoi rocygapcTBeHHOW 6Mbnnoteke HaxoauTtcs 6onee 190 ma-
HYCKPUMNTOB Ha 4aratalicKoMm (CTapoy36eKCKOM) si3blke. [0 CpaBHEHUIO C
60NbLUMM KOMYECTBOM APYIUX UCNaMCKMX pykonucein (oK. 17000) o6bem
3TOM KOMMIEKLMN, KOHEYHO e, OTHOCUTENbHO CKPOMeH. YaraTaickme pyKo-
nucy nonaganun B 6M6MoTeKy caMbiMy pasHbIMU Ny Tamun. C 1817 1. Ux cKy-
nasiv NyTeLecTBEHHUKN, YYeHble, KHUTOTOProBLubl NN 6YKUHUCTLI. Cpeau
HUX cnepyeT Ha3gaTb eHpuxa Ppugpuxa doH Auua (1751-1817), KOnuyca
leHpuxa MNMeTepmaHa (1801-1876), Anouca LLinpeHrepa (1813-1893), MapTu-
Ha XapTmaHa (1851-1918) u lNeopra Xyta (1867-1906). bonbLuyto YacTb Ya-
raTaficknx pykonwuceii coctaensieT Konnekumsa XaptmaHa (133 sk3emnnspa),
KoTopas 6blna NnpuobpeTeHa nm o 1905 r. [lBa MaHyCcKpunTa U3 3TON KoJi-
NeKunn 6biNn yTepsiHbl BO BpeMs BTOpOiA MMPOBOWM BOMHbLI. XapTMaH CO-
6pas cBOK KONMEeKLMIO BO BpeMs NpebbiBaHWSA B Kawrape u ApkeHae (CYAP,
KuTait) ¢ 1902 no 1905 rr. HekoTopble PyKOMMCKY NPOUCXOOAT U3 TallKeHTa
n baky.

UaraTaiCKMin A3bIK - 3TO IMTEPATYPHbIN TIOPKCKUIA A3bIK, KOTOPbIA 6bl
LUMPOKO pacnpocTpaHeH B CpegHelt Asnn. Cam TepMUH 06pa3oBaH OT MMEHW
OZIHOr 0 13 CbiHOBeW UnHrucxaHa - YararavxaHa (ok. 1186-1242). BTopoii n, no
HEKOTOPbIM CBEAEHUAM, NHOOUMbIA CbIH M3BECTHOIO 3aBOEBATE/IA, OH MPUHU-
MaJl ydacTue B BOEHHbIX NMOX04ax Ha cpefHeasvatckme ropoga. Okosno 1229 r.
Ha KypynTae - cbe3fe MOHI0/IbCKOM 3HaTU - MMMepUs ero oTua bbina pasgene-
Ha, 1 YaraTtanxaHy OoTOLLIN 061acTn (ynycsl), KOTOPble MPOCTUPA/IUCL OT Ny-
CTbIHM 061 Ha BOCTOKe A0 ApPa/ibCKOro MOps Ha 3anage 1 0T ANTanckmnx rop
[0 AdoraHucTtaHa. Yarataiickuii ynyc, XoTa U ¢ TeppUTOpUaIbHbIMU NOTepsi-
MK, npocyuiectsoBan Ao XVII ctonetuns. A3bIkom rocygapcrea Obin varatam-
CKWI, KOTOPbIA, HECMOTPSA Ha CBOE MOHIO/IbCKOe Ha3BaHWe, MPUHaANEeXNT K
A3blKaM TIOPKCKOM rpynmnbl. Yaratanckmii (CTapoy36eKcKmin) S3bIK Haxoaucs
TakXe Mog, CUMNbHbIM BIMAHWEM apabCcKoro M NepcuacKoro A3bIKOB U Orepu-
poBasn apabo-nepcuackum anipasmToM. o cpaBHeHMIO € APYTUMU THOPKCKN-
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PyKonmcm nPONIBEAEHUNIN AJTMLLIEPA HABOW B BEP/IMHCKOW rOCYAAPCTBEHHOW BUB/IMOTEKE

MU A3blKaMU YaraTtacKuii nccrnegosasncs B EBporie 0THOCUTENIbHO Masio, XOTA
COBPEMEHHbIe Y36eKCKMIA N YATYPCKNI A3bIKU Pa3BUINCh N3 YaTaramcKoro.

Yrke B Havane XX ctonetus bepnnHcKasa rocygapcTBeHHas 6MbnmoTteka
nmMena okono 170 yarataCKux MaHyCKpPUNTOB. B panbHereM Konnekums
MOYTU He paclumpsiach: B KOHUE XX B. Bbl1a NprobpeTeHa NiNLb 0fHa PYKO-
MUCb Ha 3TOM fI3bIKe.

THOPKOOrN AeNAT pa3BUTME YaraTaickoro ssbika Ha Tpy nepuoga:

I. Joknaccnmyecknin Nepuof, OXBaTblBalOLMIA 60MbLUYIO YacTb XV CTO-
netmna (1400-1465 rr.). K aToMy BpeMeHU MOXXHO OTHECTU JiNLb OAHY PYKO-
Mncb N3 BEPSIMHCKON KONMeKUumMKn - «Max3aH an-acpap» («XpaHWINLLE TarH»)
(nnn. 1).

MpurMeyaTenbHbIM B 3TOW PYKOMMUCKU SIBMSIETCS TO, YTO ee A3blK yarartaii-
CKMIA, HO OblN 3anmcaH JOUC/IAMCKUM APeBHEYIINYPCKUM MUCbMOM. Vicnam-
CKMe TeKCTbl, rnepefaHHble APEeBHUM MUCbMOM, BCTPEYalOTCs OYeHb PeaKo.
ECTb NMLLb HECKOMBKO MPOU3BELAEH NI, B KOTOPbIX BCTPeYaeTcs aTa KOMOUHa-
LMSA CTapoi NUCbMEHHOCTU U HOBOIO BEpOMCoBeaaHus, Hanpumep, «baxtu-
Ap-Hame» NN «Mupampk-Hame.

Il. Knaccmnueckuin nepuog (1465-1600 rr.). Apyaiilunmm npeacTaBUTENSIMUA
K/1aCCUYECKOM Y36eKCKOM NUTepaTypbl, NUCaBLLUMMKM Ha YaraTarickoM A3blke,
apnsaTca Anvwep Hasown, XycelH banikapa n 3axvpugaauH babyp. Tununu-
Hble NaMATHUKW 3TOro nepuoga: kynuaT Hasow, gmeaH CynTaHa XycelHa
Balikapbl, a Takke gmBaH Anuulepa Hasow. Bonblias yacTb rnpovsseaeHnin
3TOI 3M0OXm1 cCoXpaHWIach B BUAE KOMUIA.

I1l. MocTknaccnyecknin nepuog, ANVBLUMIACA A0 Hadana ABaauartoro cTo-
netmnsa (1600-1921 rr.).

K coxaneHuto, Nub HEMHOrMe NUTepaTypHble MPOU3BeAEeHUA MOXXHO
OHO3HAaYHO OTHECTU K 3TOW 3noxe. Yalle BCero Mbl CTa/IKMBaeMCS C MOBCeS-
HEBHbIMW TEKCTaMU, KaK, Harnpymep, NpOoTOKO/ 3acefaHuns cyaa 1892 r. nnv
TOProBbli cNpaBoYHMK 1903 T.

15 NpOLEHTOB KOJIIEKLMU YaraTaMCKMX PYKOMUCe MOXXHO OTHECTU K
XVI n XVII BB. BosbLUyHO YacTb, 0K0/10 80 NPOLIEHTOB, OTHOCAT K XIX B. OCcTasb-
Hble 5 MPOLIEHTOB HEBO3MOXXHO ONpeae/inTb TOUHO. Mo coaep)kaHuio MaHyc-
KPpUNTbl MOXKHO pa3fennTb Ha Criegytoume rpynnbl: Knaccmyeckasn nurepary-
pa, arvorpaguyeckasn nuTeparypa, Pe/IMrmo3Hble MaHyCKPUMTLI, pas/IvHble
pucana, T.e. TEKCTbl, (hopMynupytoLLme nNpasuia noBegeHns 41a onpeaeneH-
HbIX COUMabHbIX FPynmn, MegULMHCKME NPOU3BELEHUS U C/TIOBAPW.

HekoTopble pyKonmcu, KOTopble HaxoaaTcs B Bep/IMHCKOM rocyaapcTBeH-
HoW 6MbnnoTeke, onpasneHbl B MPOCTO nepenneT u3 cadbsaHa, bymarn nnu
MaTepumn. Ho 60/1bLUMHCTBO MMEET KOXaHbl nepensieT ¢ TUCHEHbIMU Meja-
/TbOHaMW, NTaKNPOBaHHbIW N TUCHEHbIA NepensieT UAn nepenseT B nepcua-
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COBPAHUA ®EAEPATMBHOW PECMYBJ/INK TEPMAHNA

CKOM CTW/E C BIOXKEHHbIM MefaniboHOM. Kak npaBmio, 3T nepensieThbl SB-
NAKTCA OPUTUHAIbHBIMUW. JINLWb HEMHOTME PYKOMMCK, NPENMYLLECTBEHHO
B NepernsieTax n3 Mmatepum nnm 6ymarm, 6b11m NePeLLnTbI B CBSA3W C UX MJIOXO0N
CTerneHb0 COXPaHHOCTU N OTMeYEeHbI OTTUCKOM MPYCCKOro opsa.

Kak y>e ynoMmHa/iocb paHee, B Cilyyae ¢ PyKONMCAMM pedb MAET 06 nX
KONusaX - 3TO He NOA/IMHHMKN B NMPUBLIYHOM CMbIC/ie 3TOro cfoBa. HekoTo-
pble pyKonucu 6bin CKOMMPOBaHbI MO XeTaHUK KOMMEKLMOHEPa U cob-
CTBEHHOPYYHO NepenmcaHbl KonekumoHepom (cm. Diez A quart. 132 unn. 2).
MOXHO TakXke MpeanonioXuTb, YTO YacTb MPOM3BEAEHWNIA Obla NepenmcaHa
B KoHcTaHTMHONONe nnu lepare.

Anuwep Hasou n ero npounssegeHnsA

HwnsamagamH Mup Anvep (1441-1501), ropaocTb Y36eKCKOW HaLMOHa b-
HO KynbTypbl, BblaaloLMACA Mo3T, nnocodd, rocyaapCTBEHHbINA aesaTeNb
anoxu Temypuaos, ObiN BbIXOALIEM M3 06pPa30BaHHOI U COCTOATEbHOM THOPK-
CKoW cembW. Mog nceBgoHMMOM «Hasow» OH Hanwcan 30 npou3sefeHNIA Ha
yarataickom sisblke. Cnenyet OTMETUTb, YTO B FOAbl €ro XXM3HW YaraTaiCKnii
A3bIK MCMO/b30BA/ICA NO3TaMU PeaKo, 60/1bLLIas YacTb ero COBPEMEHHUKOB CO3-
[laBana rnpomvssefeHUs Ha apcy. HaBou Takxxe n3fan HeCKO/bKO Mpou3Bese-
HUIA Ha thapcn Nog nceBAOHUMOM PaHW. OfHAKO MMEHHO YaraTtavckuii 6bin
ansa HaBou nobMMbIM S13bIKOM MO3TUYECKUX MPOn3BeaeHN. ny6okoe 3Ha-
HWe NepcUACKOro fA3blka N NUTepaTypbl MOMOI/I0 eMy cAenaTb YaraTaicKuii
A3bIKOM BbICOKOM M033uK. Ha yaraTtaiickoM HarnmcaHbl Takme Nnpou3ssegeHus,
KaK «[mBaH», «Xamca», «Myxakamat as-nyratanH», «Mampkanmc aH-Haounc»,
«JlncaH at-tanp», «MyHLUaaT», «Mwu3aH an-Ay3aH» U T.4.

BepnuHckasa rocygapcteeHHas 6MbnMoTeka HaCHUTBIBAET B OOLLIEN CNOX-
HocTn 28 pykonuceil Hasow. B cBoe BpeMs OHM NOCTY MWW He TO/IbKO B COCTa-
Be KONnekumin hoH Auua, XapTmaHa 1 XyTa, HO 1 OT APYTrnxX KONNEeKUMOHEPOB
N KHUroToprosueB. Cpeam aTUX PYKOMUCEN - LLIECTb AMBaHOB, iBa KynnaTa, OT
[ABYX [0 Tpex «Xamca» N OThe/lbHble NPou3BeaeHUs, Takme, Kak «Mamkanmc
an-Hadamey, «JlncaH at-Tamp» n «Maxey6-an-kyny6» mn 1.4. O6wnii 063op py-
Konucen npounseeseHnin Hasou, KoTopble HaxoaATcA B bep/iMHCKoOM rocyaap-
CTBEHHOW 6MGNNOTEKe, MPUBEAEH HIDKE.

B konnekuuun doH Aunua ectb NSATb PYKOMUcern ¢ nponsseaeHmnamn Ha-
Bon: «Capamn UckaHpapwuii» (Diez A. oct. 67), e Konun «Mamkanimc aH-Ha-
domc» (Diez A. oct. 100, Ms. or. oct. 52), «XamcaT an-myTaxaniimpun» (Diez A.
oct. 139) un gueaH (Diez A. quart. 99). Bce aTn pykonucu gatupyrotcsa XVI cTo-
NleTUeM UM ONUCaHbl B Katasiore THOPKCKMX pyKonuceinl «Xamcar asi-myTaxai-
MnpuH» 6bin nepenmncaH B 1525 . 1 cUMTAETCA CaMOIA CTapoii PYKOMMUCHIO
Konnekummn pykonucein Hason. M3 konnekumm XaptmaHa ectb «Xamca» (Ms.
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pyKOMMcu NPOU3BEAEHIA ATMLLEPA HABOW B BEP/IMHCKOW TOCY JAPCTBEHHOW BUB/IMOTEKE

2 Martin Hartmann, "Die
Osttiirkischen Handschriften
der Sammlung Hartmann"
[The East Turkish
Manuscripts of the
Hartmann Collection],
Ttirkische Handschriften
verzeichnet in den
Mitteilungen des Seminars
fUr orientalische Sprachen
[Turkish Manuscripts Listed
in Reports on the Seminar on
Oriental Languages] VII 72,
1904, pp. 1-21.

3 Manfred G6tz, Tiirkische
Handschriften. Verzeichnis
der Orientalischen
Handschriften in
Deutschland [Turkish
Manuscripts: Index of
Oriental Manuscripts in
Germany], vol. XIlIl, 4
(Wiesbaden, 1979), pp.
495-533.

or. fol. 3291) (nnn. 3), «Maxby6-an-kyny6» (Ms. or. oct. 1664, 1687), «IMncaH
art-Tamp» (Ms. or. oct. 1715) (mnn. 4), nsbpaHHble rasenn Haesom (Ms. or. oct.
1695, 1736, Ms. or. quart 1286) n nsdpaHHble npounssegeHna Hasom (Ms. or.
oct. 1683). N3 konnekuun Xyta ectb kynmaT (Ms. or. fol. 3302), «Maxby6-
an-kyny6» (Ms. or. oct. 1740) n nsbpaHHble rasenn Hasom (Ms. or. oct. 1736).
N3 apyrmnx HebonbLlunx Konnekumii ectb kynusT (Ms. or. fol. 4054) (nnn. 5),
«baxpom Ba Adunopom» (Minutoli 294), «Cagun WckaHpapuii» (Sprenger
1652), konnekuma «MacHasm» (Sprenger 1651), «OueaH» (Ms. or. oct. 481, 961,
1741, 1742, 1744, 1745, Ms. or. quart. 1570), a Takxke C60pHMK CTMXOB Hasomn
(Ms. or. oct. 1750). NpownssegeHnss HaBon M3 Konnekumn XapTMaHa gatu-
pytotca XVII nan XIX cTonetTrem; OHM BCe KPaTKO M TOYHO ONmcaHbl KoJl-
neKkumoHepom B 1904 1. B ero KomreHAnyme «BOCTOYHO-TIOPKCKME PYKOMUCK
M3 KoNnekumm XaptmaHa»2 «dueaH» (Ms. or. quart. 1570) (nnn. 6) asnsetca
e[JMHCTBEHHbIM Npon3BefeHNeM HaBom ¢ NATLIO MUHWATIOPaMK, YTO fenaeT
ero YHUKasibHbIM. MOXHO NpeanosioxXnTb, YTO MUHUATIOPbI HAMHOIO MOJ10-
Xe, yem cama Konus. Kpome BbilLieyKa3aHHbIX PYKOMUCEN, eCTb TaKXXe C/ioBa-
pW1, KoTopble 6bIIN N3rOTOB/EHbI creymansHo ana Hux (em. Diez A oct. 143,
Diez A oct. 48).

Mpouecc 06paboTKM, KaTasiormsaynm
N ouNdPOBbLIBaHNSA PYKOMUCEN

MonHbIM KaTanor Bcex PyKonuce Ha varataiCKoM f3blke 40 CUX Mop OT-
cyTcTByeT. B katanore Mepya o1 1889 r. 3aperncTpmpoBaHbl 22 yarartarckue
pPYyKOMUCK, LLIECTb U3 KOTOPbIX NMPpUHaAIexaT npoussegeHmnsm Hason. B ka-
Tanore MaHdpeaa letua (1979 r.)3 nepeuncneHa 31 yarartamckasi pyKonmch,
LLEeCTb 13 KOTOPbIX NpUHaAexaT npovsseaeHnAM Hasow. Beero 6bina oumd-
poBaHa 21 pyKONUCb M3 BCE YaraTaiCKon KOINeKUUN. TONMbKO TPU U3 HUX
ABNAKOTCA Npon3BefeHUAMN Hasouw.

B oT/nume OT Apyrmx BOCTOUHBIX PYKOMWUCEN, YaraTackme B cO6paHUn
BepnnHCKOM rocyapcTBEHHOW OUOIMOTEKN M3yUdeHbl Mano. JInb HEKOTO-
pble N3 HUX YNOMUHAIOTCA B Hay4YHbIX Jokiagax. OgHako B nocregHue rogbl
MHTEepPEeC K UCCeA0BaHMNIO YaraTaiCKUX PyKonmcein Bo3poc.

Ha faHHbIA MOMEHT 4arataiicKme TeKCTbl CTaHOBATCA OOCTYMHbIMU B
NHTepHeTe. Ho B €BSI3M ¢ 60/1bLLIMM 06BbEMOM KOMEKUMMN AN MOTHOLEHHOW
oLMPOBKM BCEro MaTepuasia notpedyeTcsa Bpems.
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1-pacm

Xaingap XopasMuiAHUHT
«Map3aH yn-acpop»
(«Cvp-acpop Xxa3mHacu»)
acapm Hycxacu.

3ckn y36eK TUAMAAru Hycxa
HUXoATAa Hadne yiaryp
anugobocuaa €smnaraH, KUCMaH
catpocTtu apab anudb6ocura
yrupunraH. Acap myannmu
XV acpga AmMup TeMypHUHT
Habupacu MckaHpap capoiunga
AlwaraH.

XupoT (?), TaxmuHaH 1440 inn.

SBB-PK, WapKwyHocaunk
6ynumu, Ms. or. oct. 358,
Cc. 1r/2v.

190

[llustration 1
Makhzan al-asrar
by Mir Haydar Khorezmiy

A copy of the Chagatai

work written in very graceful
Uyghur script, in places

with interlinear transcription.
The author of the work lived

in the 15thcentury at the court
of Iskandar Shirazi, a grandson
of Temur.

Herat (?), ca. 1440, SBB-PK,
Oriental Department, Ms. or.
oct. 358, f. 1r/2v.

nn.l

«Max3aH asi-acpap»

Mup Xaiinapa Xopesmu
Cnucok nponsBseaeHus

Ha yarataliCKom f3blke,
BbIMNOJ/IHEHHbIA OYEHb
N3AWHBIM YATYPCKUM
WPUEPTOM, YaCTUYHO C
NOACTPOYHON TpaHCKPUNLMEN.
ABTOp NPOU3BEAEHUSA XUN B
XV B. npu gBope UckaHpapa
LWwpasu, BHyKa Temypa.

lepar (?), ok. 1440, SBB-PK,
OTtgen opueHTanucTuku, Ms. or.
oct. 358, Cc. 1r/2v.



2-pacm

Mup Anuwep HaBowuii
acapnapuja mwnaTraH

b napHUHT Mycyn-4nraTol
nycaTu

Myannucpu HoMabaym ywoéy
nyraT MaTHu waxcaH qoH Auy
(1751 - 1817) TomoHuUAaH
1786 iinn okTAGpbL OiinAaa
WcTanbynga kaHgangnp
Kyne3ma acapupaH
Kyuynpunras.

WcTanbyn, 1786, SBB-PK,
WapkwyHocauk 6ynumu, Auu
anb6omu, quart. 132, 59r.

Illustration 2
Mongol-Chagatai Dictionary,
with a Collection of Words
Used by Mir Alisher Navoi

This anonymous thesaurus with
grammatical commentary was
copied personally by von Diez
(1751-1817) from an unknown
manuscript in October 1786 in
Constantinople.
Constantinople, 1786, SBB-PK,
Oriental Department, Diez
Album, quart. 132, f. 59r.

Wnn. 2
MOHFoM0-4araTaikckuii
CroBapb Cr10B,
MCMOMb30BaHHbIX Mup
Anuwepom Hasowu

3Ta aHOHMMHAA KONMeKkyns
CMOB CTrpamMmaTnyecknmu
KOMMeHTapuamu 6bina
ckonupoBaHa (oH [uuem
(1751 - 1817) B okTAGpe

1786 . COGCTBEHHOPYYHO

B KOHMaHrnHonone ¢
Hen3BeCTHON pykonucy.
KoHuctaHtuHonono, 1786, SBB-
PK, OTnen opueHTanuCcTuku,

anbb6om [uua, quart. 132,
Cc. 59r.
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3-pacm
Anuwep HaBOMMHWHT «Xamca»

W T w acapu
«XaMCa»HWUHT aHuya KeiinH
KyuupunraH yweéy HycxacuHu

I I
I/II/IL‘I MapTuH XaptmaH 1902 innn

TowkeHTAa COTU6 ONraH.

I I I( TowkeHT, 1828-1833 iimnnap,
SBBPK, LUapKwyHoCAUK 6ynnumu,

AN>SSrén» Ms. or. fol. 3291,14-6.

W pd *Ne #& M WL M ~°

[llustration 3
Khamsa by Mir Alisher Navoi

This recent copy of "the Quintuple"
was acquired by Martin Hartmann in
1902 in Tashkent.

Tashkent, 1828-1833, SBB-PK,
Oriental Department,

Ms. or. fol. 3291, p. 14.

Wnn. 3

«Xamca» Mup Anuwwepa Hasou
3Ty NO34HIO0 KOMUIO
«MMATUKHUXNA» MapTuUH XapTmaH
npuobpen B 1902 r. B TalkKeHTe.
TawkeHT, 1828-1833 rr., SBB-PK,
OTaen opueHTannCcTUKN,

Ms. or. fol. 3291, C. 14.



4-pacm
Anuwep HaBOWAHUHT «/TUCOH y T-Taiip»
acapu

By acapHu HaBowuii woup ®apuangsut
ATTOPHUUT MawXxyp acapyu *MaHTuK
yT-Taiip» acocnpa sipatraH. Mapkasuii
Ocué, 1794 inn, SBB-PK. WapKwyHocnnk
6ynumun, Ms. or. oct. 1715,2/3-6.

Illustration 4

Lisan at-tayr by Mir Alisher Navoiy
Navoiy created this work based on the
famous Persian masnavi "Mantik-at-Tayr
by the poet and mystic Fariduddin Attar.
Central Asia. 1794, SBB-PK. Oriental

Department, Ms. or. oct. 1715, p. 2,3.

N

nn. 4
«/lncaH aT-Taiip» Mup Anuiuepa Hasou

3710 npousBegeHne Hasou cosgan no
MOTMBaM W3BECTHOIO NePCUACKOro
mMacHaBW «MaHTuWK aT-Taiip» nona u
MucTuka ®apugyannHa Atrapn
LlentpanbHaa Asusa, 1794. SBB PK. Otgen
OpueHTanucTMKK, Ms. oi. oct. 1715. C. | ‘>,
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5-pacm
Anuwwep HaBowuit «<KynnnéT»u

Ywoéy kKynésma acap MHXWNUun
Tapru6oTun Morannec AsetapaHnan
mepocupgaH 1926 iimnm cotunb
ONuWHraH Ba Anuwep Hasowuii
«KynnuéT»WHUHT 6yryHraya Mabaym
Hycxanapu nuupa aHr Tynnuru
caHanagu. «4op AeBOH»HUHT CYHITH
6etn 6y epfa TacBUpAaHraH.
KoiuFap, 1845 inn.

SBB-PK, lWapKkwyHoCcAnK bynumu,
Ms. or. fol. 4054 Cc. 267v.

Illustration5
Kulliyat by Mir AUsher Navoi

This manuscript was acquired

in 1926 from the estate of the
Evangelical missionary Johannes
Avetaranian and is considered the
most complete version of Kulliyat
by Navoi. The final page of Chahar
Diwan (Four Diwans) is shown here.
Kashgar, 1845,

SBB-PK, Oriental Department,

Ms. or. fol. 4054, f. 267v.

nn. 5
«KynnmaT» Mup Anvwepa Hasom

3Ta pykonucb 6bla npuobpeTeHa
W3 HacnejcTBa e€BaHreNINnCcTCKoro
MUccuoHepa MoraHHeca
ABeTapaHunaHa B 1926 r. n
CYNTaeTCa caMblM NOMAHbIM
nspannem «KynnmaTa» Hasou u3
BCEX 3K3eMNNApPOB, COXpaHMBLINXCA
[0 Hawwnx gHel. 3aeck n3obpaxeHa
nocnefHaa ctpaHuua us Yaxap
AVBaHa (YeTbipe guBaHa).

Kawrap, 1845 r.,

SBB-PK, OTAen opueHTanncTuku,
Ms. or. fol. 4054, Cc. 267v.



6-pacm
Anuiuep HaBowii AeBOHN

AHYa unrapu KyuympuaraH ywoéy Hycxa
XIX—XX acpnapfa MuHuatopanap 6unaH
TYNAUPUTAH.

Mapka3nit Ocué, caHacu HOMabnyM,
SBB-PK, LWapkwyHocaunk 6ynumu,

Ms. or. quart/l1 570 Cc.16v.

lllustration 6
Diwan by Mir Alisher Navoi

Miniatures were added to the

older manuscript in the 19,h—20th centuries.

Central Asia, undated,
SBB-PK, Oriental Department,
Ms. or. quart. 1570, f.16v.

nnn.6

bosiee paHHAA pyKonuck bbina 40MNoJHeHa
MuUHuaTiopamu B XIX-XX BB.
LlentpanbHasa A3us, He JaTMpOBaHO,
SBB-PK, Otzen opueHTanucTmku,

Ms. or. quart. 1570, Cc. 16v.
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BYMWJIJIEP TYTTJTIAMW

THE BUMILLER COLLECTION
KOJITEKUMNA BYMWJITIEPA



BYMWJIJIEP TYTLLUAMW:
APATUNIINLL TAPNXW

Xunn bymunnep

daxpuin ceHatop MaHdpen bymmnnep Wcnom caHbatu éaropnivknapm
TynaammHM RMnrvwHm 1980 Munwm bolunaraH. Yula nantnapna »xaxoH 6agnuii
MEPOCUHUHT YLLIGY KUCMUra X03UPru KyHnapaarnaek asbTmoop 6epunmaraH
agn. Vicnom caHbaTu Xanu TwpkopaTnawmaraH, AemMak, CoXTanauvrrmpuLl,
ybupnaw ékn 4akoBUM Hapxiap CUHrapyn UKKUnamum canbuii Tabempnap-
[aH XMmosanaHraH 3aw.

MaHdpen bymunnep 1928 NMMAHMHT 16 MOHb KyHWU Holic (FepmaHuns)
waxpuga Tasannyg tonraH. KENH yHNBEPCUTETUHU BUTUPraHAaH CyHr y
WKTUCOAMET, NWNab YMKapULLHWL TalLKUA 3TULL Ba XaJIK XYXXa/lMrn nyHa-
anwu 6ynmnya annnom onraH. CyHrpa yKMwmnHm
[aBOM 3TTUPUG, CONMK MacnaxaTtymcu manakacu-

HN XaM Kynra KuputraH. Bymwunnep mMyctakun

COMIMK MacnaxaTyumcuy cudpatnga paonmaT Kypca-

TMG, TYpan Xycycuii mmxosnap, mpma Ba Kop-

XOHanapra mysadhaknaTan Tap3ga y3 macnaxar

XU3MaTUHWN KypcaTa 6ownangn. YHUHT MUKO3-

napu nunpa sHr MMpuK dpapmaveBTmka Myacca-

cacu bynraH «lekcan» dompmacu xam 6ynmob, BakT

yTuwn éunad bymunnep 6y dompmaHuHr KysaTys KeHralim ab30cu /1aBo3u-
MuUra TariHiaHagw.

Tynnosun MaHdpen Bymunnep 60LIAAHOK Y3 YUYyH HUManap ycTyBop
OYNULLMHWN aHNKNAab onraH, SbHU EAropANKIaPHN MNTULLAA Y acoCUii ypFy-
HW1 1600 nnrada 6ynraH UK UCOM AaBpura KapatraH. LLly Tapmka capmosi-
CUHU yTMMLWAA KYHOATUK TypMyLLaa dporganaHnarad, acocaH y/14oBu yH-
yanuk KaTta bynmaraH mamLinin 6yromnapra capdinaii 6owinaraH. Ynapgarv
MaxopaTt YHU Xyfa KU3NKTUpu6 KyihraHgn. MaHdppes Bymunnep aHukca
6agmuin metann Gyromniapra AUMKKaT KapaTraHu 6ouc, yHra Ternwnum Tyn-
NaMHUHT Ma3Kyp WyHanmuwgaru KUcMu ayHéna sHr mmpuk ged caHanagw.
HaTtwmxaga, BakT yTULLIM OGUNaH ApaTuanl NanTnaarn Xaét MHTUAULWAapn
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BYMWINEP TYTINTAMW: APATUINLL TAPUXUTA O/,

paHr-6apaHriMrMHn y3mnaa akc sTTmpraH Typnv 6yromnapgaH néopar y/kaH
Tyniam waknnaHgw.

1995 nnn maskyp Tynnam bambepr waxpugarn FepmaHusiga siroHa ca-
HanmuL cnom caHbaTu Ba apxeonoruscu kadegpacura ara 6ynraH baméepr
yHUBepcuTeTUra 6eBocmTa KyLIHW OynraH Xorga maxcyc cotmb OonmHraH
KaTTa yiira >xonnamrrupungy.

2008 rinnn bymunnep naMunin nsnaHULWINap Ba TanabanapHM YKUTULLL 9X-
TnéxxnapmnpaH kenné Ynkmnb, bambepr yHUBEPCUTETU BUMaH LWapTHOMa Ty3a-
AW. YHra Kypa Tynnam 6yHgaH 6yéH Ly YHUBEPCUTETHUHT Vciom caHbaTu
Ba apxeosiormsacy Tapmxu Kadpegpacura Terminv 6ynam sa yHMBepcuTeT My-
3ei MaKOMUHW onan. M. BYMUNNEPHUHT y3ura aca YHUBEPCUTETHUHT hax-
puvii ceHaTopwy YHBOHM Gepunaw.

Xosnpga bymunnnep tynnamm yHusepcuteTHUHI 7000 gaH opTUK Gytomra
ara Vicnom caHbatn My3eiin xucobnaHagn. Myseil yHUBEpPCUTETIa AKUH XOM-
nawraH 6ynmbé, 6y myTtaxaccucnap, YKUTyBUYMIap Ba Tasiabanap yyyH yHaa
cak/laHaéTtraH oobeKTiapra Kupuoé Kypuwira Kynannamk Tyranpagu.

2015 WNNHUHT UtoHWada bymunnnep Tynnamm yuyH bepanHHMHE Kpoiiu-
6epr TymMaHMga Kywmmya 6uHo ounngn. by epga «bymunnep TyniaMmUHUHL
OypAoHanapu» Kyprasmacu »onnawraH 6ynmé, WyHWUHraeK, yHaa 3aMoHa-
BUI CaHbaTHW XaM Y3 nyura o/iraH BaKTUHYa/IMK HaMomumLiap xam yTKasu-
nné Typunaguw.

Xosvpga bepnanH 6ynumunra Mandpes ByMunnepHuUHr kusm XXunn by-
MUnnep paxéapvik knnagy. ByryHrn KkyHaa Bykmunnep caHbar xamrapma-
CUHW YHUHT TypMYLU YpTOrn MepTpya 3akenpriouky 60LKapmé KenMokaa.
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THE BUMILLER COLLECTION:
THE HISTORY OF CREATION

Jill Bumiller

Senator (hon.) Manfred Bumiller began to collect treasures of Islamic art
in 1980. It was a time when this part of the world's art heritage still did not
receive as much attention as it does today. Islamic art had not yet become
commercialized and consequently was free from negative side effects such
as counterfeits, looted art, and price inflation driven by speculation.

Manfred Bumiller was born on 16 June 1928 in Neuss, Germany.
Graduating from the University of Cologne, he earned the German
equivalents of a Bachelor in Economic Science and an MBA. He continued
his education and became qualified as a tax consultant. Working as an
independent tax consultant, Bumiller successfully advised private clients
and a variety of firms and enterprises including the pharmaceutical giant
Hexal, eventually becoming a member of its Supervisory Board.

Manfred Bumiller immediately established his priorities as a collector:
his collecting interests were concentrated on the period of early Islam up
to 1600. He started investing primarily in small pieces which were used
in the past as objects of everyday life. He was intrigued by the uniqueness
of these pieces. Bumiller was particularly interested in metal art objects,
and this part of the collection may be said to be the largest in the world.
As a result, over time an extensive collection was formed boasting an
assortment of exhibits reflecting diverse aspects of everyday life.

In terms of its geographical scope, the collection includes the region
known in those days as Khurasan. It once was at the epicenter of cultural
developments in the Islamic world.

In 1995 the collection was moved to Bamberg to a large building
acquired specially for the purpose in the immediate vicinity of the
University of Bamberg, which has the only Chair in Islamic Art History
and Archaeology in Germany.

In order to promote scholarly research on the collection and its use
as a resource for educating students, Bumiller signed an agreement with
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THE BUMILLER COLLECTION

the University of Bamberg in 2008, whereby the collection would belong
to the university and obtain the status of a university museum. Manfred
Bumiller was awarded the title of Honorary Senator of the University.

Today the Bumiller Collection is the University Museum of Islamic Art,
with over 7,000 exhibits. It is located very close to the university, giving
experts, professors and students easy access to the objects.

In June 2015 an additional building to house the Bumiller collection
was inaugurated in the Kreuzberg neighborhood of Berlin. It displays
the permanent exhibition "Highlights of the Bumiller Collection” as well
as temporary exhibitions that include modern art. The Berlin branch is
directed by Manfred Bumiller's daughter Jill Bumiller. At present the
Bumiller Art Foundation is headed by the companion of his life for many
years, Gertrud Sackerlotzky.
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KOJITEKUNA BY MNITIEPA:
KNCTOPNIN CO30AHUNA

dxXxunn bymunnep

Konnekunio nNamMATHUKOB MCNaMCKOrO WMCKYCCTBA MOYETHbLIA CceHaTop
MaHdpes Bymunnnep Hadan cobupatb B 1980 r. 310 6bI10 Bpems, Korga AaH-
HOW YacT1 MUPOBOr0 XYA0XECTBEHHOIO Hac/ieans eLle He yaensnoch CTO/IbKO
BHMMaHUSA, CKO/IbKO B HalM AHW. icnamcKoe MCKYCCTBO eLlle He Obl1o KOM-
MepLMann3npoBaHo, CrefoBarte/lbHO, Obl10 3alMLEHO OT TakUX HeraTms-
HbIX NOBOYHbIX 3PIEKTOB, KaK MoaaeNku, MOXMLLEHUA NN CNeKYTIATUBHbIE
LieHBbI.

MaHdpen Bymunnep poanncs 16 noHsa 1928 r. B Hoice (MepmaHnst). OKOH-
4YnB KesbHCKUI YHWUBEPCUTET, OH MONYYUA AUMIOMbI MO 3KOHOMWKE U Ha-
POAHOMY X03AUCTBY. 3aTeM MPOA0/HKUA 06pa3oBaHMeE N NPUOBPeN Takxke KBa-
NNPUKaLUIO Ha/IOroBOr0 KOHCY/bTaHTa. PaboTas He3aBUCUMMbIM HaslI0r0BbIM
KOHCY/NbTaHTOM, Bymunnep ycnewHo KOHCY/IbTUPOBa/T YaCTHbIX K/IMEHTOB,
pasnnyHble OUPMbI 1 NPeANPUATUS, BKIKOYAs KpyNHENLWYO hapmalesTn-
YyecKyt dmpmy «ekcas», B KOTOPOM CO BPEMEHEM OH MOJyUMs LO/MHKHOCTb
yneHa HabnogarenbHOro coseTa.

Kak konnekuuoHep MaHppes Bymunnep cpasy onpegennscs ¢ npuopuTe-
TamW: rnaBHbIN aKLEeHT ero cobmparte/ibCKMX MHTEPECOB MPULLIESCS Ha Mepuog,
paHHero ncnama, srnaoTb 4o 1600 r. OH cTan MHBECTUPOBATL MPENMYLLECTBEH-
HO B HeGOMbLUKME MO pasMepam rnpeameTbl 6bITa, KOTOPbIE B MPOLLIOM UCMO/1b-
30B/INCb B MOBCEAHEBHOM XXM3HWN. YHUKa/IbHOCTb 3TUX BeLLEr MHTPUrosasia
ero. Ocoboe BHUMaHWe bymunnep yaenan npegMetam XyLoXKeCTBEHHOIo Me-
Tanna, NoaTomMy 3Ty HacTb KOIEKLMM Ha3bIBAIOT KPYMHelLein B Mmpe. L Kak
pe3ynbTaT, CO BpeMeHeM cthopMmMpoBasiocb MacLuTabHoe cobpaHue, CoCTosLLEee
13 pa3/INYHbIX 3KCNOHATOB, OTPaXKatoLLMX MHOroobpasue 6bita.

eorpamyeckn KO/MeKUMs TOro BPeMeHW BK/IHOYAeT B ce651 B OCHOBHOM
XopacaH. B npoLuiom 3Ta TEpPUTOPUSA HaXoAWNAaCh B ANMULEHTPE KYNbTYPHbIX
MPOLLECCOB MUC/TAMCKOro Mmpa.

B 1995 r. konnekymsa 6bina pasmelleHa B ropoge bambepre, B creumnaibHO
NnpUobpeTeHHOM 60/ILLLIOM [0Me, HaxoAALEeMCA B HEMOCPeACTBEHHOM COCe[-
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cTBe ¢ bamb6eprcknm yHMBEPCUTETOM, B KOTOPOM MMEETCA eAVHCTBEHHas B
MepmaHnu Kadpbegpa nctopmm ncnaMckoro MCKyccTea 1 apxeonorum.

B 2008 r. ¢ LUenbio NPoBeAeHMS HayHYHbIX UCCNEA0BAHUA N 0OYYEHUS CTY-
JeHToB Bymunnnep nognucan ¢ bambeprckMM YHMBEPCUTETOM KOHTPAKT, Mo
KOTOPOMY KOJIIEKLMA MOMTyyYnsia CTaTtyc YHUBEPCUTETCKOro Mysed. Camomy
e M. Bymunnepy 6b1710 NPUCBOEHO 3BaHWE MOYETHOIO ceHaTopa YHUBEPCU-
TeTa.

HbiHe konnekums Bymunnepa - 310 yHUBepPCcUTETCKUA My3ell ncnaMmecko-
ro UCKYCCTBa, B KOTOPOM HaxoauTcs csbile 7000 akcnoHaToB. Myseii pacno-
NIOXXeH B HEMOCPEACTBEHHOI 6/1M30CTU OT YHUBEPCUTETA, YTO 06ecnevmBaeT
JOCTYN K ero o6bekTam XpaHeHus crieluannctam, npernogasaTensMm u CTy-
JeHTam.

B vitoHe 2015 r. gnsa konnekuyn bymunnepa 6b110 OTKPLITO AOMO/THUTESb-
Hoe 31aHme B bepnuHe, B paioHe Kpoiiubepr. 34eck pacnosaraeTcs 3KCnosm-
uma «Highlights of the Bumiller Collection», a TakXke MpoxoaaT BpeMeHHbIe
BbICTaBKM, B TOM YUC/IE - COBPEMEHHOIO MUCKYCCTBA. Bep/IMHCKUM OTAeneHn-
eM pyKoBoanT goub MaHppeaa bBymumnnnepa Jyxkunn bBymmnnep. B HacTosiLee
Bpems DOHJ UCKYCCTB Bymunepa Bo3rnas/iseT ero MHOro/IeTHAA CnyTHULA
YXXU3HW [epTpyaa 3aKepsioLKn.



YATOHUEH (PKAHYBWIN Y3EEKUCTOH)
YCTAJIAPN NLUNOBJTAPA
ByMWJINEP TYTIJTAMAOA

>KaHrap Mnécos, caHbaTLLYHOCAUK HOM30AN, Y36eKncTOH Pecny6nmkacn A
CaHbaTWYHOCANK UHCTUTYTUHUHT KaTTa UWIMWIA XOAMMU

MyTaxaccucnap opacuga «bymunnep Tynnamm» €k bambepr yHuBep-
cuTeTa UC/IOM caHbaTu My3eln cudpatmia Katta HOM KO30HraH - MyTy/iiap
faspurada 6aanuini GUPNHXNAPHUHT MaLIXyp TynaamMn awwénap 6omnmru sa
paHr-éapaHrnuru 6yinya TeHrcmsamp. Maskyp Tynnamga IX acpgaH 6oLu-
na6 Xl acp 6owwnapuraya XypocoH Ba MoBapoyHHaxpaa myomanaaa oynraH
GMPUHXK Ba XKe3 BYHOMTAPHUHT 6apya Typnapu yta TyNakoHIM paBuLLa ras-
fanaHraHgmp. JyHEHUHT y3ra 6UPOH-6MP My3ein EKn XyCcycuii Tynnammga
awénap LWy CUHrapw, ynap Muconuga Uciom 6agmnii MetainymnanruHUHL
6u1p Heva acpnap AasoMuaarv Tagpuknii TapakkMETn Ba TYPKYM/IUTUHN Y-
raHMW MyMKUH GynraH fapaxaja TyNuK Y3/yKCcU3nmkha Takgum atuamva-
raH 6yrica Kepak.

Tynnam acocaH «kmmoLLau» casaonapu Ba LUapk, icnom ocopu atukana-
py caBfocura UXTuUcocnallraH rasepesnapga Kyara KuputuaraH 6ytomniap
XMcobura waknnaHraHm Mabym. byHaain xonnapaa alwénapHuHE Kennoé vn-
KULLWN Ba TONW/raH (AcasiraH) epy xakmgaru mab/lyMoT/1iap, ofatAa MaBXyM
6ynagn. Knmowuam casgocu katanornapuga acocaH «LLapkuii 9poH gyHEcun»
EKN «XypOCOH» aHUKNUKIapu 6epunagmn, Xonoc. XypocoH TapuxXmii-reorpa-
dmasmin atamact CoCOHUI IPOH aTaMauunnurmra Termwnn 6ynraH tapsga
LLapkHn 6ungmpmnb, nik apab-gopc ynkawyHociapy TomoHugaH apabnap
COCOHUMWNap ycTuaaH KO30HWAraH ranabagaH kemuH (651 nnn) GUpUH-KeTUH
60cnb onraH WapKuin xyayanapHu aHrnatagn. OngauHuvra yuwoy TyLyH4a-
ra samoHasuii LLiapkunii 9poH, XXaHybunii TypkmaHUCTOH, LLumonuin Adoro-
HUCTOH, WYHWHIAEK, Tapuxmnii MoBapoyHHaxp XyayAau, SbHW XKaixyHaaH
(Amyaapé) wmnmongaru epnapHu KnputraHnap. bopa-6opa xyayauii-cuécunia
6upnukK cndatmga MoBapoyHHaxXpHM XypocoHZaH aipo Tap3fa xucobnai
6olunaraHnap, eKUH YHUHT Amygapéra TyTaw, kagumga LLnmonuin bakt-
pus Ba TOXapUCTOH cnhaTmaa MabyM XXaHyouin KucMmnapu, MagaHuii Ba cué-
CUI MaBKe HyKTam HasapugaH XypocoHra SKUHPOK BynraH.

Moaunin magaHuATaa ywby xonaT 6MpuUHX gaspy (MunogaaH OnAuHIm
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HI-11 MuHrMNAnkKnap) bakTpus-MaprméHa apxeonorus komnnekcn (BMAK),
feb aTanaguMraH BakT/MapfaHOK Kysra TalnaHa 6owiaraH. Maskyp monnn-
K Kynnab acpnap mobaliHnga caknaHn6 konraH. MacanaH, YaroHuéH yn-
Kacu (PKaHyowuii Y3bekuctoHgarn CypxoHaapé soguiicn) Ba Xyttan (OKaHy-
61N TOXUKUCTOH) Xyayaun xunxataaH MosapoyHHaxpra Termniim 6ynraHm
xonga, Xl aCpHUHI GUPUHYM ApMUAa XaM COMOHUMNapAaH YNapHUHT YpTa
Ocunégarn Gapya MynkKIiapuHM TOPTUO onraH KopaxoHWnapra amac, 6an-
KW rasHasuii cyntoHnap Maxmyg (997-1030) sa Macvyara (1030-1041) 6yiA-
CYHraH. XypOCOH TabCUpW amanmnii caHbaT (baguunii MeTann, Kynondnivk)
oytomnapugarmHa amac, MeEbMOPYUIMKAA XaM ce3unub Typagn. YyHoH4N,
>KapkyproHgaru atoknm mmHopa 1108-1109 vinnun ycta Ann nbH Myxammag,
Capaxcuii TOMOHUZAH KypuiraH.

Bymunnep Tynnammra Kamtap akaHMU3, Xyayanap Xuama-xuanurugarv
ynKaH apk Ba TYpPT acpgaH OPTUKPOK Tapux Xakuja cy3 KeTuwumra Kapa-
Maii, XypocoH Ba MoBapOyHHaxXpHUHI MyTy/inapraya éynraH 6agnumnia metann
6yromnapu y30K fasp numnga ompaek caHaaraH Ba y3apo axparuavaraH. Mo-
BapOyHHaxpra TervnLum awénapHn aHMKnawgarm 60w Ynraaimk Xaim xam
YCTaHVHI ICMW Ba MasKyp XyAYAHUHT OUPOHTa Lwaxpura Termnim Hucbacu
6uUTUAraH GytomIap Mab/yM amacanru 6unaH 60KNNKAMP.

Bagmunin MeTa/INHM ypraHvwaa apxeosiorns Kasmamanapm MyxXmm axa-
MUAT Kacb aTagn. Herakn, ynap 6yTyH ayHé 6yinnab yHnad myseii Ba Xycycuii
Tynnamnapga nmrnnraH Ba «XypocoHzaH» Ae6 abTMpod KnanHaguraH awié-
NAaPHUHT KeNn6 YMKNLL YXOUUHN ULLIOHYNNPOK aHMKNaW MMKOHUHU Gepa-
an. 1y mabHoga, YaroHuéH y/iKaCMHUHTE ypTa acprapgarv xyoau Ly Hom-
[arv nomTtaxTn xapobanapw - bygpau waxpuctoHmaa 1987 nnnu TonunraH
BUPUHXK BYIOMNAPUHUHI fadduHacK KatTa SHruanK yngy.

Y36eKUCTOHHUHT CypxoHZapé BUIOSATWM [leHOB TyMaHma >KoinawuraH
LWaxpuctoH CaHbaTLWyHOCINK MHCTUTYTUHUHE  (TOLLKEHT) Y36eKUCTOH
caHbaTLWYHOC/INK 3KCMeANUMACN TOMOHUAAH BaKTU-BaKTU GunaH ypraHuo
KeJINHraH.

XI acp yptaniapura termnwm ge6 tonuaraH byapay gadpyHaCUHUHT o4n-
i YaroHméH waxpuga 6agnmnin GUpUHX nwnad Ymkapun 6ynraHamrm
6opacmga xynoca KNI MMKOHUHW Gepauv. YBaaru awiénap AyHé myseiina-
pwy, XXymniagaH bymunnep Tynnammaarn 6mp Katop 6ytomnapHu XXaHyouii
Y36eKUCTOH Xyayan 6unaH 6ornall UMKOHUATUHW ApaTan. YnapaaH anpum-
NapuvHN Kypuod Ymkamms.

Mysein 60LL1AaHOK Ky/ra KUpUTraH 6ytomnapaaH 6mpu 6y GUpUHX XOBOH-
Yaamp (BC-467). KO3aCMHUHT aipyM XOMnapn KaTTUK HyparaHura kapavan,
YHUHT IOKOPWY KUCMUHW 6e3ab TypraH noroHasv KyHrypa Laknagarv 6ypTmk
HakLL, Xe4 6Up UKKWUIaHMah yHU YaroHnéHga vinaHraH MaxcynoT Typura
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Knputunwra acoc 6yna onagn. AHaH ylwa epga, byapay gadmHacn numga
Ma3Kyp TypKymMaaru 27 Ta XoBOHYa TonuaraH. XoBoH4Yanap ypTa acp yi-pys-
POPVHVHT 3apypaTtnapugaH caHanraH. LLIyHWHrgek, ynap AopvxoHa nmrnga sa
XYHapMaHAYNANKHUHT TYpAu yHanmwnapuga xam gaon KyanaHuaraH.

HoKCcMMOH TaHa Ba TYMLUYKCUMOH OYpyHAN KyiMa Ky3sanap MoBapoyH-
Haxp OyromnapurarvHa xoc TypnapgaH ovpugup. bowka Kysanap 6wunaH
afawITnpu6 bopuLl MyMKUH ByfiMaraH Maskyp y3ura Xoc/IMKaaH Tallkapu,
YNAPHUHI KYMYUANTUHWHT t03acura ycta Axmaz Homm Kydmii ésysaa ymno
TylumpunraHn éunad anoxuga axpannb typaan. MyTtaxaccucnap opacuaa
Ma3Kyp KysaJlapHUHI aliHaH Kaepfja ficanraHn 6opacuia siroHa mkp nyk.
JadcdmHaga ycta Axmag ficaraH KysanapfaH YYTaCUHUHE Y3YK-I0NyK rypy-
XM TOMUAraHngaH Kennoé YMKKaH Xonga KaMmHa ynapHu YaroHuéH 6unaH
6ornawHm TakIng Kungum. YpTa acpnap TopeBTUKacu Oyrnya atoknv my-
Taxaccmc A A. MBaHOB (SpmuTax) hmkpuya aca ynap MoBapoyHHaXPHUHT
LUMMONN-LLIAPKUIA epnapn, aHUKporn daproHa soguiicnia TaépnaHraH oy-
MW MYMKUH. Hma 6ynraHga xam, ynapHUHT X031pru Y36eKnctaH xyaya-
napura anokagopamrn wyoxa ymrorMmamam.

SHAnNMKaAa ycta AxmMag rypyxura Kupysum 40 Ta Kysa Mab/yMm 6ynmo,
Bymunnep Tynnamuga ynap 6enrraHu tawkua atagu. AdtmgaH, butta my-
3e KM XyCYCUiA TynnaM HyKTam HasapuaaH onraHga, 0y saHr katta MUKZLop-
Onp. YnapiaH UKKUTacK Xyfa saXwmn caknaHraH 6ynmb, rypyxra xoc 6yn-
raH 6enrvnapHUHr Gapyacu Tyrpmvcmuga TacasByp Tyrampa onagun. YnapaaH
6upuHUHI (BC-6098) TaHacnga ynmknaphaH Tawkapu, TYpyHX Ba «Amann
Axmaa» 83yBn xam 60p. MKKnH4YmM Kysa (BC-6100), yiinknapaaH Tallukapw,
TaHaCUHUHI OKOPU KUCMWU YCUMIMKCUMOH Hakwiiiap 6unaH TyngupunraH
yliMa y4ybypuyakniap 6unaH 6esatunraH. besaTUWHUHE yLwby Wyn aHbaHa-
BUIN Ge3aknapra ysmra xoc Kywmmya 6ynraHn xonga, ycra Axmag 6Kn YHUHT
Lwornpanapu éxys U3goLwwnapHUHT Xoanii nsnaHuwnapugaH gapak éepa-
an, anbatTa.

LUyHuHrgek, byapay pgadmHacn Tapkmbuga Bymunnep Tynnamugarwu,
LaKnura Kypa rynaoH el MyMKUH BynraH yyuta OupuHX (EKn »es) Ky -
Ma mauLira xxyga yxwatul éytomniap 6op. YnapgaH tapknuv pasuwga bymun-
Nep aweénapu axwm caknaHraH 6ynm6, YaroHnéH Tonuamanapu LWakinHm
TUKIaW MMKOHWUHW 6epagun. Ynap KyHrypanap, 4y3nk oypTuknap, yCuMank-
CUMOH XXUMXKMMa Ba Kuppanuv éMnk Tunnmaap waknugarn éyptma 6esakim
KyLunap, 3aHxupnap, «CynaiMoH TyryH»nu TypyHXXnap BocuTacuga Tynau-
puvunaraHn 6unaH axpanmé Typagunap. NyngoHnapHuWHr upuaa (BC-1253) Ky-
hunin xaTaa TUKKacura yiinnraH apab ésysu 6op.

Bymunnep Tynnamura 6mp Heuta GUPUHX EKU Ke3haH Kynnoé uiinaH-
raH Ba MynrykCMMOH/Iap TYPKyMura ong MMpTKnY 6owim 6unaH 6esatmiraH
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TYTKUYiap Kupagu. Ynap bygpad LWaxXpUCTOHUHWUHE caTXmpaH TornwuaraH
TYTKUY 6UNaH 6Up XU Waknga. Yoy OyHMIapHUHE KynnaHULLIK Xakmaa
Bymunnep Tynnamma cakiaHaétraH spumLlap Wwaknmaarm UKK1Ta TyTKNY-
nn Toc (BC-0040) Tyna TacaBByp 6epagn. YHUHI KylimmMya 6esaru cudhatim-
fa XypocoH Ba YaroHunéH bGyromnapuga (MacasiaH, ycta Axmag Kysanapuaa:
BC-6098 Ba BC-6100) KeHr Ky/finaHraH ynknap xamaa ypracmia HyKrtacu 6op
avinaHmanap uwnaTuiraH.

Bymunnep Tynnamuga ypra acpnap Cynysnapy TOMOHWAAH Yna-3nK-
NapHW caknawl Ba Kynnawja vwinatuiraH yHnao >kaxokm mauwinap 6op.
YnapfaH, Yamacu kKow 6ysauwiaa conganaHmnrad 6mp nonw (BC-2967) byao-
pay LWaxpuUCcTOHU to3acuiaH TacogndaH Kynra KUpUTuUaraH TonuamanapiaH
6upuvra Tyna yxwawamp. Xap MKKUcuga xam ycumavK Lwaknugarn TyTKmy
Ba éH6oLLNapuaa XXNMKMMagop 6ypTrk 60p; ynapHUHT to3acu aca ypTtacu 6o-
TUKNM (HyKTanu) ainnaHanap 6unaH 6es3atuniraH. Arap bymunnep Tynnamm-
farn ngmuwaa 6e3ak KaBapuk, SbHU awé Kynmnmoé ofIMHIaH Konvn yinknm yn-
ca, byapay Hycxacmgaruv yiimanap y Kyimnb onvHrad nwnadra. Ly typaarm
nanLwNapHY Kynnaw yciybm Kymmaarndagup: Wy KyHnaprada xam ¥Y36eKkumc-
TOHAa aénnap Kow 6ysL y4yH ycMa CyBUHW nwnatagn. BYHUHr y4yH ycma-
HWHT Y316 ONMHIraH 6apriapuHn 6Upo3 cynanpuo, CYHT ynapHu 33Ul Nynu
6unaH cyBUHU BUPOH-6MP YHYa YyKyp OynmaraH namuira cMKmoé unkapagu-
nap (macanaH, TyHKapunraH nuénaHuHr Tyéura). CyHr ronka naxtaHu WH-
rmyka Jynra ypab, aénnap Ba Kusnap ycma CyBMHM, KynnHYa Ko ypTacuHU
XaMm ynaraH Tap3ga cyptagunap. YCMaHMHI Kypunb Ba Kopaiimb GopraH cysm
KoLl/lapra Kopara SiKMH Tye 6epagwn, LLlapk rysannapura aca TEHICM3 XycH
fGarviunanan. Ycma cyBu KOoLIHM Bysi6rmHa Konmaii, YHUHI KalnH 6ynmuin,
ycuwimra xam épgam 6epagw, geraH MLLOHY xam 6op. BusHuHIrya, yna-anmk
MANLNHWHT 3b/I0H KUNWHAETIaH WakKIn YHW Kynnawl yciyoura XXyaa xam
MOC Kenaam: KNYMK nguLira ycma cyBm CUKMG Ynkapunrad, TapHOBYacIMOH
Y3YH 6ypyHUacura aca KoLl oyswura My/mkKasinaHraH 1ynymk Kynunara.

Bymunnep Tynnamugaru siHa 6up axoiinb awwé onguHrucu éunaH 6or-
MK 6ynnb, 6y cynyenap KOLUNapUHWM Gysuiniapy y4yH G0KULLINapU Kepak
6ynraH GUPUHX (EKM XXe3) Ky3ryaup. Ywoby Tynnamga WUCIoMUiA Kysrynap-
HUHT WiM-paHAa Mab/iyM deapnv 6apya Typnapu, ynap opacuja aca Xxyga
KamEb anoxmpaa Hycxanapu 60panrvHnM TabkugnaraH oynapamMk. Ynap cu-
pacua ab/loH KUIMHaETraH Ba Xo3vpya AyHéna Mab/lyM yd KysryzaH ompwu
(BC-1682) xam 60p. YHMHI OpKa TOMOHU MypaKKab KypuHullgarn oyptma
6esaK 6unaH sicatuaraH 6ynmb, YHM Kyhungarnda TYLUYHTUPULL MYMKWH:
JapaxT TaHacu €KN YCTYHHUHT UKKW EHMZa KaTTa LWOX/IN UKKU tof IUKUCK
KypcaTuiraH. YNapHUHI Tenacuga yCUMINK HoBAanapu 6ynmoé, ynapHUHT
opacuga YMyMUii KYPUHULLHUHT IOKOPU KNCMUZA XYKMAOPHUHI ApUM Oi
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6unaH 6e3aTnnraH ToX KniiraH 6owm TywumpunraH. AnaHa 6yiinab, agptm-
faH apab anndbocmagarn 6UTUK GUTUNraH. Maskyp KYpPUHULLHUHE Kenuob
YMKULLN ncnomMraya bynraH fasp TacBMpUi caHbaTura oug 6ynmoé, yHUHT ai-
pUM YHCYpiapy MUHTakaga MyCy/IMOHYMINMK Kapop TONraHZaH KernH xam
6Up Heyva acprap nunaa KynnaHnmé KenmHraH. fHa WyHra yxwall UKKWU To-
nunmvara KaparaHga, bBymunnep Tynnammaarn Kysry Y36eKUCTOHHUHI LIN-
MONU-LLapKMaa, 6anku TOLLKEHT Boxacuia TaliépnaHraH Oynuiimnm MyMKMH.
Yamacun, 3b/0OH KUMHABTraH Ky3ryHUHr y3rada TacBUpPW, MOXMSITAH YHUHT
aKc aTTUPULL YUYYH MyJ/DKa/laHraH t03acuHU reoMeTpusiBnii 6enrnnap Karto-
py KypyHULLIMAAr Hakwnap éunad facatraH tTap3ga YHUHE cexpav Tymopra
annaHvwura cabab 6ynraH.

Bymunnep Tynnamuga GUpUHX aluénapujaH Tallukapu cupfiaHraH co-
non éytomnap xam 6op. HyHOHUM, yHYa KaTTa OynmMaraH, OK aHrobnm taru-
ra CMpoCTU HakLwl TynrupuaradH nukonyaHu (BC-5520) Y36eKuUcToH 6wuniaH
6oknaca 6ynagn. YHAa ontmTa Kywl, addTniaH Kaknmk YmsmnnraH. YnapgaH
OUPY NANLLHWHT ypTacuga, KonraHaapw ainaHa 6yiinab yHrgaH yanra xa-
pakatiaHasanTu. besak o4 AWWN paHrga, KyWwnapHUHE TYMLUYTW Ba O€K4a-
napu kmnsmn 6yéesaa vwnaHraH. Kyunap atpogu yetaH Ba HyKtasiap 6uiaH
Tyngupwunrad 6ynné, NOULWHWHI Or3ura Spum ainaHanapgaH nbopart xoLms
TyLmpuaraH. MwnaHuw Ba ycynuaaru Xycycusitnapu 6ymya kocaHu X acp
oxmpwu - Xl acp 6oLuiapura xamga caMapKaHAIMK Kynossiap Maxcysiotura Te-
rMWNuanp, Aennw MyMKUH.

LyHpan knnnb, bambeprpgarn bymunnep Tynnammupa cakiaHaétraH
alénapHUHT yH4Ya KatTa 6yniMmaraH Tepmacy Y36eKUCTOH YCTaNapUHUHE Max-
CynoTnapu Ba ynapHuUHr Ykc - AMyaapéaaH xaHy6aa TapkanraHn 6opacmnaa
TywyH4a 6epagn. Maskyp TynnaMHuM 6yHAaH 6y&H ypraHuLL aca myrynnap-
rada 6ynraH aasp MoBapoyHHaxp Ba XypPOCOH ypTa acpriap 6aanmii XxyHap-
MaHAUYUAINTU XaKugarv TacaBByp/iapMU3HU aHYa-MyHYa KeHraiTUpuLL Ba
60MNTNLL UIMKOHUHW TYTAMpaan.



WARES PRODUCED BY THE ARTISANS
OF SAGHANIYAN (SOUTHERN UZBEKISTAN)
IN THE BUMILLER COLLECTION

Dr Jangar llyasov, Leading Researcher, Institute ofArt Studies;
Academy ofSciences of Uzbekistan

The outstanding collection of pre-Mongol Islamic metalwork, widely
known among experts as the Bumiller Collection or the University
Museum of Islamic Art in Bamberg, has no equal in terms of the richness
and diversity of its objects. The collection represents the most complete
groupings of practically all kind of bronze and brass items found in
Khurasan and Mavara al-Nahr/Transoxiana from the 9thto the beginning
of 13thcenturies. No other museum or private collection in the world can
offer such complete series of objects thanks to which the evolution and
typology of Islamic metalwork can be studied over the course of several
centuries.

From the history of the Bumiller Collection we know that the collection
was formed essentially through acquisitions at auctions and in various
galleries that specialized in Eastern and Islamic antiquities. As a rule,
information on the objects’ origins, where they were found or produced,
is hazy at best. The attributions given in auction catalogues are generally
"the East lIranian world" or "Khurasan" The historical-geographical
term Khurasan, derived from the nomenclature of Sasanian Iran and
meaning the East, was used by early Arabic and Persian geographers to
designate the Eastern lands that were gradually conquered by the Arabs
after their victory over the Sasanians (651). The original understanding
of the term encompassed the territories of modern eastern Iran, southern
Turkmenistan, northern Afghanistan, and the historical Mavara al-Nahr,
that is to say, the lands to the north of the Oxus/Amudarya River. Gradually
Mavara al-Nahr began to be regarded as its own territorial and political
unit, separate from Khurasan, but Mavara al-Nahr's southern territories
adjoining the Amudarya, known in antiquity as Northern Bactria and
Tokharistan, remained closely linked with Khurasan culturally and
politically. In terms of material culture the connections are evident from
the so-called Bactria-Margiana Archaeological Complex (BMAC) dating
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to the Bronze Age (3rd2rd millennia BC). This disposition continued for
many centuries, as for example when principalities such as Saghaniyan
(the Surhandarya River Valley in Southern Uzbekistan) and Khuttal (in
Southern Tajikistan), although they belonged territorially to Mavara al-
Nahr, were subordinated in the first half of the 11th century not to the
Karakhanid khagans who had already captured all of the Samanids'
Central Asian possessions, but to the Ghaznavid sultans Mahmud
and Mas'ud. Khurasan's influence can be detected not only in applied
art products (metalwork, ceramics) but also in architecture. Thus the
famous minaret in Jarqo rghon was built in 1108/09 by the architect Ali b.
Muhammad al-Serakhsi.

Returning to the Bumiller Collection, we should point out that the pre-
Mongol metalwork of Khurasan and Mavara al-Nahr was long regarded
as a single, undifferentiated unit, even though the pieces were produced
across an enormous, diverse area over the span of more than four centuries.
The main difficulty in identifying Mavara al-Nahr metalwork is that no
objects are known on which the name of the craftsman appears together
with his nisba (place of origin) linking him to some city in Mavara al-
Nahr. Therefore archaeological excavations are especially important for
studying metalwork, since they make it possible to localize more accurately
objects held in dozens of museums and private collections worldwide and
known as "Khurasanian". An important discovery was made in 1987 of
a large hoard of bronze objects at the archaeological site of Budrach, the
ruins of the medieval city of Saghaniyan, the capital of the eponymous
principality. The site is located in Surkhandarya Province's Denov District
in Uzbekistan. It has been studied sporadically by the Uzbekistan Art
Research Expedition of the Institute of Art Studies (Tashkent). The Budrach
hoard is dated to the middle of 11thcentury. Its discovery indicates that
the city of Saghaniyan was a production center of bronze metalwork.
Objects from the hoard make it possible to link a great number of pieces
in museum holdings, including the Bumiller Collection, to the territory of
Southern Uzbekistan. We will examine some of these in more detail.

One of the Museum'’s earliest acquisitions was abronze mortar (BC-467).
Although parts of the surface are strongly corroded, relief decoration
on its upper part showing a gap tooth design - merlons - means in all
likelihood it was a product of Saghaniyan. Twenty-seven mortars of this
type were found among the Budrach hoard. Mortars were an indispensable
accessory of medieval housekeeping. They were also regularly used in
making medicines and for a variety of handicrafts.

Cast ewers with pear-shaped bodies and beak-like spouts are other
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typical examples of items produced in Mavara al-Nahr. Besides their unusual
shape, which it is impossible to confuse with other ewers, many of them
have an engraved Kufic inscription with the name of the artisan Akhmad.
Scholars cannot agree exactly where they were made. The author has
suggested they should be linked with Saghaniyan since three fragmentary
ewers from the Akhmad group were found in the hoard. According to the
outstanding expert on medieval toreutics Dr A.A. Ivanov (State Hermitage
Museum) they could have been produced in the north-eastern regions of
Mavara al-Nahr - in the Ferghana Valley, to be precise. In any case it is
sure that they are closely linked with the territory of Uzbekistan. Currently
about 40 ewers from the Akhmad group are known, five of which are in the
Bumiller Collection. Apparently that is the largest number of them in any
single museum or private collection. Two of them are in excellent condition,
permitting a comprehensive understanding of the group's characteristic
features. One of the ewers (BC-6098) has a dimpled decoration, a medallion
and the inscription "Akhmad's work". The second one (BC-6100), besides
the dimples, is decorated on the upper part of its body with engraved
triangles enclosing vegetative ornaments. This decorative variation is an
innovative addition to the traditional designs and testifies to the creativity
of the artisan Akhmad or his apprentices and imitators.

Three bronze (or brass) cast vessels from the Bumiller Collection,
which might be called vases judging by their shape, are also closely
analogous to objects in the Budrach hoard. Unlike the latter, they are
in good condition and make it possible to reconstruct the shape of the
Saghaniyan pieces. They are distinguished by a relief decoration in the
form of scallops, oval bosses, horizontal strips with plant-like scrolls, and
ribs embellished with engraved patterns in the form of birds, meanders,
medallions with "Solomon's knot," etc. On one of the vases (BC-1253) there
are Kufic inscriptions in Arabic, running vertically.

The Bumiller Collection includes several bronze or brass cast handles
which are topped by the head of a feline predator. They are analogous
to a handle found on the surface of the Budrach site. Their function is
made clear by a hemispherical basin with two handles from the Bumiller
Collection (BC-0040). The decoration on the basin incorporates the dimple
motif, popular on Khurasanian and Saghaniyanian products (for example,
on the Akhmad ewers, cf. BC-6098 and BC-6100), and circles with a dot in
the middle.

There are dozens of miniature containers in the Bumiller Collection,
which were used by medieval women to store and apply cosmetics. One
such vessel (BC-2967), used most probably to color the eyebrows, is a
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perfect match with an item found accidentally on the ground at Budrach.
Both have a handle shaped like a palmette and figured bosses on the sides;
their surfaces are ornamented with circles with recesses or dots in the
middle. Whereas the object from the Bumiller Collection shows decoration
in relief, i.e.,, cut from the mold in which it was cast, the pattern on the
Budrach piece was executed by carving after casting. Vessels of this shape
were used as follows. Usma (woad, Isatis tinctoria) is an herbaceous plant
whose juice is used by women in Uzbekistan to this day to color their
eyebrows. After the leaves are cut and slightly dried, they are crushed and
the juice squeezed out into a shallow container (for instance the bottom of
an upended tea bowl is often used). Then women and girls take thin sticks
with lumps of cotton wool twisted onto the ends, dip them in the liquid
and paint their eyebrows, often connecting them in a line over the nose
bridge. When it has dried and darkened, the juice makes the eyebrows
almost black, giving women of the East an irresistible allure. Besides
being a cosmetic, the usma juice is believed to make the eyebrows thicker
and help them grow. In our opinion the shape of the cosmetic vessel that
has been published perfectly fits the use it was made for: usma juice was
squeezed out into its small basin, while sticks to paint the eyebrows were
inserted into the long, spout-like nose.

Another remarkable object from the Bumiller Collection is closely
connected with the previous one - a bronze (or brass) mirror that women
would look in to make up their eyebrows. It is notable that the Bumiller
Collection comprises practically all the types of Islamic mirrors known to
scholarship, including some extremely rare examples. One mirror that has
been published here (BC-1682) belongs to the rare type which is known in
three samples only. The back side is embellished with a relief decoration
showing a complicated composition that can be interpreted as follows.
Two mountain sheep with powerful horns are on either side of the trunk
of a tree or an altar. Above them are shoots of plants, among which, at
the top of the composition, the head of a ruler appears wearing a crown
with a crescent. Around it runs an inscription in Arabic letters, possibly
Persian. The composition harks back to the pre-Islamic iconography of
Central Asia, some elements of which continued to be used for centuries
after Islam became established in the region. Judging by two other similar
finds, the mirror from the Bumiller Collection could have been made
in the north-eastern parts of Uzbekistan, perhaps in the Tashkent oasis.
Evidently the mirror's unusual iconography caused it to be turned into a
magic talisman, since its smooth working surface was later engraved with
rows of geometrical symbols.
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In addition to bronze objects, the Bumiller Collection also contains a
small selection of glazed ceramics. A little plate with underglaze painting
on a white angob background (BC-5520) could be linked with Uzbekistan.
Six birds are depicted on it, most probably partridges. One of them stands
in the center of the vessel while the other five move in a circle from right
to left. The painting is executed in olive green paint, while the birds' beaks
and feet are red. The background is covered in plaiting and dots, and a
border of semicircles runs around the rim of the bowl. On the basis of
its technical and stylistic features the bowl can be dated to the end of the
10th- beginning of the 11lthcenturies and attributed to Samarkand pottery
makers.

Thus even a small selection of the objects making up the Bumiller
Collection in Bamberg can help us better understand the wares produced
by Uzbekistan's artisans and their distribution to the south of the Oxus
or Amudarya River. Further study of the collection will make it possible
greatly to expand and enrich our knowledge about medieval craftsmanship
in Mavara al-Nahr and Khurasan during the pre-Mongol period.
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N3OENNA MACTEPOB CATAHUNAHA
(FOXKHbI Y3BEKCTAH)
B KOJIJTIEKUNN BY MAJITIEPA

[bkaHrap VnbacoBkaHamMaaT UCKYCCTBOBEAEHUS, CTapLUnii HAYyYHbI
COTPYAHUK MIHCTUTYTa UcKkyccTBo3HaHna AH PY3

BblgatoLLieecsi cobpaHme XyL0XKeCTBEHHOM 6POH3bI JOMOHIO/IbCKOro nepu-
03, LUMPOKO M3BECTHOE CPean CMeuuasINCTOB KaK «Ko/nekunsa bymunnepa»
NN yHUBepcuUTeTcKNin My3ell mcnamckoro UcKycctea B bambepre, He nmeet
cebe paBHbIX MO 60rarcTBy M pa3HOOOpPa3nO 3KCMOHATOB. B aToM cobpaHum
C HambosbLLIEN NOHOTOM NPeACTaBeHbl NPAaKTUYeCKN BCe BUAbI BPOH30BbIX
M NaTyHHbIX N34enuniA, bbIToBaBLLMX B XOpacaHe 1 MaBepaHHaxpe B IX - Hava-
ne XI1I . Moxanyi, HX B 04HOM APYrOoM My3ee Uv HaCTHOM cobpaHumn Mmpa
BELLW He NpeAacTaB/ieHbl TAKUMMW MOJTHbIMU CEPUAMU, MO KOTOPbIM MOXHO
M3yyaTtb 3BOJIOLMIO N TUMOJOT U0 NCMAMCKOr0o XY0XeCTBEHHOro MeTasl/1a Ha
MPOTSXKEHNN HECKO/IbKNX BEKOB.

M3BeCTHO, YTO KOMMEKLMA (hopMUpPOBa/Iacb B OCHOBHOM 3a CHET npurobpe-
TEHUI Ha ayKLUMOHax U B Pas/INYHbIX rasiepesx, CreLnanm3vpyowmxca Ha
TOProsne BOCTOUYHLIMW U UCNAMCKUMU ApeBHOCTAMU. Kak npasuno, UHAdop-
MaLusa O MPOUCXOXAEHUN U MECTe HaXOAKM N U3rOTOB/IEHUSA BeLLed ObiBaeT
Npw 3TOM AOBOJIbHO HEOMNpeAeieHHOW. B ayKLMOHHbIX KaTasiorax B OCHOBHOM
faroTca onpegeneHns «BoCTOMHO-UPaHCKNIA MUP» UK «XopacaH». cTopu-
KO-reorpaddnyeckuini TEpMUH «XopacaH», MPOUCXoasLmMii U3 HOMEHKNATYpPbI
CacaHunackoro MpaHa m o3HavatoLmii «BOCTOK», MCMOMb30BasiCs PaHHUMU
apabo-nepcnackvMmn reorpadpamu AN 0603HayYeHUs MOCTeNneHHO 3aBOEBaH-
HbIX apabamu nocne NosHoM nobeapl Hag CacaHugamu (651 r.) BOCTOUHbIX 3e-
Menb. B 3TO NOHATUE NepBOHaYasIbHO BKKOYaIM TEPPUTOPUN COBPEMEHHbIX
BocTtouHoro UpaHa, FOXHoI TypkmeHnn, CeBepHOro AdpraHmcTaHa, a Takke
NCTopmnYeckoro MasepaHHaxpa, To ecTb 3eMeflb K ceBepy OT [hkeixyHa/ Amy-
Japbu. INocTerneHHO MaBepaHHaxp Kak TeppUTOpPUasibHO-MOMINTUYECKYIO ean-
HMLY HaYMHaKT paccMaTpmBaTth OTAEe/bHO OT XopacaHa, HO H0XKHble TeEpPPUTO-
pun MasepaHHaxpa, rnpuierawowye K AMyaapbe 1 U3BECTHbIE B APEBHOCTU
KakK ceBepHas bakTpusa mn ToxapucTaH, B Ky/IbTYPHOM W MOSIUTUYECKOM Ma-
Hax TAroTenun K XopacaHy. B matepuanibHOM Ky/bType 3TO NPOSABASETCS €Ll
CO BpPeMeH TaK Ha3blBaeMoro bBakTpuiicko-MaprmaHcKoro apxeosiormyeckoro
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komnnekca (BMAK) snoxu 6poHsbl (HH-11 Thic. 40 H.3). 3Ta TeHAEHUMS Co-
XpaHsinacb Ha NPOTSHXKEHMN MHOTUX BEKOB, Harnpumep, BrageHns CaraHuiiaH
(monuHa pekn CypxaHaapbs B KOXXHOM Y36ekuctaHe) 1 XyTTanb (B HOXHOM
TaHKNKNCTaHE), TEPPUTOPUATIBHO OTHOCACL K MaBepaHHaxpy, eLle B MepBoi
nonosmHe Xl B. NOAUUHANUCL He KapaxaHUACKMM XakaHam, OToOpasLUVM
y CamaHnoB BCe UX CpefHeasnaTcKue BrafeHus, a MasHaBuaCKUM cyiTaHam
Maxmy gy (997-1030) n Macvygy (1030-1041). BnusHme XopacaHa NposiBiseTcs
He TO/IbKO B U3LeNNSX MPUKIaAHOr0 UCKYCCTBA (XyA0XECTBEHHbIN METasI, Ke-
pamuKa), HO 1 B apxuTekType. K npumepy, 3HaMeHUTbIA MUHapPeT B ykapKyp-
raHe, NOCTPOEHHbIN B 1108/09 r. 304unm Ann 6. Myxammaaom anb-Cepaxcu.

Bo3BpaLyasch K Konnekummn bymunnepa, nogyepkHeM, YTo B TeUeHVe 40N-
roro nepuoaa n3aenns JOMOHIO/IbCKOro XyA0XeCTBeHHOro mMetasisia Xopaca-
Ha 1 MaBsepaHHaxpa paccMaTpmBa/INCL COBOKYTHO N He pas/invyasincb Mexxay
CO60MA, XOTS peyb MAET 06 OFPOMHOM Pa3HO06Pa3HOM TeppuUTOpUN 1 0 Goree
yeMm YeTbIpex Bekax MCTOpuKW. MNaBHOM NPo6eMoii B onpeaeneHmn MasepaH-
HaxXPCKNX U3LeNNI ABMAETCA TO, YTO MOKa HEen3BECTHbI BELLW, Ha KOTOPbIX
6b1710 6bl HANMCAHO MMSI MacTepa C Huc6oii, OTHOCALLENCS K KakoMy-11M60
ropogy MasepaHHaxpa. BaxkHeliLLiee 3Ha4eHVe B N3yYeHNWN XYL0XKECTBEHHO-
ro MeTa/Iia MMerT apXeosIoTMYeCcKMe PaCKOMKW, KOTOpble MO3BO/IAOT 6oree
TOYHO /I0KaNIN30BaTb NPeaMeTbl, COOpaHHbIe B ECATKAX My3€eB 1 B YaCTHbIX
cobpaHmsIX Mo BCEMY MMPY U MU3BECTHbIE KaK «XOpacaHCKue». TaknM BaXKHbIM
OTKPbITMEM CTasla Haxoaka B 1987 . KpyrMHOro Knaaa GpPOH30BbIX U3ENNiA
Ha ropoauuie byapay - pyrHax cpefHeBeKOBOro ropoga CaraHuiiaH, CTonm-
Lbl O4HOMMEHHOrO BrafeHWs. MopoanLLEe PacrosiokeHo B JeHayCKoM paioHe
CypxaHOapbMHCKOM 06/1aCcTU Y36eKncTaHa, OHO Cropagnyecky usy4vasnocb
Y36eKNUCTaHCKOW MCKYCCTBOBEAYECKOW aKcreauumen MIHCTUTYTa MUCKYCCTBO-
3HaHunA (TawkeHT). Byapayckuii Knag fatmposaH cepeguHoin Xl B, ero ot-
KpbITWe MO3BOMINIIO CAeNaTb BbIBOA O TOM, YTO B ropofe CaraHwuiiaH cylue-
CTBOB&/10 NPOM3BOACTBO NPEAMETOB XYAOXKECTBEHHOM OPOH3bI. Bewy m3 kna-
[a [aloT BO3MOXKHOCTb CBA3aTb C TeppuTopuer KOXXHOro Y36ekuctaHa Liesblii
PS4 U38ennin n3 MyseriHbIX COGpaHuiA, B TOM Yuncne 13 Konnekumn Bymunne-
pa. PaccmMOTprM HEKOTOpPbIe N3 HUX NOAPOGHEe.

BpoH3oBas cTynka (BC-467) 0OTHOCUTCA K paHHUM NPMOBPETEHNSIM MY3€sl.
HecmoTps Ha To, UTO NOBEPXHOCTL ee MecTamy CU/IbHO KOPPO3MpPOBaHa, YKpa-
LLIAIOLLNIA ee BEPXHIOK YacTb pefibedHbIV AeKOp B BUAE CTyNeH4YaTbiX 3y6-
LoB (Mep/IOHOB) MO3BOJIAET CO BCEN YBEPEHHOCTbIO OTHOCUTL €€ K NMPoAyKLUmn
CaraHuinaHa. iIMeHHO TaMm, B cocTaBe Byapauckoro knaga, 6binv HaigeHb!
27 cTynok gaHHoro Tuna. CTynku Obin HEMPeMeHHOM NPUHAANEXHOCTbIO
CPeLHEBEKOBOr0 AOMalLLIHEro xo3sicTea. OHM YacTO WUCMO/b30Ba/INCh TaKxke
B anTeyHOM [Jefie U B Pas/INYHbIX BUAAX peMecsa.
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NnTble KyBLUWHbI C TPYLUEBUAHBIM TY/IOBOM U K/THOBOBUAHbIM HOCUKOM
ABNAIOTCA eLe O4HUM TUMUYHbBIM BULOM MaBepaHHaxXpPCKUX usgennii. NMomm-
MO CcBOe06Pa3HOM (DOPMbI, KOTOPYHO HEBO3MOXHO CNyTaTb C DOpMamMu Apyrunx
KYBLLUWNHOB, OHU OT/IMHAKOTCA TEM, YTO HA MHOIUX U3 HUX Bblpe3aHa Kydguye-
ckasi HaZnNuMcb ¢ UMeHeM mMacTepa Axmaga. Cpeam crnewnaincToB HET eANHCTBA
B BOMPOCE 0 TOM, rle UMEHHO UX U3roTasnBa/iv. ABTOP NPesIOXW/ CBA3ATb
nx ¢ CaraHuiiaHoM, Tak Kak B COCTaBe K/afa HaleHo Tpy doparMeHTMpOoBaH-
HbIX KyBLUMHA M3 rpynnbl AxMaga. Mo MHeHMIO BblAatoLLerocs creyvanmcra
no cpegHeBekoBov TopeBTMKe A.A. VBaHOoBa (SpMmUTax), UX MOFN U3roTo-
BUTb B CEBEPO-BOCTOYHbLIX parioHax MasepaHHaxpa, TouHee, B dPepraHcKom
fonvHe. Kak 6bl TO HM 6bIN0, NX CBSA3b C TEPPUTOPUEN Y36EKUCTaHa He Bbl-
3blBaeT COMHeHU. Cellyac n3BeCTHO 0K0MO 40 KyBLLUMHOB rpynnbl AXMaaa, B
KoNnekumn bymunnepa nx HacUMUTbIBAETCA NSATb. JTO, MNO-BUANMOMY, camoe
60/1bLLIOE NX KONIMYECTBO B O4HOM MYy3€e UM YaCTHOM cobpaHun. [sa n3 H1X
VMIMEOT XOPOLUYHK COXPaHHOCTb U Aak0T MOJIHOE NpejcTas/ieHne 060 BCeX Xa-
paKTePHbIX NMPU3HaKax rpynnbl. OAuH N3 KyBLUNHOB (BC-6098) nmeeT Ha Ty-
N0Be TUMNWYHbIE A1 aHHOW rpynnbl 4EKOP M3 NIYHOK, MefasibOH M HaANuchb
«pabota Axmaga». BTopon KysBwwuMH (BC-6100), NOMUMO lyHOK, YKpaLleH B
BEPXHEN YacTu Tyn0Ba rpaBuMpPOBaHHbLIMU TPEYrofIbHMKaMW C 3an0fIHEHNEM
M3 pPacTUTENbHOrO OpHaMeHTa. JTOT BapuaHT AeKopa ABMAETCA OPUTNHab-
HbIM [OMNOJ/IHEHNEM K TPaAULMOHHbIM YKPaLUEHUAM W CBUAETE/IbCTBYET O
TBOPYECKUX NOMCKax macTepa AXMaza, ero y4eHUKOB U NogpakaTenei.

Tpwn 6POH30BbLIX (WK NAaTYHHbIX) INTbIX cocyda U3 Konnekumu bymmn-
nepa, KOoTopble Mo Mx )OpMe MOXXHO HasBaTb Basamu, TakXke MMEKT O4YeHb
6/11M3KMe aHaorMm B coctase byapadckoro Knaga. B otavume ot nocnegHux,
OHU MMET XOPOLLYH COXPaHHOCTb M MO3BO/IAIOT PEKOHCTPYMPOBaTh hopmy
caraHMMaHCKMX HaxodoK. Lx xapakTepuayeT penbedhHbIi agekop B hopme doe-
CTOHOB, OBaJIbHbIX BbICTYMNOB, MOPU30HTA/IbHbIX MO/I0C C PAaCTUTEbHLIMU 3a-
BUTKaMu 1 pebep, 4ONOHEHHbI rPaBMpOBaHHbIMM Y30paMn B BUAE MNTUYEK,
MeaHApOB, MeAanibOHOB C «y3/10M ConoMoHa» U T.4. Ha ogHoi 13 Ba3 (BC-1253)
MMeTCS BEPTUKA/IbHO Pacno/ioKeHHbIe apabcKme HaanncKy NoYepKoMm Ky .

B konnekuuto bBymunnepa BXo4AT HECKO/IbKO GPOH30BbIX UMN NaTyHHbIX
NNTbIX py4yeK, KOTOpble YBEHYAHbI I0/I0BOI KOLLAYbero XmHmka. OHU aHa-
NOTUYHbI PYyYKe, HANAEHHOW Ha MOBepPXHOCTWU ropoguvwia byapad. MonHoe
npeacTaBneHme 06 UX HasHaYeHUW JaeT TasuK Mnonycgepmnyeckoi hopmbl C
AByMs pyukamu (BC-0040). B ero gekope UCnonb3oBaHbl MOTUB fyHOK, MOMYy-
NAPHbIA Ha XOpacaHCKMX N caraHMMaHCKNX n3aennsax (Hanpumep, Ha KyBLUU-
Hax Axmaga; cM. BC-6098 1 BC-6100), a TakKe KPY>XOUKU C TOUKOW B LEEHTPeE.

B konnekuun bymwunnepa npefacTtasfieHbl AECATKN MUHMATIOPHbLIX CO-
CY[0B, MCMNO/b30BaBLUMXCA CPefHEBEKOBbIMY KpacaBuuaMn A1 XpaHeHWUsA

216
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N NPUMEHEHUSA KOCMEeTUYeCKNX cpeacTs. OamnH mn3 cocy 1o (BC-2967), KOTopbIi
1CMOoMb30Bann, MO BCEN BEPOSATHOCTU, MPU OKpacke 6POBeN, MMEET abCONKOT-
HYIO aHa/IormMl Cpean ciyyvarHbIX HaxOAoK ¢ MOBEPXHOCTU ropoguwa bya-
pay. Oba cocyaa NMEKT PYUKY B BUAE NasbMeTTbl M (PUrypHbIe BbICTYMbI MO
60Kam; MNoBepPXHOCTb UX YKpaLleHa Kpyramm ¢ yriybieH1memM uiv TOUKOW B ce-
peanHe. Eciv Ha cocyfie 13 Konekuum bymunnepa aTtoT 4eKop pesbedHbIn,
TO eCTb Bblpe3aHHbI Ha (hopMe, B KOTOPOW BeLLb OT/IMBa/IU, TO Ha Oy Apayuckom
3K3eMMAPE Y30p BbIMOMHEH Pe3b60 Nocse oTMBKU. Cnocob NpUMeHEHUS
cocyi0B AiaHHO (hopMbl NPEeACTaBASETCS CNEAYHOLLMM: B Y36eKMCTaHe Mo cei
[leHb YXEHLLMHbI UCMNOMb3YOT A1 OKPAacKM 6pOBei COK TPaBAHMUCTOrO pacTe-
HWSA Noj HasBaHMEM ycbma (Balida KpacunbHas, Isatis tinctoria). Ero nuctbs
cpe3atoTCcs U c/ierka noAssvBatoTcs. 3aTeM SINCTbS MHYT U BbIAaBNIMBatOT COK
B KaKyl-HUOY/b Herny6boKyt eMKOCTb (4acTo A8 3TOro MCMosb3yoT AOH-
HYH YacTb NnepeBepHYTOW Nuasbl). 3aTeM TOHKUMMW MasiouKamuy ¢ HaKpyYeH-
HbIMW Ha HUX KOMOYKaMW BaTbl XXEHLLUMHbI N AEeBYLLIKM HAHOCAT COK ycbMbl Ha
6poBY, YaCcTO COeAUHAS UX JIMHWEN Haf nepeHocuLel. Bbicbixas 1 TeMHes,
COK NpuAaeT 6poBAM 6/IM3KUIA K YePHOMY LIBET, & BOCTOUHbIM KpacaBuLaMm -
NX HeOTPasuMbIi 06/IMK. CUMTaeTCs TaKkxke, YTo, MOMUMO OKPACKM, COK yCbMbl
CMOCOGCTBYET rycToTe 1 pocTy 6poBeit. PopmMa ny6/IMKYyemMoro KOCMeTUYeCKo-
ro cocyfa, Kak Ham NpeacTaB/iseTcs, KaK Henb3s Nydlle COOTBETCTBYET CMo-
coby ero NpPUMeHeHus: B HEOO/bLLIOW pe3epByap BblAaB/IMBA/ICA COK yCbMbl, a
B OJIMHHbIA HOCUK B BUJE >Xe/lobKa yKnaablBanv nasioyuky 47159 oKpalumBaHUA
6poBei.

Ewe oguH 3amevatesibHbIA NpegMeT M3 KOMNeKuMn Bymunnepa TecHO
CBsi3aH C npeaplayLnM - 3T0 6POH30BOE (MM NaTYHHOE) 3epKasio, B KOTOPOe
AO/MKHbI ObI/IM CMOTPETLCA KpacaBULbl, YTOObI HaKpacuTb 6poBn. OTMETUM,
YTO 3Ta KONMEKLMSA COOEPXKMT MPaKTUYECKU BCE M3BECTHbIE HayKe TUMbl UC-
NaMCKMX 3epKaJl, cCpeauy KOTOPbIX eCTb OTAe/bHbIE OUYeHb PefKue 3K3eMMNIAPbI.
B ux uncne v npeactaBneHHoe 34eck 3epkano (BC-1682), KOTopoe M3BECTHO BO
BCEM MUPe MokKa BCEro NINLLb B TPeX ak3emrisspax. O60pOoTHasA CTOPOHa yKpa-
LleHa penbedHbIM AEKOPOM B BUAE C/IOXHOM KOMMO3ULUW, KOTOPYO MOXHO
VHTEepnpeTnpoBaThb Ccreaytouimm 06pasoM: No CTOpoHaM CTBOMA ApeBa Wi
anTapsA pacrosoXeHbl ABa rOPHbIX 6apaHa ¢ MOLHbIMK poramMmn. Hag Humu -
pacTuTe/bHble MOGErn, Mexay KOTOPbIMW B BEPXHEM YacTU KOMMO3ULMW,
pasMeLLieHa ronosa NpasuUTeNs B KOPOHe ¢ nosymecsuemM. Mo Kpyry naet Haj-
MUCcb apabCKMM LLPUGITOM, BO3MOXHO, NepcuacKas no s3blky. JaHHas KOMIo-
31LMS BOCXOANUT K JOUCIaMCKOM MKOHorpadmn CpegHer A3nu, HEKOTOPbIe
3N1eMeHTbl KOTOPO MPOAO/IXKaIN NCMNO/Mb30BaTLCA eLle HECKOIbKO BEKOB MO-
C/le pacnpocTpaHeHUs B pernoHe ncnama. Cyasa no AsyM ApYrvMm aHasiormny-
HbIM Haxo[Kam, 3epKasio U3 Konnekumn bymmnnepa mornio 6biTb M3roTOB/IEHO
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B CEBEPO-BOCTOYHbIX pernoHax Y3bekmcraHa, BO3MOXHO, B TalLKEeHTCKOM oOa-
3uce. Mo-enanmomy, Heobbl4HasA MKOHOrpadusa 3Toro 3epkasa crocobcTBoBa-
na TOMy, 4TO ero npe.paTuv, Mo cyTu, B MarnvyecKuUin TanmcmaH, yKpacus
rnagKyto paboyyto noBepxXHOCTb NPaBMPOBKOI B BUAE PSLOB FreOMeTPUYECKNX
3HaKOB.

B konnekumun bymwunnepa, NOMUMO GPOH30BbIX U3LENNA, NUMEETCA U He-
60nbLUIOE COBpaHMe rnasypoBaHHOM KepaMnKu. C Y36eKUCTaHOM MOXHO CBSI-
3aTb HeOONbLUYHO TapesKy ¢ NOAr/1a3ypPHOMN POCMNCLI0 N0 6e/10My aHTOO6HOMY
dhoHy (BC-5520). Ha Heln n3o6paxeHb! LWeCcTb MNTUL,, CKOPee BCEro, KyponaTok.
OpHa 13 HUX CTOUT B LEHTPE cocya, OCTaslbHble MATL UAYT MO KPYry cnpa-
Ba Has1eBo. Pocnmcb BbINOSIHEHA KPACKOW O/IMBKOBOTO LiBETa, K/KBbI U TanKn
NTUL, - KpacHble. POH 3amnosiHEH MIETEHKOW M ToYKamu, Mo YCTbiO cocyja -
60opAop M3 NOMYKPYroB. Mo TEXHUYECKUM N CTUUCTUYECKUM 0COOEHHOCTAM
yaly MOXHO AaTtupoBaTb KOHLOM X - Hadanom XI BB. M OTHECTU K U3LeNNAM
caMapKaHACKUX rOHYapoB.

NTak, HebosbLLas BbIGOPKaA 13 NPeAMETOB, XPaHALLMXCA B KONNEKUMn by-
mMunnepa B bambepre, gaeT npeacras/ieHe O NMPOAYKLWN MacTepoB ¥Y36eKu-
cTaHa M 0 pacnpocTpaHeHUU ee K tory ot Okca - Amygapbu. [lanbHelwee
M3yyeHne JaHHOM KONNEKLIMW NO3BOUT eLle 60/1ee paclMpUTb 1 060raTuTb
HaLun NpeacTaB/eHUs 0 CpegHEBEKOBOM Xy0XeCTBEHHOM pemecsie MaBepaH-
Haxpa 1 XopacaHa B JIOMOHI0/IbCKMI Neprog,
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VuB. Ne BC-6098
Yoiiauu

YaroHnéx (?).

Xl acp.

BUpuHX, Kyiima,
yiimMa HakL.
BanaHgnurn -
26.2 cm.
KOpHUHUHT
AnameTpm -
12.2 cm.

Kydomii xatngarm
apabua ésys:
«Amanu Axmapgy,
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Inv. Ne BC-6098
Tea-pot
Saghaniyan (?),
11thcentury.
Bronze casting,
engraving.

Height - 26.2 cm.
Diameter of the
body - 12.2 cm.
Arabic inscription
in Kufic script:
"Work of Akhmad".

NHB. Ne BC-467
LloBoHua

CypxoHpapé

BUNOATU, HarOHMEH.

X-X1 acpnap.
Bupunx, kyiima.
banaHgnuru -
14,3 cm.
Or3viHuHrT
anameTtpu -

12,2 aw.

MHB. Ne BC-6098
Yoiiauu
CaraHuiiaH (?).

Xl B.

BpoH3a, nutbe,
rpaBypoBKa.
Bbicota - 26,2 cMm.
[OwvameTp Tynosa -
12,2 cm.

Apabckas Hagnuch

nouepkom Kygow:
«Pabota Axmaga».

Inv. Ne BC-467
Mortar

Surkhandarya

Region, Saghaniyan.

10th—11 hcenturies.
Bronze casting.
Height - 14.3 cm.
Diameter of the
rim-12.2 cm.

WHB. Ne BC-467
CTynka

CypxaHfapbuHcKas
06nacTb, CaraHuitaH
X-X1 BB.

bpoH3a, nuTbe.
BbicoTa-14,3 cm.
OvnameTp ycTba -
12,2 cm.






XaliBOHCUMOH TYTLMYAM Tocua
YaroHuén (?). XI-X1l acpnap.
BupuHx, KyiiMa, yiima Haku.
Banangnunrn —9,8 cm.

OrsvHuHr guametpm - 25,3 cm.

Basin with Zoomorphic Handles

Height-9.8 cm.
Diameter of the rim-25.3 cm

Tasuk c300MOPdIHBIMU pyYKamu

Bbicota - 9,8 cm.

Ounametp yctba - 25,3 cm



NHB. Ne BC-1682
Ky3ry

MoBapoyHHaxp. XI—XII acpnap.

AlinaHa 6yiinab é3ys, yamacu,
opcuaga.

BupuHx, kyiima.

OnameTtpun -6,6 cm.
Kanuunurm - 0,8 cm.

Inv. Ne BC-1682
Mirror

Mawarannahr, 11lh-1 2 hcenturies.

Inscription around it, possibly Persian.

Bronze casting.
Diameter-6.6 cm.
Thickness-0.8 cm.

/HB. No BC-1682
3epkasno

MaBepaHHaxp. XI—XII BB.
Haanucb no Kpyry, BO3MOXHO,
nepcuackas.

BpoH3a, nuTbe.

OunameTtp - 6,6 cm.

TonwwHa - 0,8 cMm.

/HB. No BC-2967

YcmagoH

YaroHuén (?), X—XI acpnap.
6poH3a, Kyiima,
banaHgnurun.-2,7 cm.
Y3yHnurn -13,6 cm.

OHn -8,3 cm.

Inv. Ne BC-2967
Cosmetic vessel

Chaghaniyan (?), 10lh- 11thcenturies
Bronze, casting.

Height-2.7 cm.

Length - 13.6 cm.

Width - 8.3 cm.

/IHB. N2 BC-2967
KocmeTunyeckuii cocyg

CaraHuitaH (?). X-X1I BB.
BpoH3a, nutbe.

Bbicota - 2,7 cm.
OnuHa -13,6 cwm.
WupuHa - 8,3 cm.
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NHB. Ne BC-5520
Jlnkonua

TowwkeHT (?). X acp.

MuwmnTuarad nom, CUPOCTW HaKL.

BanaHgnurn - 5 cm.
[Ounametpn - 20 cm.

Inv. Ne BC-5520
Plate
Tashkent (?).10 hcentury

Clay, firing, underglaze painting.

Height-5 cm.
Diameter - 20 cm.

WHB. No BC-5520

Tapenka

TalkeHT (?). X B.

['nnHa, 06Xur, nogrnasypHas pocnuchb.

Bbicota - 5 CM.
Ovnametp -20 cm.
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TAMBYPI CAHBAT BA XYHAP
My3EMVNAATN BAEHKY/IVIXOH
MAKBAPACVHVHI TALLIKU

BA MUKW TOMOH/IAPUOAI
KOLUVIH/AP

(MUSEUM FUR KUNST UND
GEWERBE, HAMBURG)

TILES FROM THE FACADE AND INTERIOR
DECORATION OF THE BUYAN QULI KHAN
MAUSOLEUM FROM THE HAMBURG MUSEUM
OF ARTS AND CRAFTS (THE MUSEUM FUR
KUNST UND GEWERBE, HAMBURG)

N3PA3LUblI PACALOA N BHYTPEHHEIO

YBPAHCTBA MAB3OJIEA 5y|7IAH—Ky]'II/I-XAHA
N3 konnekunn myses NICKYCCTB
N PEMECEJT TAMBYPI

(MUSEUM FUR KUNST UND GEWERBE,
HAMBURG)



FAMBYPI CAHBAT BA XYHAP My3ENUNOATU
BAEHKYTNMXOH MAKBEAPACUHUWHI TALUKW BA
MUK TOMOHNTAPUAOATA
KOWWMHNAP (MUSEUM FUR KUNST UND
GEWERBE, HAMBURG)1

[-p Hopa dhoH AxeHb6ax, FTamOypr caHbaT Ba XyHap My3ein,
LLlapkuin Ocué Ba ncnom caHbvaTu 6ynumm 6ownmen (2000-2018)

Fambyprgarn CaHbaT Ba XyHap Myseinga 6up BakTnap BaéHKyNMXOH-
HUHI Byxopogarn makbapacuHu 6e3ab TypraH yMmakop, cupiaHraH teppa-
KOTaHUHI 71 Ta 6ynarn 60op. Maskyp KOLUMHNapHW Fambypr My3eANHUHT
acocHmcu Ba 6UpuHYUM Myampu HOctyc bpuHkmaHH 1895 vnnm Mapuwxaa
caHbar acapsapu coTyeBuucK 3urppud bUHr wapodhatn 6unaH Kynra KNpuT-
raH. KowmHNapHUHI xanikapo 6o3opra YnkuLim aca 1894 (?) nmnm o3 epraH
ep KuMmpriawmy Makbapara KaTTUK LUMKAET eTKasuwin okmbatn bunaH 6or-
UK Bynnb, 6aTyMnInK caggorap M. AxTaxkaH ynapHu Buktopusa sa AnbepT
My3ern (JloHaoH)ra Taknndy Kmnrad. My3sel ynapHUHT 6UpP KUCMUHWN COTUO
onagn. Y3 ypHuga Faméypr mMysein Xxam KOLUMHAAPHWHI aHya Katta Tyr-
NaMWHWN Xapug, Knnrad. bynaknapHWUHC KosraHn aca Typau My3seinap Tyn-
Namnapura Tapkab KetraH.

1358 nnu ynampwunraH, ynkaH Myrysn cantaHaTUHUHE 6up 6ynarn 6yn-
MULL YuraTtoi ynycm XykMaopm, YMHIrM3XoHHUHr (1206-1227) 25-6yTUH Me-
pocxypu BaéHKYNUXOH yHYa Kyn XyKM CypraH amac. YHUHI byxopoga Kaf
KyTapraH makbapacu Tynanmrmya - U4YKM Ba TallKM TOMOHMapuiaH cup-
NlaHraH KOWWH 6unaH KonnaHraHaw. Ynapgarv Mypakkab 6yptma ycysn sa
MaB3yNapHUHI XUIMa-XUNANTUAAH KeNno YMKNG, yMyMnii KYPUHULLIHA My-
rynnap Ba TeMypuiinap caataHatnapu ycynnapu ypracugarn Bakrra Tyrpu
KeflyBUM OpasimK 60ckuyra ong, aeb xmucobnaca ynagw.

Mak6apaHUHT Tapxu (1-pacMm) acocnaa YHUHT UKKU KUCMAWU TY3UNLIN-
HW OCOHIMHa namkawl MyMKWUH. VIMOpPaTHUHI TallKW Waknu Tyrpu TypT-
6ypuaknmuamp (11,2x9,90 m). Iuku »>onawlyBu aca MKKM XOHagaH néopar: Te-
nacu rymbasnu 3méparxoHa xama XOHaHWHI yCcTura Tow KynnaraH kabpu
YXOWnawuraH Tyrpv TypToéypyak/in rypxoHa. ViMopaTHUHT 6aniaHz newTokIv
014, TOMOHU YHUHT NYKN TY3UNULIN BU1aH MyTaHOCU6 Kenaaw.

Ong TOMOHHUHI 6ypTma ycynga WMLiaHraH HakLwiv KOLUMH Tarm Ba
E3yBNN TUINMMAPHUN OK-(hepy3a OYyEK GwnaH cupnaHraH ruwiTyanapgaH
TypTMa 6enborya ypab Typagu. MNMewtokgarn ésysnap KypboH cypanapngaH

232

1 Makona npodeccop, 4OKTOp
K.M. Xaa3eHWHT nnmunii
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Damaszener Mitteilungen
[Damascus Transactions],
German Archaeological
Institute, Orient Department,
Vol. 11,1999: 205-225)
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BAEHKYJTMXOH MAKBEAPACUHWHI TALLUKW BA MUK TOMOHJIAPULAT KOLUMHIAP

MKTMbOoCcnap 6ynmo, WYHUHrAEK, MapXyMHUHI HOMUAAH dapak Gepaamnap.
Myrynnap 6oLwiaaHoK 6yanasuin 6ynnb, TaxmmHaH 1300 vnn cnom anHu-
HU Kabyn KnnraHnap. Yiwa nantnapaa byxopoga dopc Tunn pacMmii agabui
TN cndpaTraa KynnaHuaa 6ynraH 6mp Baktaa KypboHaaH MKTmnbocnap ea
Tapuxuii é3ysnap apab TMIMga amaara oLMpuIraH.

TaluKm TOMOH AeBopnapu y3 Ty3uanLumra Kypa YeTnapuy ypanraH y4 KeHr
caTxra aHuMK 6y/nMHraHm HamoéH 6ynuoé Typagu. ukm TOMOH Aesopriapu-
HWUHI 6e3arvHu Ty/IMK TUKNaw MyMKUH amMac. 'ymbas 6e3arn TyKruma Xusik
épfamMmmnaa onTn Ekn TypyHX1ap Ba reoMeTpUK XoLumssiapra axpaTuiraH.
Xyanu cepkuppa tnaysnap Kabum yuiby 6e3ak oCMOH Ky6bacura yxiiab KeTa-
an.

Mymkangarn KOWMHap HaKWWHKW Nora ytamé TyLIMPULL OpKaau cup-
NaHraH yma TeppakoTaHu acall ycynm Ypta Ocméaa Temypuiinap gaspu-
ra (1370-1506) AKMH MycTakui pasvwija vwnad ynkmnrad agn. Kyn sakT
Ba MOAANIN xapaxaT Tanab KuaraHun cabab 6yHaain ycny6 mMebMopunnmnkaa
Kncka myaaat - 1350 rnn Ba XV acp 6olunapy opanuniaga KynnaHrad. Tes
opaja cmpnaHraH yima TeppakoTta YPHUHM YM3ma KOLUMH Ba Kajama HakLw
arannangn. BaéHKyNMXOH MakbapacuHW Kypuliga 6upiiyna 6up Heda yc-
TaxoHanap XoAUMMIapU Xanb KUANHIaHM YHUHT aiipyM KUCMAapUHK scalll
YCYNnaaH SKKON 6UNnHMG Typaaun.

VIMopaT TalKy TOMOHUHK 6e3aTuLLga YCUMMKITap MaB3ycu YCTYH Byr-
ca-Aa, YK TOMOHAArn XyKMpPOH/IMK reOMeTpUsIBUIA MaB3ynapgaanp. bypa-
Ma HOBfa/1lap Ba yMMa raH4HUM 3cnaTyByy, YPrumMyak MHUra yxiiail HakLl-
NapHUHI HadUC MLLNMaHTaHANIX anoxmnaa xampart ynrotmai Konvaian.

BaéHKynnxoH Mak6apacuHUHT 2015 nmnnaaH Fambypraary CaHbat Ba Xy-
Hap My3enunaa [oOMMNiA Kyprasmara Ky MiiraH KoLnHapu TyniaMmm tawpudd
OytopyBUMnap Ky3 yHrunga makbapaHvHr Talku KYPUHULLMHW TUKIaLWHN
Makcag, Knnmb KyiiraH, aMmmo LUyHra Kapamaii Maskyp y3ura xXoc Kypuima-
HWUHT BYTYH AabaabacuHm TyNakoOHAW ake STTUPOMaiaW.

CaHbaTt Ba XyHapMaHAUUAVK My3ein BaéHKyNMxoH Makbapacu KOLUWH-
napu 6mnaH 6mp katopaa, AppPocnéd KypuHMLLIMAArn cornonniap Konnekums-
cura xam ara Ba a/iebOOMHUHT yLLIGY 6ynmuaa ynap xakuga éaradocun antmo

yTUnaan.
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TILES FROM THE FACADE AND INTERIOR
DECORATION OF THE BUYAN QULI KHAN
MAUSOLEUM FROM THE HAMBURG MUSEUM OF
ARTS AND CRAFTS (THE MUSEUM FUR KUNST
UND GEWERBE, HAMBURG)1

Dr Nora von Achenhach, Head of the East Asian and Islamic Art Department,
Museum fur Kunst und Gewerbe Hamburg
(Museum ofArt and Design Hamburg) (2000-2018)

The Museum of Arts and Crafts in Hamburg possesses 71 carved
glazed tile fragments that once adorned the Buyan Quli Khan Mausoleum
in Bukhara. The founder and first director of the Hamburg Museum,
Justus Brinckmann, obtained these tiles in 1895 in Paris through the
art dealer Siegfried Bing. The tiles came onto the international market
following an earthquake in 1894 (?) that caused serious damage to the
mausoleum. The dealer M. Yahtadjian, from Batum, had offered them to
the Victoria and Albert Museum (London) which bought some of them.
The Hamburg museum in turn acquired a larger collection of tiles. The
remaining fragments are dispersed among the collections of various
museums.

Murdered in 1358, the ruler of the Chagatai ulus - part of the
enormous Mongol Empire - Buyan Quli Khan reigned for a relatively
short time as the 25thsuccessor to Genghis Khan (1206-1227). The tomb
of Buyan Quli Khan, erected in Bukhara, was entirely covered in glazed
tiles, both inside and outside. The technical sophistication of their relief
work and the variety of their designs make it possible to assign their
overall decoration to an intermediate phase between the Mongol and
Temurid imperial styles.

The mausoleum's two-part structure is readily apparent from the
ground plan. The exterior of the building is rectangular (11.2x9.9 m). The
interior comprises two areas: a square memorial room (ziyarat-hona)
beneath a cupola, and a rectangular burial vault (gur-hona) where the
tomb of the khan is situated with atombstone placed over it. The tripartite
fagade, which boldly emphasizes the portal, reflects the interior division
of the building.

A raised turquoise-and-white brick band on the facade surrounds
ornamental tile panels executed in relief technique and lines of
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TILES FROM THE FACADE AND INTERIOR DECORATION OF THE BUYAN QULI KHAN MAUSOLEUM

inscriptions. The portal inscriptions quote suras from the Koran, as well
as giving the name of the person buried there. The Mongols, originally
Buddhists, converted to Islam around 1300. At that time, as the Persian
language was used in Bukhara as an official and literary language,
quotations from the Koran and the historical inscription were written
in Arabic.

The structure of the outside walls also shows clearly a tripartite
division of the area. The decoration of the interior walls cannot be fully
reconstructed. A braided band divides the decoration of the dome into
hexagonal medallions and geometrical fields. The pattern, which looks
like it is made up of polygonal stars, conjures associations with the
heavenly realm.

The technique of producing carved glazed terracotta, whereby the
decoration to appear on the tile is carved in the clay, was developed
independently in Central Asia not long before the Temurid era
(1370-1506). It was used on architecture only for a relatively short
period, from 1350 to the beginning of the 15thcentury, as it requires large
expenditures of time and materials. Carved glazed terracotta was soon
replaced by painted majolica and mosaics. Artisans from a number of
workshops were engaged simultaneously in building the Buyan Quli
Khan Mausoleum, as is clear from some of the differences in execution.

The decoration of the fagade consists predominantly of vegetative
motifs, whereas the interior exhibits geometrical patterns. Of particular
note are the exquisitely rendered spiraling vines, and intertwined
ornaments that look like a spider's web and are reminiscent of carved
plaster.

The collection of tiles from the Buyan Quli Khan Mausoleum has been
on display since 2015 as part of the permanent exhibition of the Museum
of Arts and Crafts in Hamburg, trying to recreate the mausoleum's
general outward appearance for visitors, but it cannot fully reflect the
true magnificence of the original construction.

The Museum of Arts and Crafts has a collection Afrasiab ceramics
in addition to the tiles of the Buyan Quli Khan mausoleum and they
presented in this section of the album.
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N3PA3LIbI PACALA N BHYTPEHHEIO
YEPAHCTBA MAB3OJIEA BYyVAH-KyJ/TN-XAHA
N3 KOJINMEKUNMWN MY3EA MCKYCCTB 1 PEMECE/,
FAMBYPI (MUSEUM FUR KUNST UND GEWERBE,
HAMBURG)1

[-p Hopa poH AxeHb6ax, rnasa OThena BOCTOYHOA3MaTCKOro U cnamcKoro
nckyccTBa, My3seit nckyccTB 1 pemecen, Fambypr (2000-2018)

My3seii nckyccTB 1 pemecen B Nambypre pacnonaraet 71 pparmMeHTOM pes-
HO MONMBHOM TeppakoTbl, HEKOrAa yKpallasLueii maB3onein byiiaH-Kynn-xa-
Ha B byxape. OcHoBaTeflb U NepBbI gMpekTop Mambyprckoro Mysest KOcTyc
BpuHKMaHH nprobpen aTn mnspasibl B 1895 . B Mapwrke 6narogaps apT-gune-
py 3urdpuay BuHry.

Camun n3pasubl NonagatoT Ha MeXXAYHapOAHbIA PbIHOK Moc/ie 3eMieTpsce-
Husa 1894 (?) r., NpuBeALLEro K CUbHOMY MOBPEXAEHNIO MaB30os1es. ToproseL,
M. AxTamkaH 13 batyma npennoxun nx Myseto Buktopum n Ansbepta (JToH-
[0H), KOTOPbIN NPMOGPEN YacTb U3 HUX. B CBOKO 0Yepeab, FamByprckunii Mysei
BbIKYMWM 60/1ee MOMHYH KOMIEKLMIO n3pasLoB. OcTaBLUMecs Xe (hparMeHTbl
6bl/I1 pa3bpocaHbl N0 COOPaHMAM Pa3/INYHbIX MYy3€eeB.

Y6uTbIiin B 1358 1. npaBuTe/b Yaratackoro ynyca (4acty OrpomMHoi MoH-
rofib,CKO nmnepun) byinaH-Kynmn-xaH HegoNro LapcTeoBan Kak 25-i1 npeem-
HUK YuHrmncxaHa (1206-1227). MpobHuua byiaH-Kynu-xaHa, Bo3BefeHHas B
Byxape, 6bl/1a NO/THOCTLIO, N3HYTPU 1 CHaPY>XM, NOKPbITA MO/IMBHBLIMUW U3pas-
uamn. UIx cnoxxHaa penbedHas TeXHMKa 1 pasHoobpasve MOTVBOB MO3BOJISA-
HOT OTHECTW AEKOpP B LIE/IOM K NMPOMEXYTOYHOM (hase, NPUXOAALLIENCS Ha Bpe-
MS MeXY MOHIOMIbCKUM 1 TEMYPULACKUM NMMEPCKUM CTUEM.

MnaH MaB30s1eA NO3BOJIAET PaCcNo3HaTh ero AByX4acTHYH CTPYKTYpY. BHeLwu-
HAS dpopma 34aHNS ABNAET coboM NPAMOYronibHUK (11,20%9,90 M). BHYyTpeHHss
NnI1aHNPOBKa BK/IOYaET B Cebs ABa NMOMELLEHWUS: KBaAPaTHYH MOMUHA/IbHYHO
KOMHaTy (3vapaTxoHa), HaZ, KOTOPOW BO3ABUIHYT KyMona, N MPSMOYro/IbHYHO
yCbINa/lbHULY (rypxoHa), B KOTOPOM Haxo4uUTCs MOru/a XaHa ¢ yCTaHOB/IeHHbIM
Haz Heli Haarpobuem. dPacaf, 3pUTeNbHO pasae/StoLWUIACA Ha TPU YacTu ¢ Jo-
MMHMPYIOLMM NOPTasioM, COOTHOCUTCS C BHYTPEHHE CTPYKTYPOI 34aHMs.

BbICTynaroLWmMii NosicoK 13 6en10-6MpPHO30BbIX KMPNNYMKOB 06pamM/iseT Ha
(hacage BbIMONIHEHHbIE B Pe/ibe(PHON TEXHMKE OPHaMeHTa/lbHble N3pasLoBble
nons 1 Nosockbl ¢ HagnNucaAMU. Hagnucy Ha noptasie UMTUPYIOT cypbl Kopa-
Ha, a TakXke HasblBaloT MMSA ycoriero. MOHrosbl, n3Ha4yasbHO OyAAMCTbI,
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N3PA3LbI PACALA M BHYTPEHHEINO YEPAHCTBA MAB3OJIEA ByMAH-KyJ/IN-XAHA

Y36eKUCTOH, byxopo, unraToit
yaycu, TaxmuHaH 1359inn.
doTocypaT 1894imngaru
3un3unagaq kyn saT yTmait
O/IMHTaH.

The Buyan Quli Khan
Mausoleum Chagatai dynasty.
Bukhara, approximately 1359.
Photo taken shortly after the
earthquake of 1894.

Mas3oneii byitaH-Kynu-xaHa,
AuHacTua YaraTaes. byxapa,
0Kos10 1359T.

doTorpadms caenaHa sckope
nocre 3eMneTpsAceHms

1894 roga.

obpatmnnuce B umcnam Npuennaun-
TenbHO B 1300 r. B TO Bpems, Kak
NMEPCUACKNIA A3bIK WUCMO/b30BA/ICA B
Byxape B KauecTeBe ohuLMaIbLHOIO
W NNTepaTypHOro fA3blka, UMTaThbl N3
KopaHa v wucTopuyeckas Haanucb
BbIMO/IHEHbI Ha apabCKOM A3bIKe.
Hapy>kHble CTeHbl CBOEW CTPyK-
TYPOIA Takke OEeMOHCTPUPYIOT 4YeT-
KOe [efleHne Ha Tpu obpamieHHbIX
npocTpaHcTea. [Jekop CTeH UHTepbe-
pa He MOXET ObITb MOTHOCTLIO PEKOH-
CTpywvpoBaH. Kyron pasfeneH neH-
TOW-MNETEHKOM Ha LUeCTUYro/bHble
MeAaboHbl 1 MOMSA C reomeTpude-
CKUM [EKOPOM. Y30p B LIE/IOM, C/IOBHO COCTOSLLMIA M3 MHOIOYrO/bHbIX 3Be3[,
BbI3bIBAET accoLmaumm ¢ HebecHow capepoii.

TexHMKa pe3HOW MOMVBHOW TeppakoTbl, NPW KOTOPOIA OpHaMeHT Oyay-
LWMX M3pasLLoB Bblpe3asicsa Mo rvHe, Gblia camocToATe/IbHO pa3paboTaHa B
CpefHeln A3nn He3aforo A0 HacTynsieHus anoxm Temypuaos (1370-1506).
OHa npumMeHsnacb B apxmTekType B nepuod mexay 1350 r. n Hayasiom XV B.
B CBA3U C TeM, UYTO TpeboBasia 60/bLUMX BPEMEHHbIX U MaTepUasibHbIX 3aTpar.
Bckope pe3Hyto NOMMBHYHO TEPPAKOTY 3aMeHSA0T pacnucHas Maiionnka v Ha-
60pHas Mo3amka. Mpu cTponTenscTee Mas3osest byiaH-Kynm-xaHa 6b1m 3a-
[eNCTBOBaHbl MacTepa cpasy HeCKO/IbKMX MacTepPCKUX, YTO CKa3aslocb Ha CTU-
J1e ICMOJTHEHUA HEKOTOPbIX AeTas1ei.

B ochopmneHnn hacafia LOMUHUPYOT pacTUTe/lbHble MOTMBbLI, HO B UH-
TepbepPe OHWM YCTYNakT MeCTO reoMeTpuyeckmm. OCOGEHHO BreYvaT/IfoLLe
ABNSeTCA hunmrpaHHaa npopaboTka crimpasbHbIX /103 U MepensieTeHHbIX,
Nofo6HO NayTUHE, OPHAMEHTOB, HANMOMMHAIOLLMX PE3HOM raHu.

CnepyeTt OTMETUTb, UTO cObpaHMe M3pa3LoB MaB3onest byaH-Kynn-xaHa,
npeacTasneHHoe ¢ 2015 r. B MOCTOSIHHOW 3KCMo3nLmMn My3es MCKYCCTB U peMe-
cen B Fambypre, BCe >ke He MOSIHOCTbIO OTPaKaeT Be/IMKOIeNnme opurmHasibHOM
KOHCTPYKLUN.

Momunmo m3pasLoB Mas3ones byiiaH-Kynn-xaHa, Myseii UCKYCCTB U peme-
cen pacrnonaraeT Takke Ko/neKLUmMen Kepamnkn adopacrabekoro Tmna, npea-
CTaB/MleHHOW B JaHHOM pasfene asibboma.
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HB. N21908.472
BaéHuynmxoH maLbapacy 6e3arngaH
napyanap

Yiima HakLw, cupnaHraH TeppakoTa.
Byxopo, XIV acp yptanapu.

Inv. Ne1908.472
Fragments ofdecorations from
the Buyan Quli Khan Mausoleum

Carved glazed terracotta.

Bukhara, middle of the 14 hcentury.

MHB. Ne 1908.472
dparmMeHTbl fekopa MaB30/ies

ByiiaH-Kynu-xaHa
Pe3Has nonuBHas TeppakoTa.
byxapa, cepeguHa XIV B.
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/HB. N21963.2
NlaraH

CamapkaHg (?). X acp.
JloiA, ok aHro6, TMHUK cup ocTuga
MapraHeuan Kopa Hakuw.

Banangnuru - 7 cm.

Onametpu - 36,9 cm.

Kydwnii xatngarn apabua é3ys: «Caxuinuk
XaHHAT ax/IMHUHT ax/1IoKNaaHAnP»
(alipum cy3napHu é3nwga xatonapra iyn
KyinnraH; 6y kaitiTa Tuknaw MWUHWHT
KyHrungarngek éaxapuamaradu okmbatu
Gynuwmn Mymkun). X.A. Nnécos ykuraH.
"Campe'schen Historischen Kunststiftung"
épAamuga cotub ONUHIaH.

Inv. No1963.2
Bowl

Samarkand (?). 10thcentury.
Clay, white engobe with manganese black
painting under transparent glaze.

Height - 7 cm.

Diameter-36.9 cm.

Arabic inscription in Kufic script:
"Generosity is one of the qualities of the
inhabitants of paradise" (some of the words
are written with mistakes; possibly this is
due to poor restoration).

Read by J.Ya. II'yasov.

Purchased with the support of the
Campe'schen Historischen Kunststiftung.

VHB. N21963.2

Yawa

CamapkaHg (?). X B.

I'nuHa, 6enblii aHro6 ¢ MapraHueBoin
YepHOI POCMUCHI0 NOA NPO3pavHoOit
rnasypbio.

Bbicota - 7 cM.

OwnameTp - 36,9 cm.

Apabckas HaanMCb NOYEPKOM Kydu:
«lllenpocTb - 04HO M3 CBONCTB 06uTaTenei
Pas» (B HanMcaHuW HEKOTOPbIX CMOB
fonyuieHbl oWn6KU; BO3MOXHO, 3T0 -
pe3ynbTaT Heyfa4yHoN pecTaBpayum).
Yrenune Ox.A. Unbdacosa.

MpuobpeTeHa 3a CYeT cpefCcTB oHAa
Campe'schen Historischen Kunststiftung.



MHB. Ne 1969.20

Koca

CamapkaHg (?). X acp.

Noii, kopa aHro6, TMHWK cup ocTuga oK

HaKLW.
Banangnuru -9 cm.
OvnameTtpun - 26,2 cm.
Conon éTuk xatngaru apabya é3yB:

«Ba alltunraHku: Knmku axpura MWOHCa,

xaiip-axcoHga caxuii 6ynagu»
[X.A. UnécoB ykuraH].
"Campe'schen Historischen Kunststiftung

épaamuga cotmb ONIMHIaH.

Inv. Ne 1969.20
Bowl

Samarkand (?). 10 hcentury.

Clay, black engobe, white painting under
transparent glaze.

Height-9 cm.

Diameter - 26.2 cm.

Arabic inscription in ceramic cursive:
And it is said: He who believes in
recompence is generous in giving".
[Read by J. Ya. Il'yasov].

Purchased with the support of the
Campe'schen Historischen Kunststiftung.

MHB. Ne 1969.20
Yaia

CamapkaHg (?). X B.

['NnHa, YepHbIA aHro6, 6enas pocnuch nog,
Npo3payHoii rnasypbio.

Bbicota - 9 cm.

OuameTtp - 26,2 c™m.

Apabckas HagnUCb Kepamuyeckum
KypcuUBOM:

«l ckaszaHo: ToT, KTO yBEPEH B BO34asHMU
wenp B JapeHum».

YreHune Ox.A. Nnbacosa.

MpnobpeTeHa 3a cyeT cpeacTB hoHAa
Campe'schen Historischen Kunststiftung.



MHB. N21962.44
Koca

CamapkaHg, (?). X acp.

oA, ok aHro6, TMHWK cup ocTuaa
MapraHeLinm Kopa HakL.

Banangnuru - 5,6 cm.

Onametpu - 22,8 cm.

Conon KypcuBu xatugarv apabya €3ys:
«KMMKN axpura NwWoHca, xaip-axcoHaa
caxuii Gynagu» (OXMpWrn cy3 koca Yetuga

Maiigapok ésunraH). X.9. nécos yknraH.
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Inv. Ne1962.44
Bowl

Samarkand (?). 10hcentury.

Clay, white angob with manganese black
painting under transparent glaze.
Height-5.6 cm.

Diameter - 22.8 cm.

Arabic inscription in ceramic cursive: "He
who believes in recompence is generous in
giving" (the aphorism's final word is written
in smaller letters on the vessel's side). Read
by J.Ya. Il'yasov.

WHB. N21962.44
Yawa

CamapkaHg, (?). X B.

[NvHa, Genblii aHro6 ¢ MapraHueBoi
UepHoIi pocnucbio Nog Npo3payHoit
rnasypblo.

Bbicota - 5,6 cMm.

Ounametp - 22,8 cm.

Apabckas HafnuMCb Kepamnyeckum
KYPCMBOM: «TOT, KTO YBEPEH B BO3LafAHUN -
Leap B AapeHun»(nocnenHee cnoBo
HanmcaHo 60/1ee MEIKUM NOYEepPKOM No
6opTy cocyaa).

UrteHue Ox.A. Nnbacosa.



MHB. Ne1956.155
Koca

TolkeHT. X acp.

J10¥, TMHWK cYp OCTMAA HaKL.
bBesaknapga 6aguuii metann Ba
TYKMMa4YuanKKa Xoc 6y/raH Hakwnap
TabCcupu cesunagn.

Bananpgnuru - 7,7 cm.

Ounametpu - 20,6 cm.

"Stiftung fur die Hamburger
Kunstsammlungen" mynku.

Inv. Ne1956.155
Bowl

Tashkent. 10thcentury.

Clay, painting under transparent glaze.
The decoration shows the influence of
designs characteristic of metal art and
textiles.

Height - 7.7 cm.

Diameter - 20.6 cm.

Property of the Stiftung fur die Hamburger
Kunstsammlungen.

NHB. N21956.155
Yawa

TalluKeHT. X B.

[MyHa, pocnuck Nog Npo3payHoii
rnasypbio.

Baekope nposBnseTcs BWSHKE Y30POB,
XapakTepHbIX 419 XYA0XKEeCTBEHHOTO
MeTasnna 1 TeKCTUNA.

Boicora - 7,7 cm.

[Ounamvetp - 20,6 cwm.

Cob6ctBeHHocTb Stiftung fiir die Hamburger
Kunstsammlungen.
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MHB. Ne1970.100
Koca

CamapkaHg (?). XI acp.

JloiA, oK aHro6, TUHWK CUp OCTMAA HaKL.
banaHgnuru - 8 cm.

OunawmeTpu - 24,8 cwm.

Kydwmii xatnparn apabyara yxwartma é3yBaa
Y3/yKCcu3 KaliTapunagurad an-6upp (xaiip-
9XCOH) KN a/1-iyMH (6axT-caoaar) cysnapu
6uTunraH.

"Campe'schen Historischen Kunststiftung"
épfammga cotnb oMHraH.

Inv. Ne1970.100
Bowl

Samarkand (?). 10hcentury.

Clay, white angob, painting under
transparent glaze.

Height- 8 cm.

Diameter - 24.8 cm.

Stylized Arabic inscription in Kufic script
consisting of the continuously repeating
word al-birr “righteousness" or al-yumn
"happiness, good fortune".

Purchased with the support of the

Campe'schen Historischen Kunststiftung.

MHB. Ne1970.100
Yawa

CamapkaHg (?). Xl B.

I'nvHa, 6enblii aHro6, pocnuck Nog
Mpo3payHoii rnasypbHo.

Bbicota - 8 cwm.

Ovametp - 24,8 cwm.

CTunusoBaHHas apabckas Hagnuchb
noyepkom Kydu, coctosas u3
HenpepbIBHO NOBTOPSIOLLErOCA CI0Ba
an-6upp - «6narogesiHue» um a-yMH -
«CYacTbe, 6aarononyyme».
MpuobpeTeHa 3a cyeT CPeACTB OT
Campe'schen Historischen Kunststiftung.
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Y3BEK YCTAJTIAPU ByFOM/IAPU
NPE3AEH OABNAT CAHDBAT

TYTNJIAMIAAPUHWHAD
KYPOJTXOHACUAOA
(RUSTKAMMER, STAATLICHE
KUNSTSAMMLUNGEN DRESDEN)

OBJECTS OF UZBEK MASTERS

IN THE ARMOURY OF DRESDEN STATE ART

COLLECTIONS (RUSTKAMMER, STAATLICHE
KUNSTSAMMLUNGEN DRESDEN)

N3 OE/TNHA YSBEKCKMX MACTEPOB

B OPY>XEMHOW MAJIATE TOCYOAPCTBEHHbIX
COBPAHWI NCKYCCTBA APE3EHA
(RUSTKAMMER, STAATLICHE
KUNSTSAMMLUNGEN DRESDEN)
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Y3BEK YCTAJTAPN BYHOMJTAPW APE3AEH
OABNAT CAHBAT TylNMJAAMIAAPNHNHT
KYPONTXOHACVOA (RUSTKAMMER, STAATLICHE
KUNSTSAMMLUNGEN DRESDEN)

Xonvrep Wykenbin, ApesgeH AaBnaT 6aguunii Tynnamnapu
Kypo/n-acnaxa nafaTaCMHUHT KaTTa cak/noB4ynucu

KaaumaaH XvHAWCTOH Ba XMTOMHUHT YpTa OCcné Boxa-Luaxapnapu opKasiv
YpTa ep feHrmsm unad TyTawTupraH KUTbasiapapo caBio MynugaH maxcy-
NoTNap OKMMU TapKa/iraH Ynap ynkaH MMHTaKa UKTUCOANIA TapaKKNETUHN-
rMHa smac, 6asiku dhaon MafaHuim XamKOp/IMKHM XaM TabMUH1ab GepraHnap.
XVI acpgaH MoBapOyHHaxp Luaxapnapu CekuH-acta byrtok mnak nynnHuUHIC
MMPUK OpaiK MaH3WInapy MakoMmMHM NMyKoTa bolunaraHnap. LLyHTa kapa-
Mal, MMHTaKagarn SHrm gasnat oupnmknapy - Xmea Ba KyToH XOHAMKNapw,
Byxopo aMUPANTMHUHT SHIM XYKMPOH cynonanapu, BakTuH4Ya bynca-ga, 1o
XIX acp KKMHYKM ipMK numnga 6ocknuma-6ockmny Poccnst UMNepusicn ToMo-
HuaaH 60cMb OMHIYHNapura Kagap, by 6opagarv acku TapTMOHM TUKNaLlra
MyBadhdpak 6ynrannap. Casao-COTUK siHa rynnab siliHanm 6olunaraH.

Apanall axonmcy ysoeknap, TOXUKIap, TypKMaHnap Ba 60LLKa aniatiap-
AaH mnbopat byxopo ammpanruga Lwaxapimk XyHapmaHanap axomné yinma-
KOPNMK Ba 3aprap/vk 6ytomnapu, Matosap, Kawtasiap Ba XyHapMaHAYUINK-
HUHI 60LIKa Kynnab HamyHanapuHu sipatraHnap. 3o4aroHnap ycr-6oLuu,
AaBnart XM3MaTynIapUHUHE Maxcyc KMAnmMnapw, WyYHUHIAEK, OT éNUHYUYMK-
NapuviHM 3apaysun yeynga TUKLL 3pKakiap ULWN caHanraH. Y Tyknma oytom-
napu, KMnnm-Kevaknap, ot ac606-aHXOMMaPUHMHE 6e3aK YHCYpPapUHUHT
MNaK Kanrrasiapy aca XOTUH-KU3Nap TOMOHUAaH TUKWUAraH. Ywoy caHbaT
acapriapuHUHI rynnn 6esaknapuga sHr Kagumrn Maxaianinii aHbaHanap, Lwy-
HUHIAEK, YCMOHMnap, KaBkas, 3poH, XMHAWCTOH Ba Y30K LLIapK TabcupuHn
nnaraw MyMKmH.

TaHTaHaBOp Kypon-acnaxasiap KypwnaétraH pgaspra owvg paskyrnopaa
AMKKaTra casoBop 84Aropsmknap cumpacura kupagu. Nuyoknap Ba xaHxapnap
ONTUH Ba ApUM KMMMaTbaxo Towiap 6unaH MoxmpoHa 6esaTunrad. Townap
opacuga aviHuKca thepysa Maluxyp 6ynraH. Kanta kumnmu XVII-XIX acpnap-
[a, aBBa/10 KaBKasfa KeHr TapkanraH agn. Poccnsi KaBka3opTuHM 60cnb or1-
raH4aH CYHT KUWIUYHUWHT By TYPU, YNaPHUHT YCTaTapPUHMHI Kyunb 6opuLlia-
py HaTwXacnga MMMNEPUSHUHT y3ra YeKkanapura xam éMnnraH.
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Ys6ek ycTanapun 6yromnapu gpesageH KyponxoHacuaga

Xycycuii TynioBUUIAPHUHT CaxoBaT/In CoBrasiapy Tydainm [pe3aeH aT-
Honormns My3sernMHUHI Kypon-acnaxa 6ynmmm y36ek XyHapMaH4UUIUT MHUHT
Kynnab axormb HamyHanapura sra 6ynraH Ba ynap 2015 vinngaH 6ouinaé
TypK XoHacmaa gouMuii Kyprasmara Kyunarad. MacanaH, 6up-6upura co-
JINHFaH N4 KOBaK y4Ta MUYOK TEMUPUYUINK MaXOPaTUHUHI AypAoHacU Xu-
cobnaHaan. byxopo, KykoH Ba LLlaxpurca63ga TaiépnaHraH Typ/n XaHxap Ba
NUYOKNap, Xxawamat/iv Kamapnap, 0T aHXOMNIapy YHCypaapn, TYKUMaduniamK
6ytomnapura Kylummya tapsga Kypon-acnaxa 6ynmmmga aXxommo TuanakoLl
Ba CamapkaHp abp matonapwv HamyHanapu 6op.
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OBJECTS OF UZBEK MASTERS IN THE
ARMOURY OF DRESDEN STATE ART
COLLECTIONS (RUSTKAMMER, STAATLICHE
KUNSTSAMMLUNGEN DRESDEN)

Holger Schuckelt, Senior Custodian of the Armory
of Dresden State Art Collections

Since antiquity, a flow of goods passed through the oasis towns of
Central Asia's "Silk Road," accompanied by brisk cultural exchanges,
from China across Persia to the Mediterranean and from India across
Afghanistan to the Volga. At the start of the modern era, however, they
lost their importance as the trading hub of the old commercial world.
The peoples of the region, before its forcible annexation by the Tsarist
Empire in the mid-19th century, were under Uzbek rule. Energetic
dynasties temporarily restored the old order in the Khanates of Khiva
and Kokand and the Emirate of Bukhara, as a result of which long-
distance trade thrived once more, as did the cultures of both the towns
and the courts.

In the Emirate of Bukhara with its mixed population of Uzbeks, Tajiks
and Turkmen and other, urban craftsmen fashioned jewelry, amulets
and ceremonial weapons in the styles of their respective customers.
Gold embroidery on state robes and saddlecloths was men's work. Silk
embroidery on domestic textiles, dresses, headwear and ornaments for
horses was done by women. Ceremonial belts, whose possession was a
privilege of the upper class, are traditional adornments with an ancient
pedigree among the Central Asia steppe peoples. The floral decorations
onall these applied artworks reflect Ottoman, Caucasian, Persian, Indian
and Far Eastern influences. The same holds for the often magnificently
decorated weapons found in Central Asia. Knives and daggers were
skillfully adorned with gold and semi-precious stones, among which
turquoise was especially popular. The short sword was widespread
primarily in the Caucasus in the 18thand 19thcenturies, but - following
the Russian conquest of the mountainous region between the Black Sea
and the Caspian Sea - it was introduced to the court of Bukhara by
emigre armorers and came into fashion there in the second half of the
19thcentury.
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OBJECTS OF UZBEK MASTERS IN THE ARMOURY OF DRESDEN

Thanks to a generous donation from a private collection, the
Armory of the Dresden State Art Collections has been able to present
some outstanding examples of Uzbek craftsmanship in the permanent
exhibition of the Turkish Chamber since 2015. In addition to various
daggers and knives, ceremonial belts, headwear, amulet cases and textiles
from Bukhara, Kokand and Shahrisabz, the Dresden Armory also has a
linked diadem and an ikat textile from Samarkand.

257



N3OENNSA Y3BEKCKMNX MACTEPOB
B OPY>XEMHOW MNANATE TOCYAAPCTBEHHbIX
COBPAHUWW NCKYCCTBA APE3AEHA
(RUSTKAMMER, STAATLICHE
KUNSTSAMMLUNGEN DRESDEN)

Xonvrep LLyKenbin, rnaBHbIA xpaHnTens Opy>KeinHol nanaThbl
FocyfapcTBEHHbIX XYA0XKeCTBEHHbIX cobpaHuin pe3geHa

C [OpeBHOCTU MO TPaAHCKOHTUHEHTa/IbHbIM TOProBbIM Tpaccam, Mnpose-
rasiumm n3 NHgum n Kntaa go CpegmnseMHOro Mops Yepes ropoja-oasuchbl
CpepHeii A3nu, pacxoanancb NOTOKM ToBapoB. OHWM 06ecnevmBaiv He TONbKO
9KOHOMMYECKOE Pa3BUTUE OFPOMHOIO PErMoHa, HO M aKTUBHbIN Ky/IbTYPHbIN
06meH. C XVI B. ropoaa MaeepaHHaxpa cTanu NOCTENEHHO YTPayumBaTb CBOHO
PO/ib KPYMHbIX NepeBasioYHbIX MYHKTOB BE/IMKOM TOProBo apTepuin. Tem He
MeHee, MECTHbIe MpassLe AUHACTUW HOBbIX FOCYAapCTB PervoHa - XmBUH-
ckoro n KokaHACKOro xaHcTB, byxapckoro ammpara - BpPemMeHHO, 40 Mpuco-
eHEHUS K POCCUICKOM MMMNepuK, MPOUCXOAMBLLIETO 3TanaMm Ha MnpoTs-
YKEHUU BTOPOW MOM0BMHbI XIX B., BOCCTAHOBWU/IN CTapblii NOPSAOK. Toprosns
pacusesia BHOBb.

B ByxapckoM amuparte ¢ ero cMelaHHbIM HacesleHUeM, COCTOAWMUM U3
y36€eKOB, Ta[PKNKOB, TYPKMEH N APYrUX HapOAHOCTelr, ropoAckue pemec-
JIEHHUKN WN3roTaB/INBa/IN BEJ/INKOJIENMHbIE YeKaHHbIe U H0BENIPHbIE n3ae-
NNA, TKaHW, BbILUMBKY W MHOroe Apyroe. BbllLWMBKa 30/10THbIMU HUTAMU
ofexXabl 3HaTU, POPMbI roCyAapCTBEHHbIX CyXKalMX, a Takxke MornoH Ans
nowlagein cumTanacb MYXKCKOM pab6oToi. LLlenkoBas BbllLVBKa TEKCTWU/b-
HbIX W34eNnii ANa AoMa, ofeXAbl, AeKOPaTMBHbLIX 3/IEMEHTOB KOHCKOIO
ybpaHCTBa BbINOJIHAMACH XXEHLLMHaMW. B UBeTOYHOM JeKope 3TUX MPows3-
BEAEHMNIA NCKYCCTBA MOXHO YI1a4eTb CTAPUHHbIE aBTOXTOHHbIE TPagnLunmn,
a TakXXe 0OCMaHCKOe, KaBKa3CcKoe, Nepcnackoe, MHAUMCKOE U Aa/IbHEBOCTOY-
HOe B/INSAHUA.

K uncny WCKIOUYNTENIBHO WHTEPECHbIX MaMATHUKOB paccMaTpuBae-
MOro nepuoga OTHOCUTCA MapafHoe opyXXue. HOXM 1 KMHXaslbl UCKYCHO
yKpawlanucb 30/10TOM W MOMAyAparoueHHbIMA KaMHAMU, Cpean KOTOPbIX
0CO6eHHO MonynsApHOM 6bina 6upto3a. KopoTkuiA Mey Obl pacnpocTpaHeH
B XVIII-XIX BB., npexae Bcero Ha Kaekase. Nocnie pocCMINCKOro 3aBoeBaHUs
3akaBKa3sbs 3Ta (popma ¢ MUrpaumein Opy>KeMHNKOB pacrnpocTpaHAeTcs U Ha
Apyruve 3emnu PocCUINCKOW MMNepun.
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N3OENNA Y3BEKCKUX MACTEPOB B OPY>XEMHOW MANATE APE3AEHA

Bnarogaps weapbiM Aapam YacTHbIX >xepTBoBaTeneil OpyxelHas nanara
STHorpadmyeckoro Mysesa pesfeHa pacnosiaraeT MHOrOUYUC/IEHHbIMU MNpe-
KpacHbIMM 06pa3uammn y36eKCKOro pemecsia B MOCTOSAHHOW akcnosvumn Ty-
peukoro 3ana c 2015 r. Tak, weaesBpom Ky3HEeUHOro MacTepcTsa ABNAKTCA TPU
B/IOXXEHHbIX APYT B Apyra HoXa C No/bIM1 KIMHKaMW. B gononHeHme K pas-
JINYHBIM KUHXa/laM M HOXKaM, POCKOLUHbIM MosicaM, 3/ieMeHTaM KOHCKOM
aMyHMUMWN, TEKCTU/IbHBbIM M3genusam u3 byxapbl, KokaHga v LLlaxpuca63a
B [pe3feHCKOM OpY>KeiHOWM nanate HaxoA4ATCcs Be/IMKOENHas anagema n 06-
pasubl nkaTa 13 CamapkaHia.



L L >k

MHB. Ne: Y 0594.01, Y 0594.02, Y0594.03
Muyoknap

byxopo. 1815/16.

KaTtTta nnyokY 0594.01

Bup Turnn nynart to3nu, lamalk nynatu

Inv. No: Y 0594.01, Y 0594.02, Y0594.03
Knifes

Bukhara. 1815/16.
Big knife Y 0594.01
Single edged blade, damask steel?, with

MHB. No: Y 0594.01,Y0594.02, Y0594.03
Hoxwu

Byxapa. 1815/16.

Bonbwoii HoxY 0594.01
OfHONE3BUIiHbIA CTaNbHOW KAUHOK,
famacckas cTtanb (?), C30/10TbIMK

(?), TMNNA YeKMa HalW NK, UYK roBak, opka
TOMOHMTA yiiMa HaKW ConuHraH. facrtacu
CYSIK €KMW MOPX TULWINAAH.

Y3yHnuru - 40,1 cwm.

Tupu - 25,2 cm.

Orupnuru - 229 .

Mnyokya Y 0594.03

Y3yHnurun - 21,5 cm.

YpTaua kattanukgaru nuyoky 0594.02
YayHnuru - 29,1 cm.

[Lpe3feH kyposn-acnaxa om6opu.
®otocypartuu: tOpren KapnuHcku, 2014.

gold damascening, empty inside, engraved
on the reverse side with patterns; Handle
from a bone or a tooth of a walrus.

Length - 40.1 cm.

Blade - 25.2 cm.

Weight - 229 g.

Small knife Y 0594.03

Length - 21.5 cm.

Middle knife Y 0594.02

Length - 29.1 cm.

Dresden armory. Photographer: Jurgen
Karpinski 2014.

Haceuykamu, NONbIA BHYTpU, C
BbITPaBMPOBaHHbIMU Ha 06PaTHON CTOPOHE
y3opamu. PykosiTka n3 Koctu unm 3yba
MopXa.

Onuvua - 40,1 cwm.

KnuHok - 25,2 cm. Bec - 229 r.
ManeHbkuin HoxY 0594.03

OnuvHa - 21,5 cwm.

CpepHuit Hox Y 0594.02

Onuua - 29,1 cm.

[pe3aeHckas opyxeiiHas nanata.
®dotorpad: KOpren KapnuHcku, 2014 T.



MHB. No: V 0593; Y 0595; Y 0596
Xanxapnap

6yxopo. XVIII-XIX acpnap.

XaHxap Y 0596.01, knHn 6unaH Y 0596.02
Y3yHnuru - 36,4 cm.

Kuu - 36,5 cm.

YMYMUR Y3YHAUTN TaXxMUHaH - 41 cm.
XaHxap Y 0593.01, knHu 6unax Y 0593.02
Y3yHnuru - 27,7 cm.

Knv -26,7 cm.

YMYMUiA y3YHAUTN TaxMUHAH - 35 CM.
XaHxap Y 0595.01, knHu 6unan Y 0595.02;
Y3yHnuru - 34,4 cm.

Kuu - 36,5 cm.

YMYMUiA y3yHAUTN TaxMUHaH - 42 cwm.
[pespeH kypon-acnaxa oméopw.
®oTvocyparyu: OpreH KapnuHcku, 2014,

Inv. No.: Y 0593; Y 0595; Y 0596
Daggers

Bukhara. 18''-19* centuries

Dar%;ger Y 0596.01, with scabbard Y 0596.02
Length - 36.4 cm.

Scabbard-36.5 cm.
Overall length around - 41 cm.

Dagger Y 0593.01, with scabbard Y 0593 02
Length - 27.7 cm.

Scabbard-26.7 cm.
Overall length around-35 cm.

Dagger Y 0595.01, with scabbard Y 0595 02-

Length - 34.4 cm.
Scabbard - 36.5 cm.

Overall length around - 42 cm.
Dresden armory.

Photographer: Jurgen Karpinski 2014.

MHB. Ne: Y 0593; Y 0595; Y 0596
Kunxanbl

Byxapa. XVIII-XIX B.

Kurxan Y 0596.01 c HoxHamm Y 0596.02
OnvHa - 36,4 cm.

HoxHbl - 36,5 cm.

Obwas f4nMHa-okono 41 cwm.

KnHxan Y 0593.01, cHoxHamun Y 0593.02
OnwvHa-27,7 cwm.

HOXHbI-26,7 cMm.

O6bwas gnavHa - okono 35 cm.

Kntxan Y 0595.01, c HoxHamu Y 0595.02;
Onvna - 34,4 cm.

HoxHbl -36,5 cm.

O6was anvHa - okKono 42 cm.
[pe3aeHckas opyxeiiHas nanara.
®otorpad: tOpreH KapnuHcku, 2014 T.
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VIHB. Ng:YMbyy TUOUU 1 UOUT7. | nowno
Kampnap

Byxopo, XIX aCpHUHT 3-yoparu.

Woiin 6axman, Tepu, Kymyu,
KopanTupuaraH, cup.

Y 0599 3pkaknap kamapu, byxopo, XIX
aCpHUHT 3-yoparu,

TaxmuuaH 91,5x10,3 cm.

y 0600 Spkaknap kamapu, byxopo, XIX
aCpHUMHT 3-yoparm,

TaxmunaH 107,6x10,3 cm.

y 0609 Kamap, bByxopo, XIX acpHUHT
2-apMu, TaxMuUHaH 71,6x7,3 cm.

y 0608 AénnapHuHr kaTta kamapu, byxopo,
TaxmMuHaH 1900 . TaxmuHaH 93,6x9,6 cm.
[Ope3feH Kypon-acnaxa om6opu.
doTocypatun: HOpreH KapnuHcku, 2014 i.

inv. T.. T ubyy: Y0600 Y 0609: Y 0608
Belts

Bukhara, 3rd quarter of the

19'hcentury.

Silk velvet, leather, silver, niello, enamel.
Y 0599 Man's belt, Bukhara,

3dquarter of the 19thcentury. Around
91.5x10.3 cm.

Y 0600 Man's belt, Bukhara,

3dquarter of the 19" century. Around
107.6x10.3 cm.

Y 0609 Belt, Bukhara, 2rdhalf of the 19th
century. Around 71.6x7.3 cm.

Y 0608 Big woman's belt, Bukhara, around
1900. Around 93.6x9.6 cm.

Dresden armory.

Photographer: Jurgen Karpinski 2014.

/HB. N2 Y 0599: Y 0600 Y 0609: Y 06(
Mosica

Byxapa, 3-1 yeTBepTb XIX Beka.
LLlenkoBbIi Gapxart, Koxa, cepebpc
YepHeHue, amasb.

Y 0599 Myxckoii nosic,

byxapa, 3-9 uetBepTb XIX B.
Okono 91,5x10,3 cm.

Y 0600 Myxckoii nosic,

Byxapa, 3-4 yetBepTb XIX B. Okon<
107,6x10,3 cwm.

Y 0609 Mosic, byxapa, 2-9 NoN0OBT
Okono 71,6x7,3 cm.

Y 0608 B0/bLUIOIA NOSC XEHLMHBI,
okono 1900 r. Okono 93,6x9,6 cm
[Jpe3aeHckas opyxeiHasa nanara.
®otorpady: OpreH KapnuHcku, 201






NNIOBEK 3THONOMA My3ENI

THE LUBECK ETHNOLOGICAL MUSEUM
STHONOMYUECKUIW MY3EV NHOBEKA



NNIOBEK 3THO/10TA MY3ENU

[-p BpurnTTe TeMNanH,
Ji06eK 3 THONOIrNA My3einn gupekTopun (1996-2018)
Jobek aTHoNornsA Mysemngarv Typnu Xasknap caHbatv E4ropankiapu
TYNNaMUHUHT apatunul TapuxmnHm XVII acprada Takall MyMKWH. Tynnam
TYPNN XyCyCcuii xamnaHManapaaH 6owunaHrad. 1831 nnu ynap Xaip-axcoH
aoMATUHY Kynnawl XXamusaTu aranmrura ytrad. Huxosar, 1934 vinnm tyn-
nam AasnaT MyJikKura amnaHme, my3eil MakoOMUHW OfiraH.
laH3a caBOo rypyxu waxapnapugaH 6ynmuu J1iobek 3THOMOrus Kos-
NEKUMACUHUHT Mapkasunii Ocné KUCMU YMHAAH XaM YNyrBopaup. Y KelunH-
Ya/IMK OMMara Takaum 3TULL YUYyH TU3UM/IM Ba Makcafra MyBO(OUK MUTMG
KeNuHraH Xyga Kyn awénapaaH noopar. Yoy Tyniam LakaiaHmwugarm
acocuii xucca mMyseii AUPEKTOPU, Y3UHUHT MNMUIA cadpapnapy Yoruga (1903,
1905 Ba 1909 Munnapaa) Heva 6op X03Mprm Y3oekncrtaH, Ko3ornctoH sa TypK-
MaHWUCTOH epriapmga 6ynraH Puxapg Kapyrura (1867-1945) ternwnuamp. Ka-
pyTL, XamnaraH Ba My3eiira coBFa KuU/raH alénapHUHI akcapuaT Y3MHUHT
HUXO0ATAA OKCaK cudpat bunaH axpaimé Typagun. Y ékm Oy allénapHu Kynra

KUpUTULIra Aoiip TaddCUIoTNap 3b/10H KUIMHTAHWHW XaM anoxuga TabKug-
naLLl XXou3.
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THE LUBECK ETHNOLOGICAL MUSEUM

Dr Brigitte Templin,
director of the Liibeck Ethnological Museum (1996-2018)

The history of collecting the cultural artifacts of foreign peoples can
be traced back in Liibeck to the 17thcentury. The objects initially formed
parts of private collections, but in 1831 they passed into the possession of
the Society for the Promotion of Charitable Activity. Finally in 1934 they
became public property and gained museum status.

The Central Asian holdings of the Ethnological Collection of the
Hanseatic City of Liibeck are truly outstanding. They consist primarily of
the large number of objects gathered purposefully and systematically, with
the intention of exhibiting them in the museum, by the museum’'s director
Dr Richard Karutz (1867-1945) on three collecting and research trips to
the territories of present-day Uzbekistan, Kazakhstan and Turkmenistan
(in 1903,1905 and 1909). The majority of the pieces collected by Karutz and
donated to the museum are distinguished by the exceptional quality of
their craftsmanship and the fact that the details regarding their acquisition
have mostly been published.
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ATHOJNTIOTMUYECKMI MY3EN MKOBEKA

O-p BpurnTTe TEeMNAUH,
ANPEeKTOop DTHOMOrnyeckoro myses, J1iobek (1996-2018)

VcTopuio co3gaHnsa KoekKuun NaMATHUKOB MUCKYCCTBA Pas/iINyHbIX Ha-
poaoB B Jllo6eke MOXHO npocneanTb ¢ XVII B. Hayano konnekyuun 6b110 rno-
NIOXXEHO pPasIMUYHbLIMU YacTHbIMWU cobpaHnsammn,. B 1831 r. oHM NepexoasaT BO
BnageHne «O6LLecTBa MO COAENCTBUIO 61arOTBOPUTENIbHON OeATENbHOCTUY.
HakoHey, B 1934 r. KONNEKUMSA CTaHOBUTCA rocyAapCcTBEHHOW COOGCTBEHHO-
CTbO M NPUOBpPETAET MY3€eMHbIN cTaTyC.

LleHTpanbHOa3naTcKass 4acTb 3THONOMMYECKOW KOMMEKLUU FaH3ernCcKoro
ropoga Jltobeka no-Hactosilwemy BblgatoLasca. OHa COCTOUT U3 3HAUYNTESb-
HOrO KOJIMYEeCTBa 3KCIMOHATOB, KOTOPble COOMpaIUCL CUCTEMATUYECKN U Lie-
NleHanpas/ieHHO, C Lenblo X nocnegytoule gemoHcTpaumnn. OcHoBonoara-
HOLWMiA BKNag B oOpMMpoBaHne 3TOM KONNEKLMM Obln caenaH UPEKTOPOM
My3es Pnuapgom Kapytuem (1867-1945), KOTOpbIv TPUXKAbI Nocew,an Teppu-
TOPUU HbIHELWHUX Y36ekucTaHa, KaszaxctaHa n TYpKMeHMUCTaHa B Xo4e CBOUX
nccnegosatenbCckmx noesgok (8 1903,1905 1 1909 rr.). BONbWWMHCTBO 3KCMOHa-
TOB, COO6paHHbLIX KapyTueM 1 rnepefaHHbIX B Aap My3et0, OT/INYaOTCA UCKIH0-
YNTeNbHbIM KayeCTBOM. BaXXHO OTMeTUTb TakXe, YTO OblIM ONYO/INKOBaHbI
feTanu, KacarLmecs NPModpeTeHNsa TexX NN UHbIX NPeLMEeTOB.






VHB. No: Kar 722a, Kar724e, Kar 724a
YalnHWKN N KYBLLWHbI

Byxapa, XIX B.

NaTyHb nyxeHas, Meab NyXeHas.
BbicoTa-31-40,5 cm.

Mopapok npod., 4-pa Puxapga Kapytua,
Mobek, 1913 r. (nepBas 1 BTOpas Noe3aku
no LleHTpanbHoi A3um, 1903 n 1905 rr.).
Ony6nukoBaHo: KapyTy 1925, C. 114-115,
«Rammow 1980» (n3g.).



MHB. No: Kar 106¢
Ll oBu Horopacu

Byxopo, XIX acp.

Temup, yapm.

QHKN-32CcMm.

Byiin - 19 cm.

Mpodheccop, AokTop Puxapg KapyTy
coBFacn, /lio6ek, 1913 iinn (Mapkasunit Ocuné
6yiinab nkknH4um cacpap, 1905 iun).

Inv. Ne: Kar 106c

Drum for Falconry

Bukhara, 19thcentury.

Iron, leather.

Width - 32 cm.

Height - 19 cm.

Gift of Prof. Dr Richard Karutz, Lubeck,
(second trip to Central Asia, 1905).

VHB. Ne: Kar 106¢

BapabaH ans cokonmMHoi 0X0Tbl

byxapa, XIX B.

Xeneso, koxa.

WupuHa - 32 cm.

Bbicora - 19 cwm.

Mogapok npod., A-pa Puxapga Kapytua,
1913 r. (BTOpas noesfaka no LieHTpanbHoi
Asun, 1905 r.).



MHB.No: Kar 149
Aénnap yonoHu

TouwkeHT, XIX acp.

AGp nnak.

Y3yHnurun-124 cwm.

Mpocpeccop, gokTop Puxaps KapyTy,
coBFacn, Jllobek, 1913 inn (Mapkasuit Ocné
6yiinab 6upuHuK cacpap, 1903 iimn).
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Inv. Ne: Kar 149
Woman's Chapan

Tashkent, 19 hcentury.

Ikat silk.

Length - 124 cm.

Gift of Prof. Dr Richard Karutz,

Lubeck, 1913 (first trip to Central Asia,
1903).

HB. Ne: Kar 149
UanaH XeHcKunia

TawkeHT, XIX B.

ABPOBBIiA ek,

OnvHa -124 cwm.

Mopapok npodh., A-pa Puxapaa Kapytua,
No6ek, 1913 r. (nepsas noesgka no
LleHTpanbHoii A3umn, 1903 r.).



VHB. No: Kar 167
KynTanywwak

Waxpucabs, XIX acp.

JKYH, unak KatwTa.

OHM - 19 cm.

Byiin - 39 cm.

Mpocpeccop, aoktop Puxapa KapyTy,
coBFaai, Mltobek, 1913 imn (Mapkasnii Ocué
Oyiinab 6upuHun cacpap, 1903 inn).

Inv. No: Kar 167
Kultapushak - women's headdress with
hair cover

Shahrisabz, 19 hcentury.

Wool, silk embroidery.

Width-19 cm.

Length - 39 cm.

Gift of Prof, Dr Richard Karutz, LCibeck, 1913
(first trip to Central Asia, 1903).

MHB. No: Kar 167
KynTanyLuak - XeHckas Lianoyka
CHAKOCHMKOM

Laxpwncabs, XIX B.

LLlepcTb, BbIWMBKA LIESTKOM.

WnpuHa -1 9 cwm.

Ounametp - 39 cwm.

Mopapok npod., 4-pa Pvxapga Kapytua,
Nio6ek, 1913 r. (nepas noesgka no
LleHTpanbHoi Asnu, 1903 1.).
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/B, Ne: Kar 177
3TuVKBaKaByLl

Byxopo, XIX acp.

Yapm, unak Tar 6yitnab nnaknm Ba 3apgysu
KawTa. Tarnuk Ba NOLWHACK - KUCMaH
oKapTUpu/raH Temup.

31k 6anangnurn - 74,5 cw.

KaByw ysyHnuru - 29,5 cm.

Mpocpeccop, foktop Puxapa Kapyty
cosTacy, Mliobek, 1913 iinn (Mapkasuit Ocne
6yina6 nkkmHuu cadpap, 1905 iun).

Inv. No; Kar 177

PairofBoots with Kawushes

Bukhara, 19" century
Leather, silk and gold embroidery
around the edge of as, Ik base

Sole and heel made of iron, tin-plated in
Boot height - 74.5 cm.
Foot length - 29.5 cm

N P™OrRichardKarutUubeck,1913
(second trip to Central Asia, 1905).

VHB. Ne: Kar 177

I'Iapa canor ckasowamMmu ang HuX

Byxapa, XIX B.

Koxa, BbILNBKA LENKOM W 30/10THbIMU
HWTAMW MO NepUMeTPY LWeNKOBOA OCHOBbI

Mogowea 1 Ka6nyK-Xene3o, 4YaCTUYHO
NnyXeHoe.

Bbicota canor - 74,5 cwm.
OnvHa obysu - 29,5 cm.

Mopapok npod. A-pa Puxapga KapyTua,
No6ek, 1913 r. (BTopas noesfka no
LleHTpanbHoii Asumn, 1905 r.).



HB. No: Kar 763

LlanamzoH

Byxopo, XIX acp.

Xes, tepysa, muc.

Byiin - 29 cm.

Mpodpeccop, fokTop Puxapg Kapyty
cosracy, Mlto6ek, 1913 imn (Mapkasmii Ocné
6yiinab 6upMHYM Ba UKKMHYK cadhapnap,
1903,1905 innnap).

Inv. Ne: Kar 763
Pencil box

Bukhara, 19thcentury.

Brass, turquoise, copper.

Length - 29 cm.

Gift of Prof. Dr Richard Karutz, Liibeck,
1913 (first or second trip to Central Asia
1903/1905).

MHB. No: Kar 763
MeHan

Byxapa, XIX B.

NatyHb, 6uptosa, mefib.

OnuHa - 29 cm.

Mopapok npodh. A4-pa Puxapga KapyTtua,
No6ek, 1913 r. (nepBasa unn BTOpas noesgka
no LleHTpanbHoit A3um, 1903/1905 rr.).

WHB. No: 4133,4078
YuHHKMKON

Y36ekncToH, XIX acp.

Yapm, YNHHWK, Xe3, TeMup.

Byiin - 45 cm.

OuameTpn -11 cm.

Mpodpeccop, goktop Puxapg KapyTty
coBracu, Nlto6ek, 1903 iimn (Mapkasuin Ocné
6yitnab 6upunHum cadap, 1903 iun).

Inv. Ne: 4133,4078

Chinnikap (Leather Case
fora Tea Bowl)

Uzbekistan, 19hcentury.
Leather, porcelain, brass, iron.
Length - 45 cm.

Diameter - 11 cm.
Gift of Prof. Dr Richard Karutz, Liibeck, 1903

(first trip to Central Asia, 1903).

VHB. N 4133,4078
UnHHMKan (KoxaHbli oy TAsp ans
nuasbl)

Y36ekuctaH, XIX B.

Koxa, hapdhop, natyHb, Xxeneso.
OnuHa -45 cm.

Onametp -11 cm.

Mogapok npod. a-pa Puxapga Kapytua
No6ek, 1903 r.(nepsas noesgka no
LleHTpanbHoii Asun, 1903 r.).



MHB. No: Kar 125

3rap

Byxopo, XIX acp.

Efom, HakKLl, CysiK, YapM.

Byiin - 40 cm.

OHM - 28 cm.

BanaHgnvrn - 23 cm.

Mpodpeccop, fokTop Puxapg Kapyty,
cospacu, /lobek, 1913 mn (Mapkasnit Ocué
6yiinab nkkmHuM cacpap, 1905 iun).
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Inv. Ne: Kar 125
Saddle

Bukhara, 19thcentury.

Wood, painting, bone, leather.

Length - 40 cm.

Width - 28 cm.

Height-23 cm.

Gift of Prof. Dr Richard Karutz,

Lubeck, 1913 (second trip to Central Asia,
1905).

B, Ne: Kar 125

Ceno

Byxapa, XIX B.

[JepeBo, pocnuck, KOCTb, KOXa.

OnvHa - 40 cwm.

WupuHa - 28 cm.

BbicoTa - 23 cMm.

Mogapok npodh. A-pa Puxapaa KapyTtua,
No6ek, 1913 r. (BTOpas noesgka no
LieHTpanbHoii A3uu, 1905 r.).



MHB. Ne: Kar 131
Swakarapu

Byxopo, XX acp 6owwu.

Efom, ryn 6ocunraH sinnok MeTans, KucMaH
OKapTUPUATAH TEMUP, KE3.

Byiin - 32 cwm.

OHN-38 cm.

BanaHgavrv -41 cwm.

Mpocpeccop, AokTop Puxaps Kapyty,
coBFacn, Jliobek, 1905 inn (Mapkasmnii Ocné
6yinab nkknHum cadap, 1905 inn).

Inv.Ne: Kar 131
Saddle fora Donkey

Bukhara, beginning of 20 hcentury.

Wood, stamped sheet metal, partially tin-
plated iron, brass.

Length -32 cm.

Width-38 cm.

Height-41 cm.

Gift of Prof. Dr Richard Karutz, Liibeck, 1905
(second trip to Central Asia, 1905).

MuB. Ne: Kar 131

Cepyio gnisiocna

Byxapa, Hayano XX B.

[lepeBo, NUCTOBOI MeTans CTUCHEHWEM,
Xefie30 YaCTUYHO NYXEHOe, NaTyHb.
OnvHa -3 2 cwm.

Wwnpuna-38 cm.

Bbicota - 41 cwm.

Mopapok npod. 4-pa Puxappa Kapytua,
No6ek, 1905 r. (BTOpas noesgka no
LienTpanbHoi Asuu, 1905 r.).
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[OCYOAAPCTBEHHbBIE 3THOIPADNYHECKWE
KOJIJIEKUMN CAKCOHINW



CAKCOHUMA YNTIKACK MAPJTAMEHTU
MPESNAEHTUN OOKTOP MATTUMAC PECCNEPHUHT
KyTNOBU

«Y36eKnCTaH MagaHuUin Mepocn XaxoH Tynnamnapmga» Homu 6unaH Tow-
KEHra amasira oMpuiaéTraH yiKaH Jormxa y30eK CaHbaTUHWUHE YLIGYy
IopTAaH Tallkapuia caknaHaétraH éArop/vKIapuHn TakayM 3TyBYM KUTOO-
ansbomnapu HawpugaH neopatamp. Maskyp noinxaHu amasnra oLMpuLL Myc-
TaknN Y36eKUCTOHHUHT IHMU CUECUIA LLapoUTMaa MyMKUH Bynaw.

XYKMUHIM3ra xaBsosia aTuLl MeH y4yH Luapad) caHa/IMULL YLLIBY KUTOG-asb-
60M y36eK MagaHUi MEPOCUHMHI epMaHus My3einapuaa caknaHaéTraH Ha-
MyHanapHU HaMoMnLL 3Taan. YBAa XycycaH, ynyF y36ek wovpu Anuwep Ha-
BOWI acapapuUHUHI Kyniéama Tynnamnapu TacHUgu 6epuimMokaa. YpTa acpriap
Kynésma KntobnapugaH MUHMaTopanap, Kynon4vmavk, TyKMmadnink yromnia-
pw, Kypon-sapornap CUHrapy Typsv 6agumnia aptedpaktiap Takgmm aTUnraHamp.

Y36eKUCTOHHUHI YMYM3bTUPOM 3TU/raH caHbaty l'epMaHmnsga axwm Mab-
NyM. YHUHT AypAoHanapu Heva 60p 6M3HUHI MaMiakaTaa, anHmnkca CakCoHUs-
Aa - ApesaeH Ba Jlelnuur myseiinapuaa Hamomnwira KyimnraH. KynmHya Kyp-
rasma alénapu cmpacua Y36eKUCTOHAaH KenraH MeXMOHIapHUHI COBrasiapu
Xam 6ynraH. byHpaai Kyprasmanap xamumila KeHr oMmada KatTa KN3NKNULL Yid-
FOTTaHL

MamnakatnHrnz 1991 innn 1 ceHT6paa MyCcTakKUANMKKa apuvwirad, Mepma-
HUA Ba Y36EKMUCrOH ypTacuja MafaHWi coxaga XaMKOpvK TyTpucuaa Kenm-
LyB Kabyn KnnnHan. KelinHrn nnnnapga aca Tawky nwnap BasvipiaMrMHUHE
MaJaHUATHU cakalura ong gactypura Kypa, NepmaHusa depepatvs Pecry6-
MKacn Y36eKUCTOHHLLN' HOE6 Ba HOAMP MagaHWii MepocuHK aBaiinab-acpatu
nwmnga aon KatHawmb kengn. Y36ek caHbat CamapkaHz, Ba Byxopo meb-
MOPUUIMTUHNHT BYTYH AyHEra mawxyp éaropamkiapy ounaH YeknaHMac/m-
1, YHUHT 6O Ba paHr-6apaHrnmr Mytaxaccmcrap opacmgarmHa avac, 6ankm
yMyMaH 6apyamusra axwiv MabayMaup.

Ywoéy KnTo6-anbboM Matepuaniapy xam FepmMaHus, Xam Y36eKMUcToHaa
CaHbaATHUHI Kagp-KUMMaTUHW GUNryBUMiapaa KU3NKMLL yirotuivra, 6y sca
y3 YpHUAA, Mamnakatiapummns ypracmaarm Kyn nnnnnk magaHmii MyHocabar-
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napHn 6yHaaH 6yEH xaMm MycTaxkamsaillra UMKOH TYravpuLimra MoHavaH.
YTraH acpHUHT 90-Mnnnapmaa y3 MyCcTakUIIUrura spuLLIXaH Xaskiap ea Aae-
NaTNapHUHI MagaHUAT Ba caHbaTAaryn ITyKn1apu 6unaH TaHULWINLL UMKOHN
LaxcaH MeH YUyH aioxuja axaMusiT Kaco ataau.

MagaHusT Ba Tab/iMMra oung nonxanap 6yHgaH OyéH xam CUECU Ba MIK-
TUCOANI MyHOCabaTNapUMM3HU MycCTaxkamaiura épgam 6epuunra, Xaskna-
pyMU3 dapOBOHIUTUTA XM3MAT KUAULLIWIa YMUZ KiiamaH. 3epo, Tuinap Typ-
YA 3KaHNUMY TyTaMpaguraH TycuknapgaH ocoH yTnb onvwmra KaparaHga,
KyrnuHYa cesunap/v fapaxaga w 6epaguraH caHbaT Mamsakariap Ba Maja-
HUSATMaPHU TUHYIMK Ba paBHaK Mynunaa 6upnanrrmpuLLm wybxacus.

Ywby K1To6-anibb0M Kyn COHNM YKYBUMIAp AaBpacuia LWyxpaT Ba Xypmar
KO30HULLVMHW YWH AUngaH Tuiab konamaH. Maskyp HOEG ToMnxaHUHI Gapya
UNIrrMpoKYniapy sbTMpog Ba MUHHATAOPIMKKA TONK, Aeb yiinaivaH.

XypmaT 6unaH
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GREETING BY THE PRESIDENT
OF THE SAXON PARLIAMENT,
DR MATTHIAS ROESSLER

The monumental project "The Cultural Legacy of Uzbekistan in
World Collections," conceived in Tashkent, consists of several volumes
presenting treasures of Uzbek art held outside of the country. Its
implementation became possible due to the new policy of independent
Uzbekistan, fundamental turning-point in the nation's political and
social life.

The present album, which I have the honor of introducing, showcases
the Uzbek cultural heritage held in the museums of Germany. In
particular, it describes the collection of manuscripts of the works of
the great Uzbek poet Alisher Navoi and a range of artistic artifacts -
miniatures from medieval manuscripts, ceramics, weapons and textiles.
Amazingly, they survived for centuries through historically turbulent
times and have been preserved to this day.

The classical art of Uzbekistan is well-known in Germany. Uzbek
masterpieces have been exhibited in our country on numerous occasions,
especially in Saxony, in the museums of Dresden and Leipzig. The
objects on show have often been gifts of visitors from Uzbekistan. These
exhibitions have always generated a great amount of interest among the
general public.

After your country gained its independence on 1 September 1991, an
agreement on cultural cooperation was signed between Germany and
Uzbekistan. In the years that followed, the Federal Republic of Germany,
working through the Federal Foreign Office's Cultural Preservation
Program, has been actively involved in preserving Uzbekistan's unique
cultural heritage. We are well aware, and not only within a circle
of specialists, that Uzbek art is not limited to the world-renowned
architectural highlights of Samarkand and Bukhara, but that it is rich
and varied.

I am confident that the contents of the present volume will attract the
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interest of art-lovers both in Germany and Uzbekistan, and will in turn
promote a deepening of the longstanding cultural relations between
our countries. For me personally, it is always especially interesting to
learn about the cultural and artistic achievements of those peoples and
nations which gained their independence at the beginning of the 1990s.

I hope that cultural and educational projects will continue to help
strengthen our political and economic relations and serve to the benefit
of both our peoples. There is no doubt that art, which often can do
much more than merely overcome language barriers, brings people and
cultures together on a path to peace and prosperity.

| sincerely wish this book success and a large readership. To everyone
who participated in this unique project, | express due appreciation and
thanks.

With kind regards,



MPNBETCTBUE MNMPESVNAEHTA
MAPITAMEHTA 3EMJINN1 CAKCOHWHA
O-PA MATTUACA PECCJ/IEPA

MpaHAMO3HbIN NPoeKT «KynbTypHOe Hacnegvie Y36eKuctaHa B cobpa-
HUAX MUpa», 3afyMaHHbI B TallkeHTe, NpeacTasnseT CO60M u3gaHWe
KHUT-a/1bb0MOB, MPe3eHTYLWNX NaMATHUKN Y36eKCKOro UCKYCCTBa, Xpa-
HAWMeca 3a NpegenaMmn 3Ton cTpaHbl. Ero peannsauyms ctana BO3MOXHOMN
6narogaps HOBOM MONMUTUKE HE3aBMCMMOIO ¥Y36eKuctaHa, KOPeHHbIM rnepe-
IOMaM B ero NOSIMTUYECKOW N 0OLLLECTBEHHOW XU3HN.

JaHHasa KHUra-a/ibbom, KOTOPYHO S UME YecTb NMPeacTaBnUTb, 4EMOHCTPU-
pyeT y36eKckoe Ky/bTypHOe Hacnegme, XpaHsileecs B My3sesix ['epmaHumn.
B HeiA, B yacTHOCTW, AaeTca onucaHme PyKOMMUCHOro cobpaHns COYMHEHWI
BE/INKOr0 Y36eKCKOro rnoata Anvilepa HaBow, npeacTaBfeHbl pas/ivyHble
XY[0XKECTBEHHbIE apTedhaKTbl - MUHMATIOPbI CPeAHEBEKOBBLIX PYKOMMUCEN, Ke-
pamMuKa, OpYy>Xue, TEKCTU/bHbIE N3aenmns. NepexXns cToNeTUsl, HarnoIHEHHbIe
HECMOKOMHbIMU COBLITUAMU UCTOPUWN, OHU YAVNBUTENIbHBLIM 06Pa3oM Coxpa-
HUNWCb A0 HaWMX OHEN.

Knaccryeckoe UCKYCCTBO Y36eKmncTaHa XOpoLLUO N3BECTHO B MepmaHuu. Ero
LuefieBpbl HEOAHOKPATHO BbICTaBS/IUCH B HalLe cTpaHe, 0c06eHHO B Cakco-
HUK - B My3esx [Jpe3geHa n Jlennuura. Hepeako npeaMeTamm sKCno3vuuvii
6blI 1 NOJAPKM TOCTEN U3 Y36eKMcTaHa. Takue BbICTaBKM BCEraa Bbi3bIBa/N
60/1bLLUOV MHTEPEC LLUMPOKOW My6INKMN.

C obpeTeHMeM BalLell CTPaHOMN He3aBUCUMOCTU 1 ceHTAOPS 1991 1. mMex-
4y FepmaHmen N Y36eKMCTaHOM Obl10 NPUHATO COr/ialleHne 0 Ky/lbTYPHOM
COTpyAHM4YecTBe. B nocnegytowive rogpl, B COOTBETCTBMMU C MPOrpaMMoii
COXpaHeHus1 KynbTypbl MuHMCTEpPCTBa MHOCTPaHHbLIX aen, deanepaTvBHas
Pecny6nvka NepmaHua npuHUMaia akTUBHOE y4yacTue B COXPaHeHUN YHU-
Ka/IbHOr0 Ky/IbTYPHOI0 Hacneams Y36ekmcraHa. Ham XopoLuo 13BecTHO, U He
TO/IbKO B Cpefe 3KCNepToB, UTO Y36eKCKOe UCKYCCTBO HE OrpaHnYmMBaeTCs Bee-
MUPHO WM3BECTHLIMWU NamMATHMKamM 3o44ecTBa CamapkaHga 1 byxapsbl, OHO
6orato 1 MHOroo6pasHo.

1 yBepeH, YTO cofepXkaHne JaHHON KHUTM-a/ibboma 3anHTepecyeT LieHU-
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Tesnei UCKyccTBa M B F'epMaHnn, 1 B Y36eKUCTaHe, UTO B CBOKO o4vepedp OyaeT
CNOCcO6CTBOBATh Aa/IbHENMLLEMY YKPEMN/IEHUK MHOTFONIETHUX KYNbTYPHbIX OT-
HOLLEHWIA MeXAY HaluMK cTpaHaMmW. JINYHO NSt MEHSI BO3MOXHOCTb O3Ha-
KOMUTBLCA C JOCTVDKEHUAMWU KYNbTYPbl U MCKYCCTBA HapO4OB W rocydapcTs,
KOTOpble 0OPEenN CBOK HE3aBUCMMOCTb B Hadane 90-X IT. MPOLUIOro Beka,
npeacTaenseT 0coobli UHTEpPEC.

Hagetoch, UTO Ky/bTypHbIe 1 06pa3oBaTe/ibHbIE MPOEKTLI U Bpeas byayT
COAENCTBOBATb YKPEN/JIEHNIO HALUMX OTHOLLEHWIA B MOMINTUKE N 3KOHOMUKE,
CNYXXWUTb Ha 6/1aro HapoaoB 06emx cTpaH. HeCOMHEHHO, YTO UCKYCCTBO, KOTO-
poe Hepeako AenaeT 3HaunTe/IbHO 6osibLLe, YeM MPOCTOe NPeofosieHne A3bl-
KOBbIX 6apbepoB, 06BLEANHSET CTPaHbl N Ky/NbTYpPbl HA MYTU K MUPY U NPO-
LBETaHUIO.

VIcKpeHHe »enato, YTobbl faHHas KHUra-a/ibbom nonyymia N3BeCTHOCTb
1 NPU3HaHKE LUMPOKOro Kpyra untaTeneii. Monarato, YTO BCE yYaCTHUKM 3TO-
ro YHMKa/IbHOIO MPOEKTa 3aC/y>KMBatoT 61aroapHOCTI.

C yBa>keHMEM,



CAKCOHWA OABTAT
AQTHOINPADPNA TYTINTAMITAPU

MapuTa AHgo, CrMoHe AHCeH,
CakcoHust [laBnaT aTHorpadma Tynnamnapy UAMWUIA Xoanumnapn

CakcoHus [asnat aTHorpadms Tynnamnapu (SES) 2004 innn Neinuyr,
Ape3neH Ba XepHXyTAarn yyra aTHOMNOMUA MY3eMUMHUHI KyprasmasiapugaH
Munpnnrad. 2010 MnngaH 6onwab ynap ApesneH gasnat 6agunin Tynniamnapu
ytowmacu (SKD) Tacappydura yTraH. despnuv 300000 Ta aTHorpadousi 06bek-
TnaaH néopat SES Tynnammn Kattanurmn xxmxatugad MepmaHusagarv wyHaamn
My3eiinap opacuga UKKUHYM ypuHaa Typagu. XIX acp oxvpuga acoc CoMvH-
raH y4 My3emHUHI Xap OUPUHUHT Tapuxu Typandagup.

Nennuyur

1869 nnun «isinuurep LlaliAiTyHr» rasetacnga capoii macnaxatym Ba
[pe3feHHNHT 60w KyTyb6XxoHauncuy Nyctas @punapmx KNneMMHUHT TapuXni-
MaZaHui TynaammHM coTnG onmwaa KatHawuw 6yiinya MypoxkaaT 3bJ/10H
KUNUHraH. Xo3npaa ywoy mypokaaT FepMaHUAHUHE 3HT KaguMru My3ei-
napugaH bupura annaHraH Mmysem SpaTMIMWMHK 6owwnab 6epraH xXyXokart
XucobnaHagn. bup BaKTHUHI y3ufa y YHUBEPCasT TapuUXUIA KOHLUenumsra
MYBOMOUK Ty3uaraH 6upuHUN aTHorpacpms mysenmn caHanagu.

1873-1904 innnapga Tynaam mMaxcyc TabCMC 3TUAraH yrowma - «3THO-
norvsa mysein» Hasopatuga 6ynrad. Jlelnuurnnk casgorapnapaaH 6mpm-
HUHT MY/ITUHA Xap-axcoHun Tydannm 1895 nnm myseii anoxuga 6mHoga
KOWAalwunw UMKOHUra ara éynraH. AMMO Te3 opafa Maskyp 6MHO My3ei
Ba yHAarun awénap y4yH TOpAnMK Kuna 6ownarad sa 1925-1929 imnnapaa
Laxap MabMypuUAaTU Xya4an LWy HOMAArn SSHrM MMopaTtHU Kypub GepraH.
Nednuunr 3aTHONOrMA My3erin Ba fiHA MKKUTa My3el Xo3uprada wy epga
thaonunaT ropuTagn.

MKKMHYM XXaxOH ypyLUM BaKTMAa My3€ei y3 TynnaMUHMHTE 6elugaH bupm-
HW, XXyMnagaH, YPHUHN Tynanpub oynmainauraH 6e6axo allénapHu MyKoT-
raH. HannukKaa kapmiié 4000 meTp KBagpat/IMK yMyMuin MaigoHga 6yTyH
AYHEOaH MUrnnraH caHbart acapnapy Ba KyHA/IMK TypMmyLl atuénapu fou-
MW Ba MyBaKKaT Kyprasmanapra Kynuara.
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SAnoH capoiin, [ipe3geH.

Japanese Palace, Dresden.

AnoHckuin aBopel, ipe3aeH.

CAKCOHWNA OABNAT STHOIMPAD®UNA TylNJTAMIMAPU

Apes3neH

[pe3neH aTHOMOrMSA My3enngarn 3Hr KaguMmii 06 beKTNapPHUHT Kenno
unknm CakcoHua KypdoropcTn ABrycT | KyHCTKamepa-mysenmra anoka-
fop caHanagn. Y 1560 vinnun 6apno atunraH 6ynmb, Mmab/lym mMabHogda Oy-
ryYHrn KyHga OpesgeHgarv fasnat 6agunii Tynnamm éupnawitmprad Kyn-
nab My3enapHUHI acocumcm XxmcobnaHaan. 3abapaact ABrycT My3eiiHN Xa-
3NHANAPHUHI XaKUKWA Tynaamura ainaHtmpraH. Tynnam XyKMAOPHUHT
xawamat Ba Llapk 6unaH 60rnuk 6apya Hapcanapra KM3MKULLIWMHU y3nga
AKKOJ/T aKC aTTUpaan. XuHava XoHa Ba TypK4ya voaup OyHUHT ncbotmamp.
XVIII acppaH 6ownab Tobopa UAMUiA acocgarm TU3MMAKW Xamnall ongviH-
M ypuHra uymka 6ownaraH. Mysein «KMponnvMk ommasnii Tynnamm»HUHT
novigesopu BynraH. AHYa KeMNMHIn Tynnamnap Hermsura ainaHraH maxcyc
Tynnamnap ByXyAra kenraH. [pesgeHgarn 3THONOrMA My3eANHUHI TaLl-
KU TONMLW caHacu TabmaT Tapuxm Mysenmnga aTHorpagus 6ynmumMm ouns-
raH 1875 nun caHanagw.

MKKMHYM XaxoH ypyLUMaaH CyHr OTHOMOMMA My3eiin Ba 300/10rms mMyse-
M nKkmra axpanraH. Vikkosn xam 1954 nmnun [ApesgeHHUHN KOK ypTacuaa-
rn, 3HT 3apyp AapakagarvHa TabmupraHraH AnoH capoinga KyH1UM TonraH.
BuHO xanimraya 6yTyHNam TabMmpra MyxToX aKaHAUrura Kapavam, JpesgeH
My3ein allénapy Xo3vpra Kagap arHaH Ly epAa Kyprasmara Kyunaaw.
Cak/10B XOHacK 3ca LaxapHUHE YyeTura - Knoue waxpura Ky4mpuiraH.

XepHxyT
1878 nnun XepHxyTga 6apno atmaraH 3THorpadua Myseiin Mopasust
YEpPKOBU TapuUXM Ba YHUHT ofiaM y3pa paomaTty 6unaH akuHAaH 60LLInK-
anp. Tabumnii-Tapnxunin KabuHeT HoMM bapbuaarn Mopasusi HepKOBU AVHWIA
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FrEPMAHUNA ®EOEPATUB PECIT/BJIMKACU TyNAAMTAPU

ypTa MakTabuMHUHI 1758 NUArn xyxokatnapugaék tmara onvHagn. bupok
«XepPHXYT My3ennapu NTTucokn» 100 Mnn yTmermuHa Ty3uaraH.

MKKMHUM XaxoH ypyLunaaH KeMNH My3ein onanHuUra Maxannmii 6oLuka-
pyBra yTraH Ba HuxosT, 1975 vnnn [pesgeHaarn 3THONOMMA Myseimnra ou-
PUKTUPUIITaH.

Y36eKMCTOHra ong Tynnamnap

Y4 My3eMHUHI XamMacK allénap nurnii 6yinda y3 aHbaHacura sra 6y-
6, By ynapHUHI Tapuxura xam MyTaHocub Kenagw. Jlemnuurga gukrat
MapKasuga Kynonumnmk typcea, pesgeHga TYKUMaunank WyHaan axaMmsT-
ra ara. XepHxyTra Kesicak, YHUHI KMYKMUHA Tynnamuga Y306eKUCTOHra oug
alénapgaH 6mup Heuta 60p, Xoroc.

Tynnamnapra JOVp XyXokatnapga yMymuin xucobga 582 Ta awwé kanig
aTunaraH 6ynm6, ynapgaH 444 Tacu Nleinuurpa, 116 Tacm [pes3geHaa Ba
22 Tacu XepHxyTAa caknaHMoKAa. Y/MapHWMHI acoCUMHU LUaxap XyHapMaHAa-
YNNINTU MaxcynoTrapy TawwKua KUNagnm Ba YNapHUHI Tascuduga cotuob
O/IMHIaH XoW KypcaTunaan, xonoc. MacanaH, byxopo éku CamapkaHg,. [pes-
feHparn 116 Ta awé TyKMMadnnmnk yromnapn 6ynmo, ynap cupacmga 25 Ta
cy3aHa 60p. YNapHUHI 3HT KyxHacu myseiira 1904 innm coBra KUMHraH.
Oxuprucm aca 6ouika 64 Ta awé 6unaH éupra 2014 nnn LWTanaaH Tyxda
ypHMAa Kabyn Knamb ofiMHraH.

Nennuurgarn 444 ta awégaH 223 Tacu comnon 6ytomnap 6ynvé, ynap
opacma naraHnap, KOWWHMAap, WYHWHIAeK, COnon TacBupiap Kyn. ALugé-
NapHWHT 3Hr KagnmMmrmucy NyctaB KneMMHUHT MNK TynnamugaHamp. JIeKUH
akcap KynuyuanmruHu nermnumramk rpadgmk Ba paccom lepg TunemaHHAaH
COTUG ONMHIaH XyCcycuin Tynaam TalKua Kunagu.

Tynnosumnap

Nennuurgarn My3eMHUHT UNK KONNEKUUSICUHW TynjaraH MagaHuaT
Tapuxumcun Ba KyTybxoHaum goktop Nyctas Knemm (1802-1867) 6yTyH ymp
WHCOHUAT MafaHNATU Tapuxm My3enn xakmga op3sy KUaraHan. YHUHT KeHr
Kynamnm Tynnamm gespnun 1500 caknoB 6MpAnruHn Kampab onraH. ALué-
napaaH 6upn «byxopogaH» ae6 TaBcudpniaHraH 6ynmo, 6y - KOCaHUHT YapMm
xasiTacu aawn.

bontukbyihunga TyrunraH ®pugpmnx Imuns Oykmeinep (1864-1930), Me-
Tepbypraa Katta YKUTYBUUINK YUYH UMTUXOHAAH yTMG, PoccnsiHMHr bep-
nuHAarn 6o KoHcynxoHacu xoaumm 6ynraH. 1894-1900 wnnnappga Toww-
KeHTharn ypta makradga yKuTyBuun 6ynmé vwinaraH. KeinmHuyanmk MioHxeH
Ba bepnmHra Kyum6 ytraH xamga agabuéT Ba caHbaT TapUXUHW ypraHa 6oLu-
naraH, Typnm KyTybxoHanapga macnaxatym Basudpacura TaivHNaHraH. by-
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CAKCOHWMA OABJTAT 3THOITPA®UA TYTINAMNAPA

TYH yMpu MobaiiHnga Typkus, peuns, tannsa Ba KaBkasra caéxaT KU/raH.
Nenvinuur aTHorpadms My3enunra coBFa KUAMHIAH allénap aca, y TOWKeHTaa
AwlaraHnga cotmb oNnHraH 3au.

1954 vinnu FAPaa mysenap «TynnamiapuHn TapTuoéra ConuvLLy Xxapaé-
Huga Nlennuur mysenn Xannegarn N6Tnaonii XxamuaT Ba yHAAH ONAVHIN
[aBp Tapuxu gasnat MyseringaH Kenmé YMKULL XXon Poccns feb Kypcatun-
raH Typnu 6e3ak allénapuHu onraH. 1984 innn goMmMmin Kyprasma sipatuiu
ML »XapaéHmaa MyTtaxaccucap Maskyp alléniapHUHI BaTaHWU byxopo, ToLwu-
KeHT Ba CamapkaHf 3KaHIWUIMHW aHuKNaraHnap. XakMkKuU TynjoBun Ba
ynapHW sicaraH ycTta Typpucugarn Mmabiymotnap 6ynmaraH.

Mysein xogumnapwn, MacanaH, 2006 Wnnm 6eBakT onamgaH yTraH WHre
3aiiBepT YHUHI 3pu AoKTop Bonbg-AuTep 3ariBepT €KUM MY3eMHUHT COBUK
Myampw goktop Jlotap LLTaiH y3 cadhapnapv gasomuga TyniamnapHu Tyn-
ANPULL YUYH allénap onvé KenraHniap.

Xo3npga 60p y36eK TYNIaMUHUHIE KaTtTa KUCMU NEANUUIIVK paccoM
lepa TunemMaHH TOMOHUAAH wurunraH. 1952-1957 nunnapga JleHUHrpaa-
farv PenvH HOMUZArn MHCTUTYTAA rpadimka caHbaTUHWU ypraHuo6 ropraH
nantmnga yHga CoseT TTUIOKM Xankiapy aHbaHaBU caHbaTura Kusm-
KMLL YIATOHIaH. Y TynaoByum cudpatmga Kynondyniank HamyHanapm - nguil-
nap Ba KNYUMK ynyoBdarn xarkanTapoLU/MKKa anoxmga abTnbop 6GepraH.
Yol nyaétraH spkaknap, OTaMKIap, Kawutadu aénnap, Kynonnap Kuéda-
NapUHUHI Gapyacuy, axgapxonap éku bapya ceaguraH Xyxxa HacpungguH
CUHrapu apTak/ap Ba fatudanap KaxpamoH/apy KaTopuaa YHWUHT Tyn-
nlamun axpanmac KmcMmura amnaHrad. 40 nnngaH opTuK dasp faBomuja y
y3 TYNJaMUHU UIMWIA Hawpnap 6unaH KyposnnaHraH, xap éup cacapura
nyxTa TarnéprapamkK KypraH xonga TU3MMAW LIaKInaHTUpn6 6opraH. by-
HWUHT HaTUXXacu ynapok, YHUHT TyrnJiaMUHN Xam TapuUXuii TepaH/InK, Xam
MUHTaKaBuii ASXNNTANK HYKTan HasapnapuiaH TeHrcus geca 6ynaaw. MNoii-
TaxT waxapnap 6aamnii Kyprasmanapura katHap skaH, ynap TyraraHujaH
CYHT Kypcatnb 6ynunHraH awénapHu cotmé onapgn. bupok yctanap, xarto
3HI Y30K KULLMIOKapaa fwacanap xam, ynap 6vnaH goumuii anokaga o6y-
NI YHUHT YYYH KYNPOK axamusaT Kacb aTraHan. Y Kyn mapTa Y36ekuc-
TOHra kenvo, y3 TynaaMyUHM ab/io gapaxagaru éytomnap 6unand tynanpuo
6opraH. 1993 iinngaH 6ownab Sleinuur mysenn 60CKMUMa-60CKUY YHUHT
6YTYH TynaaMmMHU COTNG onraH. AMMO LLYHAaH KeinH xam epa Tuneman-
HUHT 6aannii GytoMnapHW Tynnawl UWTUEKU CYHTaH 3mac.

Mpaccn 6uHocuga 2001-2005 nnnapga amanira OWMpUITTaH TUKNaLl
vwnapugad CyHr sHrvM JOMMUIA Kyprasma pexanawTupunrad agu. AnHu
3amMoHAa My3el Tynsamum acn y36eK YoxoHacu Gytomnapy 6unaH 6oinraH.
Y cobuk I'APHUHI TaprnboT »xamoaT TalKWUIoTU - «HeMnc-coBeT AyCT/Imrny
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FrEEPMAHNA ®EJEPATUB PECIYyB/TMKACU TYTNTAMJIAPA

yrowmMacura termwnm 6ynran sa 1990 vinnun énunrad, Kyn nnnap Jlennuur-
farn Hemuc-coBeT AyCcTMrn yinaa Typrad. TapkaTtuiraH TalwkKunoT UYKn
KYPUHULLIHUHT YLLBY allécy YUYyH SHI X0 Kuampa bolunaraH Ba wWyHamn
ManOoHHN DTHOMOrMA My3eingaH TonraH. YH nngaH oLMKPOK BaKT yTUO,
yorixoHa YpTta Ocméra b6arviunaHraH HaMmoMULLIroX MapKasu 6ynmiumn Kepak
34W, NEKUH KYPWUIMaHWHI arkpyM MyxXuUM Kucmiapu etuwimacan. Myseii-
HUHT épaam cypab Y36eKUCTOHHUHI BepinHaarv anumxoHacura Mypoxaatm
HaTmkacuga, xam YomxoHada Ky/naHuLWNM Kepak OynraH, xam Tynaamra Ku-
puTUL YUYyH 3apyp 150 faH OPTUK 0OBEKT COBra ypHUaa O/IMHraH.

[pe3neH aTHoNormsa My3edMnMHUHI UK awénapu 1904 nunn bunnn Puk-
MepcaaH (1873-1965) xaasa cudhatnaa Kabyn KnnmHraH. MaH3a caBgo rypyxura
MaHcy6 60W-6aaaBnaT casgorap yrnim 6ynmuw Bunam anbnmHmM3Mra Mmykka-
cuAaH KeTraH Ba Kyn BaKTUHM caéxaTaa yTkasraH, Kaskas, Mapkasnii Ocumé,
NryHUHraek, MNomupra 6opraH agn. 1894-1898 nnnapga Mapkasuii Ocuné
6yiinab cadpapu yonega y TaxmmHaH 800 Ta caHbaT acapuHW cOoTUG oraH.
Ynap opacmpa cysaHa Ba runamnap xam 6op sgy. Bunnm ynapHu Hemmc my-
3einapura cosra KunraH. LUy Tapuka [pe3aeH aTHomorns Myseiin byxopo,
KaBkas Ba DpoHpAa AcasiraH 58 1a awéHu kynra kmputrad. LLyHaaH 36 Tacm
Xo3mprada Mysei Tynnamuga Typagnu. PUKMePCHUHT wapodatn 6unaH bep-
nmHaarn 3THONOrnsa My3en xam 60AnraH.

Maluxyp cariéx ONTUH Ka3nb 0Nl XyKYKUHW Kynra KUPUTULL OpKaan
Mapka3unin Ocréna TaabupPKOPINKHU ynra KyrmmMoK4m BynraH, NekKuH ypu-
HULLIX omag, KenTupmaraH. 1906 innu MepmaHuara KaiTraH Ba CNOPTHUHI
KMLLIKN Typnapu Ba canéxnnkka 6epnnmnb ketraH. 1928 nunm y saHa nynra oT-
NaHraH Ba 6y ran Hemuc-pyc Onoii-MNomup cacpapm Tapkmbunaga 6ynraH. YHUHT
TaxMuHaH 1935 nungaH YMPUHUHE oxuypura Kagap - 1965 innraya keyraH
KEMNHIN YMPU XaKnga Lesp/iv Xed Hapca Mab/lym aMac.

lepTpyna PeHHxapg (1916-2010) kyn vnnnap LUseiuapus Tallku WLL-
nap sasvpnamruga Kotmé, cyHr LUseiuapusHUHT PumMaarn anunxoHacua,
1962 nnnpaH aca TexpoHAarn anumxoHacuaa vilnaraH. Typam mamnakatnap
MafaHMSATUIa XaBac KUraH Xonaa Kyn caéxat KUiraH, aTHorpadums, MagaHuia
aHbaHanap 6unaH KU3MKKaH, 0copy atnkanap TynnaraH. 1962-1976 nmnnap-
[a Y36eKMUCTOHra Tawpudiapy nantuga y Maxajiinii amannii caHbat acap-
NapuHU COTMG OonraH Ba XaéTNUTMAAEK YNapHUHT aipyumnapuHn [pesaeH
3THOMOMMNS My3elmnra Takgum aTraH. AWEnapHUHI 6owka 6ynary mepoc cu-
hatnga mysennapra 2011 innuv TonwMpUaraH.

Mpodpeccop, pgoktop 3urcppug LWTanga (1920-2014) 6agunin awénapHm
Tynnaw 3aBku 1994 ungaH 6ownadraH. Y lMepy TyKumadyuamk Gyromna-
pUHW coTn6 onap, Adpuka, OHagynu Tornuru, AGQroHMcToH Ba Mapkasuii
Ocwnéra Knsmkap agn. 2014-2015 nmnnapu YHUHT MepocXypapu TyYKUmadu-
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MK BytoMnapu Ba rmnamnapgaH noopar katrta TynjamHu pesgeH aTHOMo-
rms Mysenura coBFa kmnraHnap.

Nennuumr aTHonorus myseiinga «bup xaip-sxcoH yilin»ra Termnium 6esak-
nap TynnaaMmy anoxmpa axammsaTt Kaco atagn. Kennb umkmwm Typk GynraH
Lndookop YmMuT brp Bondocbypraa AwaraH. TynnoBum cudpatmga y Lapk
Ba Fap6 ypTacnga MagaHuin 60MNnMKapH1 annpoonLUalHUHE Ky4ynm Tapad-
Jopw 6ynraH. YHUHT TynaaMun y30K myauatga oonganaHul yyyH Myseiira
6epunraH 6ynmo, Tapknbuga y3eeknapHUHT 28 Ta 3aprap/imk 6ytomMmm xam 60op.

Tynnaw Ty3mnmacura oung Mmucosinap

TynnamnapHn Tyngupuwl makcaguga Mmysenap 6upop UMKOH Typu-
v 6unaH cadapiapHn MoauanawTUpULLIra Xapakar KuaraHnap. AMMO
LUYHra Kapamai, TynnamiapHMHE KaTTarMHa Kucmm Gyiinya ynap xycycui
TynnoBuYMnap onguga kapsgopampnap. Mapum 6yHgai xonart awénapHu nn-
rmwaa Tacogudd OMUANHU KydalTupca-aa, aiiHaH Xalip-3xcoHniap Tydannim
MUHTaKaBWii Ba Maxcyc Tynnamiap naingo ynraH xamga paHriap Typcanu-
rm 6unaH TYPMYLUHUHI TamMoMuia Typan NyHaIMLWIapUHU ake 3TTUpraH.
MacanaH, AynnuiapHUHI YHYa KaTtTa 6ynimMaraH TynjiaMmm Xyaum Ly tapsga
LLIaK/IaHraH.

Xap 6up y36ek onnacu asangaH Kynga sicanraH Metanin namwgaH com-
JanaHraH. CaHoatga vwnab yumkapwiraH wy kKabwm 6ytomnap nango oynu-
WK 6unaH Kynga sAcanraHIapuHUHE axaMUATU CeKMH-acTa cycas boLuniaraH.
LLiyHra kapamai, XIX acpga Byxopo, CamapkaHz, Ba X1Ba aX0Mn6 MUC Ba >ke3
Oytomnap sicasiraH MeTas11 YMakop/IUI MHUHT MMPUK MapKasnapw OynraH.

FepMaHuA aTHOMOrMA Tynnamiapuaa Taxopar Ky oBKaT/aHuLwgaH Oy-
PYH Kyn HOBULW Y4YyH CYB CONUHaguMraH TyYpkKyMm uvguwiniap - odptobanap,
LWYHUHIAEK, Ma3Kyp Makcagaa KynnaHunagmraH naHxapacuMoH KOMKOKN
JacTLUyV - Kytosruyniap 6op.

XepHXyT 3THO/MOMMA My3ein alwénapu acocaH Mopasusi YepkoBM Tapru-
6oTuMnapu TOMOHUAAH Kentmpunrad. Mapkasuin Ocréaa y3 MaH3nAroxsnia-
pura sra 6ynmaraHnapu cabab, ynap coBFa KuaraH 61p Heyva allé Kynpok Ta-
coandmnin xapua, 6ynraH, Aernil MyMKNH.

Y306eKUCTOH 3aprapavk 6ytomnapu eost Typda 6ynmo, y36ek XOHIMKNapu
axO/IMCUHUHT Gapya MXTUMOUIA Ba 3THUK Fypyxniapy AUANHW KaHoaT/1aH-
TUpraH.

Tynnamga KypuTuiraH KOBOKAaH fica/iraH HOCKOBOKMAP €KW KYHAAIUK
TypmyLlaa Kyn KynnaHaguraH MeTpPO XETOHWU, koeos MY/ Ba TaHranap xam
60p.

TunemaHH Tynnamuga 1975 nunu 6yxoponuk ycta MaHcypos sicaraH Ge-
LMK MaBXy[,. EBponanvknap Yakasiok rnewobm oKMLLM YYyH Maxcyc Mocna-

295



FrEEPMAHUNA ®PEAEPATUB PECIT/BNNTNKACKU TYMNAMIAPU

Ma - cymaru 6op LLUapk 6ewumrmngaH 6exabap 6ynraHnapu cababnu, ynapHm
Xynrrak ge6 yina6, 6o3opnapga cotmb onraHnap. bUHOGAPWH, My3eMHUHT
XIX acp knpum gacbtapuga ynap aiHaH Ly Tap3ga, SbHU XyLlTak cucatmga
Kag sTuaraH.

Y36eKUCTaH TYK;UMaunInk byromnapu - Xmc-Tymrynap
6aipamu
Y36eKUCTOHHUHI 00V Ba paHr-éapaHr TYKMMavyuamru ysmaa yTpoK-aex-
KOHUYM/IMK Ba 4OpPBafop axONMHUHI MafaHWii aHbaHa/lapMHM ake 3Trupap
3KaH, alWénapHUHI 3THUK TErMNLWUANTN UKKUHYN fapaxka kach atagn. Y3-
6eknap, TOXXUKNap, KMprusnap, TypkMaHnap, Ko3okiap €K 6yxXoposnvk Axy-
annap - 6apya-6apyacu yLby caHbaT pUBOXMAA UMTTUPOK 3TraHIap.
LLlaxapnuknap - gaenat xm3maTuunapu, caBgorapsiap Ba XyHapMaHaniap,
ofataa y3 )KTUMOWIA MaBKe Ba MOAAMIA XONaTUHW 3e6-3MMHAT OpKasin amac,
6aKM TYKMMaumnnmk 6ytomnapm socmutacmaa HaMmomuLl Kmnrannap. by 6opa-
[la WOV Ba 3apAy3n HOMOHMap asioxmia YPUH TyTraH. TYKUMaYnANKHUHT
cepxallam aLlénapu OTNapHM caTuLl yYyH Xam TaiiépnaHraH - 6U3HUHT Tyn-
namfga oT ENUIrMHUHT 6Mp Heva Hycxacu 6op.

CysaHanap

Y36eKNCTOH TYKMMayuIuUK MajaHusaTMAA KatTa yndamau KawTanap
anoxua ypviH arannaign. Ynap makcaz Ba yn4yoBura Kypa typda GynraH.
YnapHUHI opacuia aBeasio cy3aHara 3bTrnoop 6epuLl /1031M. Yoy Yynpoinnu
nasiakiapaaH Aesop rmnamiapy éKM HUKOX Tyliaru énuHumrn cudpatnga
goinganaHnnrad. 1995 MNnrm «Y36ekKUCToH. inak iynn sopucnapu» Kypras-
Macu Katasormga KymngarniapHm yKMw MyMKUH: TYPKUCTOH aHbaHaBui
MafaHUATUAAH KUPWG KenraH aHr rysasim - ymymMaaLima «cysaHa» HoMu bu-
naH 6usra Mab/lym BynraH KatTa nnak KawTtanapamp. Casfoia ap3oH Ba YeT-
[aH KenTupuirad rynéocma maTonap nago 6ynryHra Kagap Y36eKucTtoHaa
KalTauynank KaTta axammaTra ara oynraH.

KawTaunnnk 6unaH yopsagop/sap Xam, AeXKOHMap Xam LWyrynnaHraH
6yncanap-4a, KaTTa najak Tavépnawl BOXaHUHI YTPOK ax/in opacuia KeHr
TapkanraHgv. XyayaaH ywby Terpa Xo3vmpru ¥36eKMcToH (XopasmMHU UCTUC-
HO 3TraHa) Ba TOXUKUCTOH LUMMONNHW Kampab onraH. «Cy3aH» Cy3n UrHa-
HW aHrnatagn. Kypkam cysaHasiap Ke/iMH CENUHUHE MyXUM KUCMU caHasl-
raH. Ounaga K3 gyHéra Kenrad, oHacn OGynaxkak cenHw Tanépnab GopuLu
Makcaamaa KawTa TUKa bownaraH, KemH4YaImK yHra ynrairaH Kusm Ky-
wmnnrad. Arap Tym KyHU SKMHNaWmnG6, GMPOK 3apypuii nasiaknap COHU eTap-
nn bynmaca, épaamMra KapuHgoLap Ba KyLHWNAPHW Yop/iatlraH.

KawTa 6e3arv y TaépnaHraH XygyanaH gapak éepraH. YyHOH4YM, KU3NN
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1 3aiiBepT VHre. BbicTaBOYHbIV
KaTasior «YMOMUHAHUSI».

CAKCOHWMA OABJIAT STHOIPADUA TYTINNTAMIAPU

Ba Kopa Oyéknap bmpunkmacy CamapkaHiua Ky/iaHraH, OK acocga Anwii sa
Kn3nn Gyéknap bupmkmacu aca byxopora xoc agn. Kawira acocu cudbatmnga,
ofjaT[a OKNnaHmaraH WM rasfama TaHnaHraH. TaxmuHaH 1880 nngaH yLwwiey
Makcagnapga Poccus dhabpukanapuga mwiabd umkapuaraH paHTu un ras-
namanap vwnatuna éownaHrad. Kawrta TMKMWAaa Maxasinnim nnak, kamgaH-
Kam Xonnapga naxra éku XXyH unnapugaH gonganaHmnaraH. KynmHya kawima
TUKNLL Kynga TaépnaHraH, 6up aH Matoga anoxuga-anoxmga baxkapuiraH sa
KEVWH ynab TUKMG, axnnTnaHraH. Kawranawga HakWHWHE o/1gnHAaH MaTora
TyLImMpw/iraH YmsmacugaH coviganaHunrad. Yoknap xap Typav 6ynraH, npo-
KW Ba 3aHXmMpa HYoKMapn KyNUUINKHU TalwKua aTaan. Kawmanap yndosn Ba
Lwaknura Kapab ynapHu Kynnawl 6opacuia TacaBByp XOCUT KWL MYMKUH.
MacanaH, ynap 6unaH caHgangaru XoHtaxtaHm GesawlraH. by XoHTaxTa aTpo-
domra omna ab3onapu UICUHULL YHyH TyNaHULLIraH.

lepa TunemaHH 2002 innun ¥Y36eknctaH Oyiinab cadpapy voruga, oxXmpru
YH VNN nunga KaluTauynivk HKcanuil 60CKMYMHK GoLuAaH KevmpraHmra
MKpop 6ynraH. ONguHrv BakTNapga y y3 tynnamm ydyyH 6MpoHTa cy3aHa-
HW KaTTa KUANHYUANK 6unaH Tonapan. Herakm, KNLWNOK XY)>Ka/IMrn éku
nwnab Ymkapuvga 6aHa aénnapgaH KamgaH-Kamy KaHrradnanKHUHE 3CKU
aHbaHalapMHM JaBOM 3TTUPMLLIa Xa3Mm Kuia onapav. byryH aca KyHaanmk
Xa€THUHI eBponaialuminra Kapamam, y3oeknap y3 ymnnapmHm Xmnxosnatw-
Ja oTa-6060/1apy aHbaHaslapura puos Kuamokganap. Pabpmkaga mnwinab
YMKapuaraH rmnamnap YpHUHW Kynga TyKUaraHnapu sraiyiaMokga. Xarto
Lwaxapnapgarv Kynnabé ouvnanap ywnapuvga MUNINK MYCUHAA XXNXO3NaH-
raH XoHanap 60p. Ynapga ogatuini MebenHn KypMmaiicua, XoHanap caxHura
rmnamnap TylwlaaraH, Kypradasiap Co/MHraH, écTuknap Kywnnrad. OBkaT
XOHTaxTa éku rmnam ycrura énuaraH gactypxoHra Toptunagn. KyHganmk
TypMmywlga ouvnanap, OfaTaa MaHa LWyHAar XOHalapHW Xyl Kypagwunap,
aiHM 3aMOHJa «eBponadva» XoHanap aca Kynpok pacM-pycym 6uniaH 60ramk
Tagbupnapga Kepak 6ynagul

Mnak matonap Ba TyHNap

XIX acp oxupugaH EBpona Xycycuii Ba My3el Tynjamiapuia aép
mMaTonap Ba TyHsap naigo 6yna 6ownaraH. Y36ek atniac Ba agpac maro-
NapuHN TaépnalluHUHI y3uUra Xoc XUXatu 1ar UNUHU ONANHAaH TyLIKn-
punaraH paem 6yimnya byaw 6unaH 6enrmnaHagn. Taiép MaxcynoT - 3HU
30-45 caHTUMETPNMK MaTodaH KUMMM Ba 60LLKa TypAarn maxcynotnap
TUKUAraH. ATnac Ba agpac matonap 6esarn 6unaH KMWUHU MaddTyH 3Ta-
AN, o4aniA TYKUMaYuUInK gactroxiapuga aHa wWwyHgan akn 6oBap Kwi-
Mac HakLUap CONMMHULLMHUHT Y31 rapoinmoanp. Acocuim MaTto - unak éku
nnak Ba naxra 6ynraH. Minak matonapgarv Hakwiap rysan oynrad. LLy-
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HUCN 2XKOMNOKKN, 0anii TUKYB gactroxuia 6yHaan rysan pacMmnap Xocun
6ynraH. MaprunoH, HamaHraH, KykoH, byxopo, CamapkaHg, Kntob ¥Y36e-
KNCTOH MNaKYUNMK MagaHUATUHUHT 3HT MMPUK MapKasnapuamp.

KummaTt6axo vnak TyHnap HKopu Tabakasiap govpacmga 6up Hedtacu
yCTMa-yCT KMNNG topuiraH. YCTkU KNinm yLby TYpUHU BUUNLLHUHT aHba-
HaBuii aHdasacu T xappmcrMoH Waknga 6ynraH. bapya TyHnapga actap 6yn-
raH. Aén Ba apKaknap TyHU 6Up Xun KypuHulira ara 6ynme, ynapHu gespnm
axpatné oynmacan. XIX acpga Ba XX acp 6owwimaa actap ydyH acocaH xam
Maxanamin nwnab ymkapwuaraH, xam PoccnsiiaH KenTupuiaraH 4nT Ba naxra
Ky/nnaHraH. bab3aH actap ypHuza 6oLlka abp mMato napyanapy xam muina-
TUTaH.

MycTaknnnnkKKa spuLlrad, ¥Y36ekuctaH Fap6 6o3opura spKmMH YMKULL M-
KOHMWra ara 6ynam Ba 3aMOHaBWii ycTanap Kynga TyKuraH nnak maronap 6ap-
ya y36eK TYKMMaunInurn WwangonapuHUHE KanbuHM siHa y3ura poM aTMOoKAa.

Kynonumnnmk

Kynonumnuk - ¥Y36eKUcroH aMaivii CaHbaTUHWHIE 3HT KaguMrn Typnapu-
JaH 6upn. AHbaHaBUI XUXaTAaH Y UAWLL-TOBOK Ba MEBMOPUIA KYNONYNINK
NyHaMwnga pyBoX Tonno KenraH. Mebmopuii Kynonumiank y3 Tapakknet
yykkmeura XIV-XV acpnapga - Amup Temyp Ba TeMypuiAniap XyKMPOHIUTA
Aaspuga spuvidraH. Conon Gytomnap 6yEKNaPMHUHE Kyn Ky/naHraH 6upmkma-
CW OK Ba 3aHropu 3an. besaknap opacmia reoMeTpuK Ba rynav Hakmnwap yc-
TYH/IMK KUraH. Ympmawiva yeumMankiap KypuHUNWaaru HakanHu ninoxumn
VDKOLHWHT YEKCU3INTU BeNlrncn ypHUAA Kabyn KNI MYMKUH.

XIX acp oxmpugaH Poccms Ba 60LLKa MamlakaTnapdaH cup/iaHraH garan

UMHHM Ba OA4UNIA YNHHU NANLLNAPHUHT KENTUPUANLLIN KYNONUYUINK XyHap-
MaHOUYMNINTU NMHKNPO3Ura cabab bynagu. Y36eKNUCTOH UCTUKNOATa 3puLLIrad,
MafaHUi MEPOCHUHI aXpasiMac KMCMU caHa/IMULL XyHapMaHO4UYNANKHUHT
Xap TOMOH/1aMa Ky/inab-KysBaT/iaHULWKW Tydannm, amainim CaHbaTHUHT Mas-
KYp TypW siHa XOH/1aHa 6oLwunan.

Niobek aTHorpachms mysein myampm X. PammoB, Maskyp My3eUHWUHT
co6UK Myampmn, XX acp 6owmaa TYPKUCTOHHUHT TYp/in MUHTaKalapuiaH
aKonn6 Tyrwam MmnkkaH P KapyTy, nsmngaH 6opun6, 1980 rnnnapga ¥Y36ekmc-
TOHHW Ke3nb YMKKaH. Y WyHaan éraHan: «Jasnat TOMOHMAAH XOMUNNINK
KypaéTtraH y36ek yctanapw naraH, nNunéna, Koca Ba faraHyasiap scaraHiap sa
ynapHW cupnab, HakwiaraHnap. ApmMapka Ba Kyprasmanapga ynapHUHT nLl-
napwm xanpart yirotraH. LLlaknnu conon 6ytomnap, MacanaH, Kyl Kuédacuaa-
MM Ky3a, LYHUHI ek, y30eKk aénnapy TOMOHMAaH Ky/ja sacanaguraH sa oys-
naguraH non Xy TakIapHUHT roTaa LOHT M YAKKaH»2

Fepa TunemaHH 2002 Mnnaa siHa Y36eKUCTOHra Kengu. Y Kynonunamk Xo-
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CAKCOHUNA OABJTAT 9THOIMPADUA TYTINTAMITIAPU

NaTUHW ONAUHTU Ky3aTyBnapu 6unaH Takkociagn: «Y36ekuctoH 1991 nnnga
MYCTaKWIIMKHW Ky/ira KUpUTraHngaH KelnH, 6030p UKTUCOANETU aHbaHa-
BUIA XyHapMaHAUYUINKKA XaM KaTTa Tabeup yTkazam. Canéxnink mapkasnapu,
JYKOHNap, Mackmanap, 3CKu casio ynapura siHa XaéTt KaTné kengu. Kynon-
NaPHUVIHT SHTU aB/IOAV aXA04/1aPHUHT acpyii aHbaHaapyUHKW caknawl 6apo-
6apuga, y3 MaxcyoTnapuHn apaTuLLga SHrM4Ya Kywmmyanap KMpUTULLIMOK-
Ja. XyHapMaH4/TapHUHT YIOLLIMaIapUHU TalKWa KANULWMOKAA, MUISINI Ba
Xa/iIKapo KyprasManapa ULTUPOK 3TULLIMOKAA. MUnnnii aHbaHanap pyuBoX-
NnaHMoKaa»3

Y36eKNCTOHAA yuTa Kynonunuamk Maktabm 6op: daproHa (Mapkasnapu -
PuiTtoH, AHOWKOH, Pypymcapoin), Byxopo-CamapkaHg (Mapkasznapu - Ca-
MapkaHz, PvxayBoH, YpryT, Laxpunca6s, JeHoB, y6a) Ba Xopasm (Mapkas/na-
pv - Magup, XoHka, Kartra6éor).

MakTab Ba MapKas/lapHUHI Xap 6upu 6e3ak Ba paHr Tycura Kypa axpa-
b Typaan. Arap PuxayBoH Ba LLaxpucab3fa namw Hakwm myikanam 6um-
NaH ConuHca, YpryT Ba [eHoBAa yMauuInK ycynu KynnaHmnagw.

Byxopo-CamapkaHg MakTabu vauiwnapu bunaHrmHa smac, 6ankm Ku-
UMK Y/THOB/IM COMOJT XalKanTapoLanrm bunaH xam Mallxypaup. XycycaH,
BOGKeHT saknHugarn y6a KMMLWOrMHUHI WyXpaTyn Mab/ym 6ynmod, 6y epaa
1970 nunnapga Patnnno CabaynnaeB Ba Xampobmou PaxmmoBa haonmst
KypcatraHiap. Ynap /oM yMNHYOoKap ACalUHUHI KyN acp/MK aHbaHalapu-
HW AaBOM 3TTUpULL 6Gapobapuaa y3 ycnybnapuHm xam puBoXnaHTMpuG 6op-
raHnap. YNapHUHI nwnapmaa NcMMnia HakLuiiap KaMmpok KypcaTuaraH.

Byxopo-CamapkaHz, MakKTabUHWHI Yy3ura XOC/IUIM KyprowuvH cupgaH
gorpganaHnnuLun 6unaH 6oENVKaVP. Y10y MaKTab 6yéknapmaa XxurappaHr
Ba 5SLuLL1-capuyK, 6e3arnga aca yCMM/IMKCUMOH HaKLuiiap (Anpoknap, rynniap)
YCTYH/INK KUNagm.

CamapkaHz, KYNIONYUIUKHUHT 3HT Kagnumrn mMapkasugump. Heva o3 nun-
JINK aHbaHa/lapHU cakiab KosraH 3Hr Mallxyp yctanapfaH ompu YMapkys
YKypakynoB (1894-1973) caHanagn. Y3 chaonmatnga y CamapkaHg Liaxpu-
HUHT KaguMr ypHu - Acppocmébaa TonunaraH apxeosniorns aptecpakrnapuHm
ypraHuwira ajioxmga sbTmoop kaparraH.

YcTa ficaraH yAnH4YoKNap atpcoHaBMIn XaiBOHMap Ba KyLUMapHWUHE Tep-
pakoTa Kunédpasiapu, WyHUHrAeK, Ypta OCné UKKU gapé opanvrv Boxanapu
6yrinab Tys Ba OT/IMK KapBOHApPW XapaKaTnaHraH byrok nnak ilynn gaBpmHm
3cnaTyByM YaBaHA03MapamP.

CamMapKaHOHUHI KU4YUK YNYOBAW XalKanTapow/inrn Xank XyHap-
MaHAYUINTU YerapacngaH YnMKuno, rokcak Kach caHbaTura anaHagu, posr
TYpAun cuiiMo Ba Mas3ynap 6unaH 6oiinb 6opagn. Kynonnap navw wakn-
napuHu sHrunab éopuwaa ysnapuHm cnHab 6opagunap, HUXOAT TYPKYM
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Tacsmpnawra yprFy 6epagunap. BusHuHr tynnamga CamapkaHg MaB3y-
cufarn Teppakotanap y36eknapHUHI KyHJaNuK xaéTu xakuja TacaeByp
ynrotagn. Kunédanap ysngaH Taposar Ba AOHULWIMaHAVK TapaTagmn, ma-
canaH, slWak ycTmaa yTmpraH ota-6ona, Yapx ycrugaru Kysos, Kawrtaum
XOTUH-KM3/lap Ba anibarta, Y306eKUCTOHAAH Tawkapuia xXam AOHTU YUK-
KaH, 6yxoponnk maluxyp Xyxa HacpuaanH. Fepg TunemaHH 6up KaH4a
TeppakoTa KuédanapHun coBFa ypHuAa ycTanapHUHI Yy3npaH, XycycaH,
camapkaHgvk ycta Y. XKypaky/loBHUHT Liornpan Xyaoribepan Xak6ep-
avesaaH (1949 nnm TyrmnraH) onraH.

CamapkaHga,aH 30 KM >kaHybu-Luapkaarn YpryT waxpu kynon O6naky-
NOBMAap OUMAaCUHUHI BaTaHUAMP. YcTa Maxkam O6/10KyNoB Ba YHUHT ULLINHWA
[aBOM aTTUpaéTraH yrnym HybMOoH y3ura Xoc yiMa HakLwin Kynnab naraH4a-
nap Ba Kocanap myannudmgupnap. Y iMaunank xyna Kagumrm aHbaHa 6ynmo,
YHUHT épfamuga 6up mapomza TyLUMPUAraH Ba 3apxasl, Swmna cup Koriama
6unaH Ynpor barviunaHraH Typam reoMeTpUK yHcypnap ndoganaHaan. bus-
HUHTI Tynnama CyB Ky3a Ba Ma3Kyp YCTaNlapHUHI MO Ky3acu 6op.

LLlaxpunca63nuk yctanap Xyaovikynos Ba My3sadopapos 6e3aknum naraHnap-
HW Acalga 8pKUH Ba EKMMAN ByEknapHW adhzan KypraHnap.

CypxoHgapénarn [leHoB waxpuia TUpHama Hakwim cup 6ytoMnapHm
sicallfa asangaH awmna Ba caprum Kusnn 6yéknapgaH coonganaHunagn. bab-
3aH uaunap t3acuaa apabuii, Typkuin ékm oopcunin é3ysnap yupab Typaaw.

BuxayBoHAa Kynonnap aHbaHaBWi paBuLLAa EPKUH caprl KM3nn TUi-
na cup octmTa 6o rynnm HakLl CO/IMHIaH, Mypakkab 3aHropu Kagamanapu
6ynraH ékn ryé énmnnmb 6opaéTraHaek CMpaaHraH naraH, Koca Ba nuénanap
Taliépnab kenagn. XaBoH €KUM KyLL TAaHACUHUHT 6UP KUCMW, MacasiaH BypryT
AYMW, UIOH 131 Ba 60NYTIMHN y3nUaa akc 3TTUPraH XauBOHCUMOH HaKLLiap
Xam y4ypab Typagu. Maxannuii LaknnapHUHE 3HT axornbnapugaH 6upm
Tybu roKopura vy3mnraH TOBOK-yinHuokamp. LUy Tapsga nango 6ynraH 6yii-
NVKAa fovi CoOKKa 60p 6ynnb, y TOBOKHU «yMMHYOK»Ka anaHTupaan. bona-
napra OBKaTHW WYHAa TOBOKAA TopTaguiap Ba yHu eb bynrady, Masa Knimo
OyLL TOBOKHW TaKuiataguniap.

Y6a KyNonunnukHUHI sHa 6up aHbaHaBWiA MapkasnapugaH 6ynuo,
Ma3Kyp KWULLIOK ycTanapuHW Y36eKUCTOHAAH onmcda xam axwm 6una-
annap. YnapgaH 6upmn - Xampo Paxmmosa (1896-1979) noin yinH4oknapm
6yilinya TaH OfIMHIaH ycTa xucobnaHagu. Y oK nofaH fcaraH XaMBOH KMé-
hanapn XakMKuUn cexpam ONaMHUHI Y3rMHacuanp. Y3NMHUHI akn 6osap
aTMac WXof4 HaMyHanapuvHU UKKW TOBYK nMaTuHwW 6ornab émpnawtmpraH
Kanam Ba Kynbosa Oyék épgammia K13n Ba 3aHropy HykTanap 6unaH 6e-
3araH. KomaTtun TypryH 6ynca-ga, yWnHUYoKNap XoHNuaek Tyrnagn. Ycra
sicaraH OT, XyTUK, apc/ioH, Kyl Ba chunnap ysnapuga Y36eKMcToHAa MUHT
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nnnnap gasoMuia puBOXIaHMG KenraH aHbaHaBWA caHbaT TYPUHU ras-
JanaHTupagw.

Conon yMUHYOK NIOMHUHI AXIUT BynarmgaH scanagu, Kyn xoniapja
YNapHUHI cupTmna ycta 6apMOKIapuUHUHE uU3napu Konnb ketagn. OnguiH-
' 3aMOHMapaa 6y Kabu »axkkm XyLuTaknap LWapkuii MnnHomMa bynnya sHrv
nn - 6axop Garipamn HaBpy3 MyHocabaTu 6unaH coBFa KUIMHIaH. YnapaaH
Tapa/siraH 0BO3 €BY3 pyX/lapHWU Xalgalumra UwoHunraH. LyHuHrgek, ynap
60n1anapHN OBYTULL YUYH XU3MAT KM/IraH.

1874-1885 unnnapga Mapkasmin Ocmépa swaraH meTteoposior ®. ¢ooH
LLBapLy, WyHAark MabnyMoT KongupraH: «OT, 3liak, curvp, Tys, Ky, KUAnK,
donn, OT/IMK Ba GOLLKANAPHMHI KUYPaNTUpUAraH waknmgarm ogauin ymmH-
yok/iap 6usgarv cuHrapy érovgaH amac, NMULWUTUATaH Ba CMpiaHMaraH siom-
[laH scanraH».

Xampo PaxumoBa MakTtabuHu 1980-nnnap yptasiapuaH 6ownad UKkKu
yCTa - YHUHT YIW, LWYHUHIAeK wormnpan Kybapo boboesa faBom sTTMpraH-
nap. Kybapo bo6oeBa yMMHUYOKNaPHUHT aHbaHaBW LLAaK/IMHW cakiall 6apo-
Gapvia ynapHu sHaga capXus Ba y3ura Xoc KUnmn6 sicallra xapakar Ku/raH.

KynonunnmnkHUHT Y36eKUCTOHAArn 3Hr KyxHa Ba Malluxyp Mapkasnapu-
[aH 6upun daproHa BogniicHugaru LWaxap, conon éyromaap Tarépnail Kammaa
IX acpga 6ownaHraH PuwToH xmcobnaHagn. Maxannnii uaminap Kynpok
OK-3aHropu OyEknap yUryHAnrngaru HakWiaapHUHE Kynga Myikanam Bocu-
Tacma conmuiLLIL 6uniaH WyxpaTt KO30HraH.

¥Y36eK comnosn NauLLIn LWakiaH NKKU Typra dynmHaam - accu (naraHnap, Ko-
canap, Nnénanap) ea Yys3unk (Kysanap, Xymnap). nrapu saMmoHnapaa Kocadm-
nap ACCU LWaKA nanwnapuHKY, Kysadmiap aca vy3uK LWakIInaapuHn scal-
napu 6unaH 6 0TUK KaTbMii MEXHAT TaKCUMOTU MaBXyf, 6ynraH. 3sannnkaa
O6yHOar nxTrucocnalumi Maxkéypuii 6ynva kongaw.

PUWITOH MAVLUNAPUHUHE WaKNM XUaMa-xungup. Knumk Ba karTta na-
raHnap, cyT Ba OOLLKa 03MK-OBKAT Maxcy/ioT/iapy yHyH Kocasiap, MeBa YUyH
Koca, CyB YUYH Ky3a, €r Ba AOH-AyH YYYH XyMnap Ly/ap >XymaacugaHamp.
YTMmunwga 6ynraHn kabum 6yryH xam yctanap cmpnawiia yCUMIVKAAH Tarnép-
NaHraH nwkopaaH donganaHagunap.

Besak mMaB3yniapy COH-CAHOKCU3AUWP, MacasiaH, ryniv aiinaHanap sa 6apr-
nap yxwartmacu, 6040M, aHop, TOK HOBAa/1apy, rnaxra YaHoru Lakniapu sa
6owkanap. KynuH4ya aHbaHaBM HakLiap fHrnya Ta/lKUH ONraH Xonga
aHbaHaBUMINK Ba AHTUANK apo AaBOMUWIMKKA XmM3MaT Kuniagu. CyHrru
Mnnnapga avipum yctanap naraHnapHU apabda xaTToT/MK é3yBrapyn 6unaH
AcaTuLl, 6e3aknapga MMHopaiap, Mackuanap Ba Magpacanap fasxanapuiaH
néopar MELMOPUIA YHCYPaPHM ake 3TTUPULLIra Xam Kyn ypmokaanap.

Xosvpga Kynga sicaniraH PULLITOH cOMNoOMM XaM KyHAa Kysail, xam 6e3ak
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YHCYPU MabHOCMAA HUXOATAA KagpnaHaan, yHU Tyira TyéHa KUauL Tes-Te3
y4pab TypaauraH xonaup.

daproHa Boguiicmaa conon 6ytomnap nwiiab Ymkapuil 6ynmya abTMpod-
ra casoBop siHa 6up Mapkas 'ypymcaporgup. 'ypymcapoin Kynonunamrura
KagUMIn aHbaHaslapHU caknab Konmuira aH4a KaTbUil pyos aTULWAEK, Mab-
IyM MabHOarun KoHcepBaTumB éHAanrys xocavp. by epfa cupnawl Ba HaKWHW
amasira oLuMpuLLAaH NUpurLLrada 6ynraH Ty IMK kapaéH 61p ycta TOMOHMW-
AaH 6akapunnwm MymMKuH. bytomnap 6e3arn HucbataH ackmya Ba Wy éunaH
6upra, TabUNN XXYHANK Kacb aTraH MaxobaT/v adbcoHaBUiA MasMmyHra aragup.
BypyMcapoii Kynonunanrugarn yayrsop TUHUK/MK Ba YCAyouin SXNUTANK
YHYa/IMK y3rapuil TonmaraH 6e3aknap ysapo >kownanrysugarn Gapkapop-
NMKHW TabMuHNa6 Gepagn. besatvwiga Kysasiap, Nap30Krysn, LWYHUHIOEK,
YU KEHT CaNIMBCUMOH MaB3ynap Ba KyrnkKuppaau 1n14y3 KypuHungarm tac-
BUPMap YCTYHAUK KUnaan. KyHOanuk nwnatunaguraH yprayda YyKyprvk-
faruv naraHnap (guametTpuy spyM MeTpraya) Ba KMUYMK naraHnap, KyLuKynok-
N NaMLnap xam Kyn yypangmn.

XuBa aknHmngarn Magup Ba Kattabor K1LWoknapu Xopasm Kynoadunank
MaKTabMHUHI 60 MapKasnapm caHanagn. Xopasm Ky noa4nNInrMHUHT y3unra
XOC/ININ XaM LLaK/1, XaM HaKLL XXnxatngaH HaMoéH 6ynaan. AiHUKca, YeTu
TUKKa fica/iraH KaTTa naraHniap - 6agusa KeHr Tapkaarad. Mawxyp Typnap-
JaH siHa 6upu rynnu 6ynmb, yHAa cyTAaH KaiiMoK nsmntuaraH. KyrwaHuwm-
OaH Kennoé 4mkmb, byHaan namnwiapra 6esak epunmMaraH.

Xopasm Kynonumnuruga 6esaknap mae3ynapu y Kagap Xuama-Xus amac.
AcocaH reOMeTPUK Ba ry/iNv HaKLLiap nwnaTuarad, Hapcanap Ba xaBoHMap
6unaH 60LWIMKNapn 3ca KaMpoK. MeOMeTPMK HaKmnapga rmpux yCUMInKeu-
MOHJ1apV cnpacuga aca, aBBasio YCUM/INK TaHacu Ba HOBAACW YCTYH/IMK Kna-
AW, Tyn Ba MeBasiap cypaTtn Kam ydpaiamn. Map3okryn yxiaTtMacuHUHT cypa-
TW, Hapcasiapra oug Mas3sysap - NMYokKIap, Kypors, 4onry acobnapu Ba Tapok
KEHT TapKa/iraH. XaMBOHOT AyHECUra fOMp MaB3ynapra Kescak, Kyl TyMLly-
fh, LLOX, GannkKniap, NNOHU3N TacBUpnapu YCTYHAUK Kach atagn. YnapHUHI
LIaK/InN Ky3ra aHUK TawiaHMam, KynpoK reoMeTpuK LUak/1apHU acnaTagu.

Magup Ba Kartabor Kynonumnurngarn Oyeknap XuamMa-Xwainurm 3aH-
ropu éku chepysa paHrnapu opkanm 6enrmnaHraH, 6UpoK ynapHuUHr Typda
Tycnapm 6op.

P. MaTuoHoB (Maamp) KynpokK KobanbT niinatraHu cabab, yHUHr bytomna-
puaaTyK KyK Tye Te3-Te3 yupaiign. Ycta C. OTaxxoHoB (KatTabor) aca KobanbT-
JaH Kam dooriganaHraH, y KynpoK oK aHro6 nwnatmb, byéknapra yH Kylu-
raH Ba OYHUHI HaTwKacmga YHUHr GyroMnapuga OKULL paHrnap yCTyHANK
Kunagu. Xopasm MakTabum yctanapy 6e3ak 6epuilga mabiym 6apya ycnyo-
nap opacmaa myiikanamga YmsniiHn ad3an Kypuwlagmna.
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THE SAXONIAN STATE COLLECTIONS OF
ETHNOGRAPHY

Marita Ando, Simone Jansen, researchers,
the Saxonian State Collections of Ethnography

The Saxonian State Collections of Ethnography (SES) were formed in
2004 from the three ethnological museums in Saxony - Leipzig, Dresden
and Herrnhut. Since 2010 they have been part of the association of Dresden
State Art Collections (SKD).

With a total of 300,000 ethnographic objects, the SES is the second
largest collection of its kind in Germany.

Founded at the end of the 19thcentury, the three museums have had
very different histories.

Leipzig

In 1869 the "Leipziger Zeitung" newspaper published an appeal to
citizens tocontribute to the purchase of the cultural and historical collection
of the Dresden Privy Councillor and Director of the Royal Library Gustav
Friedrich Klemm. This appeal is now regarded as the founding document
of the museum. This makes it one of Germany's oldest ethnological
museums. At the same time, it is considered the first museum collection
of ethnology arranged to reflect the concept of universal history.

From 1873 to 1904, the collection was managed by the "Museum of
Ethnology" association specially created for the purpose. Thanks to the
generous donation of a Leipzig businessman, it was possible to incorporate
it into a museum named after him in 1895. The location soon became too
cramped for the museums situated there, and the city built a new building
of the same name in 1925-1929, which still houses the Leipzig Museum of
Ethnology and two other museums.

During the Second World War the museum lost one-fifth of the objects
in its collections including some irreplaceable treasures.

Today, through its permanent exhibition and continually changing
special exhibitions, it displays almost 4,000 square meters of art works
and everyday items from around the world.
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Dresden

The oldest objects in the Dresden Museum of Ethnology come from
the Kunstkammer (cabinet of curiosities) of Augustus I, Elector of Saxony.
It was founded in 1560 and to some extent it planted the seeds of many of
the museums that have been brought together today under the Dresden
State Art Collections.

Augustus the Strong developed the Kunstkammer into a real collection
of treasures. His predilection for splendor and everything Oriental was
clearly mirrored in the collections. The Indian Chamber and Turkish Tent
are evidence of this. Starting from the 18th century, collecting became
increasingly systematic and proceeded according to scientific principles. The
Kunstkammer was upgraded to the "Public Royal Collections" foundation.
Special collections were developed that formed the basis for later museumes.
The Dresden Museum of Ethnology had its beginning in 1875 when an
Ethnographic department was established in the Natural History Museum.

The Museum of Ethnology and the Museum of Zoology were divided
only after World War H. Both were moved to the heart of Dresden in 1954,
housed in the Japanese Palace which had only been minimally restored.
The Museum of Ethnology continues to organize its exhibitions there
although the building still awaits a complete refurbishment. Meanwhile
the collections have been moved to modern depots in the borough of
Klotzsche on the edge of town.

Herrnhut

Founded in 1878, the Museum of Ethnography, Herrnhut is closely
connected with the history of the Moravian Church (Herrnhut Brethren's
Congregation) and its worldwide mission.

There is a reference to a cabinet of natural history at a theological
seminar of the Moravian Church in Barby in 1758. However, it took another
hundred years for a "Herrnhut Museum Association” and museum to be
founded in this area.

After the Second World War, the museum passed first to the local
authorities and ultimately was attached to the Dresden Museum of
Ethnology in 1975.

The Uzbekistan collections
All three museums have their own collection traditions corresponding
to their different histories. The focus in Leipzig is more on ceramics, and
in Dresden on textile products, while the small collection in Herrnhut
includes only a few objects from Uzbekistan.
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The collection inventories refer to a total of 582 objects, 444 in Leipzig,
116 in Dresden and 22 in Herrnhut. These include urban handicrafts pieces.
In many cases all that is known is where they were acquired, for example
Bukhara or Samarkand. One hundred of the 116 objects in Dresden are
textiles, of which 25 are suzanis. The oldest were part of a donation in 1904.
The latest addition is the Stahl donation comprising 68 objects in 2014.

Of the 444 objects kept in Leipzig, 223 are ceramic pieces including
many dishes for rice pilaf and decorative wall plates, as well as figurative
ceramics. The oldest object comes from the founding collection of
Gustav Klemm. The majority of the pieces were originally purchased
from the private collection of the Leipzig graphic artist and painter Gerd
Thielemann.

The collectors

The cultural historian and librarian Dr Gustav Klemm (12 November
1802-26 August 1867), who assembled the Leipzig Museum's founding
collection, dreamed his entire life of a museum of the cultural history of
mankind. His collection of nearly 15,000 objects was put together with this
aim in mind.

Among the pieces in his collection there was one item whose origin is
given as Bukhara. It is a leather case for a drinking bowl.

Friedrich Emil Dukmeyer (3 January 1864-2 April 1930), born in the
Baltic States, took his senior teacher's exam in Petersburg and, after a short
stint at the Russian Consulate General in Berlin, worked as a secondary
school teacher in Tashkent from 1894 to 1900. Later he went to Munich
and Berlin where he studied literature and art history and was employed
as advisor in various libraries. Extensive travels took him to Turkey,
Greece, Italy and the Caucasus. The objects donated to the Museum of
Ethnography in Leipzig come definitely from his time in Tashkent.

In the course of the so-called "rearrangement of museum collections”
that took place in the GDR, various jewelry pieces whose provenance was
listed as Russia were transferred in 1954 from the Halle State Museum
for Pre- and Early History to the Leipzig Museum. During the process of
redesigning the permanent exhibition in 1984, these pieces attracted the
attention of the relevant scholarly expert and could be identified as coming
from the Central Asian cities of Bukhara, Tashkent and Samarkand.
Unfortunately, nothing is known about the people who collected them or
the artists who made them.

Staff members naturally also contributed to expanding the collection
whenever they traveled, such as Inge Seiwert, who passed away tragically
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early in 2006, her husband Dr Wolf-Dieter Seiwert, and the museum's
former director Dr Lothar Stein.

Most of the Uzbekistan collection as it exists today was put together by
the Leipzig painter Gerd Thielemann. While studying graphic arts at the
Institute in Leningrad named after Repin from 1952 to 1957 he developed
an interest in the traditional folk art of the various peoples of the Soviet
Union. As an collectioneer, he directed his attention particularly to the
aesthetic quality and originality of their shapes and decorations. The
focus of his collecting was ceramic products, both pottery containers
and figurative representations - especially lovingly depicted scenes
from everyday life. There are men drinking tea, women embroidering,
horse riders and potters, as well as figures from fairy tales and legends
such as dragons or the ever-popular Hoja Nasreddin. He systematically
built up his collection for 40 years. He always kept abreast of scholarly
publications as he did so, and prepared himself thoroughly before each of
his trips. As a result the collection is outstanding in terms of its historical
depth and complexity, the range of artistic techniques it displays, and
its regional comprehensiveness. He visited the large art emporiums in
all of the capital cities where he purchased objects that were on display
at major exhibitions. His special passion for them led him to visit the
artisans themselves. Repeated contact with artisans - even when their
workshops were located in far remote villages - was something very
important to him. He traveled a number of times to Uzbekistan, where
he always found work of superlative quality.
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The Leipzig Museum acquired his collection in stages starting in 1993.
Even then his passion for collecting did not stop.

After the reconstruction of the Grassi building in 2001-2005, a new
permanent exhibition was planned. In the meantime an original Uzbek
tea room had been added to the museum's collection. It came from the
"Association for German-Soviet Friendship/' a propaganda organization
of the former GDR that had been dissolved in 1990. For many years this tea
room had been in the "House of German-Soviet Friendship"” in Leipzig.
After its dissolution, the organization searched for a new home for this
interior and found the Leipzig Museum of Ethnology. Fully ten years later
the tearoom became the centerpiece of an exhibition area on Central Asia.
As there were still significant parts of the decor missing, the museum
turned to the Uzbek Embassy in Berlin for help. The result was a donation
of over 150 items for the tearoom and for inclusion in the collection.

The oldest pieces in the Dresden Museum of Ethnology are part of a
donation dating to 1904. Willi Rickmers (1873-1965), the son of a wealthy
Hanseatic merchant family, was financially independent and indulged in
the hobby of mountain climbing, which led him to the Caucasus, Central
Asia and the Pamirs. In the course of his travels to Central Asia in 1894-98
he bought nearly 800 objects, including excellent suzanis and carpets. In
the following years several German museums became the beneficiaries
of his donations. Hence most of the Central Asia collection in the Berlin
Museum of Ethnology (now named the Ethnological Museum) goes back
to Rickmers. He also donated some very beautiful pieces to the Dresden
Museum of Ethnology. All together there were 58 objects from Bukhara, the
Caucasus and Persia. Thirty-six of these are still in the museum's collection
today.

His attempts to establish himself in business in Central Asia, for
example by acquiring gold mining rights, were unsuccessful. In 1906
he redirected his activity to winter sports in Germany and the nascent
tourism industry. In 1928 he took part in an expedition once more, the
"German-Russian Alai-Pamir Expedition”. Little is known about his later
life from about 1935 until his death in 1965.

Gertrude Rennhard (1916-2010) worked for many years as a secretary
in the Swiss Foreign Ministry, then in the Swiss Embassy in Rome, and
from 1962 in the Swiss Embassy in Tehran. After her retirement, she moved
to Kustnacht on Lake Zurich. In addition to her interest in the culture of
the people where she served, she also made many long-distance trips to
various parts of the globe, including Uzbekistan in the period 1962-1976.
She was a collector with wide academic and ethnographic interests, a
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genuine connoisseur of arts and antiques. Some objects were donated to
the Dresden Museum of Ethnology during her lifetime; others came into
the museum'’s possession in 2011 as a bequest from her estate.

Prof. Dr Siegfried Stahl's (1920-2014) passion for collecting began
guite late in life, in 1994 with Peruvian textile fragments. At first he had
a special interest in Africa before turning to Anatolia, Afghanistan and
Central Asia. His heirs donated his extensive textile and carpet collection
to the Dresden Museum of Ethnology in 2014-15.

A special feature of the Leipzig Museum of Ethnology is the jewelry
collection of the Bir Endowment housed in the museum. Umit Bir was
a native of Wolfsburg, a doctor with Turkish roots, who felt especially
committed as a collector to the interchange between East and West. His
collection was presented to the museum as a permanent loan and contains
28 Uzbek jewelry pieces among other things.

Examples of the structure of the collection

The museums have endeavored to finance expeditions and collecting
trips whenever possible, but there has always been a shortage of money
for those purposes. The greater part of the holdings has therefore been
due to private collectors.

Under these circumstances the museum collections have developed
somewhat randomly, depending on what collectors offered, their
individual interests and inclinations. That said, this resulted in a colorful
mosaic of regional and special collections which reflect very different
areas of life, and perhaps for that very reason are revealing.

The small collection of miscellaneous skullcaps came into being quite
by chance in this way.

Originally every Uzbek household used metal vessels. Theirimportance
sharply declined with the influx of industrial products made of enamel,
aluminum and plastic. The art of producing metal vessels was carried on
particularly in Bukhara, Samarkand and Khiva, where the Uzbek copper-
and brass-smithing centers were located in the 19thcentury.

The State Collections of Ethnography include typical water containers
(oftoba) for ritual ablutions before prayers or for washing hands before
meals, and handwashing basins (dastshuy) with perforated bases to collect
the water after washing.

Objects in the Museum of Ethnology, Herrnhut come mostly from
missionaries of the Moravian Church. Since it had no mission stations in
Central Asia, the few pieces stored in the museum were probably tourist
souvenirs that randomly came into its possession.
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The manufacture of jewelry was also widespread in these centers.
As they served the common taste of their customers, artisans produced
jewelry for all social and ethnic groups in Central Asia.

The collections even include tobacco holders made of dried gourds
(noskadu) and mundane items of everyday life such as a metro token, bank
notes and coins.

Part of the Thielemann collection is a baby's cradle made in 1975 by
the Bukharan artisan Mansurov in the traditional style with a bow and
an axe. Since Europeans are unfamiliar with eastern cradles with their
special provisions for hygiene, the tubules inserted for urinating are
regularly assumed by tourists to be pipes and purchased as such in the
bazaars. Some gifts entered the museum'’s collections towards the end of
the 19thcentury under this guise as well.

Colorful Central Asian textiles - a celebration
of the senses

The textile culture of the Central Asian oasis cities was always
characterized by the contrast between sedentary oasis dwellers and
nomadic livestock breeders, with ethnic divisions never playing more than
a minor role. Uzbeks, Tajiks, Kyrgyz, Turkmen, Kazakhs and Bukharan
Jews all contributed to the region's textile culture, as their traditions
mutually enriched one other.

The urban upper classes, such as civil servants, tradespeople and
craftsmen liked to display their rank and wealth not so much with jewelry
but by means of luxurious textiles such as suzanis and ikat, and particularly
luxury silk coats. At festivities, textiles were used not only as magnificent
garments for horse riders and spectators, but also as saddlecloths and
horse blankets. There are some examples of these in the collections.

Decorative textiles - suzanis

A special place in Uzbek textile culture is occupied by large
embroideries, particularly the suzanis. The name covers a variety of
textiles differing greatly in size and purpose, but the most common
kinds are large decorative pieces that usually served as wall hangings or
coverings for the bridal bed.

In the words of the catalogue the 1995 exhibition Uzbekistan: Heirs to
the Silk Road: "The large silk embroideries we know under the collective
term ‘suzani' should undoubtedly be ranked among the most beautiful
examples of traditional Turkestani culture that have come down to
us [.] As a form of textile decoration, embroidery was accorded great
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importance in Uzbekistan, until cheap imported printed fabrics came
onto the market. Both nomadic and sedentary peoples practiced the art of
embroidery. However, the large embroidered coverings under discussion
achieved wider production among settled oasis inhabitants. The territory
where they were found coincides approximately with modern Uzbekistan
(with the exception of Khorezm) and northern Tajikistan. Suzanis - the
word comes from the Perian suzan - needle, and means needlework -
were an important element in a bride's dowry. When a girl was born her
mother started embroidering; later the daughter joined in the work, and
as the wedding approached, if the required number of embroideries were
not ready, female relatives and neighbors were asked to help".

In the past, the color scheme used for embroideries would indicate
their place of origin. The combination of red and black was used especially
in Samarkand, for instance, while green and red colors on a white
background would indicate Bukhara. As a rule, the base for embroidery
was light-colored cotton or naturally light linen. Starting around 1880
factory-produced cotton fabrics from Russia were also used as the base
for suzani embroideries. Some of these fabrics were colored. Embroidery
was done using local silk, although cotton or wool threads were
employed occasionally. In the case of large suzanis, individual strips were
embroidered separately and then sewn together. It was usual for women
specializing in embroidery design to make preliminary underdrawings -
chizma. The stitches most commonly found on such pieces were variations
of the satin stitch, chain stitch, cross stitch and buttonhole stitch.

The dimensions of the textiles make it possible to draw conclusions about
how they were used. Square ones were sandalipush, decorative coverings for
low tables called sandal that were placed over charcoal braziers. Such braziers
were the only way to keep rooms warm during the cold seasons of the year
before the introduction of gas heaters. Family members gathered around
them, putting their hands and feet under the covers to try to get warm.

Gerd Thielemann'sjourney in 2002 convinced him thatembroidery had
enjoyed an upsurge in popularity in Uzbekistan during the last decade.
Previously he had found it difficult to add a suzani to his collection. Many
women worked in agriculture or industry in Soviet times and thus had
little or no time to continue the old tradition. Nowadays, notwithstanding
the processes of Europeanization, Uzbeks had maintained their traditional
domestic amenities. In many instances, the factory-produced objects
mandatory for decoration of the house have been replaced by handmade
embroidered textiles. In recent decades many families living in the cities
have done up one room in European style and another in traditional style.
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In the latter there is hardly any furniture. Colored textile hangings adorn
almost all the walls, with either pillows piled up on the floor or mats to
sit on, while the floor is covered with kilims or factory-produced knotted
carpets. Food is served on a low table or on a tablecloth laid on the floor.
Families generally prefer this area for their day-to-day living. The other,
European area is used for more formal affairsl

Ikat textiles and coats

Ikat textiles and especially coats from Central Asia came into private
and museum collections in Europe only sporadically at the end of the 19th
century.

It is characteristic of Central Asian ikats that the warp threads are dyed
first before the warp is set up. The threads, over a hundred meters long,
are resist-dyed in one process, then put together in narrow strips 30-45 cm
wide and finally woven into coats and other clothing.

Silk was always the primary material although cotton also could be
combined with silk. It is remarkable what could be produced on often
simple treadle looms.

The major centers of silk culture are Marghelan, Namangan, Kokand,
Bukhara, Samarkand and Kitob.

Luxury coats for the upper class were worn one on top of each other.
Halats are traditionally shaped like a T. Women's and men's coats looked
basically the same, so a definite identification is not always possible. As a
rule, all coats and coverings are lined. In the 19thand early 20thcenturies,
these were mostly made of cotton (and printed fabric) that were either
produced locally or imported from Russia. Sometimes there were also
lined with other ikat pieces.

After gaining independence, Uzbekistan became open to the Western
market and Uzbek ikats are once again capturing the hearts of textile
lovers.

Ceramics

Pottery is the oldest traditional folk art of Uzbekistan. Contemporary
Uzbek showpiece ceramics as well as ceramics for everyday use are
heirs to the great tradition of architectural ceramics which attained its
peak in the 14th-15thcenturies under Tamerlane and Temurid rule. The
original favorite color combination in many parts of Uzbekistan was
white and blue. Non-figural, geometric and floral patterns are mainly
used as decoration. Arabesques of entwined lines serve as allusions to

the infinity of God's creation.
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The introduction of mass-produced porcelain from Russia and
other countries in the late 19th century initially marked the decline of
traditional craftsmanship. However, it proved possible to overcome this
threat thanks to the state's support for traditional craftsmanship which
is regarded as a part of intangible cultural heritage.

In the 1980s, H. Rammow, the director of the Liibeck Ethnological
Museum, traveled in Uzbekistan in the footsteps of the former director
of this museum, R. Karutz, who had put together a significant collection
from various parts of Turkestan at the beginning of the 20th century.
She noted: "With state sponsorship, Uzbek artisans produce plates,
cups, bowls and basins whose shapes, glazing and painting are artfully
designed. Their ceramics done with lead- and underglaze painting are
much admired at fairs and exhibitions. Figurative ceramics are also very
popular. For example water jugs in the shape of birds, designed, painted
and glazed by the craftsmen, are much in demand. Other figurines in the
shape of clay pipes or bibelots are modelled by hand by Uzbek women
and painted after firing"2

When Gerd Thielemann revisited Uzbekistan in 2002, he compared
the current situation with observations he had made earlier: "Since
Uzbekistan's independence in 1991, the market economy has had a
major impact on traditional crafts. New life has been injected into
all the country's tourist centers, in mosques, museums, and ancient
domed trading centers. The new generation of potters has preserved
the traditional methods and decorative designs while adding their own
elements to the creative process. They are forming craft associations
for marketing and participate in national and international exhibitions.
Folk art traditions are being kept alive and flourishing to new heights"3

Nowadays there are three schools of ceramics - Ferghana (Rishton,
Andijan and Gurumsaray), Bukhara and Samarkand (Samarkand, Urgut,
Shahrisabz, Denov, Gijduvon and Uba) and Khorezm (the settlements
Madyr, Hanka and Kattabog).

Patterns are applied in the various centers of the Bukhara and
Samarkand school using their own specific procedures. While artisans in
Gijduvon and Shahrisabz prefer to paint the finished products with paint
brushes, those in Urgut and Denov often use engraving tools.

Although most of the production in Bukhara and Samarkand is
ceramic tableware, they also make ceramic toys like small pipes, in
contrast to Ferghana and Khorezm. One center particularly well known
for this is the small settlement of Uba near Vobkent, where artisans like
Fathullo Sagdullayev and Hamro-bibi Rahimova worked in the 1970s.
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They were continuing a centuries-old tradition while simultaneously
developing their own style.

The most distinctive features of the Bukhara and Samarkand ceramic
school are a function of their technique (the application of lead glaze) and
their coloring (the use of brown and yellow-green pigments) which in
many respects characterize the designs of the objects made by artisans
of this school. Vegetative ornaments such as leaves, fruits and various
flowers were prominent in the decorations found in all the centers of the
Bukhara and Samarkand school. Meanwhile geometric ornaments are less
common and primarily found in individual abstract motifs resembling
rosettes or medallions.

Uzbekistan's figurative pottery center is Samarkand. One of the old
masters who left a lasting mark on the local style was Umarkul Jurakulov
(1894-1973), who among other things was responsible for making replicas
of items excavated in Afrasiab. Afrasiab was the capital of the Sogdia in
the days of Alexander the Great.

This toy made by an artisan consists of brightly colored yellow and
red terracotta figurines depicting fairytale animals and birds as well
as horsemen. The richly loaded camels and their riders hark back to
Uzbekistan's great past at the time of the Silk Road.

Over time a transition took place from folk art to handicrafts. Instead
of strict frontal and static modelling, real and imaginary animals were
shown in dynamic motion. Some of these animal figures were presented
to Gerd Thielemann as gifts from the artisans themselves, in particular
from Hudoiberdy Hakberdyev (b. 1949), a pupil of the Samarkand master
artisan Jurakulov.

In the small village of Urgut, 30 kilometers southeast of Samarkand,
the ceramics master Mahkam Ablakulov and his son Numon make
plates and jugs with carved or engraved ornamentation (hizma). This,
too, is a very old tradition, whereby the decoration consists of primarily
geometric elements, rhythmically organized and enlivened with gold-
green glazes. Water pitchers and an oil jar in the collection are examples
of such objects.

The artisans Hudaikulov and Muzaffarov from Shahrisabz favor
warm, bright shades for their ornamental plates.

In Denov, a small town on the border with Tajikistan, green and
ocher colors are used for engraved and glazed objects. Sometimes these
vessels are embellished with lines of Arabic or Persian script. These had
a purely decorative significance in Soviet times. With the introduction of
the Latin and later exclusively the Cyrillic alphabet, few Uzbeks were able
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to decipher this writing. During perestroika (1988/89), demands arose in
Uzbekistan to teach Persian or Arabic writing in school, so that future
generations would again have access to calligraphy and other ancient
works of art that incorporated written text.

Master potters in Gijduvan made bowls and plates with elaborately
arranged floral ornaments and rosettes, with radiant, golden ocher glazes
and complementary blue inlays or "running” glazes. Animal elements
characterize these ceramics, typical ornamental shapes being eagle tails,
snake tracks and owls. This bowl with a convex base is interesting. There is
a small clay ball in the cavity, which turns it into a "rattle bowl". Children
were given their food in "rattle bowls" of this kind and enjoyed shaking
their empty bowl when the meal was finished.

Uba continues to produce traditional folk art up to today. A master in this
field was the plain-spoken, kind and modest folk artist Hamro Rahimova
from Uba (1896-1979), well-known beyond the borders of Uzbekistan. She
created a veritable magical world with her pipe-animals made of fired white
clay. Her fully modelled creations, always looking forwards and standing
on wedge-shaped legs, were painted with characteristic decorations -
red and blue dots or lines - to which she added two chicken feathers tied
together, painted them with homemade egg tempera and then fired them
in her kitchen stove. Thus the little figures, despite the austereness of
their construction, are alive. Horses, donkeys, lions, sheep and elephants
embody a style that has found expression in Uzbekistan for millennia in its
simplicity and monumentality, its naive naturalness and cohesion.

Ceramic toys have an ample, self-contained sculptural form whose
surface is sometimes marked with traces and impressions of the hands
of the master potters. In the past, little whistles were mainly gifts for the
spring festival, Nouruz. They were supposed to keep evil spirits away
from the house and the yard with their noise, while also serving as a
children's game. F. von Schwarz, a German meteorologist who lived in
Central Asia from 1874 to 1885, reported that "the most common toys
such as diminutive horses, donkeys, cattle, camels, sheep, deer, elephants,
riders, etc. are not made of wood, like ours, but of fired though unglazed
clay"

The tradition derived from Rahimova was resumed in the mid-80s by
two other artisans in Uba - her son and her student Kubaro Babayeva. The
latter preserves the traditional shape of the toys but tries at the same time
to give them individual character.

One of the big modern potteries was built in Rishtan, in the Fergana
Valley, where the existence of pottery manufacture has been attested to

314



THE SAXONIAN STATE COLLECTIONS OF ETHNOGRAPHY

since the 9th century. Standard domestic ceramics such as plates, bowls,
water pitchers, pots, and drinking vessels are made here on electric pottery
wheels. The wares are painted by hand, primarily in blue and white.

Rishtan is one of the oldest and best-known centers for fused ceramics.
Rishtan artisans have been producing pieces on the basis of this traditional
technique since the 70s; at present they produce two varieties of ceramic
wares - shallow bowls, plates and similar objects, and tall pitchers. In the
past the production of various items was divided between specialists: the
kosagar (kosa "bowl," gar "master") made flat and shallow objects and the
kuzagar (kuza "pitcher") made tall and extended objects. Nowadays this
division of specializations is no longer strictly followed.

The Rishtan school produces a very diverse range of shapes. Its artisans
make a variety of huge and small serving dishes, bowls of all shapes and
sizes for milk and food, vases and pitchers for fruit and water, and jugs
for oil and grain.

Today the Rishtan masters have again begin using ishkor glaze, a
plant-based glaze, in the design of their wares. The special artistic
features of the local ceramics are determined in many ways by their
decorations. Rishtan ceramics are characterized by particularly varied
and colorful ornamentation. Plant ornaments are notably colorful and
multifarious, representing stylized petals, the blossoms of almond,
pomegranate and others fruit trees, as well as cypresses and branches.
The relationship between traditional patterns and new variations comes
into play particularly over the symbolism and interpretation of the plant
motifs. The Rishtan artisans exploit old motifs but alter their outlines
and composition, ultimately achieving a new pictorial interpretation of
the traditional images.

In recent years some of the Rishtan masters have also decorated their
serving dishes with Arabic calligraphy, or incorporated elements of
traditional architecture like sections of minarets, mosques, and madrasas
into the design.

Another famous ceramic center is Gurumsaray in the Ferghana Valley.
Gurumsaray ceramics are characterized by a certain conservativism and
stricter adherence to the old traditions. The whole production process,
from the preparation of the glaze to the painting and firing in the kiln, is
carried out by the master himself. The style in which the objects are painted
is both quite archaic and yet epic and monumental, with a dynamism
that characterizes these pieces. The monumental directness and stylistic
unity of Gurumsaray ceramics are realized by means of robust decorative
compositions, which have undergone hardly any change. The range of
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ornamentation is limited - pitchers, quatrefoils, and a large cross-shaped
pattern with broad ends and shapes like many-pointed stars. Gurumsaray
wares come in only a modest number of shapes - huge serving dishes
(up to halfa meter in diameter), medium-deep and flat plates for household
use, and kushkulok (a plate with paired ears).

The main centers of Khorezm ceramics are the village of Madyr and the
settlement of Kattabog near Khiva. Khorezm ceramics are recognizable by
particular features of their shapes and decorations. Especially common
are badiya - large plates with upright edges. Another common product is
the so-called guppi container, in which butter is made from milk. In view
of its intended use it is not embellished with any decoration.

The decorative motifs used on Khorezm ceramics are relatively limited.
First and foremost are geometric and vegetative ornaments. Animal or
human-shaped designs appear only rarely. The most important of the
geometric ornaments is the girih pattern, which consists of triangular
and rectangular elements as well as numerous round medallions and
rosettes. The main vegetative ornaments are vines and shoots, rare flowers
and fruits. The objects primarily depicted are knives, rifles, musical
instruments and combs. As for animal motifs, the most common ones are
a bird's beak, bull horns, fish and snakes. The forms of these designs are
not recognizably realistic but mainly appear as elements of a pattern, their
look approximating geometric figures.

Ceramics from the villages of Madyr and Kattabog are colored blue or
turquoise-blue, though some show more unusual shades. Since the master
artisan R. Matchanov (Madyr) uses more cobalt, mainly dark blues appear
in his wares. The artisan S. Atajanov (Kattabog), on the other hand, uses less
cobalt in the design but adds more white and combines flour with the dyes.
Consequently bright hues predominate in his products. Four techniques to
apply color were used in past decades, but today the ceramic masters of the
Khorezm school employ only one - the kalami brush technique4.
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Neiinuurpary Mpaccy My3eiin.
Grassi Museum, Leipzig.

Mys3eii paccu, Jlednuur.

NOCYAJAPCTBEHHbBIE 9THOIMPADPNYHECKIUME
KOJIJTEKUNNIN CAKCOHNI

MapuTa AHgo, CMOHe AHCEH, HayUHble COTPYLHUKM,
locyfapCcTBeHHbIE 3THOrpaduyeckme Konnekumm CakcoHmn

"ocypapcTBeHHbIE sTHOrpadmyeckne Konnekumm CakcoHnmn (SES) cobpa-
Hbl B 2004 . 13 3KCMO3MLUIA TPeX My3eeB 3THoMorvu: B Sleinuwure, Jpe3geHe
M XepHxyTe. C 2010 r. oH npunHaanexat Coro3y rocyapCcTBEHHbIX XY/A0XKeCT-
BeHHbIX Konnekuuii ApesgeHa (SKD). Coctoswme n3 novtr 300000 aTHorpa-
domyecknx 06bEKTOB, SES ABIAKOTCA BTOPOIA NO BENIMUMHE KONEKLUMEN NOA06-
Horo poga B 'epMaHun. Kaxablii 13 Tpex My3eeB, OCHOBaHHbIX B KOHLE XIX B.,
MIMeeT PasHyo NCTOPUIO.

Nennuywr

B 1869 r. B «/1ainuurep LlanTyHr» NosiBWUIoCh obpallieHne K rpakgaHam
NPUHATb y4acTue B MPUOOPETEHNN Ky/bTYPHO-UCTOPUYECKOM KOJNEKLUN
HaBOPHOIo COBETHMKA U IMaBHOro 6ubnmnotekaps ApesgeHa Nyctasa dpua-
prxa Knemma. 310 obpalLieHVie paccMaTpUBaeTCs ceiivac Kak JOKYMEHT, M00-
YKUBLLNI Ha4asio OCHOBaHMIO My3esi, CTaBLLUEro O4HUM M3 CTaperLLnX My3eeB
aTHorpadmn B NepmaHmn. OQHOBPEMEHHO OH CUHUTAETCA NePBOM 3THOrpadn-
YeCKOoI My3eiiHO KoNneKLMe, COCTaBNeHHOM B COOTBETCTBMM C YHMBEPCA/Tb-
HOW UCTOPUYECKOW KOHLIEMLINEIA.
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COBPAHUA ®EAEPATVBHOWM PECMYBIMKN TEPMAHKA

C 1873 no 1904 rT. KONNEKLUMIO KyPUPOBa/ CreuyasibHO CO34aHHbIA COto3
«OTHOJIOTMYECKNIA My3eli». Bnarogaps LepoMy NOXKePTBOBaHMIO O4HOIO U3
Kynuos Jlernuura B 1895 r. My3eii cMor nepeexatb B 0TAe/bHOe 3daHue. Of-
HaKO0 BCKOpPe OHO CTa/10 CNULLKOM MasieHbKUM AN My3eeB, HalleAwmnX B HeM
npuioT, 1 B 1925-29 rr ropog NocTpoua HOBOE 3faHME C TaKUM XXe Ha3BaHWU-
eM, B KOTOPOM 0 CUX NOP HaxoaATcs JIEMNUUICKUn My3eil 3THONOMMK 1 [Ba
APYTnX My3es.

Bo Bpems BTOpoii MMPOBOW BOMHbLI My3eii NMoTepsn MATYH YacTb CBOEWN
KOMINEKUMU, B TOM YMUC/le HEBO3MECTUMbIE COKPOBULLLA.

CerofHsi OH BbICTaBNAET MPOU3BEAEHNS UCKYCCTBA HA MOCTOSIHHOM 3KCMO-
3ULUMU 1 BPEMEHHbIX BbICTaBKax 06LLEV NnoLaapto noyutr 4000 M2 no Bcemy

MUpY.

Ape3neH

Camble cTapble 00beKTbl My3est aTHosorum [pesgeHa NpoucxoaaT 13 KyH-
CcTKamepbl Kypdropcta CakcoHmn Asrycta |. OHa 6blna ocHoBaHa B 1560 T. m
B HEKOTOPOM CMbIC/e CTasla NpapoanTesibHULEN AN MHOTUX My3eeB, 06bean-
HEHHbIX CErofHs B F0CyAapCTBEHHbIE XY0XKECTBEHHbIE KO/eKUMmn [pe3aeHa.

ABryct CunbHbIA NPEBPaTU/ KYHCTKaMepPy B HaCTOSALLYO KOMEKLMIO CO-
KpoBuL, OHa YeTKO OTPaXKaeT ero MHTePeC K POCKOLUM U BCEMY BOCTOHHOMY.
Joka3zatenscTBOM 3TOMY C/Y)XaT MHAWACKAas KOMHaTa U TYPeLKWii Liatep.
C XVIII B. Ha neps.bIi NMaaH Bce 60/bLLE U 6ONbLLE BbIXOAUT CUCTEMATUYECKOE
KONNTEKUMOHNPOBaHMe Ha Hay4HO ocHoBe. KyHCcTkamepa ctasia 0CHOBOM «O06-
LLLeCTBEHHbIX KOPOJIEBCKUX KOMEKLNIA». BOSHUKAM crieupyasibHble KOMIEKLMN,
KOTOpPbIE NIer/in B OCHOBY 6osee No3gHMX cobpaHunii. Mogom ocHoBaHUA Myses
aTHonornn pesaeHa cuntaetcs 1875 r., kowla B My3ee eCTECTBEHHOIA UCTOPUNA
6bl/1 OTKPbIT 3THOrpaddNHecKNii oTaen.

Mocne BTopoi MMpoBOW BOWHBLI My3eii aTHonormm u Myseii 30010rmm pas-
fennnmcb. O6a Halum cBoe NpucTaHuLe B 1954 r. B NOYTU HE OTPEMOHTUPO-
BaHHOM FAMOHCKOM [BOpLEe B caMOM LeHTpe [pe3geHa. 34eck Mo HacTosLee
BPEMSA U HAXOAATCA 3KCro3vumm My3sea aTHonorumv pesgeHa, HeCMOTPSA Ha To,
YTO 3[aHKe BCe eLle XAeT NOMHOM PEKOHCTPYKUUW. Ero xpaHunuue 6bi10 ne-
peHeceHO B ropog, KnouiLue, Ha ero okpavHy.

XepHXyT
STHOrpaguyecknin Mysei, 0OCHoBaHHbI B XepHxyTe B 1878 ., TECHO CBS-
3aH C nctopueii MopaBCKOW LIEPKBM M ee BCEMUPHOIN MUCCUEN. Y MIOMUHAHNS
O eCTeCTBEHHO-UCTOPUYECKOM KabWHETE BCTPeYatoTCA Y)Ke B AOKYMeHTax
1758 r. B ;yXOBHO cemuHapmnm Mopasckoi Lepksu B bap6u. Ho nuwib 100 net
cnycTsa 6b11 OCHOBaH «COH3 My3eeB XepHXyTax.

318



rOCYOAPCTBEHHbBLIE 3THOIMPA®UNYHECKUME KOJIJIEKUWN CAKCOHN

Mocne BTopoi MMpPOBOIA BOWHbI My3eli cHauyana nepeLues B MyHUL N b-
HOe ynpas/ieHVe, a 3atem, B 1975 r., 6bi1 npucoegyiHeH K Myseto 3THOI0rMn
Jpe3neHa B KayecTse hunvana.

Konnekunn ns YsbekmncraHa

Bce Tpy My3est MMeloT COBCTBEHHbIE TPaAULMM KOMIJIEKLMOHMPOBaHMS,
KOTOpble CBsi3aHbl C UX UCTOpWEN. B Jleinuure B LeHTpe BHUMaHMS HaXoauT-
cA Kepamuka, B pesfieHe - TeKCTWU/b. UTO KacaeTca XepHxXyTa, ero Hebo/slb-
LUIasA KOJIIEKLMA COAEPXKUT STNLLb HECKObKO NPeaMETOB U3 Y36eKncTaHa.

B fOKYMeHTauun K KOMMIEKLMU 3aperncTpmpoBaHo B OOLLEIA CMIOXHOCTYU
582 npeameTa, 444 13 KOTopbIX HaxoasTcs B Slennuure, 116 - B ApesaeHe v
22 - B XepHxyTe. B OCHOBHOM 3TO MNPOAYKLNA FOPOACKOro peMec/ieHHUYecTBa,
npuv aTpnodyLIMN KOTOPOI YKa3bIBaeTCA /INLLb MECTO NMOKYMKW, Hanpumep, by-
xapa nnn CamapkaHg. V13 116 npegmetos B [pesgeHe 100 ABNSAOTCA TEKCTU/b-
HbIMW U3LeNTNSAMW, Cpean KOTopbiX 25 - 3TO cy3aHW. Camble cTapble 6buin
nogapeHbl My3eto B 1904 r. NMocneaHee NonosiHeHWE 6bIN0 MPUHATO B gap OT
LLTana B 2014 r. BMecTe ¢ gpyrmmu 68 npegmetamu.

B Neninuure u3 444 npegmeToB 223 ABNAKOTCA KEPaMUYECKUMN N3LENNSMI,
cpean KOTOPbIX MHOTMO NAraHoB (606X MIOCKUX 6/1104), a TakkKe Kepamu-
YecKnx dmrypok. Camblii cTapblii NpeamMeT MPouUCXoanT U3 NepBOHaYa/IbHOM
konnekumm Nycrasa Knemma, Ho nogassistoLee 60/bLIMHCTBO -BbIKYMN/IeHHas
YyacTHasA Ko/IieKUma rpadvika u XyaoxxHuKa ms Jleinnuura lepga TunemaHHa.

KOJ‘II‘IeKLI,I/IOHepr

NcTopuK KynbTypbl U 61bnmnotekapb AokTop Nyctas Knemm (1802-1867),
KOTOPbIA cobpan MnepBOHaYa/IbHYHO KOMMIEKUUIO My3es B Jlednuwure, BCHO
XM3Hb MedTan 0 Mysee UCTOPUM KyNbTypbl YesioBeyvecTBa. Ero obwmpHas
KONMeKUMA oxeatbiBasia nodty 15000 eanHUL, XpaHeHma. OgunH U3 npegme-
TOB aTpnbyTUpPYeTC KaK OyXapCKuii - 3TO KOXaHas CyMKa AN vatln.

PoxaeHHbIN B MNpubantnke ®punapux Imunb dykmeriep (1864-1930), caas
B MeTepOypre 3k3aMeH Ha CTapLUero npenojasaresns, CTaHOBUTCS COTPYAHMN-
KOM "eHepasibHOro KoHcynbctea Poccnu B BepnvHe. C 1894 no 1900 rr. pa6o-
TaeT yumTenem B cpefHel wkose B TalkeHTe. Mo3xe rnepeekaet B MIOHXEH
1 bepnuH, rae nlyyaet iMTepaTypy 1 UCTOPUIO UCKYCCTB, MoJlyvaeT HasHaye-
HVe B Ka4eCTBe COBETHMKA B pa3iyHble 61MbnoTekn. Ha NpoTskeHMN cBOel
YKN3HW OH coBepLUan nyTtewlecTsms B Typuuio, N'peunto, Utannio n Ha Kaskas.
MpegmeThbl, NogapeHHble J1eANUMIcKOMY 3THOrpatuveckoMy Mys3eto, 6biin
MPMOBPETEHBI M BO BPEMS MPOXXMBAHWUSA B TalLIKEHTe.

B xome «ynopsigounBaHUs KONNEKUMiA» My3eeB, npoucxoavsLiero B AP
B 1954 r., TeMNuUMrcKnii aTHorpadomyeckmnii Mysein nNoay4vnna ot 3emeslbHoro
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COBPAHUSA GEAEPATVBHOW PECMYBIMKN FEPMAHNA

My3eq UCTOPUM MepBobObITHOrO 06LLIECTBA M PaHHEro MNepuoja B Xaie pas-
NINYHbIe YKpalLleHUSA, B KaYecTBe MecTa NMpPoUCXOXAeHNA KOTOPbIX Obl1a yKa-
3aHa Poccusi. Mpu paboTe Hafg co3gaHMeM NOCTOSAHHOW aKcnosuumm B 1984 T.
cneunaInCTbl ONpesesnan, YTo MecTOM MPOUCXOXAEHUS 3TUX NpeaMETOB
ABNAoTCA byxapa, TawkeHT u CamapkaHi. Hdopmaumsa o dhakTMYeckom
KONMIEKLIMOHEPE U MacTepe, KOTOPbIA UX CO34aJ1, OTCYTCTBYET.

CoTpyAHMKN My3es Takxke NMPUBO3U/IN N3 CBOMX MOE3L0K 3KCMNOHATbI A/15
MOMO/THEHUSA KOMINEKLUMN, HANpUMep, NPeXAeBpPeMeHHO yuleALlas U3 XXU3HN
B 2006 r. Hre 3aiBepT 1 ee MyX A-p Bonbg-Outep 3aiiBepT nnm 6bIBLLNIA
ANPeEKTOop My3es A-p Jlotap LUTaiiH.

Bonbwias yacTb CyLlecTBYIOLLE B HacTosLlee BPeMs Y30eKMCTaHCKOMN
KOMMekumn 6bina nogobpaHa NemnuurcknMm xygoxxHukom epgom Twune-
MaHHOM. Bo Bpemsi n3yveHUs rpaddnyeckoro UckyccTea B JIeHUHIrpagckom
MHCTUTYTe nM. PennHa ¢ 1952 no 1957 rr. y Hero npobyauscs MHTepec K Tpa-
ANLUVMOHHOMY UCKYCCTBY HapopnoB CoseTckoro Coto3a. Kak KOekumMoHep
0Cc060e BHMMaHWe OH yaenan Kepamuke - rnocyze 1 naacTuke MasibixX oopm.
My>KUYMHbI 3a YaernnTmem, HaesgHUKWN, BbILUMBA/IbLLWLbI, TOHYapbl - BCE 3TN
QOUrypKn cTasiv 4acTbio ero KoieKumMm Hapsgy ¢ TaKMMU CKasoUHbIMU U
nereHAapHbLIMW NepcoHaXamu, Kak ApakoHbl UM BCEMU NOOMMbIN Xoaka
HacpeguuH. Ha npoTtskeHnn 6onee 40 f1eT OH cMCTEMATUYECKN MOMNOMHAN
CBOKO KOJIIEKLUIO, PYKOBOACTBYACH HayuUHbIMW My6AMKaUUAMMN, TLlaTeNb-
HO rOTOBSACb K K&XKA0MY CBOEMY MyTeLLecTBUIO. Kak pe3ynbTaT, ero Kosinek-
LU0 MOXHO Ha3BaTb BblAAOLLECS U MO CBOEN UCTOPMUYECKOW FybuHe, n
Mo pernoHasbHOM NosfHoTe. Iocewan XyA0XKeCTBEHHbIE Ca/TOHbI CTOTUYHbIX
ropoAos, OH NpuobpeTan NpegMeThbl, KOTOPbIE Y)Ke BbICTaB/IANINCE Ha KPyN-
HbIX BbICTaBKax. Ho ropasfo BaxxHee A9 Hero 6bl1 NOCTOSAHHbLIA KOHTAKT C
MacTepamm, faxe ecii OHU XXWU/IN B caMblX OTAa/IEHHbIX cenax. MHoro pas,
npuesxasa B Y36eKMcTaH, OH MOMOJIHA CBOK KOMIEKLMIO OT/IMYHbIMU Pabo-
Tamun. C 1993 r. JIenuUrcknin aTHorpadomnyeckuini My3eil NOCTENeHHO Npum-
06pen BCHO ero Konnekuuto. Ho gaxke nocsie atoro crpactb Mepda TunemaHHa
K KOIIEKLIMOHVPOBAHUIO HE MCYe3/a.

Mocne pekoHCTPYKUMKM 3aaHna paccn B 2001-2005 rr. 6bina 3aniaHu-
poBaHa HOBas MOCTOSAHHAsA 3KCMo3MUMA. B TO ke Bpems KOMMEKUUIO My3es
NonosIHMMa OpUrMHasbHas y3bekckas valixaHa. OHa npuHagnexana oolLe-
CTBEHHOW opraHmsaunm B 6bisLuei ['AP «Coto3 repMaHO-COBETCKOW APYXKObli»,
KoTopas 6blna 3akpbiTa B 1990 r., 1 MHOrO fieT Haxogwnack B [lome repmaHo-co-
BETCKOM ApYXObl B Jlerinumre. Mocne pocnycka opraHusaumsa ctasia Uckartb
HOBOE MeCTO /19 AJaHHOr 0 NnpeAmMeTa MHTepbepa U Hallia ero B J1eMnumrckom
3THO/IOrMYecKoM My3ee. bornee yem gecAaTb NeT CNYCTA YaixaHa Ao/mkKHa 6blia
cTaTb LEHTPOM BbICTaBKM O LleHTpasibHOM A3un. Tak KaK OCHOBHbIe YacTu B
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rOCYOAPCTBEHHBIE 3THOIMPADPNYHECKWE KOJIJIEKUN CAKCOHNN

KOHCTPYKLMW OTCYTCTBOBa/IN, My3eii obpaTtuncsa B MoconbCTBO ¥Y36ekmcTaHa
B BepnurHe 3a noMoLLb0. Pe3ynbTaToM cTasia Nepefada B gap 6osee 150 o6bek-
TOB, KOTOpble OblIV NpegHa3HayYeHbl Kak A1 UCMOo/b30BaHUS B YalixaHe, Tak
M ANA NMOMNOSTHEHWUA KOJIEKL.

Camble paHHVe akcrioHaTbl Mysed aTHomoruv pesgeHa 6bUIv MPUHATHI
B Aap B 1904 r. oT Bunnun Pukmepca (1873-1965). CbiH 60ratoro raH3enckoro Kyn-
L@, OH 6bln BCELEsIO YBeYeH aslblMMHU3MOM M MHOTO MyTeLLecTBOBa1, MOCETUB
KaBkas, LieHTpasibHyto A3uio, a Takke Nammp. Bo Bpemsa cBOMX Noe3AoK Mo LieH-
TpasibHoM Asun B 1894-98 rT. OH nprobpen okono 800 NpeaMETOB UCKYCCTBA,
BK/1HOYasA Cy3aHV M KOBpbl, KOTOPble 3aTeM Mepefast B Aap HEMELIKMM My3esiM.
Tak, My3ein aTHonorvm [pesaeHa nonyunn 58 npeameTtos 13 byxapsbl, KaBkaza
n Mepcrn. 36 U3 HUX A0 CUX MOP HaXO4ATCA B KONNeKumMn Myses. bnarogaps
PrKmepcy rnononHuIach 1 KONekums BepaIMHCKOro STHOIOMMYECKOTo My3esi.

3HaMEHUTbIV NyTeLwecTBEHHUK X0TeN HanagnuTb 6msHec B LieHTpanbHOM
As3nu, NprobpeTs Npasa Ha A06bI4y 30/10Ta, HO 3Ta NOMbITKa He YBeHYas acb
ycnexom. B 1906 r. oH BepHy/ca B [epMaHMIO U CKOHLEHTPMPOBA/ICA Ha 3UM-
HUX BUAax cnopta v Typusme. B 1928 . OH BHOBb OTMPAaBASAETCH B MYyThb - Ha
3TOT pa3 B COCTaBe HEMELIKO-PYCCKoW Anaii-Mamupcekoii akcneanuyn. K coxa-
NIEHUIO, O €r0 XU3HM NPNGAN3NTENLHO ¢ 1935 1. 1 Ao cMepTy B 1965 I. NpakTu-
YeCKN HNYEro He N3BECTHO.

MepTpyna PeHHxapg (1916-2010) Ha NMPOTSXXEHUN MHOrMX NeT paboTana
cekpeTapemM B MuHUCTepCTBe MHOCTPaHHbIX Aen Llseiuapun, 3atem B IMo-
conbcTBe LLBeruapun B Pume, ¢ 1962 r. - B MoconbcTee LLBeriuapun B Te-
repaHe. IposiBNAst UHTEPEC K Ky/bType pPas/iNyHbIX CTpaH, OHa MHOro ny-
TeLecTBOBasla, MHTepecoBasiacb aTHorpadmeid, KynbTyPHbIMM Tpagnuunsamm,
KOMNEeKUMOHUpPOBana aHTUKBapuar. B xofe BM3UTOB B Y36ekmcTaH ¢ 1962 no
1976 rr. oHa npurobpena Npou3eBeAeHNs MECTHOIO MPMKIAAHOIO WMCKYCCTBa,
HEKOTOPble 13 KOTOPbIX eLLe NPV XM3HW nepegana Myseto aTHonornv Jpes-
JeHa. [lpyrasi 4yacTb NpeaMeTOB Oblna oTAaHa My3esiM no HacneacTsy B 2011 T.

Mpodh. a-p 3urdpua LLitanb (1920-2014) yBnekcst KONNeKLUUOHNPOBaHNEM
c 1994 r. OH npvobpeTan (hparMeHTbl NEPYaHCKNX TEKCTUbHbIX U3LENNNA,
nHTepecoBasics AQprKor, AHATONUNACKUM Haropbem, AdpraHmcTaHom u LieH-
TpasibHOM A3smeld. Ero HacnefHMKM Nogapuan ero O6LUMPHY0 KONEKLMIO
TEKCTUNbHbIX U3Aennin n kospos My3seto aTHonorum ApesaeHa B 2014-2015 rr.

OC06eHHOI ABNAETCA KONMEKUUA YKpaLLeHW B JIernumrckoM asTHoorv-
yeckoM My3ee 13 «PoHaa brvpa». FKOMUT Bup - Bpad TYPELLKOro NpomnCXoXae-
HUS, NPOXMBaBLUMIA B Bonbhcbypre. Byayun KonnekuMoHepoMm, oH 6bii oco-
6bIM NPUBEPXKEHLEM 06MEHA KYIbTYPHbBIMU LLEHHOCTAMM MeXXay BocTokom r
3anagom. Ero konnekums 6biia nepefaHa Myseto B A/IMTeNbHOE NO/b30BaHUe
M COOEPXKMUT CPesn BCEro npoyero 28 y36eKCKMX OBETMPHbIX U3LeNNA.
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COBPAHUA ®EAEPATUBHOW PECMYB/INKW FTEPMAHUNA

MpuMepbl CTPYKTYPbI KO1EKLVMOHNPOBaHNA

Mpy nosiBneHN NGO BO3MOXHOCTM My3en CTapaimcb NPOOUHAHCUPO-
BaTb aKCNeaNUMN O151 NOMOSHEHNST KonneKumn. Ho Bce ke 60sbLUeii YacTbio
KO/IIEKLNIA OHM 06513aHbl YaCTHLIM KOJIIEKLMOHEPaM. W XOTAa Takas cuTyaums
MOBbLILLIAET POJIb C/lyYas Npu cbope matepuana, UMeHHO 61arogaps noXepTBoBa-
HUAM BO3HUK&/IN PErMOHaSIbHbIE U CrieuasibHbIE KOSIIEKLMN, KOTOPbIE, Kak pas-
HOLBETHasA MO3anKa, 0TOOpaXKasiv COBEPLLEHHO pasHble chepbl XXU3HU. VIMEHHO
3TM NyTeM CPopPMMPOBasIach, K NpuMepy, HeGO/bLLIAS KOMIEKUMA THOGETeEK.

MN3paBHa Kaxkaasa y36ekckasa ceMbsl UCMO/b30Bas1a KyCTapHY MeTasinye-
CKyto nocysy. C nosiBneHnemM rnofobHbIX N3A4eNNIA NPOMbILLIEHHOTO MPOU3-
BOACTBA 3Ha4YeHWe MepBbIX CTasI0 MOCTENEHHO YMEHbLUATLCA. TeM He MeHee,
B XIX B. Byxapa, CamapkaHg 1 XuBa 6blNn KPYMHbIMU LIEHTPaMU YEKaHKMU,
rAe cosfjasasiacb 3ameyaresibHas MeHas 1 naTyHHas yTeapb.

B aTHOrpadonyecknx Konnekumsax FepMaHnm XpaHsaTes TUMUYHbIE COoCyabl
Ans soapl (0hT06a) ANst pUTYaslbHOr0 OMOBEHUS Nepes MOMUTBOWM UAn ans
MbITbSI PYK Mepes, efon, a Takke NpUMeHsieMble 01 3TUX XXe Lieneil pyKo-
MOMHUKM - [acTLUyM CO CneLmaibHO NPOOUTLIMW KPbILLKaMU A1 CTEKAHUSA
BOZb! B CreymanbHbIA pesepsyap.

MpeameTbl XepHXYTCKOr0 3THO/IOMMYECKOro My3esi B OCHOBHOM Gbl Npu-
Be3eHbl MUCCMOHepamn MopaBcKol LiepkBn. OHU He UMEeNTM MUCCUOHEPCKOro
noceneHVs B LieHTpasibHOM A3nK, NO3TOMY nepefaHHble UMW B lap HECKO/1b-
KO NpeaMeTOoB ObINK, CKOpee, CrIydariHbIMU MOKYNKamu.

FOBenupHble n3genus Y3bekmcraHa Becbma pasHO0b6pasHbl, OHU Y[AO0B-
NETBOPSAIN BKYCbl BCEX COLMAbHbIX M 3THUYECKNX TPYMI HaceneHns y36ek-
CKNX XaHCTB.

B Konnekunm nmetoTcs Takxke Tabakepky U3 BbICYLLEHHOW TbIKBbI (Hacka-
BOK, Hackagy) nnu Takme 6aHanbHble BeLLW MOBCEAHEBHOW XXM3HW, KaK XXETOH
AN MeTPO, AeHeXHble 6aHKHOTbI U MOHETbI.

K konnekumu TunemaHHa NpUHaOIeXNT Takke TpaguLUOHHas AeTcKas
NIONbKa, N3rotossieHHas B 1975 r. mactepomM MaHcypoBbIM U3 Byxapbl. Tak Kak
eBponenLpbl He 6bIIM 3HAKOMbI C BOCTOYHOWM KOJIbIGENbio CO creumaibHbIMU
TMTMEHNYECKMMMN MPUCMOCOBIEHUAMIN, TO NMpuiaraemble K Kosbl6enu Tpy-
604YKM oNA 0TBOAA MOYM MPUHUMAIMCL UMW 3a CBUCTKU W MOKYMa/IUCh Ha
6asapax. VIMeHHO B 3TOM KayecTBe OHW ObiNM 3aperncTpmposaHbl B XIX B.
B UHBEHTAPHOW KHUre My3es.

TeKCTUNbHbIE n3nenna Y36eKucTtaHa - npasgHMNK 4yBCTB

TekcTunb Y36ekuctaHa 6oraTt v pasHoobpaseH, B HEM OTPa3v/INCL Ky/lb-
TYpHbIe TPaAML MK 0CefN0-3eMeeNbYeCKOro Y CKOTOBOAYECKOro HaceneHNs,
Npuv 3TOM 3THUYeCKasA MPUHAAIEXHOCTb U34eNVIA Urpana BTOPOCTENEeHHYHO
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pOosib. Y36eKn, TaMKNKU, KNPT3bl, TYPKMEHbI, Ka3axu v 6yxapckue eBpeu -
BCE NPUHUMAIN YYacTue B Pa3BUTUM 3TOMO UCKYCCTBA.

FopoxkaHe - Cny»<aLlpe, TOProsLpbl N PEMECNIEHHUKN - OObIYHO [eMOH-
CTPMPOBa/IM CBOE COLMasIbHOE MOMOXKEHWE N 60raTcTBO He C MOMOLLIbIO YKpa-
LLIEHWIA, a NOCPEACTBOM TEKCTU/bHBLIX M3aenunii. Ocoboe MecTO B 3TOM psigy
3aHMMatOT LUESIKOBblE W 3/1aTOTKaHble XanaTtbl. POCKOLUHblE NpeaMeTbl TeK-
CTUNA W3roTaB/NBA/IUCH TAKKe [N AEKOPUPOBAHWUS IOLLAAENA - HECKObKO
3K3eMMJIAPOB MOMOH MPeACTaB/eHo B HALLMX KONIEKLMSX.

Cys3aHu

Ocob0e MeCTO B Ky/ibType TEKCTWIA Y30eKucTaHa 3aHMMaeT BblLLIMBKA
KpYMHbIX dhopm. OHa 6bina pas/inyHa rno HasHaueHuo 1 pasmepam, Ho B rep-
BYIO O4yepefpb CrefyeT BblaennTb Cy3aHW. ITU KpacoyHble U3AeNNs UCMOosb-
30Ba/IMCb B Ka4eCTBe HaCTEHHbIX MaHHO NIM60 Kak MOKpbIBasia A4/ 6pavHOro
noxa. B katanore BbICTaBKM 1995 r. «¥Y36ekucTaH. HacnegHukn LLlenkosoro
NyTU» MOXHO MPOYecTb: «CaMoe KpacrBoe, YTO MPULLSIO K HaMm U3 Tpaguum-
OHHOM Ky/nbTypbl TypKecTaHa, - 3TO 60/bLUME BbILUMBKU LLIESIKOM, KOTOPbIE
M3BECTHbI HaM rof, cobupaTesibHbIM Ha3BaHWEM Cy3aHW. oka B Npogaxe He
MOSIBU/INCH [eLLeBble UMMOPTHbIE HAOMBHbIE MaTePUI, BbILUMBaHME B Y36eKN-
CTaHe MMesi0 OrPOMHOE 3HaYeHVIe.

CnepyeT OTMETUTb, YTO BbILLUMBKOW 3aHUM&a/INCb Kak CKOTOBOAbI, TaK M
3eMneaenbLpl, 0AHAKO MPOM3BOACTBO GOMbLUMX BbILWMTLIX MOKPbIBaST ObII0
pacnpocTpaHeHo cpeay oce/1bIX XXUTeNen 0a3ncoB. TeppuTopuasibHO 3Ta 30Ha
0XBaTbIBaeT COBPEMEHHbIM Y36eKMCTaH (3a MCKIYeHWeM Xopes3ma) U ceBep
TamxnkmctaHa. CnoBo «Cy3aHU» MPOUCXOAUT OT «Cy3aH» - urna. 3T Hapasa-
Hble BbILUMBKU ObININ BXKHOM YacTbio NpmaaHoro HesecTbl. Korga poxxganach
[eBOYKa, MamMa HaunHaa BbILUMBATb, FOTOBA NPUAAHOE, MO3MKE K HE Mpuco-
eAuHANach godb. Ecnn geHb cBafbbbl NpnbavKascs, a HeobxoaMMoe Konnye-
CTBO BbILLMBKM He ObI/10 FOTOBO, TO O MOMOLLM NPOCUIN POACTBEHHWUL, U cOoce-
[OK.

LiseToBOE OCPOPM/IEHVE BbILLMBKN YKa3blBa/I0 Ha MECTO ee M3roTOB/IEHUS.
Tak, KoOMOGMHaLWA KPacHOro 1 YepHOTO LBETOB MCMO/b30Basiack B CamapKaHae,
3eNeHbIN ¢ KpPacHbIM Ha 6e/10M hoHe 6bin TUNMYeH ans byxapbl. B KadecTse
OCHOBbI A/151 BbILUMBKW Gparicsl, Kak NpaBu/io, HebeneHbIi Xornok. MprmMepHo
c 1880 r. As19 3TUX LUenein CTann NPUMEHSTh LIBETHbIE (DabpMYHbIe X/I0MKOBbIE
TKaHW POCCMINCKOro Npom3soAcTea. [n15 BbILLMBAHUSA MCMONb30Ba/IUCL MECT-
HbI LWesK, u3peakKa X/1I0NKoBble NN LLEPCTAHblE HATU. OObIYHO BbILLVIBKA
NPou3BoANIaCh Ha OTAENbHbIX Y3KMX MOTOTHULLIAX KYCTapHOM TKaHW OCHOBBI,
KOTOpble 3aTeEM CLUMBaUCL B eAMHOE Lenoe. py BbILLUMBAHMN WCMO/b30Ba-
Nacb pasMeTKa y3opa - 3apaHee HaHeCeHHbI Ha TKaHb PUCYHOK Yn3Ma. Buabl
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LLUBOB 6bINN pa3HO06pa3HbI, LOMUHMPOBaAN FNadb 1 TaMOYpPHBbIN LWOoB. Pasmve-
pbl U hopmaT BbILUMBOK MO3BONSIOT CyAUTL 06 MX NpMMeHeHMW. Hanpumep,
KBagpaTHble yKpawann caHganbl - HU3KMe CTO/IMKW, YCTaHaB/IMBaeMble Mo-
BEPX Yro/ibHOM XapoBHW. Takme XapoBHW ObININ e4MHCTBEHHbIM CMOCO60M CO-
XpaHTb Tens1I0 B NOMELLEHNW B XONI04HOe BPeMS roga, A0 BBEAEHWUS ra3oBblX
oborpesatenieil. YneHbl ceMbM COBUPAINCL BOKPYT HUX, UTOObI COrpPeThCS.

Bo Bpems cBoel noe3aku B Y36ekmctaH B 2002 roay lepg TunemaHH yo6e-
Annca B TOM, YTO 3a MNoc/efHee AecATUIETUE BbILLMBKA NepeXxusa Nnogbem.
PaHee OH ¢ 60/bLLUNM TPYAOM HaX0AWN Cy3aHW A1 CBOEN KONMEKLUMUN - PeAKO
KTO W3 XXEHLLMH, 3aHATbIX B CE/IbCKOM XO3AMCTBE UM Ha NMPOU3BOACTBE, CTpe-
MW/ICS MPOAO/MKATL CTapyto Tpaguumio. B Hawm gHW, HECMOTPSA Ha eBpore-
n3aynio 6biTa, y36eKM BCe Yalle NPUAEPXXMUBaIOTCSA COOCTBEHHbLIX TPagnLMii
npu 06yCTPOINCTBE YAaCTHOIO XWrbsl. Ha cmeHy ghabpuyHbIM KOBpPam MpPUXxo-
ANT TEKCTUb PYYHOW paboThbl. [axe B ropofax MHOTMe CEMbU MMEHOT B CBOMX
[OMax KOMHaTbl, 06CTaB/IeHHbIE B HALMOHa/IbHOM CTU/e. 34eCb HET NPUBbIY-
HOW Mebenu, CTeHbl YKpaLLeHbl BbILUVBKOM, a NON 3acTesleH KUanmammn m Kyp-
nayamy ¢ MHOXeCTBOM nogyLuek. MNuua nogaeTca Ha HA3KOM CTOIMKE NN Ha
paccTefleHHOM Ha Nony facTapxaHe. B NoOBceHEBHOM XM3HWU CeMbU, KakK Npa-
BWJI0, NPEANOYNTAIOT 3TY KOMHATY, B TO BPEMSI KaK «eBPOMencKme» KOMHaTbl
ocTaroTcs ans 6onee hopMasibHbIX genl

AGBpPOBble TKaHU U XanaTtbl

C koHu@a XIX B. B 4aCTHbIX 1 My3elHbIX KO/IeKLMAX EBPOrbI NOABNAKOTCA
npeaMeTbl TEKCTUNSA U B MePBYIO 0Yepeab Xanatbl U3 abpoBoro wwesnka (MkaT),
nponsBedeHHble B Y30eKCKMX XaHCcTBax. Cneumdimka M3roToBneHUs y36ek-
CKUX WKaTOB 3aK/OYAETCA B TOM, UTO Y HUX OKpPAaLUMBAKOTCA HUTU OCHOBbI
Mo 3apaHee HaHECEHHOMY PUCYHKY. [OTOBbIM NMPOAYKT - 3TO TKaHb 30-45 cm
LLUIMPUHOW, U3 KOTOPOM 1 LLUMAWN 0AeXay W apyrue sBuabl npoayKumm. OCHOB-
HOW MaTepua - LWenK 60 LIesK ¢ X/TI0NKOM. AGPOBbIe TKAHM 3aBOPaXKMBAIOT
CBOMM [EKOPOM. YAMBUTENIbHO, KakK Ha MPOCTbIX TKaUKUX CTaHKax nosyda-
TNCb Takue paHTacTuyeckme y3opbl. KpyrnHenwmmMmm LeHTpamuy LesikoBomn
KynbTypbl B Y36ekuctaHe 6111 MaprunaHd, HamaHraH, KokaHg, byxapa, Ca-
MapkaHg, Kntab.

Joporve Lwenkosble Xanatbl B CPefe BbICLLEro COC/I0BUSA HOCUIN OAMH MO-
Bepx Apyroro. T-obpasHas opma ABASETCA TPaAULMOHHOM hOPMO Kpos
ANSA 3TOro BMAa BepxHel oaexabl. XKEHCKME N MYXXCKME XaslaTbl BbIrNS4emn
O[MHAKOBO, Pa3NNYnUTbL UX NMog4vac HeBO3MOXHO. Bce xanaTbl UMeloT noaknas-
Ky. B XIX v Havane XX BB. 4719 nogknaga Ucnosib3oBasicd B OCHOBHOM X/10MOK
(HabnBHas TkaHb) Kak MeCTHOro NMPOW3BOACTBA, TaK M UMMOPTUPOBAHHbIN U3
Poccun. B KauecTBe nodknaaa Mor 6bITb U LLESK.
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rOCYOAPCTBEHHBLIE 3THOIMPA®UNYECKUME KOJIJIEKUN CAKCOHN

C obpeTeHMEM He3aBUCUMOCTU Y36eKnUCcTaH Nosy4ynn cBO6OAHLIA JOCTYn
K 3anagHoOMy PbIHKY, U KYCTapHbIE LLE/TKOBbIE TKAHW COBPEMEHHbLIX MacTepOB
BHOBb MOKOPSAIOT 1t0OUTENEN Y36eKCKOro TEKCTUNA.

Kepamunka

Kepamuka - 0MH 13 gpeBHENLLNX BUL0B NPUKIAAHOI0 UCKYCCTBa Y30e-
KucTaHa. TpaguuMOHHO OHa pa3BMBasIach B ABYX Harpas/eHUAX - MocyaHasa v
apXuUTeKTypHasa kepamMmuka. NocnefHAA gocTuria ceoero anores B X1V-XV BB,
BO BpeMsi nNpasfeHns Ammpa Temypa n Temypuaos. 13n1061eHHON KOMOUHa-
LMeln LBETOB Ha KepamnyecKnx usgenusax obin 6enbiii ¢ ronybbiM. B aekope
npeo6naganv reoMeTpuyecKkme N LBETOUHbIE MOTUBbI. Y30p B BUAE BbHOLLINX-
€S pacTeHNIN MOXKHO paccMaTpuBaTb KaK CMMBOJ/T GECKOHEUHOCTU BOXECTBEH-
HOro TBOPeHMUS.

BB0o3 dphasiHcoBoW M dhapchopoBoii nocyabl 13 Poccun 1 apyrnx cTpaH
¢ KoHua XIX B. MpUBOAUT K yNajKy KyCTapHOro roH4apHOro rnpowv3BoACTBa.
C obpeTeHMeM Y36eKMCTaHOM He3aBUCUMOCTW 3TOT B, MPUKNALHOI0O UCKYC-
CTBa BHOBb BO3pOXAaeTca 61arofaps OrpoMHOM rocyAapCcTBeHHOM Noaaepk-
Ke peMec/IEHHMYEeCTBa KaK YacTu Ky/ibTYPHOIo Haciegus.

X. PammoB, pykoBoguTesb JTIO6EKCKOro aTHorpagmyeckoro myses, 06bes-
avna B 1980-X IT. ¥36eKmcTaH Mo crefam ObIBLUEro AMPEKTOPa 3TOro My3es
P KapyTua, KOTopbIi B Ha4Yasie XX B. cO6pas1 BE/IMKO/ENHYH KONEKLUMIO U3
pasHbIX peroHoB TypkectaHa. OHa nucana: «CroHcMpyemMble rocyapcTBOM
y36eKCKMEe macTepa M3roTasnmMBaloT (POPMbl, PacrnmcbiBaloT U MOKPbLIBAIOT
rNnasypbto Tapesnku, Yalliky, MUCKU 1 6ntoga. VX paboTamm BOCXMLLIAKOTCS Ha
ApMapKax M BbicTaBkax. O4veHb MOMynsApHOW ABNSETCA (PUIYypPHas Kepamuka,
Hanpumep, cocyApl B hopme NTULL, a TaKXKe rMNHAHbIE CBUCTY/IbKM, KOTOPbIE
BbIIEMN/INBAIOTCA W PacKpaLlMBatoTCA Y36EKCKMMU XXEHLLMHAMN BPYYHYHO»2

Koraa 'epa TunemaHH B 2002 r. BHOBb NOCETU/ Y36EKUCTaH, OH CPaBHWI COC-
TOSiHME KepamMM4YecKoro Npou3BOACTBa C 60/ee paHHUMKW HabrogeHuAMn: «Co
BpeEMEHN 0OPETEHNS Y36EKMCTAaHOM He3aBMCMMOCTU B 1991 . pbIHOYHAsA 3KO-
HOMUMKa OKasasia 60/bLLIOE B/IVSIHWE Ha TPaANLMOHHbIE XY[0XECTBEHHbIE MPO-
MbIC/bl. B TypUCTUYECKME LEHTPbI, MarasmHbl, MeYeTu, My3en, cTapble TOpro-
Bble JOMa BepHY/1achb XM3Hb. HOBOE MOKO/IeHWe rOHYapoB XPaHUT BEKOBOW OMbIT
NPesKoB M 006aBNseT cO6CTBEHHOE BUAEHVE B MPOLECC CO3LaHUA KepaMUKW,
OCHOBbIBAET COKO3bI PEMEC/IEHHNKOB M NPUHUMAET yyacTue B HaUMOHa/IbHbIX U
MeXXAYHapOHbIX BbICTaBKax. STHNYECKMNE TPaAMLMN PacLIBETAOT»3

B Y36ekucTaHe pasnuyaroT TpU Kepammyeckue LWKOSbl: depraHckas
(c ueHTpamn PuwTaH, AHawkaH, [ypymcapaii), byxapo-CamapkaHacKas
(ueHTpbl - CamapkaHg, FvxayeaH, Ypryt, Laxpuca6s, eHay, y6a), Xo-
pe3mckas (UeHTpbl - Magblp, XaHka 1 Katrabor).
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Kaxkgas 13 KoM 1 LUEeHTPOB pas/inyaeTcs Mo XapakTepy Aekopa W Koso-
puta. Ecnu B F'vdxaysaHe v LLlaxpuca63e nocyay pacnucbiBalOT KUCTbIO, TO B
Ypryte u [eHay yalle Ucnosib3yeTca MeTo rpaBUpoBKU.

Byxapo-CamapkaH/AcKas LLKOo/1a CNaBuUTCA He TO/IbKO NOCYA0M, HO U Kepa-
MUYECKOW NNacTUKOM MasblX 0OpM. B 4aCTHOCTU, XOPOLLO MU3BECTEH LEHTP
Y6a 6113 BabkeHTa, B KOTOpoM B 1970-e rr. padotann datxynno Cargynna-
eB U XaMpobubum Paxmmosa. OHU NPOAO/HKA/IN MHOTOBEKOBYHO TPaanLIUIO
FMUHAHOW UTPYLLKKU U B TO >Xe BPeMS pa3BuBa/Iv CBOW CTUSb.

Cneundmka byxapo-CamapKaHACKOM LLIKO/bI CBS3aHa C MCM0/1b30BaHMU-
€M CBMHLIOBOM rnasypu. B konopute nNocyapbl 3TOM LUKOMbI AOMUHUPYIOT KO-
PUYHEBbIE M 3e/IEHO-XXeNTble LBETa, B eKOPe - pacTUTe/bHble Y30Pbl (JINCTbA,
LBeTbl). [eoMeTpUYeCKMe OPHaMEHTbI, HANPOTMB, NPeACTaB/IEHbI B MEHbLLEN
CTeneHmw.

CamapkaHf fBNseTcs OpPeBHEMLLIMM LIeHTPOM roH4YapcTBa. OgHUM 13
caMbIX M3BECTHbIX MacTepoB, COXPaHABLUMX MHOrOBEKOBble TPaguuuu, Obin
Ymapkyn [Oxypakynos (1894-1973). Ocoboe BHMMaHMe B CBOel paboTe OH
YyAeNAN N3YUYEHUIO apXeosiornyeckmnx aptediakToB, 06HapyXXeHHbIX Ha Adpa-
cnabe - apeBHem ropoguile CamapkaHaa.

NrpyLLKn 3TOro macrepa - TeppakoToBble PUTYPKM DaHTACTUYECKMNX XKU-
BOTHbIX M MTUL, a TakKxe Hae3qHWKOB HarMoMMHAaKT O BpeMeHax Benumkoro
LLIe/IKOBOr0 NyTW, Korga vepes oasncbl CpefHeasnaTckoro Mexxaypeybs Wi
KapasaHbl Bep6/1040B U BCAAHNKOB.

CamapkaH/cKas niactuka Masbix hopm BbIXOAUT 3a rPaHuLbl HAPOLHOIrO
pemMecna v npespaLLaeTca B NpoteccnoHa/IbHOe UCKYCCTBO, 0boraLaercs ca-
MbIMM pasHOO6pa3HbIMM 06pasaMn 1 CroXkeTaMn. oOHYapbl HAUMHAKOT 3KCre-
PUMEHTMPOBATL C popMamu Mocyabl U, B KOHEYUHOM CHETE, COCPeoTaunBatoT-
CS Ha >KaHPOBbIX KOMMO3MLMsX. Halla KoNneKLuns CHOXXETHOM caMapKaHACKOMN
TeppakoThbl AaeT NpeacTaB/eHne O MOBCEAHEBHOM XXM3HU Y36eK0B. PUTYPKN
ncToyarot obasHME U MyapoCTb, HarNpumMep, OTeL, U CbIH Ha 0C/e, roH4Yap 3a
rOHYapHbLIM KPYroMm, BbILUMBa/IbLLNLIbI W, KOHEYHO, XOPOLLO W3BECTHbIN fa-
NEKO 3a npegenamu ¥Y3bekmctaHa 3HaMeHUTbIN Byxapey, Xomka HacpeganH.
leps TunemaHH MONY4YUST HEKOTOPOE KOMMYECTBO TEPPaKOTOBLIX (PUIYpPOK
B KayecTBe Nnojapka OT caMMX MacTepoB, B YaCHOCTU OT Xygonbepabl Xak6ep-
ableBa (1949 r. poxa.), y4eHnKa camapkaHACKOro macrepa y. xypakysosa.

He6onbLuoii ropog YpryT B 30 KM Ha 10ro-Boctoke o1 CamapkaHga - poau-
Ha ceMbM KepaMncToB AGNaKynoBbIX. ABTOPCTBY YCTO Maxkama 1 npogonnka-
tOLLIEro ero Aeno cbiHa HyMoHa NpuHag eXXmT MHOXECTBO 6/1104 U YalLl ¢ Xa-
pakKTepPHbLIM rPaBMPOBaHHbLIM PUCYHKOM. [paBMpOBKa (4M3Ma) ABSETCA OYeHb
[APEBHEN Tpaguumen, Npy NOMOLLM KOTOPOW M306paXaroTcsl pas/iNyHble re-
OMETPUYECKMNE 3/IEMEHTbI, PUTMUYHO YMOPALOYEHHbIE U OXVB/IEHHbIE NPU
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NMOMOLLIM pacTeKatoLLerics 30/10TOM W 3e1eHOM rnasypu. B Hallei Konnekumm
NMpeAcTaB/ieHbl KPY>KKU A/151 BOAbI M KPY>)KKa AN151 Macna 3TUX MacTepoB.

MacTtepa Xygarikynos 1 Mysadachapos 13 LLlaxpmca63a npm cozgaHnm ceo-
VX AeKOPaTUBHbIX TapenoK NpeanovnTatoT ApKMe, Ternsble KPacku.

B OdeHay - HebonbLUoM ropoae CypxaHAapbWUHCKOW 06/1acTu - Ans U3ro-
TOBMIEHWUSA MNa3ypoBaHHbIX U34eNnii ¢ npouapanaHHbIM OpHaMeHTOM Tpaau-
LLMOHHO MCMOJb3YHOT 3e/IeHble U OXPUCTbIE KpacuTenn. MHorga Ha nosepxHo-
CTW COCY[0B BCTpeyaroTcs apabCKue Uan Nepcuackme Haanmcu.

B N'vyxkayBaHe roH4Yapbl TPAAULMOHHO M3roTaBMBAKOT nsiraHbl, Koca U nva-
nbl € 60raTbIM LIBETOYHbLIM OPHAMEHTOM MOJ 61eCTALLE OXPUCTO-30/10TUCTOMN
rNnasypblo CO CNOXHbIMU roNy6ObiMU BKIKOYEHUSMW WA C/IOBHO pacTeKato-
LLeMCA rnasypblo. BeTpeyatoTes 1 300MOPHbIE OPHAMEHTbI, M306padkatoLLme
JINLWb YacTb XWUBOTHOIO /MO0 MTULBI, K NPUMEPY: XBOCT Op/a, cnen 3Mewn.
OpHa 13 caMbIX MHTEPECHBIX MECTHBIX (DOPM - MUCKa-MOrPeMYLLIKA C BbIFHY-
TbIM BBEPX AOHbLILLIKOM. B 06pa3oBasLLeMCS MYCTOM MPOCTPAHCTBE HaxXoAMTCA
IMHAHBIN Wapuk. OH npeBpaLLaeT MUCKY B «TPeLLOTKy». B Takoi nocyne
noJatoT eny AETAM: CbeB COAEPXKMMOE, OHU C YA0BOJIbCTBUEM TPACYT MYCTOM
MUCKOM.

Y6a - eLle 0AMH TPaAULMOHHBIA LEHTP roHYapcTBa, MacTepa 3Toro Hace-
JIEHHOTO MYHKTa M3BECTHbI Ja/1EKO 3a Npejenamu Y3oekucraHa. Cpegyt HUX -
HapogHas xXyaoxHuua Xampo Paxmmosa (1896-1979), npu3HaHHLIA MacTep
IMUHAHOWN UrpyLUKN. Co3aaHHble et0 (OUNYPKU XXMBOTHBIX 13 610N rMNHbI -
HacTOALWMIA BOMLLEGHBIA MMP. CBOM (haHTaCTUYeCKUEe TBOPEHUS OHa YKpa-
Lana KpacHbIMU 1 CUHUMM TOYKaMU C MOMOLLIbIO ABYX CBA3AHHbIX KYPUHbIX
nepbeB 1 caMofe/lbHOM Kpackn. HecMOTpst Ha CTaTUYHOCTb M03, (PUTypKn Ka-
3a/IUCb XUBbIMU. E€ KOHW, OCIMKW, NbBbI, OBLibl W C/IOHbI ONIULIETBOPANN BUL,
TPaAULIMOHHOIO UCKYCCTBA, KOTOPbIM pasBmMBasics Ha TEpPPUTOPUN Y306eKncTa-
Ha Ha NPOTSHXKEHUU ThICAYENETUA.

Kepamnuyeckas urpyLuka nenutca M3 LeNbHOMo Kycka r/IMHbI, Ha Mo-
BEPXHOCTU KOTOPOW MOPOM OCTalTCcA OThnevaTKu NasbLeB Mactepa. PaHee
3TV MasileHbKUE CBUCTY/IbKM AapUINCh Ha NpPasAHUK BeCHbl Haepys - HOBbIV
rof, rno BOCTOYHOMY KasieHAapro. CUmMTasiocb, YTO M3aaBaemMbli UMW CBUCT
OTFOHSAN 3/bIX AYX0B. KpoMe TOro, OHU CAY>XXWUNU pas3BieyeHnem 4ns aetei.
@. hoH LLiBapLy, HeMeLK1IA MeTeoposIor, KOTOPbI Xwun B LieHTpansHoM A3nn
c 1874 no 1885 rr., coobLLa/1, YTO «0ObIYHbIE UTPYLLUKN B BUAE YMEHbLUEHHbIX
noLazei, ocrios, KOPoB, Bep6/1t0A0B, OBELL, ONIeHEN, C/IOHOB, Hae3AHWUKOB U T.4,
N3roTaB/IMBatOTCA He KaK Y Hac - 13 iepeBa, a 3 060XOKEHHOW HernasypoBaH-
HOW NUHbI».

Tpagmumio X. Paxnmosoii ¢ cepeanHbl 1980-X IT. NPOA0/IHKWUAN ABa APYTUX
MacTepa - ee CbiH 1 ee yyeHuua Kybapo babaesa. ocnefHAa coxpaHSAeT Tpa-
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ANLMOHHYIO (hopMy MUTpyLLEK 1 OAHOBPEMEHHO MbITaeTcsa caenarb Ux 6onee
pasHO06pasHbIMU U MHAMBULAY&/TbHBIMUW.

OfHUM 13 cambIX CTaperLLInX N caMbiX M3BECTHbIX LIEHTPOB FOHYapCcTBa
aBnseTca PuwwitaH, ropos B ®epraHcKom foNviHe, rae npou3BoACTBO Kepamu-
YeCKUX U3AeNNA PasBUBa/IOCh, KaK MUHUMYM, ¢ IX B. MecTHasa nocyga cna-
BUTCS CBOEM KMCTEBOM POCMUCHIO, KOTOpas feflaeTca BPYUHYHO, B NPeanoyTmn-
TeNbHO 6eNno-rony6oin ramme.

Mo chopme y36eKkcKast Kepammyeckas rnocyfa pasgenserca Ha Aa tmna -
nnockas (6no4a, Yalumn, nuanel) U BbITAHYTasA (KyBLUMHBI, xymbl). PaHee cyLe-
CTBOBAJ10 CTPOroe pasfesnieHne Tpya: kocarapsl (koca - Yallia) U3rotasiveain
nocyay nockux ¢oopm, a kysarapbl (Kysa - KyBLUMH) - BbITAHYTbIX. CerogHs
aTa cneynanmsayms He ABNSETCA 06a3aTe/IbHOMN.

dopMbl pUNITaHCKOM NocyAbl 04eHb PasHO0bpasHbl. ITO Masible 1 60/bLUVE
nAraxbl, YawKyM 418 MOJIOKa U APYTrnX NMULLEBLIX MPOAYKTOB, Basbl U KyBLUNHbI
ANns (PpyKTOB 1 BOAbI, Xymbl /151 Macna 1 3epHOBbIX. Kak 1 B MPoLU/IOM, HbIHE
pULLITAHCKWE MacTepa UCMO/b3YHOT r/1a3ypb Ha PacTUTENIbHOM OCHOBE - MbUKOP.

MoTuBbI fiekopa TakXke 6ecUUCIEHHbI: 3TO CTU/IN30BaHHbIE LIBETOYHbIE PO-
3eTKM U NNCTbS, MUHAANb, rpaHaT, No6Gern BUHOrPagHoW N03bl, Y30pbl B BUAE
KOPOOO4EK X/TIONYATHUKA, N300paXkKeHNs1 KyBLUMHOB W npoyee. TpagnumoH-
Hble Y30pbl Mogyac nosy4vatoT HOBYH MHTeprpeTauuto, obecrieymsas npe-
e€MCTBEHHOCTb TPaauLMii 1N HOBU3HY. B nocnegHme rofbl HEKOTOpPble MacTe-
pa cTan yKpawaTb nsiraHbl apabCKUMM KaninrpauyecKuMm Hagnmcsamu,
BK/IHOUATb B eKOP apXUTEKTYPHbIE MOTUBbI - MUHAPETbI, MEYETUN N Mepece.

B Hawm gHW pULLITaHCKas KepaMmKa py4YHOM paboTbl BbICOKO LEHUTCA U
KaK (PyHKLMOHa/IbHas Nnocyaa, U Kak AeKopaTMBHbIM 3/1EMEHT, ee 4acTo npe-
NOAHOCAT B KayecTBe CBafeO6HOro rnoaapka.

Ewe ogHMM NpU3HaHHbLIM LEHTPOM MPOU3BOACTBA KEPAMUYECKUX WU3fe-
nnia B depraHckon fonuvHe aensetca MNypymcapaid. 'ypymcaparickasi Kepamm-
Ka OT/In4YaeTca onpeaeneHHbIM KOHcepBaTnU3MoM, 6osiee CTPOrvM cobItoeHN-
eM ApeBHUX Tpaanuuii. Becb npouecc OT NOAroTOBKM rN1asypy 1 pocnmcuy o
06XKMra MOXKET BbIMOMHATLCA O4HUM MacTepoM. Jekop M3gennii HoCUT OTHO-
CUTE/IbHO apXanyHblii N OAHOBPEMEHHO MOHYMEHTa/IbHO-3MUYECKMIA Xapak-
Tep, OTMEYEHHbIA BPOXXAEHHOW ANHAMUYHOCTBIO. MOHYMeHTa/IbHast ACHOCTb
N CTUINCTUYECKOE eAMHCTBO NYPYyMCapacKo KepamMuKM 06ecreymBatoT CTa-
6UNBHOCTb AEKOPATUBHbIX KOMMO3ULWIA, KOTOPbIE NPeTePenn NNLb He3HaYu-
Te/IbHble U3MeHeHWS. B fekope JOMUHUPYET N306paXKeH e KyBLLUVNHOB (4oiguiy,
ohT06a), YETLIPEX/IMCTHUKOB, & TaKXe KPecToobpasHbIX MOTMBOB C LUMPOKU-
MM KOHLU@MMN U ouryp B BMAE 3BE34 C MHOMOYUCNIEHHbIMM Nyvamn. Hepeakm
3[eCb OrPOMHBbIE fisirambl (BM/10Tb 40 NOYMETPa B AUaMETPE), CPeAHEN ryOUHbI
N MefnKme Tapesiku 4151 6bITOBbIX Liesieid U CoCy/ibl C NapO YLLIEK - KOLIKY/IOK.
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4 B paHHbIX MaTepuanax
MCMob30BaHbl hparMeHTbI
13 CONPoOBOANTENbHOIO
TeKcTa K BbICTaBKe
«YTIOMUHaHUA», a TaKXKe K
MOCTOSIHHOM 9KCMO3nLnn
B leinuure. Bbipaxkaem
6narofapHOCTb Haluei
KOsere, BOCTOKOBeay
WHre 3aviBepT,

KOTOpas, K CoXXaneHuto,
npeXxxaeBpemMeHHO yTuia u3
KUZHW.

rOCYOAPCTBEHHbBLIE STHOITPA®UNYECKHME KOJIJIEKUN CAKCOHNN

OCHOBHbIMW LIEHTpaMn XOpe3MCKOWM LLKO/Ibl KEpaMUKWN SBNAKOTCA cena
Magplip 1 Kattabor 65113 XmBbl. Xope3McKasi KepaMmKa OT/IMYaeTcs onpeae-
NEHHbIMM OCOBEHHOCTAMU, KOTOPbIE NPOSABNAOTCA Kak B hOpMe, Tak 1 B Op-
HameHTe. OCOGEHHO pacnpocTpaHeHbl 6agust - 6OMbLUME TapesiKu ¢ BepTU-
Ka/IbHO PacrosioXKeHHbIM 60pTOM. pyrmM M3BEeCTHLIM BUAOM SBMISETCA Tak
HasblBaeMbIi rynnu - COCyZ, B KOTOPOM M3 MOSIOKa MPOU3BOAUTCA Kalimak
(cnviBkM). B cBA3K C UX NpegHa3HayYeHeM OHM He Oblv YKpaLleHbl OpHaMeH-
TOM.

JeKopaTrBHble MOTMBbI XOPE3MCKOM KepaMMKM MeHee pPasHO00pasHbl.
B OCHOBHOM WCMO/b3YKOTCSH FeOMETPUYECKME M LBETOUHbIE Y30pbl, pexe -
npeaMeTbl U XXMBOTHble. K reoMeTpmnyecknM y3opam MpUHagNexnT rnpexae
BCEro opHameHT rupux. Cpean pacTUTeNbHbIX Yalle BCero M3obpaxarorcs
No3bl N NMOGerv, pexxe - LBeTbl U PpyKTbl. MonynspHbl N306paxkeHUa CTUMN-
30BaHHbIX YETbIPEX/IMCTHUKOB, NPeAMETHbIE MOTUBbI - HOXW, OPY>XXVE, MYy3bl-
KaJlbHble€ MHCTPYMEHTbI U rpedHN. Cpeam 300MOPJIHbLIX MOTMBOB Npeobnaga-
HOT Takue, Kak MTUYUIA KKOB, Pora, pbldbl, cnes 3men. OHU He MMEKOT YeTKO
y3HaBaeMblIX (popM, HaNoOMmHas, CKopee, reoMeTpuyeckue urypesi.

Konoput kepammkmn Magbipa 1 Katrtabora - rony6omn mam 6upro30BbIiA,
0HaKO M 3T LiBeTa MMEKOT pas/inyHble oTTeHKU. MacTep P. MatyaHos (Ma-
[bIp) MCNonb3oBan 60/bLUe KOGasibTa, MO3TOMY B €ro U3Ae/naxX Yalle npeg-
CTaB/ieHbl TEMHO-CMHKE TOHA. Y MacTepa C. ATamkaHosa (KaTTabor) mMeHbLLe
KobasibTa, OH aKTMBHEE 1CMOosb30Bas 6efblil aHrob, a B KpacuTenn fo6asnsn
MYKY, B pe3y/fibTaTte 4Yero B ero U3genuax rnpeobnagatoT CBET/Ible OTTEHKM.
Cpeamn BCeX M3BECTHbIX METOAOB HaHeceHUs [ekopa mactepa XOope3MCKOW
LUKO/bI MPeAnoynTatoT TEXHUKY POCTINCU KUCTLIO - Kanamud.
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VHB. N218530

JacTyin

Byxopo, TaxmuHaH 1900 inn.
XKes, kyiima, yiima HakL.
Banangnvrm - 18,5 cm.
OvameTtpn - 39,5 cm.
Pukmep cosracu, 1904 inn.

Inv. Ne18530
Dastshuy (Hand Wash Basin)

Bukhara, approx. 1900.
Brass, casting, toreutics.
Height - 18.5 cm.
Diameter - 39.5 cm.
Gift of Rickmers, 1904.

uB. Ne18530
JacTuyi (pyKOMOIAHWK)

Byxapa, ok. 1900 .
NatyHb, nuTbe, YekaHka.
Bbicota -18,5 cm.
OvnameTtp-39,5 cwm.

WHB. NeWAs 03323 a, b Jlap PukMepca My3eto, CAenaHHblii
ﬂ'aCTL”yV' B 1904 r.

Y36ekncTaH, XIX acp.

Mwuc.

banaHgnurm -15 cm.

Ouametpu - 34,5 cwm.

I TunemaHH TOMOHMAaH 1974 inun TowkeHTAa
COTWG ONNHTaH.

Myseiira 1993 iiun kenu6 TywraH.

Inv. NeWAs 03323 a, b
Dastshuy (Hand Wash Basin)

Uzbekistan, 19thcentury.

Copper.

Height - 15 cm.

Diameter-34.5 cm.

Acquired by 6. Thielemann in Tashkent in 1974,
Entered the museum collection in 1993.

/HB. NeWAs 03323 a,b
JacTLuyii (pyKOMOMHMK)

Y36ekucTtaH, XIX B.

Megb.

BbicoTta-15 cwm.

OnameTtp - 34,5 cm.

MpuobpeteH I. TunemMaHHOM B TallKeHTe
B 1974 .

MocTynun B Konnekuyuo mysesa B 1993 r.
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WHB. NeWAs 03324
OgToba

Y36ekuctan, XIX acp.

Mwuc.

banangnvru -41 cm.

OunameTtpu - 17 cwm.

I. TunemaHH TOMOHMAaH 1974 nn
TOLWKeHTAA COTUO ONMHTaH.
Myseiira 1993 iun kenmobTyWwraH.

Inv. NeWAs 03324
Oftoba - vessel for ablution

Uzbekistan, 19thcentury.

Copper.

Height-41 cm.

Diameter - 17 cm.

Acquired by G. Thielemann in Tashkent
in 1974.

Entered the museum collection in 1993.

MHB. NeWAs 03324
OdhToba- KyBLUWH [/151 OMOBEHNS

Y36ekuncTaH, XIX B.

Megb.

Bbicota - 41 cwm.

Ownametp - 17 cwm.

MpuobpeTeH I. TunemaHHOM B TalKeHTe
B1974r.

Moctynun B Konnekuuo myses B 1993 r.
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MHB.Ne WAs 03261
JlaraH

XoHka, Xopa3m Bunosatu, 1980 inn.

YcTa: Panmbepgm MaTyoHOB.

Noii, ynsma, cup.

Banangmrn - 7 cm.

OunameTtpu - 25,5 cm.

I. TunemaHH TOMOHWUAaH 1993 nn coT6 ONMHIaH.

Inv. Ne WAS03261

Dish

Hanka, Khorezm Region, 1980.

Artisan: Raimberdy Matchanov.

Clay, painting, glaze.

Height-7 cm.

Diameter-25.5 cm.

Acquired by G. Thielemann in Tashkent in 1993.

MuB. NeWAs 03261

EI'I}O,EI,O

XaHka, Xope3mMmckas 06n1actb, 1980 r.

AsTop: Panmbepabl MaTtyaHoB.

MuHa, pocnnck, rnasypsb.

Bbicota - 7 cm.

Onametp - 25,5 cm.

Mpuo6peteHo I TunemaHHoM B TawkeHTe B 1993 .
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MHB. NoeWAs 03258

Baays

XoHka, Xopasm BunosTun, 1980 iinn.
Ycra: Panmbepgm MaTyoHOB.

JloiA, Hakw, cup.

BbanaHgnurm -8 cm.

Ounametpu - 28 cwm.

I TunemaHH TomoHugaH 1993 imn cotné
OJINHTaH.

Inv. Ne WAS 03258

Badiya (Deep Dish)

Hanka, Khorezm Region, 1980.

Artisan: Raimberdy Matchanov.

Clay, painting, glaze.

Height - 8 cm.

Diameter - 28 cm.

Acquired by G. Thielemann in Tashkent in
1993.

/HB. NeWAs 03258

Bagwa (rny6okoe 611010)

XaHka, Xope3mckas 06nactb, 1980 r.
AsTop: Panmbepabl MatuaHoB.

KA, pOCnUCh, rNasypb.

BbicoTa - 8 cm.

[OunameTp - 28 cwm.

MpuobpeteHo I. TunemaHHom B 1993 T.



MHB. NeWAs 03233
NaraH

Ypryt, 1990 iun.

NoiA, unsma, cup.

[OvnameTpu - 42 cm.

I TunemaHH ToMoHWAaH 1993 iinn coTnb onMHraH.

Inv. Ne WAs 03233

Dish

Urgut, 1990.

Clay, engraving, glaze.
Diameter-42 cm.

Acquired by G. Thielemann in 1993.

MHB. NeWAs 03233
NdAran (6nogo)

YpryT, 1990 r.

[NuHa, rpaBNpoBKa, rnasypb.
Ouametp - 42 cm.

MpuobpeTeHo I TunemanHom B 1993 .

MHB. Ne WAS 03567
BesaknmnaraHya

CamapkaHg, 2002 inn.

ycra: Xygoinbepam Xak6epaumes.
Nloii, un3ma, cup.

banaHanuru -6 cm.

OvnawmeTtpu - 35 cm.

I. TunemanH cosracu, 2006 inn.

Inv. Ne WAs 03567
Decorative Plate

Samarkand, 2002.

Artisan: Hudoyberdy Hakberdyev.

Clay, engraving, glaze.

Height-6 cm.

Diameter-35 cm.

Received by the museum as a gift from G.Thielemann
in 2006.

WHB. NoWAs 03567
[JexopaTwvBHasa Tapeska

CamapkaHng, 2002 r.

ABTOp: Xypoiibepabl Xakbepables.

[NnHa, rpaBMpoBKa, rnasypsb.

Bbicota - 6 cm.

OunameTp - 35 cm.

MonyyeHa my3eem B gap ot I TunemaHHa B 2006 T.
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MHB. NeWAs 3180
MaraH

Waxpuca63, 1982 iiunn.

Ycta: Axat Mysadhapos.

Jloi, ynsma, cup.

OuameTtpu - 33 cMm.

I TunemaHH ToMoHMUAaH 1993 Amn cotn6
OJIVIHTaH.

HB. Ne WAS 03176
MaraH

[JeHoB, 1980 iun.

Ycta: Pacyn 3yxypos.

Nn°i, ynsma, cup.

Avametpu - 27 cm.

I- TunemaHH ToMoHuAaH 1993 imn cotn6
OJINHTaH.

Inv. NeWAs 03180

Dish

Shahrisabz, 1982.
Artisan: Ahat Muzaffarov.
Clay, painting, glaze.

Diameter-33 cm.
Acquired by G. Thielemann in 1993.

Inv. NeWAs 03176

Dish

Denov, 1980.

Artisan: Rasul Zuhurov.

Clay, engraving, glaze.
Diameter-27 cm.

Acquired by G. Thielemann in 1993.

WHB. NoWAs 03180

NaraH (6noa0)
LWaxpnca6s, 1982 .
AsTop: Axat My3saddapos.
MvHa, pocnucb, rnasypsb.

Ovametp - 33 cm.
MpuobpeteHo I. TunemaHHoM B 1993 T.

VHB. NeWAs 03176

NaraH (6noa0)

[enay, 1980 r.

ABTop: Pacyn 3yxypos.
[nuHa, rpaBuUpOBKa, rnasypb.

[OvameTp - 27 cm.
MpuobpeTeHo I. TunemaHHom B 1993 .
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/HB. NeWAS 03605
ToBOL-YiAMHYOL,

PuxayBoH, 1984 inn.

Ycta: W6ogynna Hap3synnaes.
JloiA, Hakw, yn3ma, cup.
BanaHgnuru- 15 cwm.
Ounametpu - 20 cm.

r. TunemaHH cospacu, 2006 inn.

Inv. NeWAS 03605
Rattle Bowl

Gijduvan, 1984.
Artisan: Ibodulla Narzullaev.

Clay, painting, engraving, glaze.

Height - 15 cm.
Diameter-20 cm.
Gift of G. Thielemann, 2006.
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/uB. NeWAS 03605
MI/ICKa-I'IOFpeMyLIJKa

FmxaysaH, 1984 r.

Agtop: W6ogynna Hap3ynnaes.

nuHa, pocnucbk, rpaBUpoBKa, rnasypb.
Bbicota-15 cm.

Ounametp - 20 cm.

MpuHaTa B fap ot I TunemaxHa B 2006 T.

HB. NeWAs 3183
Koca

PuxgyBoH, 1982 iun.

Ycta: M6opynna Hap3synnaes.
JIoiA, Hakw, Yn3ma, cup.
Ounametpu - 30 cwm.

I TunemaHH ToMoHMgaH 1993 iinn cotmb
OJINHIaH.

Inv. NoWAS 3183
Kosa (Bowl)

Gijduvan, 1982.

Artisan: Ibodulla Narzullaev.

Clay, painting, engraving, glaze.
Diameter-30 cm.

Acquired by G. Thielemann in 1993.

VHB. NeWAs 3183
Koca (Mucka)

IvwxpysaH, 1982 .

AsTop: M6oaynna Hap3synnaes.

[NnHa, rpaBMpOBKa, POCNUCh, rNasypb.
Ounametp - 30 cm.

MpuobpeteHa I TunemanHom B 1993 .



/HB. NeWAs 03824
NaraH (Kupunn anndpbocunpa «6ogynna
ropog MNxaysaH» E3yBi 60p)

PuxayBoH, 1972 inn.

Ycta: M6oaynna Hap3ynnaes.

J10iA, Hakw, 4n3ma, KyprowmH cup,
Mypakkab 3aHropu kagamanap.
Banangnurn-6 cm.

OuameTtpm - 35,5 cm.

I. TunemaHH ToMoHMaaH 2009 iinn cotné
OJINHTaH.

Inv. NeWAS 03824
Plate for Plov with CyrillicInscription,
"Ibodulla Gijduvan town"

Gijduvan, 1972.

Artisan: Ibodulla Narzullaev.

Clay, painting, engraving, lead glazing,
ocher glazes with complementary blue
inlays.

Height - 6 cm.

Diameter-35.5 cm.

Acquired by G. Thielemann in 2009.

/HB. NoWAs 03824

Naran (6noao 4515 Nnosa,
CKVPWUIIMYECKON Haamvckio «/16oaynna
ropog, MN'vxayBaHy)

IwxpaysaH, 1972 T.

AsTOp: V6oaynna Hapsynnaes.

MuHa, pocnuck, rpaBUpoBKa, CBUHL0BAsA
rnasypb, OXPUCTas Nasypb CO CNOXHLIMU
roNy6bIMU BKIOYEHUAMM.

Bbicota - 6 cMm.

[Ounametp - 35,5 cm.

Mpuo6peteHo I TunemaHHom B 2009 r.
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MHB. NeWAs 03243
Koca

PuwToH, ®appoHa Boguiicu, 1984 iun.
Ycta: N6poxumxoH Komunos.

Joi, Hakw, cup.

BanaHgnurn -18,5 cwm.

Ounametpu - 31 cm.

I. TunemaHH ToMmoHMAaH 1993 nn coTnd 0NMHIaH.

Inv. NeWAS 03243

Kosa(Bowl)

Rishtan, Ferghana Valley, 1984.
Artisan: Ibragimjon Kamilov.
Clay, painting, glaze.
Height-18.5 cm.
Diameter-31 cm.

Purchased 1993, G. Thielemann.

WHB. Ne WAs 03243
Koca (vawwa)

PuwraH, ®epraHckas gonuHa, 1984 r.
ABTop: M6parumaxoH Kamunos.
'nuHa, pocnuck, rnasyps.
Bbicota-18,5 cm.

Onametp -31 cm.

MpuobpeteHa I TunemaHHom B 1993 r.
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MHB. NeWAs 03244
JlaraH

PuwToH, ®aproHa Boguiicn, 1964 inn.
Ycrta: XakumxoH CatTopos.

NoiA, Hakw, cup.

banangnurun-3,3 cm.

OnameTtpu - 30 cwm.

I. TunemaHH TOMoHMAaH 1993 inn cotno
OJINHTaH.

Inv. NeWAS 03244
Plate

Rishtan, Ferghana Valley, 1964.
Artisan: Hakimjon Sattarov.
Clay, painting, glaze.
Height-3.3 cm.

Diameter - 30 cm.

Purchased 1993, G. Thielemann.

VHe. NeWAs 03244
Narax (6mogo)

PuwraH, ®epraHckaa fonvHa, 1964 r.
ABTOp: XakumaxoH CatTapos.

[nvHa, pocnuck, rnasypb.

Bbicota - 3,3 cm.

OvameTtp - 30 cm.

MpuobpeteHo I TunemaHHom B 1993 T.



MuB. N-WAs 03253
MaraH

PuwToH. ®appoHa Boauiicn, 1984 iinn.
Yeta: WapoduaanH tOcynos.

Non, Hakw, cup.

BanaHgnurun - 5 cwm.

OunameTtpun - 46 cwm.

. TunemaHH TomMoHnAaH 1993 iinn cotum

WAS 03253

Rishtan, Ferghana Valley, 1984.
Artisan: Sharaficidm Yusupov.
Clay, painting, glaze.

Height - 5cm.

Diameter 46 cm

Purchased 1993, G Thielemann.

MuB. N- WAs 03253
NsraH (6n1010)

PuwTaH. ®eprave»’
AsTop LWapnduaa
[nuHa, pocnuceb, N
BeICOTN  VCV

AW Mcnp  *10VVI
NpwpUptU'hO | 11












MHB. Ne WAs 03256
NaraH

Pypymcapoii, (DapFOHa Boguiicu, 1980 inn.

Ycta: Maxmyg Paxumos.

Noit, Hakw, cup.

BanaHanurn -4,7 cm.

[Ounametpu - 27 cwm.

I TunemaHH TOMOHMAaH 1993 inn cotnb
OJINHraH.

Inv. NeWAS 03256
Plate

Gumursaray, Ferghana Valley, 1980.

Artisan: Mahmud Rahimov.
Clay, painting, glaze.
Height-4.7 cm.
Diameter-27 cm.

Purchased 1993, G.Thielemann.

VHB. NeWAs 03256

NaraH (6ntogo)

T'ypymcapai, ®epraHckas gonuHa, 1980 r.
ABTOp: Maxmyz Paxumos.

[N1Ha, pocnuck, rnasypb.

BbicoTta - 4,7 cwm.

Ovametp - 27 cwm.

Mpuo6peteHo I TunemaHHom B 1993 r
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MHB. Ne WAS 03555
Inv. NeWAs 03555
MHB. Ne WAs 03555

MaraH
Plate
NaraH (6nt040)

Gumursaray, Ferghana Valley 1979
' Fypymcapaii, ®epraHckas gonuHa, 1979 r.

Artisan: Hakim Satimov
ABTOp: Xakum Catumos.

Conon, cup.
BanaHgnuru - 6,2 cm. Ceramics, glaze.
[nameTpu - 39 cm. Height - 6.2 cm. Kepamuka, rnasypb.
I TunemaHH coeFacn, 2004 iun. Diameter-39 cm. BbicoTa-6,2 cm.
Gift of G. Thielemann, 2004. OuameTp - 39 cm.
MpuHaTo B gap ot . TunemaHHa B 2004 r.
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rHB. A VIMS 31bj
®dun MUHraH
YyaBaHfo03
Knécpacmporu
Kyl TOi
by>Opg bLIOATA.

100 (4

O Lbuj)i7./3T

nie Tafjad:nauj Haka|
‘mufudhfjiniic /£, (2.

Inv. Ne WAS 3163

Toy Whistle in the
Shape ofan Elephant
with Rider

Uba village, Bukhara
area. 1977.

Artisan: Sharofat
Abidova.

Clay, modeling,
paint mu.

Height - 28 cm
Width  1i cm.
U-ngih.  20mni.

é:m <'<A 0. 1I'(ﬁielemann

MHB. No WASs 3145

OTBaynouuylTak

Y6a, byxopo Bu1osaTH,
1975 iinnrava 6ynraH

faBpja fcanraH.
YcTa: Xampo
PaxumoBa.

Noii, Tapawnau, Hakuw.
BanaHgnuru - 27 cm.

3Hu - 8,5 cm.
Y3yHnuru - 21 cm.
. TunemaHH
TOMOHWAAH

1993 iimn coTtnb
OJINHTaH.

MHB. \P WAs 3163

CsucTynbka B hopme
CNoHa

CHae3gHMKOM

Y6a, byxapckas
o6nactb, 1977 1.
AsTop LLapodar
O6bugosa.

[Nuua, nenka, pocnucb
BbicoTa - 28 cm.
WnpnHa 11 em.
OnuHa 26 cwm.
MpuudaTta B fap

or [ TunemaxHa

Inv. Ne WAS 3145
ToyWhistlein the

Shape ofa Horse with
GoatKid

Uba village, Bukhara
area, pre-1975.
Artisan: Hamro
Rahimova.

Clay, modeling,
painitng.
Height-27 cm.
Width -8.5 cm.
Length - 21 cm.
Purchased 1993,
G. Thielemann.

MHB. Ne WAs 3145
CBuCTYNbKa

B (hopMe noLuaam
M KO3/1leHKa

Y6a, byxapckas
o6nactb, o 1975 .
ABTOp: XaMpo
PaxumoBa.

[NnHa, nenka, pocnuck
BbicoTta - 27 cm.
Wwnpnna-8,5 cm.
OnuHa-21 cwm.
MpuobpeTteHa

I TunemaHHOM

B 1993 r.



MHB. Ne WAs 03548
AdhcoHaBuWiA M a Ly, L
umédhacuparu Lyw Tak

Y6a, Byxopo BunosTy,
1977 Wnn.

Ycra: ®atunno
Cabpynnaes.

NoiA, Tapawnaw,
HaKL.

BanaHgnurun -17 cm.
SHn -11 cwm.
Y3yHnuru -21,5 cm.
. TunemaHH cospacw,
1996 imn.

Inv. Ne WAS 03548

Whistlein the Shapeon
an ImaginaryAnimal

Uba village, Bukhara

area, 1977.
Artisan: Fatillo
Sadullaev.

Clay, modeling,
painting.
Height - 17 cm.
Width-11 cm.

Length-21.5 cm.

Gift of G. Thielemann,
1996.

MHB. No WAs 03548
CBUCTY/NbKa B BUE
daHTacTN4ecKoro
XWBOTHOIo

Y6a, Byxapckas
obnactb, 1977 1.
AsTop: ®atunno

Capynnaes.

'NuHa, nenka, pocnuchb.
BbicoTa- 17 cm.
LWnpuHa -11 cm.
OnvHa-21.5 cwm.
[MpuHATa B Aap ot

I TunemaHHas 1996r.

MHB. NeWAs 03797
dunycTugakywnap
HWéchacuaru
XywTak

Y6a, bByxopo BunoaTu,
2002 Wnn.

Ycra: PaxumosB.

Jloii, Tapawnal, HakLw
banangnuru - 25 cm.
OHK - 9,5 cm.
Y3yHnurn 17 cm

. FmnemaHH 2009 nun

corué onraH.

Inv. NeWAS 03797
Whistle in the Shape
of Elephant with Birds

Uba village. Bukhara
area, 2002.

Artisan: Rahimov.
Clay, modelling.
painting

Height 25 cm.

Width 9.5 tm.
Length - 17cT.
Acquired by

0. Thielemann in 200w

/HB. NHVAs 03797
CBUCTY/bKa B BUAE
CMOHa cNTuUuanT

Voa, byxapckas

obnac rb. 2002 r
ABTOp: Paxumos
[NnHa, nunka, pocnuch
Bbicota - 25 ui.
WupuHa 9.5 vm.
Arxl 17cm.
MpuobpeTteHa

1 T'vnema.sguom
R2CKW i






XIX acpga Ypta Ocméaa ycTku Kuitnm
cubatmga TyHaaH oigananunarad. TUKuMLW
ycnybu, rasnama Typu Ba Taiiépnalu
MapkasuTa kapab, yfapHUHT HOMIaHMLN
XaMm Typauya 6ynraH. TyHHU apKaknap,
aénnap, 6onanap, yTpok Ba Ky4maHuu
axosnn, Typ/an 3THUK Typyx Bakuinapu
KuiiraHnap. YMymaH onraHga aca TyH
Lwaxap-Boxa TyKUMaunank MafaHusaTUHUHT
Tapknowii Bynarm caHanraH. YCTku Kuium
YHU KWiAnG TypraHHWUHr 6oinurv Ba
obpycuaaH fapak 6epraH. Bup Heua TyHHU
yCTMa-yCT KUiAnW pacmu 6exn3 Gynmarat.
JpKaknap TyHW aHbaHaBuWiA T CUMOH LWak/
Ba Y3yH eHrra ara GynraH. KynuHua sipum
nnaknu abp matogaH (apkorum ungat)
TUkMAraH. Exacura 6Mp Heua Katop Yok
COMMHraH. AcTap ypHuUAa pyc un rasnamacu
KyNnaHuraH.

ExagaH aTakkaua, aTaK Ba eHrnapra

XUAK TUKMG YMKUAraH. Hakwu, paHru,
TUKULL AynK, GUYML Ba SANK TallKu
KypuHuwmgaH, 6yHaain TyH XIX acpHuHr
CYHITW Y4 YH AWNAKUTUrA XOC HAMYHaNUTUHY
TaxMWH kunca bynagu.

/HB. Ne87150
YonoH

TaxmuHaH byxopo,

XIX acp oxupw.

yctv - agpac,

actapy - pyc un rasnamacm.
OHM -198 cm.

Byim -137 cm.

LWran mynku, 2014 wnn.

In the 19,hcentury in Central Asia chapans
(a form of coat) were worn as outer wear
under various names depending on how
they were made, the materials employed
and where they were produced. Chapans
were worn by men, women and children,
by sedentary as well as nomadic people of
different ethnic groups. However, chapans
were predominantly part of the textile
culture of the Central Asian oasis cities
and testified to the wearer's wealth and
prestige. Moreover, several chapans were
worn one over the other.

A chapan for men has a traditional T-shape
with extra-long arms. It was often sewn
from half-silk abr fabric (with cotton
threads in the weft). The collar is supported
by several rows of quilting stitches. Russian
cotton fabric is used for lining. The edges
of the flaps, collar and sleeves are fringed.
In terms of its pattern, sewing technique,
cut, color and overall appearance this is a
typical chapan from the last third of the
19 hcentury.

Inv. Ne87150
Chapan

Possibly Bukhara, end of 19thcentury.
Adras in the upper section,

Russian cotton fabric used

for lining.

Width: 198 cm.

Length-137 cm.

Stahl Estate, 2014.

B XIX B. B CpefHeit A3um B kayecTBe
BepXHeli ogexabl MCnonb3oBany YanaHbl
(cBOero poga nanbTo), KOTOpble MOMN
VIMeTb W fpyrvie Ha3BaHus, B 3aBUCUMOCTU
OT TEXHOJI0MMKN, MaTepuasioB U LieHTpa
npou3BoAcTBa. YanaHbl HOCUAN MYXUUHBI,
XEHLWMHbI 1 [eTn, 0cef/ible 1 NOMYKOUEBble
XUTenu, NpeacTaBuTeNin pasfnyHbIX
3THUYECKWX rpynn. Ho B Liesiom YanaH 6bi1
4aCTbio TEKCTUNBHOI KyNbTypbl FOPOA0B-
oasucoB CpegHeil A3un. BepxHas ogexaa
BCerfa cBuieTenbCTBOBaNa 0 6oraTcTee

¥ NpecTuxe ee obnagatens, He Cay4aiiHo
MOT/I HOCUTb MO HECKOJIbKY YanaHoB
cpasy, Hak1HYB OAMH Ha LpYro.

MyxcKoii YanaH umeeT TpaANLMOHHYO
T-06pasHyto hopmy 1 L/IMHHbIE pyKaBa.
YacTo wucs 13 nonyLesikosoit abpoBoii
TKaHu (C X710N4aToBYMaXHON HUTbIO B
yTKe). BOPOTHWK YKPENIEeH HECKONbKUMM
pAgamMn CTEXKOB.

B kauecTse nofkiafku 1cnonb3osaHa
poccuiickas xnonyaTobymaxHas TKaHb.
Mo kpasiM nos, BopoTa M pyKaBoOB MMeeTcA
Kaiima. o y30py, LBETY, TEXHUKe WUTbS,
Kpoto 1 06LLeMy BHeLWHEMY BUAY MOXHO
NpeAnoNoXMTb, YTO AaHHbIA YanaH
ABNIACTCA XapakTepHbIM 06pa3Lom
nocneaHeit Tpetu KoHua XIX B.

MHB. Ne87150
YanaH

Bo3moxHo, Byxapa, koHel, XIX B.
Bepx - agpac, B KauecTBe NoAknagku
1CNONb30BaHa poccuickan
xnonyatobymaxHas TkaHb.

LnpuHa - 198 cm.

OnuvHa -137 cwm.

Hacnefcteo LWrang, 2014 .
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WNoHM3M Yok 6unaH KypLianraH impuk
HaKL KyPUHULK MNaK MATOHWHT tOKCaK
cudpatn xamga yHuHr Camapkangga nwnab
ynkapuaradura uwopa 6epagu.

TYHHUHT 6apya YeTnapu Xuaknab
yukunrad. Actapu mn raznamagaH 6ynca-
4a, TYH Xyfa tonka Tytonagn. byivH

Ba Map3u W4k TOMOHAAH, KynnHya

unak MatodaH 6ynaau. Hakwnap sikkon
Ky3ra TawnaHub TypraHu 6unaH Tuara
ONIMHTaH xuxatnap, 6y - aénnap Kuiumm
3KaH/IMTVHW aHrnaTagu.

MHB. Ne 87153
YoroH

CamapkaHg, XIX acp oxupwu.
Yctn - unnak,

acTapu - un rasnama.

3HM -153 cm.

Byin -129 cm.

Wran mynku, 2014 inn.

The large circle shapes with serrated edges,
together with the high quality of the ikat,
indicate it was made in Samarkand. The
entire chapan is edged with a finely worked
selvedge. The garment has an exquisite,
smooth and shiny feel to it, despite having
a cotton lining. As is often the case, the
neck area and the front are lined with silk.
Notwithstanding the striking pattern, the
details suggest this was a woman's coat.

Inv. Ne 87153

Chapan

Samarkand, end of 19 hcentury.
Silk in the upper section,
cotton fabric used for lining.
Width -153 cm.

Length - 129 cm.

Stahl Estate, 2014.

KpynHblii opHamMeHT B BUAE KPYroB,
OKPYXEHHbIX 31UT3aroM, BMeCTe C BbICOK/M
KauecTBOM LUE/IKOBOI TKaHU, yKa3blBaeT
Ha TO, 4TO OHa 6blna Npou3BeeHa

B CamapkaHze. Becb kpail yanaHa
TWaTENbHO 06PaboTaH OKAHTOBKOWA.
YanaH kaxeTcs TOHKUM, HECMOTPS Ha
Hannune xnonyatobymaxHon nogknagku.
3ameTum, YTo Mogknagka B 06nactu

Len 1 NnepeAHNX NOMOYEK, KaK 3TO YacTo
6bIBaeT, BbIMNOJIHEHA U3 LWefka. HecMoTps
Ha Gpocarolmiics B rnasa OpHaMeHT, 3T
[eTanu roBopaT 0 TOM, YTO nepej Hamu -
npeaMeT XEHCKON OAexzabl.

VHB. Ne 87153

YanaH

CamapkaHg, koHel XIX B.

Bepx - wWwerK,

nogknagka - xnonyarobymaxHas TkaHb.
LnpuHa - 153 cwm.

OnvHa -129 cwm.

Hacneactso Wrans, 2014 r.
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Ywo6y KaBMMa KULWKKN TYHHW XnBaga
TUKUATaH aénnap Kninmu, ged TaxmuH
KUMULW MYMKWH. MaTocu agpacaH,
Hakwnapw aca Ypta Ocué, aiHnkca

Byxopo Ba XuBara xoc abpnv rasnamanap
TypKyMUZaHaup. Hakw ymsuknapuga
[rovak) woxnaHn6 GopyBuM ymMp AapaxTuHu
3CcnaTyBuM TUKKa YCTYH. By cypaTHuHr
GoLKa - UxyamugaH TOpTMG Ty3uauLLm
MypakkabnalwTupuaraH, kynnaé kywummya
mMaB3ynn (ToByC naTu Ba 6oLukanap)
Xunnapu xam 6op.

MHB. No87149
Aénnap YonoHu

XvBa (TaxmuHaH), XIX acp oxupu.

Appac.
3Hn —130 cm.
Byiin - 124 cm.

Wran mynku, 2014 iun.
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This quilted coat (chapan) for winter use
was probably for awoman and made in
Khiva. The material is adras (half-silk). The
design is one of the classic Central Asian
ikat patterns, especially popular in Bukhara
and Khiva. Horn shapes (kochak) grow out
of a central shaft like the tree of life. The
pattern was reproduced in many variations,
ranging from spare abstractions to lavish
elaborations involving peacock feathers and
the like.

Inv. No87149
Woman's Chapan

Possibly Khiva, end of 19thcentury.
Adras.

Width - 130 cm.

Length -124 cm.

Stahl Estate, 2014.

370 cTeraHoe 3UMHee NasbTo [YanaH) -
NpeAnoNoOXUTENBHO XEHCKOe U3fenne,
clmToe B XmBe. TkaHb - afpac
(nonywenkosas). Y3op TMNu4eH ans
Knaccuyecknx cpegHeasnartckux abpoBbIX
TkaHel, 0co6eHHO ana Byxapbl v

XvBbl. B HEM JOMUHMPYIOT BEPTUKANM,
HanoMuHaloLMe ApeBO XNU3HU

C OTXOAAWMMN OT HEro poroo6pasHbIMM
OTBETB/IEHUAIMU [FOYaAK). STOT PUCYHOK
VMeN pasniMyHble BapuaHTbl - OT
NaKOHWYHOTO A0 CTPYKTYPHO
YC/TOXHEHHOTO, C MHOXECTBOM
[OMNOTHUTENBHBIX MOTUBOB (MaB/IMHLY
nepba NT.4.).

MHB. Ne87149
YanaHxeHCKui
Bo3moxHO, XuBa, KoHel, XIX B.

Agpac.

WwnpnHa-130 cm.

Onvna -124 cwm.
Hacnepctso Wrang, 2014 r.






VHB. No87145
Mapavixu

Byxopo, TaxmMuHaH 1920 iun.

OHu - 87 cwm.
Byitn - 70 cwm.
Wran mynku, 2014 #un.
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Inv. Ne87145
Paranja

Bukhara, around 1920.

Width -7 0 cm.
Length - 87 cm.
Stahl Estate, 2014.

543

VHB. N287145

MapaHxa

byxapa, okono 1920 r.
WwnpuHa-70 cm.

Onvna - 87 cwm.
Hacnepctso Ltans, 2014 r.



MapaHxuHu aénnap 6Up BaKTHWUHT y3unaa,
3apypart TyruaraHga t3Hu Tycub Typaguran
&nuK ypHnaa KnitnwraH. Opka TOMOHKMAA
«BNTOH eHrnap» Tywm6 TypraH. By kynpok
Wwaxapnauknap kniimmu 6ynné, Typau ycnyb
Ba Typcha y3yHAUKAA TUKWUTaH.

MkaT napaHxm xyaa kam yupaiigu.
Kyiingarn HamyHa abp nnakgaH
TaiiépnaHraH, actapu PoccusgaH
KenTupuAraH un raznamagaH. MawnHaga
TUKWUNTaH Mypakkab KawTa 6esarn 6op. Exa
Ba &/1rOH eHrnapy Kopa XyH nonykvanap
Ba XyH KawTa {roJak) 6unaH 6e3aTunraH.
Yw6y HamyHa XX aCpHUHT RUrMpmaHyn
innnapura xocamp.

The paranja was worn like a cloak thrown
over the head so that the face could be
veiled if necessary. "False sleeves" hung
down the back. It was a style worn mainly
in cities, produced in different lengths
using various techniques.

Paranjas made with ikat were rather rare.
This garment is made of pure silk ikat,
lined with cotton fabric imported from
Russia, and embellished with elaborate
embroidery done with a sewing machine.
The "collar" and false sleeves were further
decorated with black wool tassels and wool
embroidery (kochak motifs). This example is
characteristic of the 1920s.

lMapaHmpKa Hocunack XeHLWMHaMK Kak
Hakufka, O4HOBPEMEHHO 3aKpblBatoLLas
npu HeobxoAMMoCTM ML, BAONb CinHbl
CBUCA/M «/I0XKHbIE pyKaBa». 310 Oblna
CcKopee ropoAckas ofiexaa, kotopas
BbINOMHANMACh B PA3/IMYHbIX TEXHWKAX

1 Pa3nIMyHoON ANVHbI.

lNapaHmKa 13 1KaTa 6bina ckopee
peAKoCTbI0. [laHHbIi 3K3emMnasap
M3roTOB/IEH 13 aGPOBOIO LenKa,
noaknag - 13 pocCuUinckoi
MMMOPTUPOBAHHOI X/10N4aTO6YMaXHOI
TKaHW. ViMeeTcs cnoxHas gekopaTnBHas
MallUMHHas BbllWBKa. BOPOTHMK

1 «I0XHbIE PyKaBa» yKpalleHbl YepPHbIMN
LWEePCTAHBIMU KUCTAMMN U LIEPCTAHOA
BbILWNBKON (MOTMBBI MOYak). O6paseL,
TUMWYEH ana ABaguaTbix rogos XX B.






EHrun agpac TyHHU 3pkaknap, aénnap

Ba 60nanap Kwiirannap. Ypuwm unak,
apFOKH un 6ynraH agpac iyn-iyn cypatim
6ynn6, Wy epHUHT y3naa TyKuaraH ea
KeHr TapkanraH. Kyiinga aca TaxmuHaH
apKaknap TyHW Xakunga cys keTMokaa.
AcTapura, adpTugaH Wy epaa vlnaHraH
4nNT KynnaHunraH. Actap rynnapuw apcapu
TypKMaHaapu ruaamMmnapuHuUHE HakwmHu
acnaragu.

/HB. No87147

YonoH

Y36€eKNCTOH, TaxMuHaH 1900 aunn.
OHn-170 cm.

Byiim -111 cm.

LWran mynku, 2014 aunn.

Light coats made of adras were worn by
men, women and children. Adras is half-silk
fabric with a striped pattern, produced
locally in multiple centers. This one is
probably a man's chapan. It is lined with

a cotton print fabric, which was probably
produced locally. Its pattern is reminiscent
of the decorations on Turkmen Ersari
carpets.

Inv. Ne87147

Chapan

Uzbekistan, around 1900.
Width -170 cm.

Length - 111 cm.

Stahl Estate, 2014.

Nlerkue nasnbTo M3 aapeca Hocunm
MYXUMHbI, XeHUHbI 1 geTn. Agpac -
nonyLlenkoBas TKaHb C N00CaTbIM
PUCYHKOM MECTHOTO MPOW3BOACTBA - 6bln
pacnpocTpaHeH NOBCEMECTHO. B AaHHOM
cydae peyb WAeT NPeAnoNoXUTENLHO O
MYXCKOM YanaHB. OH 1MeeT NofKnafKy
13 X/10NYaTo6yMaxHo Haboiiku, KoTopas,
0YeBMAHO, TaKXe 6blna MECTHOTO
npon3BoACTBa. Jekop noaknaakm
HaMoOMWHAET Y30pbl KOBPOB TYPKMEHOB-
apcapw.

HB. No87147

YanaH

Y36ekncTaH, okono 1900 .
WwupuHa - 170 cm.

OnvHa -111 cwm.
Hacneactso Wrans, 2014 r.
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YpuH EnuHunrn ékn gesop besarun
YYYH XU3maT KUAraH, y4y Kat atnac
“nak MaToAaH TaiiépnaHraH, actapu
pyc un raznamacugaH, Marusam Tykuma
6ytom. AcTap xap 25 caHTumMeTpaa
TYyTMa 40K 6UnaH, WYHUHTEK, YeT
Ba 6ypuaknapu mawwnHaga 6axanad
MycTaxkamnaHaaum. EpkuH Tycnap sa
y3ura xoc TypyHx ywoy 6ytom
acpnap opanurnga CamapkaHgja
TailépnaHraHugaH gapak bepagu.
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Atextile made of three pure silk ikat
strips, lined with Russian cotton fabric
and edged with a border, which served
as a covering and wall hanging. The lining
has stitched seams, each about 25 cm
apart, as well as machine embroidery
along the borders with gussets in the
corners. The expressive colors and
medallion ornaments indicate it was
made in Samarkand around the turn
of the 20thcentury.

TeKCTUNbHOE 13aenne 13 TpeX OTPE30B
abpoBOro LwesKka ¢ NoAKNAAKOI 13
POCCHIACKOTO X/10MKA M OKAHTOBKOM; CNYXMO
B KauecTBe NOKPbIBaNa WM yKpaweHus Ans
CTeHbl. MoAknagka KpenuTcs NpruxBaToUYHbIM
WBOM yepe3 25 CM OTCTYNa, a TakxKe
MalLMHHO OTCTPOUKOI MO Kpasim 1 yrnam.
ApKkune LBeTa 1 XapakTepHblii MeaanbOHHbIiA
OPHAMEHT YKa3bIBaloT Ha TO, YTO U3Aenne
Obl710 NPOU3BEAEHO

B CamapkaHze Ha py6exe CTONeTuii.



MHB. Ne87128

Acmapu un raznamany unaxkypuH
EnnHYnrn

CamapkaHg, TaxmMuHaH 1900 iinn
3HKn —127 cm.

Y3yHnuru - 211 cm.
LWran mynkun, 2014 inn.

Inv. Ne 87128
Silk Covering with Cotton Lining

Samarkand, around 1900.
Width-127 cm.

Length -211 cm.
Stahl Estate, 2014.

/HB. Ne87128
LLleikoBOE NOKPbIBA/IO CX/TONKOBOVA
NOAKaAKOM

CamapkaHz, okono 1900 r.

LWunpuHa -127 cm.

OnvHa - 211 cwm.
Hacnepactso LUtans, 2014 .
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ALpac ypuH énuHumnpu. Yiwby Gyom
TYpAW KaTTanuk Ba ynyosgarv
maTonapHuHr 17 6ynarufas TUKUAraHu
Tycdhaiinm awnn acocaarn TabeupyaH
AMPUK, KN3NN-0K HaKW TyTaw epnapuja
6upo3 cunxurax. LWyHpaaii xonatnapaa,
odarfa apkupab Typuwwmn yyyH Mato
TYXYMHUHT OKU GUNaH ninaHraH.
AcTapu ryn 6ocuaraH pyc un
rasnamacugaH. Massn kenHpok
TUKWATaHra yxwanan.
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A covering made of adras (silk with cotton
weft threads). The imposing effect of the
large red and white pattern on a green
background is slightly impaired by the fact
that the piece has been assembled from

17 pieces of different shapes and sizes.
Like many such pieces, this one has been
treated with egg white to give it a shine. It
is lined with floral patterned cotton fabric,
imported from Russia. The border seems to
have been added at a slightly later time.

MokpblBano 13 agpaca (Lesnk ¢ XI0NKOBOA
YTOUYHOW HWTbIO). Bneyatnsatowmnii KpynHbliii
KpacHO-6e/bIl OPHAMEHT Ha 3e/1eHOM
(hoHe cnerka cMeLLeH B MeCTax CTbIKOB,
Tak Kak u3genune Ob110 cocTaBneHo u3 17
(pparMeHTOB TKaHW PasHO BENNYMHBI

1 popmata. TKaHb, Kak B 60NbLUNHCTBE
noAo6HbIX cnyyaes, bbina obpaboTaHa
ANYHBbIM GENKOM 4N NpUAaHns ein becka.
[na nopknafgku ncnonb3oBaHa poccuiickas
xnon4yaTobymaxHas TkaHb C LiBETOUYHbIM
opHameHTOM. OKaHTOBKa, BEpOATHO, bblna
npuLwnTa no3sxe.



VHB. N287129

AcTapu vn rasnamany naxkypuH
énnHumnen

CamapkaHg, TaxmMuHaH 1900 iun.
OHn -105,5 cwm.

Y3yHnurn -115 cm.

LWran mynku, 2014 nn.

Inv. Ne87129

Silk Covering with Cotton
Lining

Samarkand, around 1900.
Width-105.5 cm.
Length -115 cm.

Stahl Estate, 2014.

VHB. N287129

LLlenkoBOE NOKPbIBAsIO CX/TOMKOBON
NOLK/TaAKOM

CamapkaHg, okono 1900 r.

WwupuHa -105,5 cwm.

OnvHa -115 cwm.

Hacnepctso LWrans, 2014 r.
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YpuH énuHunru cudpatnga KynnaHagurad
ywoby Tykuma 6ytom bewTa Kat Kuamb Tu-
KunraH 6ynu6, YHUHT 3HT KaTTa KUCMU UKKM
Ampuk bynakgaH néopart. besarn, paHrnap
XWSIMa-XUNNTN Ba MaTOHUHT cudhatura
kapab énnHumk XIX acpga TaiiépnaHranu
6opacnga TaxmuH kunca 6ynagu. Kynga
ULWNaHnG, TUKUAraH maru3 xam 6yHra ry-
BOX/IUK 6epaan. ACTapHUHT UM rasnamac,
aptmngan Ypra Ocnépa TyKuraH.

WHB. No87132

AcTapu 1n rasnamany unakypuH
EnnHUNrn

CamapkaHpg, XIX acp oxupu.
AHMN-96 cMm.

Y3yHnuru- 121 cwm.

LWran mynku, 2014 inn.
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This textile, used as a covering, was made
of five pieces. Two big woven strips account
for the largest part of the total area. Its
designs, colors and quality suggest the
piece should be dated to the 19hcentury.
This conclusion is further supported by

the presence of a braided border sewn by
hand. The cotton lining seems to have been
produced in Central Asia.

Inv. Ne87132

Silk Covering with Cotton
Lining

Samarkand, end of 19thcentury.
Width - 96 cm.

Length -121 cm.

Stahl Estate, 2014.

370 TEKCTUBbHOE U3feNne, UCMONb3YoLLe-
ecsl B Ka4eCTBe NMOKPbIBaNa, CLIUTO U3 NATK
naHeneit, Npu aToM camas 60/bluas YacTb
COCTOUT 13 ABYX KPYMNHbIX (hparMmeHToB.
[lekop, KONOpUT 1 Ka4ecTBO mMaTepuana
no3BONAT NPEANOIOXNTb, YTO TKaHb
6blna n3roTossieHa B XIX B. 06 3TOM Takxe
CBUAeTeNIbCTBYET TOHKAsA TeCbMa Py4HON
paboTbl, KOTOPO/ OKAHTOBAHO MOKPbIBAsO.
XnonyatobymaxHasa TKaHb nogknaga,
npeanonoXunTesibHO, N3roTOB/IEHA B
CpepHeit Asun.

VHB. Ne87132

LLlenikoBOE NOKPbLIBA/IO CX/TONKOBOM
noaKknaaKon

CamapkaHg, KoHel, XIX B.

LWnpuHa -9 6 cwm.

OnvHa -121 cwm.

Hacnepctso LWrang, 2014 r.



HB. NeWAs 01649

UnHH1uon

Byxopo (waxpu ékn amnpanru),
XIX acp 6oww.

Byiin - 38 cm.

1870 un cotnb onuurax, I.®. Knemm.

Inv. NeWAs 01649
Chinnikap (Leather Casefora Tea Bowl)

Bukhara (city or Emirate),
beginning of 19'hcentury.
Length -38 cm.

Purchased 1870, G.F. Klemm.

VHB. NeWAs 01649

UnHHMKaN (KoXaHbIii oy TP 415 vaLlim)
Byxapa (ropog wv amupar),

Hauaso XIX B.

OnvHa - 38 cwm.

MpnobpeteH I.®. Knemmom B 1870 .
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HB. Ne 74481
Enuy, (xamnama)

Y36ekncTtaH (?), TaXMUHaH
XIX acCpHUHT BUPUHYU APMU.
Yapwm, rasnama.

QHMN-70 cm.

Byiin -75 cm.

OHn - 90 cm.

Byiin - 72 cm.

TYNNOBUYUHUHT UCMU HOMABJYM.

Inv. Ne74481
Saddlecloth (set)

Uzbekistan (?), probably first half
of 19th century.

Leather, textile.

Width - 70 cm.

Length - 75 cm.

Width max. - 90 cm.

Length - 72 cm.

Collector unknown.

NHB. No 74481
MonoHa (kKoMnaekT)

Y3bekucTtaH (?), npeAnN0N0OXNTENBHO
nepsas nonosuHa XIX B.

Koxa, TekcTunb.

WunpuHa - 70 cMm.

OnuHa -75 cm.

WwupuHa makc. - 90 cm.

OnvHa - 72 cwm.

Mma konnekumnoHepa Hen3BeCTHO.



Ne WAs 02422

Inv. Ne WAs 02422
Aynnu Skullcap
ayxopo, TaXMUHaH 1900 Wnn. Bukhara, approx, 1900 TiobeTelika
3apaysu. Gold embroidery.
banaHpnurn - 14 cwm. Height - 14 cm
AnameTpu 25 cu. Diameter - 25 cm.
X. Xésen tomoHunpaaH 1963 iiun purchased 1963. H. Hosel
CcOTU6 ONUHraH.
TiobeTelika

Skullcap



/HB. Ne87154
KynTanywak
(aénnap 6oL KniAiumm)

Byxopo, XIX acp oxupnapw.

inak6axman.
OHu-16¢cMm.

Byiin - 46 cm.
Yykypnauru -1 3 cm.
LWtan mynkun, 2014 imn.

NuB. Ne87159
Oynnu

Byxopo, XIX acp oxupnapu.

Mnax.

BanaHgnuru - 6 cm.
OvnameTpu- 19 cm.
Wran mynku, 2014 inn.
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Inv. Ne 87154
Kultapushak - women's headdress
with hair cover

Bukhara, end of 19thcentury.
Silk bakhmal.

Width -16 cm.

Length - 46 cm.

Depth -13 cm.

2014 Stahl Estate.

Inv. Ne87159

Skullcap

Bukhara, end of 19thcentury.
Silk.

Height-6 cm.

Diameter - 19 cm.

2014 Stahl Estate.

NHB. Ne87154
KynTanyLuaK- )XKEHCKad Wano4ka
CHaKOCHWKOM

Byxapa, koHew, XIX B.

LWenk Gaxmas.

WupuHa -1 6 cm.
OnuHa-46 cwm.

FnyéuHa -1 3 cm.
Hacnepactso Wranga, 2014 r.

MHB. Ne87159
TiobeTelika

Byxapa, koHel XIX B.

Lesk.

BblicoTa - 6 cm.

OnameTp - 19 cwm.
Hacnepctso Ltans, 2014 r.



nr. |

/B, Ne18513
Oynnu

Laxpuca63, TaxmuHaH 1900 iun.
Vin rasnama.

banaHgnurm -11,5 cwm.
Ounametpu - 19 cm.

Pukmepc coBFaai, 1904 iunn.

MHB. No87158
Aynnu

Y36ekncTaH, TaxmuHad 1900 iinn.

banangnuru-12 cm.
[Ounametpun - 17 cwm.
LWran mynku, 2014 aun.

Inv. Ne18513

Skullcap

Shahrisabz, approx. 1900.
Cotton.

Height - 11.5 cm.
Diameter - 19 cm.

Gift of Rickmers, 1904.

Inv. Ne87158
Skullcap

Uzbekistan, approx. 1900.

Height - 12 cm.
Diameter-17 cm.
2014 Stahl Estate.

MHB. N218513
TiobeTelka

LWaxpucabs, ok. 1900 r.

XNOMoK.

Bbicota-11,5 cm.

OvnameTp-19 cm.

MpunaTa B fap ot Pukmepca B 1904 r.

MHB. Ne87158
TrobeTeilka
Y36ekucTtaH, ok. 1900 r.
Bbicota - 12 cm.

OuameTp-17 cwm.
Hacnegctso Wrang, 2014 r.
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MHB. Ne18551

Byxopo, XIX acp MKKUHYM sspmu.

banangnuru - 241 -247 cwm.
OHKN-176-178 cm.
Pukmepc coBFacn, 1904 iun.
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Inv. Ne18551
Ruijo

Bukhara, second half of 19thcentury.

Height-241-247 cm.
Width- 176-178 cm.
Gift of Rickmers, 1904.

HB. N218551

Pyvgxo

Byxapa, BTopasd nonosuHa XIX B.
Bbicota-241-247 cm.

WupurHa -176-178 cwm.
MpuHaTo B Aap ot Pukmepca B 1904 r.



YLIJ6y HUKOX Tyllaru ENUHYNUTU ONTN KaTAaH TUKUNTaH.
ENUHUMKHUHT Bolkaya aTamanapyu xam 6op - Yo,
KOMMyLL, YoiiLab.

Taru Ba KawTacn HucbataH tonka. [yn 6esarm XoHnn Ba
EpKnH bynraHn cabab, Maskyp EnUHUYNKHUHT YMyMUii
KYPUHWWY XyAa Xam Hadmc. Yetugarn xowmscu
YCUMNKCUMOH YMpMallMa Hakw 6unad 6esatunraH. Xyaamn
KOHAMO3arM CUHrapy YHUHT XaM ypTach HakiunaHMaraH.
Byxopoga TailtépnaHraH, feb TaxmuH Kunca bynaau.

This covering for a bridal bed is sewn from six long strips.
Various local names for it (ruijojoipushjoishab) literally
translate as "covered place", "place for sleeping".

Its base fabric and embroidery are relatively fine. The
depiction of the flowers is lively and colorful, thanks to
which the textile has an exquisite look. Bright tendril
ornaments were used for guard stripes. It is characteristic
of such pieces to have a large central area left undecorated,
such as on textiles for praying (joinamaz).

This piece is probably from Bukhara.

3T0 NOKPbIBAO A8 6PAYHOro /10Xa CLUIMTO W3 LWeCTU
AJIMHHBIX Y3KUX NaHeneil. Pa3nnyHble MeCTHble
HaMMEHOBaHMs 3TOTO NOKPbIBana (PYVMKO, MKOMyLL,
YoiiLLab) [OCIOBHO NMEPEeBOASATCS KaK «MOKPbITOE MECTO»,
«MECTO A1 CHa».

MoNOTHO OCHOBbI U BbILINBKA Ha Hell CPaBHUTENbHO
TOHKMe. LIBETOYHBI AEKOP XMBOI 1 ApKUiA, Bnarogaps
yeMy TEKCTWU/IbHOE U3Aenie B Lie/IOM BbIFSAANT OYeHb
13bICKaHHO. 19 Y3KOi nonockl 6opatopa BbIGpaH OpHAMEHT
B BUZIe BbIOLErocs pacTeHus. XapakTepHbIM ABNSETCA
HEOpPHaMEHTNPOBaHHOE NPOCTPAHCTBO B CepeayHe
LeHTPaNbHOT0 NONS NOKPbIBana, Kak U Ha TEKCTUbHbIX
n3genusx 4ns MoneHns (HKolHamas).
MpesnonoxuTenbHOe MeCTo NPou3BOACTBA - byxapa.



/HB. Ne18555
HumdaHa

Byxopo, XIX acp oxupw.
IHn-113,5 cm.
Y3yHnunrun-163 cm.

Pukmepc cospacu, 1904 inn.
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Inv. Ne18555
Nimsuzani

Bukhara, end of 19thcentury.

Width-113.5 cm.
Length -163 cm.
Gift of Rickmers, 1904.

VHB. Ne18555

HumMcy3aHm

byxapa, koHel, XIX B.

WupuHa - 113,5 cwm.

OnnHa-163 cwm.

MpuHaATo B gap ot Pukmepca B 1904 T.



Tarn capFHiu kn3un 6ynmuw ywby OytoM UKKW KaT

un ra3namMajaH TMKuaraH. Y ogaraarn doonsnapaaH
MKKM MapTa KUYMK By/raHn yuyH Spum paHa
Leinnagn. XoHanapHn 6esatuw 6apobapuga yHaaH
ypuH-60WHN énnwaa xam coiigananagunap.
YpTacuga ogauiiruHa ryn CONMHraH TypyHX,
MapKasHUHI Bypuyaknapuga KypuHuwmaaH Mmypakkab
6ynmaraH rynnu Hosfanap 60p. Xowus 3aHxupan
fhujthh Hakwnap 6unad 6e3atunran. YWy awéHuHr
Kennoé YmknwmnHN Byxopo 6unaH 6ornaw MyMKuH.

This embroidery on an ocher-colored base is
composed of two thin long strips. It is about half the
size of a usual suzani, and hence called a nimsuzani
(half-suzani) In addition to being hung up generally to
decorate rooms, nimsuzanis had a special use covering
the headboard of the bridal bed.

There is a medallion in the middle on a background
of a plain flower motif, with unembellished flowering
bushes perennials in the corners of the central

field. The border is decorated with a chain of large
diamonds. The piece is probably Bukharan work.

37a BbILWMBKa COXPUCTBIM (DOHOM COCTOMT U3 ABYX
Y3KUX A/IMHHbIX NaHeneii TkaHn ocHoBbl. OHa B Ba
pasa MeHbLlue, YeM 06blYHble Cy3aHW, 1 NOTOMY
0603HauaeTcs Kak HAMCy3aHu (NoTycy3aHu). Hapsay
CO6WNM NpUMeHeHMeM (Mpa3gHNYHOE YKpalleHne
KOMHAT) Taku1e BbILNBKMA NCMOMB3YIOTCA Kak
MOKPbIBA/IO f/19 U3ro/10BbA GPAYHOro NoXa.

B LeHTpe n3o6paxeH MefasboH C NPOCTENWNM
LiBETOYHbIM MOTUBOM Ha ero quoHe, no yrnam
LIeHTPa/TbHOTO MOAA TaKxKe PacnosioXeHbl
He3ambICNoBaTble N0 PUCYHKY LiBETYLLNE KyCTbI.
Bopptop yKpalueH LienoyKoii KpynHbIX poM6OB.
[JaHHbI 3KcnoHaT NPeAnoIoXMTENIbHO ByxapcKoii
pabotbl.



/HB. No18552
haHa

Byxopo, TaxmuHaH 1900 iun.

QHMN-175-176 cm.
Y3yHnuru-241-243 cm.
Pukmepc cospacu, 1904 inn.
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Inv. Ne18552
Suzani

Bukhara, approx. 1900.

Width- 175-176 cm.

Length -241-243 cm.

Gift of Rickmers, 1904.

/IHB. Ne18552

haHm

byxapa, npumepHo 1900 .

WwupuHa - 175-176 cwm.

OnvHa -241-243 cwm.

MpuHATO B Aap ot Pukmepca B 1904 .



VIHB. Ne87195
Tokuyanapgacu

Ypryt, XX acp 6UpnHUM spmu.

/inak.

OHn - 57,5-59 cm.
Y3yHnurv - 64,5-65 cm.
LWran mynku, 2014 iunn.

MHB. No87198
Tokyanapgacu

Ypryt, XX acp 6UpuHumn spmu.

AHKN-96 cm.
Banangnurm -102 cm.
Wran mynku, 2014 iun.

Inv. Ne87195

Curtain fora niche

Urgut, first half 20, hcentury.
Silk.

Width- 57.5-59 cm.
Length - 64.5-65 cm.
2014 Stahl Estate.

Inv. Ne87198
Curtain for a niche

Urgut, middle of 20,hcentury.

Width - 96 cm.
Length -102 cm.
2014 Stahl Estate.

VHB. Ne87195

3aHaBec A48 HYLWK

Ypryt, nepsas nosiosuHa XX B.
Wenk.

lWwnpuHa -57,5-59 cm.
OnvHa -64,5-65 cwm.
Hacnegctso LWrang, 2014 1.

V/IHB. Ne87198
3aHaBec Ans HULWIN
YpryTt, cepefnHa XX B.
WnpunHa-96 cwm.

OnvHa -102 cwm.
Hacneactso Wrang, 2014 r.
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MHB. N2 18553
haHa

)Xuszax, XIX acp oxupu - XX acp 6ownapw.

OHun- 195-197 cm.
Y3yHAuMm -257-262 cm.
Pukmepc coBFacn, 1904 inn.
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Inv. Ne18553
Suzani

Jizzak, end of 19th- early 20,hcentury.

Width- 195-197 cm.
Length-257-262 cm.
Gift of Rickmers, 1904.

/HB. N218553
Cy3aHu

[xun3ak, koHel, XIX - Hayano XX BB.
WupuHa -195-197 cm.

OnvHa -257-262 cMm.

MpuHsaTo B fap ot Pukmepca B 1904 r.



Yweéy haHana Tynuk Ba KyK xankanap
KypLoBugaru impuk govpanap nunga Knpmusu
aTuprynnap taceupnaHraH. Mapkasgaru
TYPYHX aTpochu 3aHropu paHrgaru arpu-6yrpu
4n3nK BunaH xusaknaHraH. byHpaii 6esak
Xn3zaxaa TMKUAraH CysaHaTh xocamp. paHaT
Tainépnawga 15 xun 6yEk Ba TYpT XN KaBUK
KynnaHunraH. HakWHWHT alpumM Kucmnapu
TyrannaHmaraHuHu kopasnama éenrunapgaH
6unnw mymkuH. Opataa kawTtayw aénnap
TOMOHWAAH KaliTanaHmaraH 6yHaai xoinap
Cexp-xoAyra Kapwy Kypaw MabHoOCuia ataiinH
Kongupunagu.

This suzani, composed from eight strips of fabric,
features large, magenta-colored circular rosettes
surrounded by bulb-shaped foliage. The central
medallion is further encircled by a blue, wavy
band. Such patterns are characteristic of suzanis
made in Jizzak, The piece required 15 different
colors of thread and four kinds of stitches. Some
sections of the pattern have been left partially
unembroidered, and the design's underdrawing
in black can be seen. Areas were usually left
deliberately unfinished by the embroiderers out
of consideration for their magical properties.

Ha 3TOM Cy3aHM n306paxeHbl KpYmnHbIe Kpyrible
nypnypHbIe PO3ETKN B OKPYXEHUN COMKHYTBIX U
HECOMKHYTbIX Koneu,. LieHTpanbHbIii MeanboH
[ONOSTHUTENBHO OKaliMJIEH MO KPYry BOSTHACTOMN
NHWel rony6oro uBeTa. Takoii fekop XxapakTepeH
[Ans Cy3aHW, N3roToBNEeHHbIX B [xu3ake. Mpu
M3roTOBMIEHUN CY3aHWN 6blM NCMOMb30BaHbI HUTK
15 pa3nnuHbIX LBETOB U YeTbIpe BMAa CTEXKOB.
HekoTopble yacTu y3opa He BbIWUTbI [0 KOHLA,
MO3TOMY MOXHO YBUAETb YepHYI0 pasMeTKy
3ckn3a. OBbIYHO Takne HesawuTble MecTa
OCTaBMANNCH BblWKBASIbLMLAMN CMELNANBHO,
B LieNIAX OXPaHUTENbHO Maruu.



LB.'” TKTCY bI 3T X

VHB. No82664 Inv. Ne82664 VHB. N282664

YolHamo3 Joinamaz IxoiiHamas

Byxopo BunosTu, XX acp 6upuH4mM yoparu. Bukharan region, first half of 20,hcentury. Byxapckas 061acTb, nepsas nonoBuHa XX B.
OHn -161 cwm. Width - 161 cm. lWnpuHa -161 cwm.

Y3yHnurm -120,5 cwm. Length - 120.5 cm. OnuHa —120,5 cm.

PenHxapg mynku, 2011 aunn. 2011 Rennhard estate.

Hacnepcteo PeHHxapaa, 2011 .
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VHB. No WAs 3381

HumdaHa ékm TaHuva énumy
Ypryt, XX acp.

OHM -122 cm.

Y3yHnurum -123 cm.

1999 imn I. TunemaHHAaH COTUG OMIMHTAH.

Inv. NeWAs 3381
Nimsuzani or Sandalipush
Urgut, 20thcentury.
Width-122 cm.

Length -123 cm.

Purchased 1999, G. Thielemann.

HB. Ne WAs 3381

Humcy3aHu unu caHganunyL
Ypryt, XX B.

lWnpuHa -122 cwm.

OnvHa -123 cwm.
MpuobpeTeHo y I. TunemarHa B 1999 r.
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Yutrapnuk ycnybuga apatnarad Tykuma
6ytomnapaaH 4acTypXxoH, ENNHYNK Eku
neBop 6e3arn cugpatuga oganaHuaran.
LWapkHMHry3ra MuHTakanapuga bynranu
Kabn Y3beknctoHaa xam ryn 6ocuw
Maxcyc yiima konunnap épgamuga marora
paHr 6epull Aynu 6unaH TaitépnaHrax.
Hatuxapa, matora 6ocunaran Typa paHriu
HakwWw naiigo 6ynraH. Unrapunapu 6y uw
3pKak/iiap TOMOHWAAH 6030PHUHT y3naa
6axapunraH. l'epg TunemaHH gesop
napAaHu TOWwKeHTAArn amanuin caHbat
6yloMnapn LyKOHMAAaH coTub onraH.

HB. Ne WAs 3356
l'yn 6ocunraH raanama
1984 nn TowkeHTAa COTUO ONMHTAH.

Tarn un rasnama.
1993 inn . TunemaHHAaH COTUG OJSIMHIAH.

Printed fabrics could serve as tablecloths

coverings or wall hangings. Asin many '
regions of the East, textiles in Uzbekistan
are printed in color using a series of
specially carved stamps (qolib) to create

a multicolored pattern. Such pieces were
originally produced by men in the bazaars.
Gerd Thielemann acquired his pieces in
Tashkent art shops.

Inv. NeWAs 3356
Printed Fabric
Acquired 1984 in Tashkent.

Cotton base.
Purchased 1993, G. Thielemann.

TeKCTUNbHbIE U3AENNs, BbINOHEHHbIE

B TEXHUKE HABOIKN, MOTNN CITYXMUTb B
KauecTBe ckaTepTeil, NokpbIBan Mbo
MaHHO A1 yKpalleHns cTeH. Kak u Bo
MHOIUX ApYrux pernoHax BocTtoka, B
Y36ekucTtaHe Haboiika 13rotaBnMBanach
METOZIOM HaHeCeHMs Kpacku Ha TKaHb
OCHOBbI C MOMOLLbI0 CheLmabHbIX pe3HbIX
WITamMnoB - KasbI6oB. B utore nonydancs
OTneyaTaHHbIi Ha TKaHW Pa3HOLBETHBbI
OpHaMeHT. PaHee aTa paboTa BbINOMHANACH
MyX4nHaMun Ha 6a3apax. Fepg TunemaHH
npuobpesn NaHHO B TALUKEHTCKOM CasloHe
WCKYCCTB.

1HB. NeWASs 3356

Haboiika

KynneHa B TawkeHTe B 1984 r.

OcHoBa - xJionyatobymaxHas TKaHb.
MprobpeTeHa ans myses y I TunemaHHa
B 1993 1.
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/HB. Ne82678
Enny

Y36ek-nakainap, XIX acp MKKMH4M sspmu.
LWnmonuii AGroHNCTOHAA COTUG ONMHTaH.

JKYH, unak Kawra.

OHK-113-152 cm.

Y3yHnurn —131 cm.

Monyknap y3yHAUrn - TaxmuHaH 12 cm.
P. WtedhdpaH Ba X.-/. LLBa6n coBFacn,
2011 iwnn.

Inv. N282678

Saddlecloth

Uzbek Lakai, second half of 19thcentury.
Acquired in northern Afghanistan.
Wool, silk embroidery.

Width -113-152 cm.

Length -131 cm.
Fringe lengths-approx 12 cm.

Gift of R. Steffan und H.-J. Schwabl, 2011.

VHB. No82678

MornoHa

Y3beku-nakau. 2-1 non. XIX B.
MpnobpeTeHa B CeBepHOM AdbraHncTaHe.
LLlepcTb, BbIWWBKA LLESTKOM.

WnpnHa -113-152 cm.

OnunHa-131 cm.

[nnHa 6axpombl - OK. 12 cMm.

MpuHsaTo B Aap ot P. Wredhdhana

nX.-A. lWsabns B 2011 T.
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Tarv vn rasnama unak KawTa arapyctu
énupu cudpatnga nwnatunrad. Porocyparaa
yan TapaaH arap KoLK y4yH Kecuk
KONAWPWATaHW Ky3ra TawiaHagm. SXTMmon
y36ek-nakaiinapw TaiiépnaraH. 3cknpno
KoMraHura kapaman, Haklwnapuw Ba paHrnap
Typcha Ba XoHnuamp. VHB. Ne 82678 paru
&nN1KCMHrapm kopa Mapkasmii kncmm

Ba TYK KN3W XOLWUAHUHT XUMnpnama
yiAryHanri unad axpanv6 typaaum sa 6y
nakannapHuHr XIX acp MKKMHYM Apmugarm
6ytomnapura Xocamp.

This silk embroidery on a cotton base is
known as ilgich but used as a saddlecloth.
The photo shows the opening (slit) for the
pommel on the left side. It was probably
made by Lakai Uzbeks.

The shapes and colors of the piece are richly
varied and expressive, albeit a bit worn
with use. Similar to the saddlecloth Inv.
No. 82678, this piece displays a contrast
between the central field's black color and
the dark red of the border, not untypical
of Lakai pieces from the second half of the
19hcentury.

JlaHHbIN TN BbIWMBKN LWeEKOM Ha
X/I0MKOBOVi OCHOBE U3BECTEH Kak

WY, HO KOHKPETHO 370 U3fenue
1CNob30Ba/I0Ch Kak MOKPOB Ha cefs1o. Ha
thoTorpathun MOXHO YBUAETb OTBEPCTUE
(npopesb) 4na Nyku cegna cesoro

kpas. [pefnonoXuTeNibHO U3roTOB/IEHA
y36ekamu-nakasamu.

Y30pbl ¥ KONOPUT 0YeHb Pa3Hoo6pasHbl 1
BbIpa3nTe/bHbl, HECMOTPSA Ha TO, YTO OHa
HemMHoro o6seTwwasna. Tak Xe, Kak 1 nonoHa
nHB. Ne 82678, nsgenve otnnyaetca
KOHTPaCTHbIM COYETaHUEM YEPHOTO
LeHTPaNbHOro NMOAA N TEMHO-KPaCHOIA
OKAHTOBKM, YTO TUMUYHO A1 NlaKalcKom
NpoAyKLMK BTOPOI N0NMOBUHBI XIX B.



MHB. N282679
nnrny

Y36ek nakannapu. XIX acp MKKUHUM SpMu.

Taru vn rasnama, Mnak kawra.
SHK -7 9 cm.

Byiin - 76 cwm.

LWran mynku, 2014 Aun.

Inv. Ne82679

llgich

Uzbek Lakai. Second half 19thcentury.
Silk embroidery on cotton fabric.
Width-79 cm.

Length - 76 cm.

2014 Stahl Estate.

VHB. N282679

nrny

Y36eku-nakan. Bropas nonosuHa XIX B.
OCHOBa - XJIOMOK, BbILWMBKA - LIENK.
WwnpuHa-79 cwm.

OnvuHa-76 cm.
Hacnepctso Wrang, 2014 r.
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Yw6y nanakfa capuk padrra ypFy 6epunran
KU3uUI-capuk paHriap ycTyH kawra

6unaH TYNUK KonsaHraH. Tar MaTOHUHT
OK/MIUTUHMN BYIOMHUW AXUT KUIYBYU ONTU
KaTHW BupnawTupub TypraH ynama
XohnapgarmHa Kypuw MyMKuH. Hakwpa
ANPOK Ba raxakaap Kypwosngaru katta
KN3UN TYpPYHXNap KynYnanKHN Tawkun
aTagu.

YNapHUHT 3aMUHUAA UTHACUMOH

I0NAy3 Wwaknnapu xoinawraH. By kabu
Gytomnap Oii Nanak éku ngy3 nanak

ae6 oputnanb, ynap Y36eKMCTOHHUHT
wuMonu-wapkura (TOWKEHT, MUCKEHT)
xocaup. /Toywaarn cugupra Kusmn
TYPYHXApPHU TUKUW Aa UWNaTUAraH
unak unnapra Kywumya pasuwga xyH

UN Xam KyanaHunrad. EpkuH kusun

XYH un XIX acp ypracuaH CakCOHUHYMN
innnap oxupuraya XuHANCTOHAAH
KenTupunraHmaaH kenub 4nkn6, yHaaH
thoiifanaHnnraH KawTanapHUHT TapUXUHK
6unn6 onuw MyMKWH. /7Tonoknapgarv
HaKW/N Ba HAKWCWU3 JOMPanapHUHT YPHK
Ba Y/1Y0BW Xap XWa 6ynuwm MyMKUH.
Xowwus, ogataa uHrnyka 6ynca-ga, katra
foiipa waknmaarum TypyHxnap éunat
TYNAUPUITAH KEHT XOLWWANN N0NI0Kap Xam
o6ynagu.

ViHB. Ne82680

Manak

TowkeHT, XIX acp.

OHn - 207-212 cm.
Y3yHnuru - 257-262 cm.
PeHHxapa Mynku, 2014 iiunn.
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This palak is embroidered over its entire
surface, dominated by a red flower pattern
with yellow accents. The light colored

base fabric can only be seen at the seams
between the six separate strips making up
the whole. The pattern is characterized by
large red circles surrounded by leafy vines,
which are partially filled with spoke-like
star shapes. Such pieces are known as oy
palak or yulduz palak, meaning moon-sky
or star-sky. They are typical of Uzbekistan s
northeastern region (Tashkent, Piskent). »
Besides the use of silk threads, this palak's
monotone red medallions have been sewn
with woolen threads. This bright red wool
was imported from India from the middle
of the 19lhcentury till the 1880s and
allows embroideries from that period to be
dated. Palak suzanis can display different
sizes and arrangements of decorated and
undecorated circles. In addition to the
usually narrow border, which we see here,
there are also variants with broad borders
filled with large round medallions.

Inv. Ne 82680
Palak

Tashkent, 19'hcentury.
Width-207-212 cm.
Length-257-262 cm.
2011 Rennhard estate.

3TOT Nasiak NoMHOCTbLI0 MOKPbIT BbILWUBKOIA
B KOTOPON LOMWHUPYET KpacHas LBeToBas?
raMma CXenTblMU akueHTamu. CBeT/bli
LUBET TKaHW OCHOBbl MOXHO pacno3HaTb
TONbKO B CTblKax WBOB, COEANHAOLNX
WecCTb OTAENbHbIX NaHeNel, M3 KOTopbIX
1 COCTOWT M3genue. Bysope JOMUHMPYIOT
6onblWne KpacHble MeAaNbOHbl B
06XxBaTe KPYroB W3 IMCTbLEB U YCUKOB.

Ha choHe MefanbOHOB pacnonoXeHbl
cnuueBnaHble 3Be34006pa3Hble MOTUBHI.
Takoro poga W3fenuns U3BECTHbI Kak Oi
nanak wnu tongy3 nanak, 1. e. 1yHHoe um
3Be3gH0e He60. OHM xapaKTepHbl ANAa
CEeBEpPO-BOCTOUYHOIO pernoHa Y3bekucraHa
(TawkeHT, MckeHT). BaononHeHune

K WWeSIKOBbIM HUTSAM OA4HOTOHHbIE
KpacHble MefanbOHbl Ha 3TOM Manake
BbIWMNTbI WeEPCThI0. ITa ApKO-KpacHas
wepcTb umMnoptupoBanacb u3 NHgum c
cepeauHbl U O KOHLA BOCbMUAECATbIX
rogos XIX B. Ee ucnonb3sosaHue

ABNAETCA AAaTUPYIOLWNM NPU3HAKOM ANs
BbIWWBOK TOTO BpeMeHUW. PacnonoxeHue
1N pasmep OPHaMEHTUPOBAHHbIX W
HEOPHaMEHTUPOBAHHbIX KPYroB Ha Manakax
MOXeT 6blTb pas3inyHbIM. Kaiima, Kak
npaBuno, y3kas, 04HaKO CyL,ecTBYOT
TakXe M3BECTHbIe MaHHO C WUPOKOMN
KaliMOIl, 3aN0NHEHHO 60NbWUMM
KPYrnbIMU MefabOHaAMMU.

MHB. N2 82680

Manak

TawkeHT, XIX B.
WupuHa - 207-212 cwm.

OnvHa - 257-262 cm.
Hacnepctso PeHHxapfga, 2011r.
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LLITYTFAPT,EI,AI_I/I ]'II/IH,EI,EH
HOMWAOATN MY3EVNHWNHT

LLHUAPK byJ/TIMW

ORIENT DEPARTMENT AT
THE LINDEN-MUSEUM IN STUTTGART

OTAEJ1 BOCTOKA
MY3EA NMEHW JINMHOEHA B LUTYTIAPTE



WTYTTAPTOATN TNMHAOEH HOMWAAT A
MY3EVNHWHT LUAPK, BYJTIMW

A-p AHHeT TEe Kpemep, LUTYTrapTgarv JInHaeH Homuaaru
MYy3eHUHT LLlapk 6ynMmmn KaTTa KypaTopbl
LUtyTraptaarn JinHgeH HoMmmaarn Mmyseii EBponagaryt SHr mMallxyp 3THO-
niorns myseinapugaH 6mpmnamp. YHUHr tTaxmvHad 150000 awwépaH néopat Tyn-
namu - yii-pysrop Gyromiapu, HoKcak Maxopart 6uiaH nwinaHraH 6agunia acap-
nap, LWYHNHIAEK, hoTocypaTnapHUHT aXKOMNG >KamMiaHMacuHU Y3 ndura osagm.
Myszeingarn LLapk 6y IMMUHUHT FOKCaK XaJlkapo 06pyra araimru yHgarm
awénapHuHr Lapk, wy >XymnagaH Ypta Ocuéra TeErmwnmanrn 6mnaH xam
6enrnnaHagn. Kyprasmanap Ba Hawlpnap Tydavinm maskyp Tynsam KaTTa
LIyXxpaT KO30HraH. XycycaH, 1995 vinnu LUTyTraptaa «Mnak ynm sopucna-
py - Y36eKNCTOH» Kyprasmacu 6ynmb ytan. by Y36eKNCTOH - éLL Ba MyCTaKWU
AaBnat y3 6aannini MEPOCUHUN BaKTUHYATMK TaKAUM KUJIraH BUPUHYYN XaslKa-
po Kyprasma 6ynraHgu.
Ywby makonaga JinHaeH Homumaarmn mysein LLlapk 6ynimmm TynnaMmmMHUHT
Tapuxu, XXymnagaH Ypta Ocné Ba Y36eKUCTOH Tapuxmra 60Ennk 6ynraH 6ab-
31 aLllénapu xakngarv Mab/lymMoT/1ap Takaum 3aTU/IMOKAA.

YpTta Ocuné bytomnapmn JInHaeH HoMUgarn mysenaa:
TYNAaMHUHT ﬂaVI,ﬂ,O 6yﬂl/ILUl/I

YpTa Ocué, KeMNHYaIMK haonmaTty JIMHAeH HOMUAAru Mysei Ty3uiu-
Hrura cabab4m oynraH «Broptembepr CaBfo-COTUK reorpamsicn >xammaTm»-
HUHT ANKKaT MapKa3mga 6ynraH amac. 1882 innm LLITyTrapTaa acoc CoNMHraH
YLLUOY Y>XaMUATHUHT Makcagn «4eT a/1apaa HeMUc MaHhaaTnapuHW onguHra
cypuLll»ra MyHanTupuaraH agu. bBUHo6apuvH, XXaMUATHUHT BUPUHYN 3THO-
norunsa Tynsamu, SHr aBBa/10 MycTamslaka yikanap - Ajpuka Ba OkeaHUsAra
ong alénap Hermsuga apatuaraH. JiekuvH 1889 nnm >xkammnatra paxéap aTmo
TalimHnaHraH rpad ¢oH SinHaeH (1838-1910) y3 ongmra KeHr KaMpoB/n 3T-
HO/10r A MY3eNHN Ty3uL BasndiacHU KyiiraH. Myseii 1911 iinnmn ounnran.

1904 nnnmn >xamnaHraH «LLapknin TYpKUCTOHra ong >XKyaa Ympoiinn Tyn-
nam»HU (CMMOH/XYT) UCTUCHO 3TraHAa, YpTta Ocné aBsBan yLiby Tynnamga
[eapnuv abTUpod aTUAMaraH, el MyMKUH.
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1 Kalter/Pavaloi 1995:313,317;

Abb. 631f., 645f.
2 Krebs 2010; Krebs 2006:170.

3 XapTmaH Tynsamu
Xy>oKatnapu, JinHaeH
HOMUZarn myse.

WTYTIFAPTAATM TMHAEH HOMUOATU MY3EVWHWHT LUAPK BY/TIMUA

1905 nn nroHnga myseih Bunnn Pukvep Pukmepc (1873-1965) TOMOHU-
JaH Taknnd atunraH TynjiaMHM MamMHYHUAT 6unaH Kabyn kunaraH. Ongm-
HUra yHAa to3ra sikMH awé 6op 3gn. AMMO Xo3mpda Maskyp Tyniamga YpTa
Ocuréra Tervwinun 6ynraH ytrmstada allé maeXkyf, Xonoc. Pukmepc 6epraH
axbopoT acocnpa Ty3nraH MHBeHTapu3auus Mab/ymoT/iapura Kypa, ynap
acocaH byxopora Taannyknmgup.

«PrnKmepc Tynnamm»aruv acocmii allénapiaH 6upm cysik Kagamanan Ba Yms-
Ma HaKLL COJ/IMHIaH arap caHanaan (MHe. Ne 044892,1-pacm). MeTtann (Muc Ko-
TULLIMaNapuv) vliiapura ong ainpmm HamyHanap xam maxajuinmii XxyHapMaHa-
NapHUHT K0KCaK Japakajarv maxopatujaH gapak 6epagul

Prnkmepc allénapHmM BocUTaumnap €Ky yula nantra Kenamb puBOXKIaHUG
KeTraH aHTuKa Oyromiap COTyBUMIAPW OpKau Kysira KUpUTraHZ 6upok
GYHOMNApPHWHI Kaep/a Ba KMMapAaH COTMG ONMHraHAnIrmra ong axéopot NyK.

1906 nnn mysein Lllapkuii TYPKUCTOHHWU ypraHuw 6uniaH Lwyrynna-
HyBUM LapKwyHoc MapTuH XapTmaH (1851-1918) TynnammHm coTnb osnraH.
XapTmaH 6epraH Mab/lymMoT/apra Kypa, 6y Tynsiam «KoniFap Ba EpKeHT Typ-
KNiA KaBM aénnapy KnaguraH KMRnm KUcmiapm»aaH Tawkunia TonraH3 Ynap-
JaH émoH xonatga Oynca-Aa, cakkm3aTa allé, >xymiagaH TyH, Aynnu, Kynnak
Ba MapaH>Xu cakfiaHn6 KosnraH.

Prnkmepc Ba XapTmMaHZaH Kenmb TywiraH 6yromnap LLUTyTrapT TyniaMuHm
AHaaa 6onmnTraH. LLlyHra kapamvaii, Mapkasuii Ocmnéra ong TaxmmHaH 250 Ta
alé LapK TyniaMmmMHUHE yH4Ya Katta 6y/iMaraH KUCMUHUW TallKW KU/raH,
xonoc. 'epmaHus, xXycycaH BropTembepr 6unaH SKMH asiokaga 6ynraH AkKnH
LLlapkka foiip apTedakTiap COHM 3ca aH4a Kyn 3aun.

YpywiaaH KenHrn aasp: ®pugpunx Kyccmayn Ba siHrm
MUHTaKaBUI YCTYBOPJINK

YpyLunap opacy JaBpy Ba HaLMCT/Iap PeXXUMU BaKTUAa My3e Tyrnamna-
PV >Kyaa ceKMHNUK 6unaH TynaupuiraH. Kynnabé MmHTakanap Ba MyHasmL-
nap xam y Kagap 6ol Tap3ga Takaum aTuMaraH agy. YpyLl nantuga Karrta
TanahoT KypraH My3eit GUHOCUHUHT TYNIMK TUKTIaHULLW YHW Tynanpub 6o-
puLL >kapaéHura AaXLnrnHa TypTKm 6epraH.

1954 nn 1 aHBapgaH 60LWNab Myseit ao/ ATV aBBaivra KyHrmaam
6ynn6, KemH4Yrwnk Ocmé Ba OKeaHUs1 OyNiMMKM Kypatopu 6ynmb vluniaraH
bynaxak paxbap ®pugpux Kyccmayn HOMU 6unaH ecenuk. rapmpok y
TO6NHreH yHUBEPCUTETUAA OOKTOPSIVIK UAMWIA fapakacura spuLuraH (Tag-
KUKOT MaB3ycu - «/INMKN KyUMaHUNTUTVHUHT 3pTa Tapuxmra ougy). Y HUHT
MWUHTaKaBUi Ba MafaHWU KU3MKULLNapU opcuiizaboH xanknap Awanam-
raH xygygnap Ba Ypta Ocmé 6unaH 60TuK 6ynraH. LLly myHocabaT 6uvnaH
yHAa AMroHUCTOHra TagKUKOT catapy YIoLWTUPULL FoscK Maiigo GynraH.
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FrEEPMAHNA ®EAEPATUVB PECITYB/TMKACU TYTIJTTAMJTAPA

1962-1963 nnnnapgarn «bagaxwoHgary LUTYyTrapT skcneguumsicu» My3eii
Tapuxmgarn MMpuK TagKMUKoT cacapu 6ynraH. Awlénap W1rmil Ba Moaauia
MaZaHUATHU XYXOKaTAawTupuLw Maskyp JIOMMXaHUHE acocuii Mmakcaau ca-
HanraH. LUyHuHraek, Kyccmayn gana TagKMkoT/apy yTKasuaraH xyayanaaH
yeTpokda, AbHM Kobyn 6030pnapy Ba AProHUCTOH LWMMOAMAA Xam My3ei
Tynnammy yuyH KaTtop awénap cotub onraH. MacanaH, Kobynga Ypta Ocué-
ra Termwiin metann Gyromnap XIX-XX acp 6owwmnga Kyara KUpUTUAraH sgu.
ACYCKU, YNapHUHT aHUK KeNG YMKMLL epy 6mriaH 60TU K XyXOKaTIN Mab-
nymMmoTnap mabnym amac. CysaHa (MHB. NgA 30184) 6yiinuya xam axBos LUYH-
nand.

Xuncobra onuil yormga 6uprmHa mnak MaTOHUHE Kend YMKULLIN y36eK-
napra 60WNKANTA aHUK UCBOTUHKM TonTaH, xonoc (MHB. Ne. A 30165). bup
Heya nn BypyH, cadhap KaTHaw4mcy goktop Mutep CHOWMHWMHT yn-iyna-
Kalh TyLumpraH Kangnapura ara 6ynmHrad, siHa MKk awé - KyHays 6o3opuga
COTMO O/INHIaH Ba COTyBYM cy3ura KaparaHga, y3beknapra Termwinm oynraH
pymon (vHB. Nq 32482) xampaa 1963 inn 5 ceHTs16pga baxopakaa, y36eknap-
HUHT Py606u KnLinormga cotmob oNMHraH KUrns rimsam xam ysbeknapra ano-
KafloOp/IMMTMHN aHUKNALW MMKOHUW TYTUALN.

My3seigaru xyxokarnap Ba ésmwimaniap Kooyn sa LLinmonmiia AroHMUCToH
6030pnapuga Kynnab y36ek awénapu Ba ynapaaH KagMrnpok TYPKUCTOH
6yroMIapu coTyBra KymunaraHmHmM Kypcatagu.

CadhapgaH KelimHrn nnnnapga Kyccmayn tawa66ycura Kypa, 6up KaH-
Ya AHIM xapugnap amasara owmnpuand, maskyp byromnap AQProHUcToHaaH
éxya AProHUCTOH opKanu Kentnpunan. NexknH Mmysei xapyuanap y4yH Kat-
Ta MuKgopga nys maébnarmHy Tonnb 6epul MMKOHUra ara amacan. Aipum
Xonnapga awénap - TYKUMMaduamk Ba 3aprap/ivkK 6yromsapu coera ypHuUga
Kabyn KunuHraH. Kupmm kmtobnapuga Ba cOTUG ONIMHIaHAUK Xakupaarm
XncoboTnapaa ynapHuUHr Kenmé ymkuwinra oung MabaymMoT/1ap aHMK aMmac,
6ab3aH aca 6up-bupura Teckapmgnp. dakat 6up Heva alénapHUHT y36ekK-
napra TerMwnnInNIn UWOHY 6unaH 6enrnnabd KywWunraH, wyHaa LLnmo-
nnii AProHnNCToH y36eknapy Hasapga TYTUAraHMHU TaxMUH KNAULLMNS
nosnm.

1971 vnnu JInHAeH My3elin Mmyaupnurura TanmHnaHradH ®pungpunx Kycc-
May/n MamLuii TYKMMadunMKKa anoxmaa abTmoop 6uniaH Kapaw 6olunaraH.
Ya Ke3napm nakai KaliTanapu KatTa KU3NKULL yiirotrad. 1974-1975 iinnna-
pyv Mapkasnin Ocné TynsamMmy yuyyH LWy Kaby 61p Heuya allénap, XycycaH, py-
Mon4yanap, >XUaKniap Ba Typ/av TypBasiap Kynra Kupmutunran. 1975 iinnn Kycc-
Mayn siHa AProHUCTOHra Myn onraH Ba Kymsab siHrYM Hapcanap, >XymagaH
47 Ta KawuTa xapug kuiraH. Cotub ofiHraHMap xakmgaru xucobortga ynap
«y36eK Malifa KawTanapu» (Kawitanap, 2-pacM) cudatunga Kamg sTuaraH.

390

4 Kalter 1983: 78f., Abb. 59.



5 Kalter 1981.
6 Kalter, 1980:51.

LWUTYTFAPTAAMN NVHAEH HOMUAATU MY3EWHWHI LUAPK BY/IIMU

JInHpeH HoMupgaru My36|7IHI/IHr «[laBnat Myseﬁm»ra

annaHnLwwn: MagaHUNAT Ba CaHbaT

Twunra onuHraH xapugnap Mysei xaétugarm Myxmum ysrapuiunap 6unaH
6up BaKTra TyTpu KefraH. 1973 rinn 15 okTa6paa y bageH-BropTtembepr deae-
pan epy ToMOHUAaH LLITyTrapT waxpun 6unaH xamkopankga 6oLukapunagu-
raH «[lasnat aTHoO/I0rMA My3elmn»ra ainaHraH. LUy Tapyka my3eii y3 Tynniamm
YUYH [aBfiaT caHbaT >Xamrapmanapu (MapKasuii >kamrapmacu/my3ein >xamrap-
Macu) XmcobmaaH SAHrM alénapHmM coTmob oMLl MMKOHUra ara bynraHan.

Maskyp y3rapuvunap MyseliHUHI MUHTakanap oyinya siHrm 6ynumna-
pPUYHW ouuLLra xam TyYpTKW ByniraH. XycycaH, coouk Ocué 6ynmmn Hernsmaa,
2004 innraya Myseliga viiniaraH npodeccop, AoKTop MoxaHHec KasmsTep 60LL-
unnurngarn «MycynmoH LLapku» 6ynmmMmn Ty3usraH.

. KanbTtep @ Kyccmayn 6unaH 6mpra Tynnawl Ba Kyprasmanap SHrm Tu-
3MMUHU NLWNab YMKOUKW, NKKOBU BUp-6mpura y3sBuii 60TUK 3gn. dasnat
Xucobura 6yroMaapHM COTUO ONULL MMKOHUSATU Tydpai/in My3elHUHT pe-
»Kanapu ycmb 60pam Ba Ly Tapyka KeHr KaMpoBAU MafaHWUA-Tapuxuii Kyp-
rasmanapHu Taépnail, «MafJaHUATNaPHN YNapHUHT pUBOXIaHWG 6opuLln-
HU nyura onraH SxXUTINK OpKasin KU MafaHUATIapHUHT anoxuga 6ab3n
OYHKLUMOHAST YXXMXaTNapUHUN TaHUTUG 6opuULLI»ra Kapop KNANHANS

1970-AnNNapHUHI MKKMHYM SpMugaH 6oLuiab, xapugiap xakugarn xu-
coboTnapga «Ypta Ocué» TynryH4acm Te3-Te3 ydpaii bownavan. Nnrapurm
MadaHuii Ba 6agnmnii, TapuUXUii axaMUATra ara alléflapHUHE KynunamrngaH
hapkn ynapoK/ maskyp M1HTaKara ong, 6ytomnap aHya KernmHr gasp sTHor-
padmsicn 6uniaH 60rvK 3an. Y3ypHuaa ynap caHbaTHUHT MUANUI Ba XaJ1Ikapo
caBoCU OpKanin coTUG ofimHraH. YyHoHun, 1970-rnnnapgaH Gyérmra acocaH
MeTas11 Ba cornosi Byromnap, KeMMHPOK 3ca KMTobaT caHbaTh HaMyHasapuiaH
néopat KUMMaT/IN Tynnamnap cotmb onuHraH. LUy Tapuka Llapk 6ynnmnaa
1980-innnap 6owumrada cobMK COBET UTTUMOKMAAH TallKapuaarn yTa axa-
MUATAN YpTa Ocné Tynnamura aiflaHraH MUHTaKaBMiA Tynaam spaTuraH.

OTHorpadwusa TynnamaapuHm Tynamnpmnb 6opuLu

TynnaMmHU TU3NMAN YIOLUTUPNG 60puLLra MHTUAMLW DPoH, AProHUCTOH
Ba NoKKMCTOHra siHa 6Mp MapTa 3HAM KanbTep douynnmrmnga cagap yrowTu-
puwira (1978 rinn, 25 anpenb -10 aBrycT) TYpTKu 6ynraH. LLinmonuii AdproHuc-
TOHAA Y acoCUI I BTUOOPHU TY PKMaH1ap Ky4YMaH4Y MagaHusTn ndpogacu oysi-
MULL aLLéNapHM Kynra KUpUTULLIFa KapaTraH. Yila epaa «y36ekiapra» Terui-
in 6Up KaH4Ya 6ytomiap coTnb onnHraH. LUy 6unaH 6umpra, Kobyn 6o3opuga
Xapua, KWINHIaH HapcasTapHUHT KeING YMKULLIW XaHy3 6axc/in KosaéTraHu-
HW XaMm anTn6 yTuLL No31m6. MacanaH, Kallutany KUANM «TypKMaHiap 8Kn y3-
6ekniap» TOMOHUAAH TUKWUATaH, e TascudnaHaoy (MHB. Ne A 34867). LLyHra
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FrEEPMAHWNA PEAEPATUB PECIYB/TIMKACU TYTJTAMJIAPA

yXwlawl 60LKa awénap aca TYpPKMaHMapHUKK cudatnga Kaing atunarad. Ly
CUHIrapu y3apo Kapama-KapLuy Mab/lyMoTnap TypKmaHnap Awos4ym Ok4ya Ty-
MaHumaa coTmo oinHraH byromniapraxam Taannykanaup. LLinvonnin AgproHumc-
TOHAAH KeNTUpWUAraH KyKpakneunap Tyrpucnga V. KanbTep sxTUETKOPAMK
6unaH, ynap é TypKkmaHniap, € nakaw y36eknapm TOMOHUAaH TaiépnaHraH €Kum
Xap MKKU XasK ycnyoura Terminim oynmim myMKuH, aeb ésraHan?. Mogania
MafaHUAT aléNapuHMHI 3THUK TEMTMLUINIUTUHWN Y3UT-KeCWU aHUKIaLWTU-
prLL MyamMMOJSINTnya KoNIMoKAa.

XawamaTt EKN XaKUK,MNNNK: KNNNMm KedaKnap

ByryHrn ¥Ys36ekuctoH xyayaumpaH 1970-vinnnap oxupwu - 1980-vin-
nap 6owmpa coBFa cncatnga O/IMHIaH KUNnmMm-6owl GytomMnapm Mysen
TOMOHMAAH Ky/ara KUpUTUATaH TyKUMaduauk HaMyHasapu opacmpga
WIMUIA >XXMXaTAaH 3HI axamumsaTnmnapgaH caHanagn. by Makc LUnai-
AenHUHr 1977-1978 hnnnapfa my3seira Tyxda KuaraH TyH Ba aynnu
(nHB. Ne A 34417) xampa 3pKak/lapHUHI 3apay3n KawTaniu 6axman gyn-
nucnugmp. Xyxokarnapra Kypa, ynap taxmmHaH 1910 ivnn CamapkaHgua
YNapHWHT ONAUHIN 3TaCUHUHT 0Tacu TOMOHMAAH COTMG OfIHraH (3-pacm).
AHa 6up 6ylOM - UMakK mMaTtogaH TUKWJ/ITaH, LLIOWKX acTapiu TyH (4-paem)
Mayn KeHTmaH8 ToMOHUAaH 1917 nnn CamapkaHAga coTnb ONIMHraH Ba
1981 nnn myserira 6epunrad. LLyHAain Knnmb, maskyp TyHnap Ba 60LU
Kninmnap ysun-kecun CamapkaHfg 6unaH 6oknaHagn. AMHUKca, Kenmob
Unknwn 6opacupa dakat papas KUAUW MYMKWUH OynraH 6owika Kyr-
nab TykumMadmnuk awénapu 6unaH conumwtTupuaraHga, maskyp akt-
HUHT OKCaK UMW axaMUATUHU oWnpuG bopull KUnH, anbartta. A
34417 nHBeHTap pakamsiv TyH 61p Heya 60p HallpP KUAMHIaH: My3eii KaTa-
nornapupad (1983,1995) Tawkapu, yHu H. CoamnkoBa xaM 3b/1I0H KU/raH9
Bowka TyHnapHu, macanaH A 32611 pakamnu TyHHW (5-paem) Mmy3eit rep-
MaHUAMUK COTYBUMApAaH Xapua KUraH.

Kuiinm-6ownap Ba TaKMHYOKZap, MyalsH TaKAumoTnap, XycycaH
«Janrr Ba BoxagaH» (1983) kabm Tagbupnapra my/mkaniab cotmb onnHraH.
1970-1980-linnnapga N. KanbTep LLapk 6yMMUHUHT JOMMUIA Kyprasma-
cura KymunaraH TypkMaH 3aprapsimk 0ytoMapUHUHE 60 KONMEKONACUHN
TynnaraH10 bup BakTHUHI y3nja My3eii Liaxap/iapra Xoc 6e3ak/iapHM Xam
Kynra kKupntnb 6opraH. LLIYHUHraek, Tuara oiMHraH Kyprasma Ba «Jawt
Ba BOxafjaH» KaTanormga CamapkKaHgra Termwnm 6ynmwmnm MymkmnH eynraH
HUKOX >Xurall Xvea Hadpc KymyLl Gyromiapu, >XXymnagaH ncupranap, Kyk-
pak Tymop, cod 6e3aknapu (KymyLld, ONTUH CyBNU, hepy3a, WnLla Kajama-
nap) Tynmnl2 «byxoponmk KymMmyLlrap yctasnap»ra Termwnm geb caHanaguraH
6Mp Heya HamyHanapl3 WyHUHraeK, TYPKUCTOH LUaxapiapura Taailyknm
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14 PaHrnu pacmnap: Kalter
1983,124f. (Abb. 117), 128f.
(Abb. 121).

15 Kalter/Pavaloi 1995:140f.

LUTYTFAPTAATN NNHAEH HOMUOATU MY3EVWHWHT LUAPK BY/TIMIA

60LLIKa - YaKKa Ba Ky/loK 6e3aknapnMrtakamm aTunraH. AMMO yLla Kesnapaa
AQroHNCTOH OpKain COTMO ONIMHIaH allénapiaH Kynyumamru éyrnda oump
KaTop, 3HI aBBa/10 YNapHUHT TaBcudm 6unaH 60TUK caBoniap TyruaraHu-
HM XaM 3bTUPOQ 3TULLITA TYTPU Keagw.

Mnak ilynun xasmHacu - Tapuxmii ryBoxsinkniap

Jaenat 6aguunii >kamrapmanapugaH gorganaHuil MMKOHU TYTUINLLN
HaTm>Kacmaa My3en TynnaMmura Kenuoé TyluagmraH awiénap CoOHU xam oLumno
6opan. XycycaH, XypocoH Ba MoBapoyHHaxp 6aanunii MeTasin Ba Kysonvmnim-
M HaMyHanapu >KaxoH caHbaT caBgocmga coTub onuHan. AdtmaaH, ywby
O6ytOMIapHM TaH1aww Me3oHU cndpaTnaa ynapHUHE Kyprasmaborwmrn Hasap-
Aa Tytunrad. Lapk 6ynvMn Tynnamm ayHE axammaTmra MoAvkK TyTllamra
ainaHan, anpum MyHanuwniap oyinda aca (XypocoH 6agmmnii MeTasinn) xat-
TO >KaxoH4a eTaKuMIVK Kach aTan. ARTULL XKOM3KW, Kyn allénapHUHE Kenno
UMKULLU TaXMUHUAINTNYA KOJTTaH.

MebMopuii 6e3aknap
CaHbaT awénapmn coTyBUMiapuvgaH 6mpngaH Kenmb ymknwmn, aptugaH
CamapkaHafaH, yriMma 6e3ak/in Ba cuampra S Tycnu, cupnaHrad cornon
KOLUMH (6-paem) cOTMO ONMHraH. Boluka KoluvHMap TeMypuiinap gaBpura
ovg. ErougaH AcanraH 6ab3u alénapra (naH>kapa Ba 6Up Tanai sLuMKap)
«YpTa Ocné» (XI11-XX aepnap) ges aHMK TaBcnd 6epunraH 6ynca-ga, 6Mpok
YNapPHUHT TaafINyKAnru 6yrnda TyIMKPOK Mab/lyMoT MyK (7-pacm).

Kynonumnnmk

Myseli Tynnamugarn 6up Heda conona Gyromsiap ocopyv aTuMKa COTYB-
qynniapugad xapug KunnHraH 6ynm6, 6ab3nnapu coBFa cudlatnga Kentu-
punraH. ¥Ynap Adpocnébaa (CamapKaHa) AcasiraHn 6opacuga TaxmMuH 6op
(8-pacm). ALLENAPHUHT KeNMb YMKULLIM XaKnaa My3ei Xy>xoKaTnapuaa Kes-
TUpWUATraH Mab/lyMoT/iap KyrnmH4Ya cypok 6enrvcy 6unaH KNpUTunraH ékm
ynap acanraH >XONHUHT MyKOOUIN KenTupwuaraH, macanaH «Huwonyp éxkm
Adpocnéb». by aliHMKca é3yBnun 6e3ary 60p cornos HamyHaslapura Terumiu-
amaup (9-paem).

MyseiigaH ypuH onraH, IX-XIl aepnap KyfonuYMANIMHUHE AUKKaTra
ca3oBOp TypnapugaH 6upu, aptmgaH LLnmonnin AproHUCToH ékn YpTa
Ocuné 6mnaH 60TUK, KounnaHraH 6e3akniuv, cmpriaHMmaraH nguwinap, Ly-
HUHr4eK, Yapxems sacasiraH Ynm3ma HakLnm coron Gyromnap xucobnaHaawn.
YNapHUHI HaBnapu TYpP/AN-TYMaH - oganii HaMyHanapgaH TopTub, maxopar
6unaH 6e3aTunnraH, 6yptma ycnyb Kynnab 6esatusiraH mMeTasl awénapura
yxwiatma nguwinaprayals skaHNNIMHU KypuLl MyMKUH.
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Bagnnin metann

Myseri Tynnamugaru MeTasil aluénap cormon 6Gytomnapy Kabu, nammi
XUXaTgaH Ly YOKKaya KUCMaH TaBcuddsiaHraH, Xosioc. Ynapra oynraH Ku-
3vkuw Bamb6epr yHuBepcuTeTW, bepnuHpgarn Kcnom caHbatu My3seinin
Ba JIMHAeH HOMUAArnm My3eHUHr TabnuM Ba TagkKMKOTAap defepas Ba-
3VPAIUTUHUHT  MOMMSBUIA épjammparn Kyhimparn TagKUKOT sioimxacura
(2014-17 innnapga) TYPTKU 6ynraH: «XypocoH - KyH ymkap ep: Wcnom py-
HECM MOAAMIA MafaHUATUN LUAKANAHULLNHUHE acocuii Xyayam eynMuil ma-
OaHMI MaH3apa Ba YHUHT Tyrnjamsap Ba My3ell TakgMMOT/1apugaru ypHm».
Ywoéy novinxa Tydainn JInHageH HoMuaarn myseid Myrysnnaprada 6ysraH
haBp XypocoH MeTasi1 ByIOMMapUHN TaAKUK 3TULL UMKOHUra ara 6ynraH.
XycycaH, My3eli xogumiapu yiima ycny6 (10-pacm) Ba opkacvgaH 4YeKma yc-
ny6aa nwnaHraH 6ytoMnapHM ypraHuLLraH.

LLyHMHrgek, my3seiiga aH4a KeinHr acpnap Ypta Ocué metanin 6ytomna-
PUHUWHI 03rMHa MMUKLOPU Xam 60p. SHT aBBasio, Oy epAa cy3 OKapTMpUIraH
Muc namnap (XVII-X1X acpnap) xakmga KeTMoKaa. Y napHUHI 6upnHYuna-
py My3elira PUKMepc TynnaMmuy Tapknouga kenmé Tywirad. depysa kagamanu
KyMyLl MAULLIHUHE 6Up KaH4Ya HamyHacu xam yria naitnapra 6opub Taka-
nagn. byHpar nauwl roKkopy MapTabann waxcnap onnasapmga nwnatuiarad
KypuHaau (11-paem).

Myszel Tynnammga XX 6owumra oug, pepysa Kagamanm Ba cMpsiaHraH Ky-
MYLL KyTW Ba LWy MycnHaa 6e3aTuiraH oraH xam 6op. Yoy Ba 60LLKa aLué-
nap Byxopo amnpnurn amanmia caHbaTu gabgabacnMHmM Kypcartagu.

Kutobart caHbaTtun

1990-innnappa M. KanbTep KUTO6aT caHbaTUra oug TynIaMHN aH4ya KeH-
ravitapuiura spuviurad. CaHbsat acapm cndpatnaa KUTOOHUHI MagaHMn-Tapuxmin
Xampga Tyrnsam Ba Kyprasmaborn axaMUATUHW Halapga TyTub, yuiby >KapaéHHuM
Xyga Myxumm aeb 6unamms. Kynpok popc kutobat caHbaTy 6uviaH 60TUK KaTTa
6up TynnamHm cotmné onmwl Yormaa Kanstep npodpeccop AHHeMapu LLinmmens
6unaH mMacnaxatnawuraH. My3elHUHI gycTura anaHraH oiMMa Y3MHUHE XaT-
TOT/IMK TYMAaMUHN Tyflanurmya My3eiira Mepoc KongmpraH sa 2003 niunny my-
accacara ytrad. Tynnamga KypbOoHHIMHI UK - Tepy BapakiapugaH XX acp oxu-
py XaTTOT/IMK HaMyHaslapurada 6op. AMMO TynJiam gypaoHanapngaH 6vpn 6y
CynToH XycaiiH Boiikapo AeBOHUHUHT 6UupruHa Baparngup (12-pacwm), anbatTra.

Y36EKUCTOHHUHT «Kawd 3TUAULLIN»
1980-innnapgaH 6onwab V. KanbTep Y3VHUHT AUKKaT-9bTU60PUHN Uc-
NOM [aBPUHWHI KagMMUMpPOK Gytomiapura Kapatgu. Tynnam ANrnwHuHr
acocmin MyHanuwiiapy XypocoH Ba MoBapoyHHaxp 6ynn6 konaw. LLapk 6y-
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16 Kriiwer (2017) 6unaH xam
CONMULLTUPUHT.

17 Cotn6 onuw byirmnya
Taknud, 1995 nunn, caHacn
aHuK amac, KoTUGUATHUHT
1995 inn 10 aBryctaa wiosa
KWUAWHTaH, TYNOBHUUT
3AXTUMONUIA KyHUra ong
XaTn. «Y36eKUCTOH»
pnadptapwu, JInHaeH
HoMUMAarn Mysein apxmBu.

LWUTYTIAPTAAT NVMHAEH HOMUOATU MY3EWHUHI LLAPK BY/IIMWA

JIMMUHWHT SHIUM JOVMWIA Kypraamacm KeHr KamMpoBSiM MafaHUn-Tapuxuii
TakgMMoTn cudpatmga TaépnaHraH sgn. «Mcnom 6ornapm» (1993) maxcyc
Kyprasmacu ssiHr 6ytoMiapHuM coTub onuuira KapatuaraH ypuHULLNAPHUHT
UyKKUCK OynraH Ba yHAa TananrmnHa Ypta Ocné awwénapm 6y epga HamomuLL
KW/MHIraH 3gy. Y6y Kyprasma ouuaviun 6unaH gaespnv 6up BakTua aiiHaH
YpTta Ocné Ba YHUHT MOAANIA MaJaHUATUHM aH4a TY/IMK MycUHAa TaHULWITK-
pUVLL FOACU TYTUJITaH.

1980 nnnap MKKNHUM apMugaH Ypta Ocméaa aHrm - yTuil aaspu 60Lu-
naHraH. «TTngok» Kynarad, Myctakma ¥36eKUCTOHHUHI UKTUCOAUI Ba ca-
NEXIMK MMKOHUATApU y3ura Kynpok abTuéop >anbd kuna éowwnagn. Mas-
Kyp MUHTaKa MafaHusaTura guKKaTH1 6yTKy/ Kapatuil uctarv Mnak nynu
Tapuxura GarmniiuaHraH Kyprasma yrourrmpuil roacmura TypTku 6epgu. Mas-
Kyp rosa «Daimler-Benz AG» KOMMaHNACUHUHT KN3UKULLN Ba MONUSBUIA Ep-
famMmun Tydainm amanra owmpungnls KOHECKO y3nHUHT «/nak nynn» Ba
«Mnak ynn dectusanm» nonmnxanapn govipacuja KyprasmaHu mMabHasuin
KNXaTAaH Kynnab-KyBsaT/aau.

Kyprasmara Taléprap/iMK roaT Kucka myguat - 1994-1995 nnnnapga
amasira olwmpungun. Y FepmaHnsa Ba MycTakus Y36eKUCTOH apo GoLuiaHaéT-
raH anokasiap Hermsmga >kyfa mMyxum novimxa 6ynraHan. Kyprasma Tapku-
6ura Y36eKMCTOH My3einapu TynnamnapugaH BaKTMHYa dooriganaHuiira
6epunraH, apammsgaH assanru Il - mrunognin XX acpnapu opanmrura goip
KUMMaTAW awwénap KUpUTuaan.

Katta monusasuia épgam Tydaliim KeHr Kynamay KyprasmaHu yrioLwTu-
puLW Ba YHUHT TY/IMK KaTa/IOMMHW HaLUp 3TULW MMKOHUHWUHE TYTUIULLN
My3eHUHT LLlapk 6ynumun 6ownurnga TynaaMmHU KylummMya allénap unaH
60NUTULL UCTArMHW YIAroTraH.

1990-nnnap 6owunapura Kenmb, Mapkasuii Ocré «3THOOrMS» TyrniamMmm
acocaH TyTaJslslaHraH Aeb caHanap agn. Y «yTPoK» Ba «KyuMaHuUU» MagaHUAT-
NapHN MryHYaKkn y3apo Kapama-KapLuninkia Takgum 3TULl Hermnsmga Ky-
punraH agn. BUpPOK AKMHAAH TaHULLWAraH4a, MUHTaKaBuia ycrybnap sHaga
MyKaMmMas ypraHuLl Ba TaKaUM 3TULLra MyHOCUO aKaHAMKIapW OMAMHaLL-
N Konan. Hatwkafa, Maskyp MamaakaTHUHI BUIOAT/IapWU XaMm, Liaxap/a-
py xaM «Kalld) STUAULLI»HUHE SSHIU coXacu 6y nMmLL Y36eKUCTOHra Garumiu-
NaHraH KyprasmMaHWHI AUKKAT MapkasngaH ypuH ongwn. LLly ca6abpgaH xam
1994-1995 linnnapaa WN. KanbTep 100 gaH OPTUK SIHIM allénap coTM6 onraH.
YHWUHT cy3napu 6unaH ainTraHga, aiiHaH ywiey Tynnamgarn 6ab3v «8pKuH
Wwybnanap» LwwapodaTtn 6unaH 3THO/A0IUA TyN/IaMUHU TypKyMmiab Anrmil
»KapaéHu y3nn-kecun Tyrannangmn, geca ynagnil.

KyLwymya alénapHuHr Kynyuamri TYKUMaduank HamyHasapu 3aw,
MacasiaH, Y36eKUCTOH TYpPAIM MUHTaKalapUHUHT KULLMHUW XaiipaTra conyB-
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um cyzaHanapu (13-pacm) ékm «Mnak inynun sopucniapun - Y36eKUCTOH» KaTa-
nortnparu 478-pacMmaa ab/iIoH KUAMHIaH spKaknap TyHu (14-pacm). TYHHUHT
KOG 6e3armgaH kennb 4mMkmob, y Byxopo caporin ycTaxoHanapuga Tanép-
NaHraHu 6opacuga TaxMUH KM MyMKuH. By katanorngaru paem H. Co-
OVKOBa TOMOHMAAH XaM 3bJ/I0H KUNMHIraHU18 maskyp HOEG 3pKakiiap TYHU-
HUHT axamuaTuniaH cynanan, anéatra.

Kyprasma y4yH meTaslsi, €érod, conoJsi Ba 3aprap/iMK aLlénapu xam cotuob
ofinHraH (16-pacm). «Mnak nynm Bopucnapu - Y36eKMUCTOH» Kyprasmacu
1995 inn 16 HosGpaaH 1996 nn 12 maiirada LUTyTraptaa 6ynmbé ytraH. Ke-
MnH y BepnnH (12.07.1996-01.12.1996) Ba PoTTepgamra (14.02.1997-10.08.1997)
KyumpuiraH. Hemmc, MHrNm3 Ba pyc TUNnAa Hawp KUAWHIaH Kyprasma kara-
norn ¥Y36eKuUCToH Ba YpTa Ocué xyayan Tapuxm Ba MafaHuUATn byimnya coi-
Aanun KynnaHma 6ynmé xmamaT KUIMOKAA.

Bup Heva nn ytnob - 2002 MNHUHT €3naa My3einga «Y36eKNCTOH - aHba-
HaBW Ba 3aMOHaBUI 6aaNNIA XyHapMaHUYNINK» Kyprasmacm TawkKui aTuin-
an. MyseiHnHr Llapk 6ynmmMm goummii Kyprasmacmga 6yryHru KyHrada
Ypta Ocunéra ong MyamsaH mMaB3ydarun Kynnab allénap Takgum aTUMokKaa.
Mwucon cudpatnga, Kagumru gypaoHanap, aHr asBasio XypocoH Ba MoBapoyH-
Haxp MeTasI/1 cCaHbaTW HaMyHanapuHU KenTupmno yTuwl MyMKUH. ByryH éku
AKVH )NrMuwara kencak, y LLnmonnin AproHmctoHaarm, LUMMOANG atproH ry-
PYXIapUHUHI KawTa gynnunapu Ba yiiMa HakLiv 6eLunKiapHn ysnaa my-
»KaccamnawiTupraH 6030pHUHI KaliTa TUK/IaHraH Lakin opkKaau HamonuL
3TUJIraH.

NInHgeH HoMMZarn myseil KarTa TyrnJjlaMHW Cak/loBUM MackaH Ba ypTa
Ocunéra 6arnnaHraH Kynnabé KyprasmasiapHUHT YIOLWTUPYBYMUCU ByiraHn
y/IKaH axaMUAT Kach 3Tca-fa, My3eMHUHI Kyn COHIM allénapu ypHakka ap-
3Upnun acapnap cudarrga abAoH KUNnHaétraHn 6apobapuia, Maskyp aLlé-
nap 6yrinya Maxcyc TaAKUKOTAap KamMEGNIN yUyH, yrap Xxakugarn TyauvkK
6UMMNap eTULLIMacIIMHN XaMm 3cAaH YMKapMac/vK SIo3VM.

Hawpnapga kentupunaétraH Mab/lyMoT/1lapHU hakaT bupiamum ypmHaa
Kabyn KMAWLL >KOU3, Herakm ampum awiénap Ba ynap 6yinunya ab/IoH KUINH-
raH ax6opoT KeMMH4Ya/IMK 60LLKa Hallpaapra 103MM 6ynraH TaHKnAnii éHaa-
LLIYBCU3 KUPUTUNNLLNW 3XTUMONM 6op. ALLENap AHafa nyxra n3naHuLIapHm
Tanab KuUnagmn: »axoH Tynaamnapum 6unaH conuwTnpmé ypraHuLl, macasniaH
LLinmonuii AproHMcToHAa Kyara KUPUTUAraH TyKUMadnauk Oyromniapu
t03acuaH Kyrnpok Mab/lyMoT TONULL MMKOHUHW 6epraH 6ynapaw.

Myselinapgarv maexyf awiénap 6yinya myTaxaccUcIapHUHT UK anma-
LIYBMW Xa/1Kapo fapaXkagarn 3aMoHaBuii My3ei Ny yuyH 6upiamum axammaT
Kacb sTagn. Mucon Tapmkacuga «XypocoH» TIOMUXaCUHU KENTUPULL MYMKWH.
Bynakak xapuanap, >XymsiagaH 3aMOHaBUA MafaHUSTHU XyXoKaTawtmpuo

396

18 Sodikova 2006:10.



19 MKOMHUHI My3eii axioK-
04,06 Kogekcura Kypa
(6-npuHUKMn). ICOM 2013:10.

WTYTIAPTAATN IMHAEH HOMUOATU MY3EVNHUHT LUAPK BY/IIMA

60pumLL Macasianapy goMpacmaarn XaMmKopSIMKHUHE XaM akaMUsTU KaM aMac.
ALLENap Tynnaw My3einapHUHE acocuii BadmdpanapmaaH 6mpun 6ymb Kosma-
Bepagn. Tynnamniap o6beKTiapy Kenmd YMKKaH MyxXUT ax/n 6muiaH XaMKop-
nukaald «eupranmkaa TyTaw» FrepMaHus yUyH xam, Y36eKUCTOH YUYH Xam
MapoOKIN MMKOHUAT Ba My3eii uimaarv opsynap YykKkKmMcm caHanagw.



ORIENT DEPARTMENT AT THE LINDEN-MUSEUM
IN STUTTGART

Dr Annette Kramer, Senior Curator
of the Orient Department, the Linden-Museum, Stuttgart
The Linden-Museum in Stuttgart is one of the most famous ethnological
museums in Europe. Its collections represent about 150,000 exhibits
including highly artistic works including household items, highly artistic
works of decorative and applied arts and an exceptional set of photographs.
The Orient Department has outstanding international reputation
thanks to those objects from the East of the Islamic world including
Central Asia. These objects have become widely known for exhibitions
and publications. So, the exhibition "Heirs of the Silk Road. Uzbekistan™
was held in 1995 in Stuttgart. This was the first international exhibition
for which a newly independent State provided exhibits for temporary use.
This article presents the history of the Oriental Department collection
in the Linden-Museum including information about individual objects
related to the history of Central Asia and Uzbekistan.

Exhibits from Central Asia in the Linden-Museum:
the beginning of the collection

Central Asia has not been a central concern for the Wiirttemberg
Association for Trade Geography, thanks to which the Linden-Museum
was later created. Founded in Stuttgart in 1882 it was aimed at "promotion
of German Interest abroad”. Consequently, the original ethnological
collection of the Association, at first, was created on the basis of the colonial
territories: Africa and Oceania. However, Graf von Linden (1838-1910)
who became chairman of the Association in 1889 aimed to establish a
comprehensive ethnological museum. The museum was opened in 1911.

Central Asia was initially barely represented in the collection. The
exception was the "very beautiful collection from East Turkestan"
(collection Simon/Huth) in 1904.

In June 1905 the Museum gratefully accepted the collection offered
by Willi Rickmer Rickmers (1873-1965). Initially, it included almost
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3 Documents of the Hartmann
Collection, Linden-Museum.
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a hundred objects. However, today there remain only about 30 objects
from Central Asia. According to the inventory data, which are based on
information provided by Rickmers, these objects are mainly related to
"Bukhara".

One of the most important pieces of "the Rickmers collection” isasaddle
decorated with painting and bone inserts (Inv. No.: 044892, ill. 1). Some
works on metal (copper alloys) also proved a high level of local artisans'
craftsmanshipl Rickmers purchased these objects by intermediaries or
antique dealers, but there is no exact information on where and from
whom they were acquired2

In 1906 the Museum acquired a collection of Martin Hartmann
(1851-1918), an orientalist who studied East Turkestan. According to
Hartman's description, it contained "the main clothes of Turkic women
from Kashgar and Yarkand"3 Eight items remain, albeit in poor condition,
including a coat, a hat, a shirt and a paranja.

The Rickmers and Hartmann objects were an excellent enrichment
to the collection of the Stuttgart Museum. Nevertheless, approximately
250 objects from Islamic Central Asia made up only a small part of it.
Artifacts from the Middle East with which Germany, in particular
Wtirttemberg, had close relations were represented in much larger
numbers.

Post-war period: Friedrich Kussmaul
and a new regional focus

In the inter-war period and during the Nazi regime the Museum's
collections were growing rather slowly. Many regions and topics were
still poorly represented. The reconstruction of the Museum's building,
significantly destroyed during the war, gave new impulses for expanding
the scope of its collection.

On January 1,1954 the future director Friedrich Kussmaul began his
work atthe Museum as avolunteer and then curator of the Asiaand Oceania
department. Previously, he received his doctorate at the University of
Tubingen (research topic "To the Early History of Equestrian Nomadism™).
Kussmaul's regional and cultural interests concerned the Iranian-speaking
people and territories and Central Asia. Therefore, he developed the idea of
aresearch trip to Afghanistan. "The Stuttgart Expedition to Badakhshan"
in 1962-63 became the most significant research trip throughout the
Museum's history. Collecting and documenting material culture were the
central aspect of the project. Kussmaul purchased items for the collection
not only on the territory of the field research, but also in the bazaars in
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Kabul and northern Afghanistan. For example, he bought some Central
Asian metalwork of the 19th- early 20thcenturies in Kabul. Unfortunately,
the documentary information about the exact provenance is missing. The
same applies to suzani embroidery (Inv. No. A 30184)4.

An Uzbek origin has been documented after the arrival of the collection
only for one ikat fabric (Inv. No. A 30165). After receiving field notes from
Dr. Peter Snoy, a member of the expedition, several years ago, so far it
has become possible to define as "Uzbek" two more objects: a silk fabric
(Inv. No. 32482), bought at the market in Kunduz and referring to Uzbeks
according to the merchant's information, and a felt carpet (Inv. No. 32472),
bought on September 5,1963 in the Uzbek village of Rubabi in Baharak.

The Museum records and correspondence show that many "Uzbek"
objects and earlier pieces from Turkestan were sold on the markets of
Kabul and northern Afghanistan.

In the years following the expedition, more contemporary objects were
received either from Afghanistan or through itat the initiative of Kussmaul.
However, the Museum was not able to issue significant amounts of money
for purchases. In some cases, objects - mainly textiles and jewelry - were
accepted as a gift. Data on their origin in the inventory books and records
of the acquisition are unclear and sometimes contradictory. Only a few
objects were confidently attributed as "Uzbek" and it must be assumed
that Uzbeks of northern Afghanistan were implied.

Friedrich Kussmaul, who in 1971 became director of the Linden-
Museum, was particularly interested in traditional textiles like many
other collectors. At that time, Lakai embroidery was considered to be of
special interest. In 1974-75 several of such minor embroidered objects were
received for the Central Asian collections: various bags and decorative
panels/braids. In 1975 Kussmaul again travelled to Afghanistan and
acquired many new objects, including 47 embroideries. They were
recorded as "Uzbek petit-point (half cross-stitch) embroidery" (irogi) in
the purchase report (11 2).

The Linden-Museum as a "State Museum":
culture and "art"

The above-mentioned acquisitions coincided with fundamental
changes for the Museum. October 15,1973 it became the "State Museum
of Ethnology" administered by the federal state of Baden-Wurttemberg in
partnership with the city of Stuttgart. The museum had the opportunity
to purchase new objects for its collection at the expense of state art funds
(Central Funds/Museum Foundation).
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5 Kalter 1981.

6 Kalter 1980: 51.

7 Kalter 1983:102f. About
childrens bibs from

Afghanistan cf. also
Zerrnickel 1986.
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Changes led to the creation of new regional departments. A separate
department of the "Islamic Orient" department was established on the
basis of the former Asia department, headed by Prof. Dr Johannes Kalter,
who worked at the Museum until 2004.

J. Kalter together with F. Kussmaul developed a new strategy for
collections and exhibitions. Both were closely related. Thanks to the new
opportunities to finance purchases from public funds, the Museum's
ambitions increased to develop comprehensive cultural and historical
exhibitions "to represent cultures and their development and, accordingly,
functional aspects of them"5.

The notion of "Central Asia" increasingly appears in reports on
acquisitions since the second half of the 1970s. Itrefers to recent ethnographic
material, in contrast to earlier significant objects in terms of cultural and art
history. The latter objects, in turn, were bought through the national and
international art market. Thus, since the 1970s, a significant collection of
artifacts was acquired, mainly metal work and ceramics and, later, - book
art.

Until the early 1980s, a regional collection was established. It became
one of the most important Central Asian collections outside the former
Soviet Union.

Additions to the ethnographic collections

The desire for systematically building up a collection led to another
travel to Iran, Afghanistan and Pakistan (April 25 - August 10, 1978),
this time by Johannes Kalter. In northern Afghanistan he focused on
the acquisition of objects that represented the nomadic culture of the
Turkmens. Several "Uzbek" products were bought there, too. However, it
should be noted that the actual origin of items bought at the Kabul bazaar
still remains doubtful6. For example, embroidered clothing is described
as manufactured by "Turkmens or Uzbeks" (Inv. No. A 34867). However,
other similar objects are attributed as "Turkmen" These contradictory data
are also related to the objects purchased in the region of Agcha inhabited
mostly by Turkmens. About children's bibs brought from northern
Afghanistan, J. Kalter cautiously writes that these pieces could have been
made by either Turkmen, or Lakai-Uzbeks, or both styles could be used
on the same object7 A clear attribution of the material culture remained

problematic.

Magnificence or authenticity: clothes
Two clothing objects from the territory of modern Uzbekistan,

401



COLLECTIONS OF TMEFEDERAL REPUBLIC OF GERMANY

received as a gift in the late 1970s and early 1980s, are among the most
scientifically significant textile acquisitions of the Museum. It is a chapan
(Inv. No. A 34417,111.3) with askullcap and avelvetman's skullcap with gold
embroidery, donated to the museum by Max Speidel in 1977-78.
According to the documents, they were bought by the father of the
previous owner around 1910 in Samarkand. Another object is a robe
made of silk ikat fabric with silk lining, acquired by Paul Kentmann8in
Samarkand in 1917 and handed over to the museum in 1981 (Inv.
No. A 36814, 111 4). Thus, these coats and hats are clearly connected
with Samarkand. The scientific significance of this fact cannot be
overemphasized, especially in comparison with other numerous textile
objects, the origin of which can only be guessed. A coat Inv. No. A
34417 was published several times: in addition to the Museum's catalogs
(1983,1985) it was also published by N. Sodikova9 The museum bought
other robes from German dealers, for example, a robe Inv. No. A 32611
(11 5).

Clothing and jewelry were bought purposefully for possible
presentations, in particular, in the exhibition and catalogue "Aus Steppe
und Oase" (1983). In the 1970s-80s J. Kalter also established a rich collection
of Turkmen jewelry, which is represented in the permanent exhibition of
the Oriental departmentl0 At the same time, the Museum also acquired
"urban" jewelry. Thus, in the above-mentioned exhibition and catalog
"Aus Steppe und Oase" were presented a wedding crown possibly (111 17)
from Samarkandl, silver jewelry from Khiva, including jewelry ensemble
with earrings, a breast adornment with an amulet, hair adornment (silver,
gilding, turquoise and glass inserts)l2 several works attributed to the
"Bukhara Silver Masters"13 as well as other ear and temples' ornaments
from the cities of Turkestanl4 However, many objects acquired at that time
through Afghanistan raised a number of questions, primarily relating to
their attribution.

Treasures of the Silk Road - historical evidence

Thanks to access to the state art funds, the collection of high-quality
objects in terms of esthetics and craftsmanship increased. Due to the offers
on the international art market metalwork and ceramics from Khurasan
and Mavaraunnahr were acquired. Their use in exhibitions obviously
was the main selection criterion. The Oriental collection has become a
collection of world-wide significance and even the world's leading one
in some areas (metal of Khurasan). The origin of many things, however,
remained conjectural.
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8 The author of "The Caucasus.

One hundred and fifty years
of Russian rule"/ Leipzig
1943
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Linden-Museum, Sodikova
2006: 29.

10 There are also many mixed
items (jewelry/textiles)
among the collection's
objects.

11 Kalter 1983:113 (Abb. 104).

12 Kalter 1983:114f. (Abb.
106f.). Cf. also amulets and
cases for amulets from Khiva
and Samarkand, Kalter 1983:
133 (Abb. 126).

13 Kalter 1983:123f. (Abb. 115).

14 Color Images, Kalter 1983 S.
124f. (Abb. 117), 128f. (Abb.
121).



15 Kalter/Pavaloi 1995:140f.
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Architectural decor
Among the remarkable examples of architectural decor is the carved
decorated tilewith monochrome green glaze (111 6), presumably originating
from Samarkand, was acquired from one art-dealer. Other tiles from the
museum collection belong to the Temurid era. Some wood objects (shutter
and several doors) can be attributed to "Central Asia" (13th-20thcenturies)
but there is no more detailed information on their origin (11 7).

Ceramics

Several ceramic objects from the museum collection were acquired
from antique dealers, others were received as donations. It is assumed
that they were manufactured in Afrasiab (Samarkand). Data on the origin
of the objects in the Museum's documentation were often entered with a
question mark or indicating an alternative place of origin, for example,
"Nishapur or Afrasiab”. In particular, this concerns ceramics with
epigraphic decor (111 8-9).

Unglazed vessels with a stamped decor possibly from northern
Afghanistan or Central Asia, and hand-built painted ceramics are some of
the interesting ceramic types of the 9th-12thcenturies, which is represented
in the Museum. The ceramic objects are very diverse: from simple objects
to exquisitely decorated vessels, reminiscent of metal works1s

Metalwork

So far, only a part of the ceramic and metal objects in the Museum's
collection has been studied. Interest in them led to the research project of
Bamberg University, the Museum of Islamic Art in Berlin and the Linden-
Museum: "Khurasan - Land of the Rising Sun": a historical landscape as a
core region in the formation of material culture in the Islamic World, and
its place in museums and collections™ with financial support of the Federal
Ministry of Education and Research (2014-17). Thanks to this project the
Linden-Museum had the opportunity to in particular metal objects from
Khurasan of the pre-Mongol period. Notably, the Museum's staff studied
objects made in openwork (111 10) and repousse technique.

The museum also has asmall number of Central Asian metal products of
the later centuries, most of them tinned copper vessels (17th-19thcenturies),
starting with the Rickmers collection. From the same time, there are
several samples of silver dishes with turquoise inserts. Apparently, such
objects were used in families of high-ranking people. The dish presented
in the book-album is an excellent specimen characterizing these luxurious

objects (111 11).
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There is also a silver box with turquoise inlay and enamel dated to the
early 20thcentury, and a snaffle decorated in the same style in the Museum's
collection. These and other objects demonstrate the magnificence of the
applied art in the Emirate of Bukhara.

Book Art

In the 1990s J. Kalter managed to significantly expand the collection
of book art. This was very important, taking into account the wide
cultural, historical, collection and exhibition potential of the book as an
art object. During the acquisition of one big collection, mostly of Persian
origin, Kalter consulted with prof. Annemarie Schimmel. She became a
friend of the Linden-Museum and bequeathed to it her entire collection of
calligraphy, which was passed into the possession of the Museum in 2003.
The collection includes different objects from the early Quran sheets on
parchment to the calligraphy of the late 20thcentury One of the pearls of
the collection is a sheet from the Divan of Sultan Husayn Bayqara (111 12).

"Discovery" of Uzbekistan

Especially since the 1980s J. Kalter focused on earlier objects of
"Islamic art". One of the main directions of collecting were Khurasan and
Mavaraunnahr. With them, it was possible to design the new permanent
Oriental exhibition as a comprehensive cultural and historical presentation.
The special exhibition "Gardens of Islam” (1993) became a culmination
of the acquisition efforts, and numerous objects from the Central Asian
region were on display The idea for a special presentation of Central Asia
and its material culture coincided with the opening of the latter exhibition.

The second half of the 1980s marks the beginning for a new transition
of Central Asia. After the collapse of the Soviet Union the independent
Uzbekistan with its economic and touristic potential, attracted more
and more attention. So the idea of an exhibition with an emphasis on the
history of the Silk Road became possible, thanks to the interest and support
of Daimler-Benz AGI6 The UNESCO ideally supported the exhibition,
within the framework of its own projects "The Silk Road" and "The Silk
Road Festival"

The exhibition was prepared during the surprisingly short period of
1994-95. Itbecame one of the "key projects” at the beginning of the relations
between Germany and independent Uzbekistan. The exposition included
high-quality exhibits from the museum collections of Uzbekistan which
were granted for temporary use, and dating back to the time between the
3rdcentury B.C. and the 20thcentury
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17 Proposal for Acquisition,
1995, without an exact date,
with the attached note
by the Secretariat dated
10.08.95 on the estimated
date of payment. Folder
"Uzbekistan", Archive of the
Linden-M useum.

18 Sodikova 2006:10.
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The opportunity to create a large-scale exhibition with the publishing
of a detailed catalogue thanks to generous financial support prompted
the head of the Oriental Department of the Museum to strengthen the
collection with additional objects.

In the early 1990s the ethnological collection of Central Asia had been
considered mostly complete. It was based on a simplified contrast between
"nomadic” and "urban" cultures. But a closer look clearly revealed that
regional styles deserved a more detailed study and presentation. As a
result, an exhibition idea dedicated to Uzbekistan as a "new area to be
discovered" focused both at the provinces and urban centers of this
country. For this reason, J. Kalter purchased more than 100 new objects
for the collection in 1994-95. According to J. Kalter thanks to some
"highlights" the Central Asian ethnological collection could be finally
considered as completed1r.

Most of the newly acquired museum's exhibits were textile objects,
for example impressive suzani embroideries from different regions of
Uzbekistan (lll. 13) or a male robe which was published as ill. 478 in the
"Heirs of the Silk Road. Uzbekistan" catalog (111 14). Its magnificent design
points to the Bukhara court's workshop. The image from the catalog
"Uzbekistan" was also reproduced by N. Sodikoval8- this indicates the
importance of this unique men's robe.

Metal, wooden, ceramic and jewelry objects were also purchased for
the exhibition (111 16).

The exhibition "Heirs of the Silk Road. Uzbekistan" took place
from 16.11.1995 to 12.05.1996 in Stuttgart. Then it moved to Berlin
(12.07.1996-01.12.1996) and Rotterdam (14.02.1997-10.08.1997). The catalog
of the exhibition, published in German, English and Russian, became a
useful guide on the history and culture of Uzbekistan as well as of the
entire Central Asian region.

A few years later, in the summer 2002, another small exhibition
"Uzbekistan - Traditional and Contemporary Arts and Crafts" was
organized in the Museum. The permanent exhibition of the Orient
Department in the Museum represents numerous objects from Central
Asia in a thematic context. On the one hand, these are early masterpieces,
primarily the artistic metalwork of Khurasan and Mavaraunnahr. As for
the present or recent past, on the other hand, many Central Asian exhibits
are presented in a reconstruction of a bazaar street from Northern
Afghanistan, which shows embroidered skullcaps (do'ppi) of various
Northern Afghan groups and turned cradles (beshik).

Despite the importance of the Linden-Museum as an archive of a large
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collection and organizer of many exhibitions devoted to Central Asia, it
should be noted that although numerous objects of the Museum were
published as exemplary works, there is not enough research and detailed
knowledge on these pieces. The information provided in publications
should be considered only as preliminary and there is a risk that some
objects with already published information will be later included in other
publications without proper critical analysis.

A professional exchange of ideas concerning the museum holdings is
of paramount importance for modern museum work at an international
level, as it was carried out in the framework of the Khurasan project.
The cooperation on future acquisitions, including documenting modern
culture, isalso on the agenda. Collecting remains a main task for museums.
"Co-Collecting”, in cooperation with those communities from which
collections originately seems to be an exciting opportunity and ideal of
museum work, both for Germany and for Uzbekistan.
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OTAEJ/1 BOCTOKA MY3EA UMEHW NTNHAOEHA
BLUTYTIAPTE

[-p AHHeT Te Kpemep, cTapwuii kypaTop OTaena BocToka,
My3eli UMeHU JInHaeHa, LUTyTrapT
Myz3eih nmeHun JInHaeHa B LLITyTrapTe aABNsieTcss 0AHUM M3 CaMbIX U3BECT-
HbIX 3THO/IOTMYECKMX My3eeB B EBpore. Ero Konnekuyu, B KOTOPbIX NpeacTas-
nieHo okoso 150000 3KcnoHaToB, BKAHOYAOT B ce0S NpegMeTbl 6biTa U BbICO-
KOXY[0>XeCTBEHHbIe 134eNNsA 4EKOPaTUBHO-MPUKIIaAHOIO UCKYCCTBA, a Takoke
LIeHHY0 KOJSIIeKLMIO choTorpadiuia.
OTaen BocToka nonb3yeTcs 3ac/1y>KeHHOM MeXXayHapoAHON pernyTaLuneid,
B TOM 4uuncne 6n1arogapsa TeM npegMeTaMm, KOTopble 6bIIM MpuBeseHbl ¢ Boc-
TOKa, BK/toYasa CpegHioro Asmto. NocnegHme cTasii LUMPOKO M3BECTHbLI 6/1a-
rogaps BbiCTaBkam U Nyo6nmKaunam. Tak, B 1995 r. B LLTyTrapTe coctosiiacb
BbicTaBka «HacnegHnkn LLenkoBoro nyTu - Y36eKnctaH». 370 6blL1a NepBas
MeXXAyHapoaHasi BbICTaBKa, 4151 KOTOPOIA MON0AOE HE3ABUCKMOE FroCcy4apCcTBO
Y36eKuncTaH NpPefocTaBmn/I0 9KCNOHaTbl BO BPEMEHHOE M0J1b30BaHMe.
B faHHOM pasgese HaMmu npeacTas/ieHa Uctopus Komnekumm Otaena Boc-
Toka My3est uMeHW JTnHAeHa, B TOM Ymncrie - cBefleHUs 06 OTAebHbIX Npeame-
TaX, CBSI3aHHbIX C UcTopuel CpeaHeit A3nm 1 Y36eKmcTaHa.

dkKcnoHaTtbl U3 CpeaHeit Asnn
B My3ee nmeHun JInHaeHa:
Ha4da/10 KonseKymn

CpefHsaa A3 He 6bl1a B LLEHTPe BHUMaHUA «BlopTemM6eprckoro obue-
CTBa TOProBol reorpaduun», 6narogaps OesaTesIbHOCTU KOTOPOro nosgHee
6b1n co3gaH Mysei nmeHmn JlinHgeHa. OcHoBaHHoe B LLTyTrapTe B 1882 r.,
OHO 6bl1I0 HampaB/IeHO Ha «MPOABVDKEHME HEMELIKMX UHTEPECOB 3a rpa-
Huuel». COOTBETCTBEHHO, MepBOHaYa/lbHasA 3THOMIOrMYecKas KosieKuus
obLlecTBa Oblia co3fgaHa Ha OCHOBE MpeXkae BCero KOJIOHMasIbHbIX Tep-
putopuii: Apukn n OkeaHnn. OgHako rpad oH JinHaeH (1838-1910),
CTaBLUMIA NpefcenatesieMm obuiectsa B 1889 r., noctaBmi nepepf coboin 3aga-
4y c034aTb BCEOOBLEM/IOLLMIA 3THOMOIMYECKU My3eid. My3eiil b1 OTKPbIT
B1911r.
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CpegHAsa A3uns M3HavanbHO Oblna efBa npeacTaBrieHa B JaHHOW KOSJeK-
umn. VIcknoveHrem ctana «oveHb KpacmBas Konnekums ns BoctouHoro Typ-
KecTaHa» (CMMOH/XyT), cobpaHHas B 1904 T.

B ntoHe 1905 r. my3eii ¢ 61arofapHOCTbIO NPUHSAS KOMEKLUMIO, /1H06e3HO
npeaiokeHHyto Bunnu Prikmep Pukmepcom (1873-1965). NepBoHayanibHO
OHa cocTosi/1a MoYTU U3 CcTa efUHUL, XpaHeHUA. OQHaKOo CerofgHsa B H/IM4umn
nmeetcs nwb 30 npegmeToB U3 CpeaHeri A3nn. CorfiacHO AaHHbIM MHBEH-
Tapu3aLmmn, KOTopble 0CHOBaHbI Ha MH)OpMaLMm camoro PUukmepca, 3Ty 06b-
eKTbl B OCHOBHOM OTHOCATCA K Byxape.

OAHUM M3 OCHOBHbIX 9KCMOHATOB «KOJIIEKLMM PUKMepca» SiBNSeTCs ceao,
YKpaLleHHOE POCMUCbI0 U MHKPYCTaumen ns koctn (MHB. Ne 044892, nnn. 1).
CBuaeTeNIbCTBaMM BbICOKOIO YPOBHA MacTepcTBa MeCTHbIX pPeMec/IeHHUKOB
ABNSKOTCS HEKOTOPbIE paboTbl Mo MeTanly (MeaHble crnasbl)l Pkmepc npu-
o6pen 3TN n3genus Yepes NOCPegHNUKOB MM TOProBLEB, PaboTaBLUNX B YXke
npoLBeTaBLLEM B TO BpeMs 613Hece, CBA3aHHOM C aHTUKBapUaToM, HO TOUHas
MHoPMaLUMS, rae Uy KOro OHU 661U KyneHbl, OTCYTCTBYeT2

B 1906 r. my3ein npmobpen Konnekumo MapTmHa XapTmaHa (1851-1918) -
BOCTOKOBe/a, 3aHMMaBLLIErocs nlyveHmem BoctouHoro TypkectaHa. CorsiacHo
JaHHbIM XapTMaHa, OHa cofep>kana «OCHOBHble MNpeamMeTbl ogexkabl [.], Ko-
TOPYIO HOCAT TIOPKCKUE >XeHLUMHbI B Kawrape n ApkeHae»3 CoxpaHUINC,
XOTSl U B MNJIOXOM COCTOSAHUM, BOCEMb MPeAMETOB, BK/HOYasA ManbTo, LUArKY,
py6aLLKy 1 napaHmpky.

O6beKTbl, NOCTYNUBLLME OT PrKMepca 1 XapTmaHa, 66111 OT/IMYHBIM 0-
nonHeHveM K LLITyTrapTckomMy cobpaHuio. Tem He MeHee, MpuMepHO 250 aKc-
MOHATOB U3 MUC/1aMCKOM LleHTpasibHOM A3MK COCTaBUAM UL HEBGONbLLYIO
ero 4vactb. AptepakTbl 13 BivbkHero BocToka, ¢ KOTOpbIM epMaHus, B 4acT-
HOCTW, BropTembepr, nMenmn TecHble CBA3U, ObIIM NpeacTaB/1eHbl B 3HAUNTE b-
HO 60sibLLEM 0O6bEME.

MocneBoOeHHbIN nepuoa: ®pnapnx Kyccmaysnbs m HOBbIN
perMOHaanblﬁ aKUeHT

B Me>XBOEHHbIV MEpPMOL U MPU HALUCTCKOM PeXXuMe KOJIEKUUN My3es
MOMNONHANNCL JOBOJSIbHO MeAsIeHHO. MHOrme pervoHbl U Tembl 6bLIU Npeg-
CTaB/ieHbl MO-MpeXXHeMy CKyAHO. [locnefoBaBLIasd PeKOHCTPYKUUSA 34aHUsA
My3esl, pa3pyLLUEHHOro BO BPEMS BOMHbI, HECKO/IbKO OXKMBWMIA AeATE/TbHOCTb
B 3TOM Harnpas/ieHUN.

C 1 aHBaps 1954 r. AeATeNIbHOCTb MYy3esi CBA3bIBAETCA C MMEHEM ero byay-
wero anpektopa Ppugpuxa Kyccmayns, KOTopblid Hadan paboTy B KayecTse
[o6poBosibLa, a 3aTeM KypaTopa otaena Asvun n OkeaHUW. PaHee OH nosyyvun
[OKTOPCKYIO cTeneHb B THOBUHIEHCKOM YHMBEPCUTETE (TeMa UcC/ef0BaHUSA:
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4 Kalter 1983: 78f., Abb. 59.

OTAEN BOCTOKA MY3EA MMEHW JTIMHAEHA B LUTYTIAPTE

«K paHHen UCTOPUM KOHHOIO KOYEBHUYECTBa»). K permoHasibHbIM N Ky/lb-
TYPHbIM UHTepecaMm Kyccmayns OTHOCUNNCL UPaHOA3bIYHbIE TEPPUTOPUN U
CpenHaa A3ns. B aToln ¢BA3KM Y Hero NnosiBunacb naes coBepLUUTb Mcc/efoBa-
TesIbCKYHO Moe3aky B AdraHmcTaH. «LLTyTrapTckas skcnegmuna B bagaxiua-
He» B1962-63 IT. cTasla caMoli 3HaYUTE/IbHOM 3KCNeAMLMEN B UCTOPUN MY3es.
C6op KoMMekuun U AOKYMeHTauus MaTtepuasibHOM KynbTypbl CTa/IN LEeH-
TpanbHOW YacTbto NpoekTa. Mpy 3Tom Kyccmayib NpuobpeTan npeameTbl Ans
KOJIIEKLIN U BHE TEPPUTOPUN MNOJIEBLIX UCCMeA0BaHUI - Ha 6a3apax Kabyna
1 B CeBepHoM AcbraHuctaHe. Hanpumep, B Kabyne 661511 KynsieHbl HEKOTO-
pble MeTanIMyeckue nsgenusi us CpeaHein Asmm XIX - Hadana XX BB. K coxka-
NleHUIo, AOKYMeHTaNbHast MHAopMaLmsa 0 TOHHOM MeCTe MX MPOUCXOXKAEHUS
OTCYTCTBYET. TO >ke caMoe OTHOCUTCA K BbILLMBKE cy3aHu (MHB. Ne A 30184)4.

Bo BpemMa MHBeHTapm3aLmMmn 66110 TOHYHO YCTAHOB/IEHO Y306EeKCKOe npouc-
XO>KAEHWE ML OAHOM abposoii TKaHM (MHB. Ne. A 30165). Mocse nony4veHms
HEeCKO/IbKO JIeT Ha3af MoJeBbIX 3aMETOK 4/leHa 3akcneguumm aokrtopa Mute-
pa CHoW cTasio BO3MOXKHbIM OMNpeaesinTb Kak «y30eKCKUEe» eLle ABa 00beKTa:
nnaTok (MHB. Ne. 32482), KynieHHbI Ha 6a3ape B KyHay3e, 1 BOIOYHbIA KO-
Bep (MHB. Ne. 32472), Kyrn/eHHbI 5 ceHTS6ps 1963 I. B y36eKCKOM cefie Py6abun
B Baxapake.

My3elHble 3anNnUcKM 1 Nepenncka NokasbIBatoT, YTO Ha 6a3apax Kabyna um
CeBepHoro AdpraHmcrtaHa npegnaranvcb MHOrme «y36eKkckue» 06beKTbl 1 60-
Nnee paHHMe Beln 13 TypKecTaHa.

B nocnepytoLime nocne skCneanLmMmy rofbl No HaCToATEIbHO MHULMATVBE
Kyccmayns 6601 npruobpeTeH HOBbIV MaTepuasi, noctynasLunii nn6o mns Adra-
HUCTaHa, NM60o yvepe3 Hero. OAHAKO My3eiil He 6bl1 B COCTOSIHUW BbifaBaTb Ha
3aKyNKW 3HauuTebHbIe AeHeXXHble cpeacTBa. B psge criyyaeB 06beKTbl (npe-
MMYLLIECTBEHHO TEKCTW/b U OBENMNPHbIE YKpalleHWs1) bbiv NPUHATBLI B 4ap.
JaHHble 06 MX NPOUCXOXKAEHNN B UHBEHTAPHbIX KHUIaxX M 0TYeTax HesCHBbI,
a MHorga 1 npoTmBopeYrBbl. TOMIbKO HECKOMIbKO OOBLEKTOB OblLIV aTpmnbyTU-
poBaHbl KaK «y36eKCKVe», NpWY 3TOM HaZ0 Mofararb, YTO nogpasymMeBa/iNCh
y36ekun CeBepHOro AdraHmcTaHa.

IMoxoyke, UTo, KakK M MHOTmMe KOo/NeKUMoHepbl, ®puapux Kyccmaynb, cTas-
Wnii gnpekTopoMm My3ses meHu JiInHgeHa B 1971 r., NposiBNAN 0COObIA NHTe-
pec K TPagnLMOHHOMY TEKCTUMIO. B TO BpeMsi 0HeHb MHTEPECHOM cHUTaach
Nakarickasi BbllumBKa. B 1974-75 rr. gns Konnekuyii CpegHer A3nm 6b110 No-
Jly4eHO HEeCKO/IbKO TaKUX 00BLEKTOB, MPEeUMyLLECTBEHHO MaslbIX (hopM: pas-
JINYHbIE CYMKU U OeKopaTuBHble NaHenu/kaimel. B 1975 r. Kyccmay/b cHO-
Ba OoTnpasn/ica B AdraHnctaH U Npruodpen MHOXECTBO HOBbIX MNpeaMeToB,
BKNtoYasi 47 BbILUMBOK. OHU OblIN 3aHECEHbI B OTYET O MPUOBPETEHNN KaK
«y36eKCKas BbILLVBKa ME/IKUAM LLIBOM» (1Mpoku) (Unn. 2).
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My3ein MeHn JTIMHAEeHa KaK «[ ocyapCTBEHHbIN My3€eil»:
KyJ/ibTypa N UCKYCCTBO

YNOMAHYTble HaMWU NPUOBPETEHNS COBMaIv ¢ PyHAAMEHTaIbHbIMMW A5
My3est U3MeHeHUSAMMN. 15 oKTs6ps 1973 r. OH cTan Focy4apCTBEHHbLIM MY3€eM
aTHonorun, ynpasnsembiM defepanbHon 3emMneli baaeH-Boptembepr B co-
TpygHU4YecTBe ¢ ropogom LUTyTraptoMm. My3eil nony4nn BO3MOXHOCTb Npu-
obpeTaTb A5 CBOE KOMNEKLMN HOBble MPeaMeThbl 3a CHET rocyAapCTBEHHbIX
dhoHaoB uckyccTBa (LieHTpanbHbIi hoHA/My3eiiHblil hoHA).

V3MeHeHMA NpuBeNU U K CO30aHUI0 HOBbIX PerMoHasibHbIX OTAenos. Ha
6a3e 6bIBLLErO OTAENAa A3UK Obi co3gaH oTaen MycynbmaHcKoro BocToka rog,
PYKOBOZCTBOM Mpod., A-pa MoxaHHeca KanbTepa, KOTOpbIli paboTan B My3ee
0o 2004 r.

BmecTe ¢ ®. Kyccmaynem . KanbTep pa3spaboTas HOBYIO CTpaTernto cos-
JaHNA KOMNeKUMiA 1 BbICTaBOK. Bnarogapsa OTKPbIBLUMMCA BO3MOXXHOCTSAM
hHaHCMpPOBaTb MOKYMKU U3 rocyAapCTBEHHbLIX CPeACTB MJiaHbl My3es pac-
LLMPUNNCE, N BbIIO peLleHO paspabaTbiBaTb BCEOOBLEM/IOLLME KY/bTYPHO-
NCTOPUNYECKUE BbICTaBKW, «MPeACTaB/ATh Le/ble Ky/bTypbl B VX Pa3BUTUN,
a Takoke oTAe/bHble DYHKUMOHA/bHBIE aCneKTbl 3TUX KY/IbTYpP»5.

MoHATVe «CpeaHAa A3ns» BCe Yallle MNosABNSETCH B OTHeTax o npuobpeTe-
HUAX BTOPOI NonoBuHbI 1970-x . OHO BK/IKOYAET B cebsi 601ee No3aHNIA 3THO-
rpacpmyecknin matepuan, B oTiM4dme OT 60MbLUMHCTBA PaHHUX KY/IbTYPHbIX
N Xy[LOXKECTBEHHbIX UCTOPUYECKU 3HAUMMbIX 0ObEKTOB. locnegHue, B CBOKO
ouyepefpb, NOKYMa/INCb BCe Yallle Ha HaUMOHa/TbHOM N MEXAYHapo4HOM PbiH-
Kax McKyccTBa. Tak, ¢ 1970-x rogos Obliia NpuobpeTeHa LeHHasa KoseKums
apTepaKToB, B OCHOBHOM U3LE/NA N3 MeTaslNla N KepaMuKa, rno3xe - obpasupl
KHV>XHOIO UCKYCCTBA.

Jo Hayana 1980-x rr. B OTaene BocToka 6bliia co3gaHa pernoHanbHasi Kosi-
NleKums, KoTopasi ctasla OHUM M3 BaXKHEMLLMX cpefHeasnaTcKux cobpaHunii
3a npegenamu 6biBLUero Cosetckoro Corosa.

JlonosnHeHnA K I-)THOI'paCbVILIECKVIM KO/IMEKLUUNAM

CTpemeHne KCUCTeMaTUYeCKOMY MOMO/THEHUIO KOJI/1IeKLMN MPYBESIO K eLLie
ofHoW akcneanummn B MpaH, AdpraHuctaH m MNakuctaH (25 anpensi -10 aBrycta
1978 r.) nog pykosoacteom KasibTepa. B CeBepHOM AdoraHmMcTaHe OCHOBHOE BHU-
MaHMe OH yAenan NpnobpeTeHMI0 06beKTOB, KOTOPbIE MNPeACcTaBAsaAIN Ky NbTYpY
KOYEBbLIX TYPKMEH. TaM >Ke 6bU10 3aKyN/IEHO HECKO/IbKO U3AEMNIA, CBA3bIBAEMbIX
¢ y36ekammn. OJHAKO Haf0 3aMeTUTb, UTO peasibHOe MPOUCXOXKAEeHWE Npeame-
TOB, 3aKyrJieHHbIX Ha Kabynbckom 6a3ape, BCe »e ocTaeTcs criopHbIM6. Hanpu-
Mep, YKpaLLeHHble BbILLVBKOV AeTanun 04eXabl OMUCbIBAIOTCA KakK U3roTOB/IEH-
Hble «TYPKMeHaMu Unu y3bekamu» (UHB. N° A 34867). OQHaKo gpyrue cxoxxue
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OTAEN BOCTOKA MY3EA MMEHW IMHAOEHA B LUTYTIAPTE

06BEKTbI UMC/IATCH KaK «TYPKMEHCKME». Mogo6Hble MPOTMBOPEUMBLIE AaHHbIE
CBsi3aHbl U ¢ NpeAMeTamMun, NPUOBPETEHHbLIMW B paioHe HAce/leHHOro NMyHKTa
AKYa, e NpoXXmMBasiv B OCHOBHOM TYPKMeHbI. O AeTCKUX HarpyaHuKax, rnpu-
Be3eHHbIX 13 CeBepHOro AdraHucraHa, . KaibTep OCTOPOXKHO MMLLET, UTO
OHW MO/ ObITb U3rOTOB/EHLI IGO0 TYPKMEHaMK, NGO y3b6eKaMU-naKaLa-
MU, U XKe Mbl UMEEM eN0 C UCMO/b30BaHMEM 060UX CTUAel7. OH 0co3HaBarl,
YTO abCO/IFOTHO TOUHOE OMNpeAesieHNe STHNUECKOW NPUHAAIEXXHOCTU Npeame-
TOB MaTepurasibHOWM KynbTypbl SABNSETCS MPOG/IeMaTUUHbIM.

Benunkonenue vanm NogIMHHOCTL: oAexkaa

[Ba npeameta ofexxabl C TEPPUTOPUN COBPEMEHHOIO Y36eKuMcTaHa, Mosy-
YeHHble B Aap B KOHLe 1970-x - Hadane 1980-X IT., ABNSAOTCA OAHUMUW U3 Hamnbosiee
3HAUMMbIX C HAYYHOW TOUKM 3PEHNS TEKCTU/bHBIX NPUOBPETEHUI My3es. 3TO
yanaH (MHB. Ne A 34417, nnn. 3) ¢ TIOBETENKOM 1 GapXaTHasi My>KCKasi THobeTelika
C 30/10THOW BbILLMBKOW, NoAapeHHble My3eto Makcom LLinavigenem B 1977-78 rr.
CornacHo IoKyMeHTaM, OHU BblI1M NPUOBPETEHbI OTLOM NPeabIAYLLEro Braneb-
ua npumepHo B 1910 r. B CamapkaHge. Elle oguH 06beKT - xanaT u3 LLESIKOBOW
abpoBoii TKaHW C LLIESTIKOBOWM NOAKNaAKOW, NProbpeTeHHbIN Maynem KeHTMaHOM8
B CamapKkaHae B 1917 I. 1 nepegaHHbIA My3eto B 1981 . (MHB. Ne A 36814, nnn. 4).
Takmm 06pa3oM, 3TU XaslaTbl U rO/1I0BHbIE YOOPbI 6e30roBOPOYHO CBSA3LIBAOTCA
¢ CamapkaHgomM. Hay4dHoe 3HaueHVe 3Toro dpakrta TPYAHO MepeoLeHnTb, 0Co-
6eHHO ec/n cpaBHMBATL C APYTUMU TEKCTU/IbHBLIMU NpegMeTamMu, O NMPOUCXOXK-
JEeHNN KOTOPbIX MOXXHO fINLLb [0rafbiBaTbcsA. Xanart rnog MHBEHTapHbIM HOMe-
pom A 34417 ny6rmKoBasica HECKOJbKO pas3: KpoMe KaTanioros mMy3es (1983,1995),
ero nyénukosana H. Cogukoal [lpyruve xanaTbl My3ei Nprobpen y repMaHCKUX
ONNepoB, Hanpumep, Xxanat nog Homepom A 32611 (wn. 5).

Ofexxfia 1 yKpalleHUs NnpuobpeTasinck LieneHanpasieHHo, 419 BO3MOX-
HbIX Mpe3eHTaLuii, K npumepy, «/3 ctenn mn oasuca» V. KanbTepa (1983).
B 1970-80-x rr. L. KanbTep cobpan 6oratyto KOMIEKUMIO TYPKMEHCKUX HOBe-
JINPHBIX U3LENVIA, KOTopasi MpeAcTaB/eHa B MOCTOSIHHOW akcno3vuun OTae-
na Boctokald OgHOBpeMEHHO My3eil NPUOBPETasT U «FOPOACKME» YKPALLIEHUS.
Tak, B 3KCNO3VLMN U B KaTasiore «/13 cTenn mn oasuca» Oblv NpeacTaB/ieHbl
cBafe6HbI BeHeL, BOSMOXXHO 13 CamapkaHall, cepebpsiHbIe HOBE/TIMPHbIE U3-
Aenna 13 XvBbl, BK/IKOYas HOBENVPHBIM aHCaMb/1b € cepbramMu, HarpyAHbIM
yKpaLleHneM, amyneTHULUEN, ykKpalleHmemM Ans Bosoc (cepebpo, Mo30/10Ta,
6Uplo3a M CTEKNSAHHbIE BCTaBKW)12 HECKO/IbKO paboT, NPUMUCaHHBbIX «byxap-
CKNM CcepebpsiHbIX Aen mactepam»13 a Takke Apyrue ylHble U BUCOYHbIE
yKpawleHus 13 ropogoB TypkecTaHald OgHako MHOrme 13 06beKToB, NPUOG-
peTeHHble B TO BpeMs Yepe3 AdraHucTaH, 6buiv rnog Bornpocom, 1 B Nepsyto
ouyepe/ib 3TO Kacasiocb UX aTtpubyuunn.
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CokpoBuula LLlenkoBoro nyTm - uctopmyeckume
cBMUaeTenbcTBa

Bbnarogapa poctyny K cpeacTBaM roCcyAapCTBEHHbLIX XyAOXXeCTBEHHbIX
¢hoHA0B NOCTYM/IeHME LEeHHbIX MO YPOBHIO UCMO/THEHMNST 06BEKTOB MOCTOSAH-
HO yBe/IMUYMBasIoCb. Tak, B CBA3M CO CMPOCOM U MPeaioXKeHNAMU Ha MeXKay-
HapO4HOM XY[AOXXeCTBEHHOM PbIHKE OblV NPUOBPETEHbI U3AeNUSA XYLOXKe-
CTBEHHOro MeTasl/1a U Kepammka 13 XopacaHa M MaBepaHHaxpa. Kputeprem
0T6opa, o4yeBMAHO, Obl/1a BO3MOXXHOCTb UX 3KCIMOHMpOoBaHUA. Takunm o6pa30|v|,
Konekyna BocToka np|/|06pena BCEMMNPHOE 3Ha4YEeHWME N AadKe CTasla Bep,yu.l,e|7|
rno HeKOTOPbIM HanpaseHVAM (MeTasi1 XopacaHa). OfHaKO MPOUCXOXKAeHME
MHOTI X Beu.|,e|7| BCe >Ke OCTaBa/10Cb MNMpPearnosiIo>KUTESIbHbIM.

ApXMTeKTyprIIZ OeKop

K uuncny 3ameuvaTesibHbIX 06pa3LOB apXUTEKTYPHOro Jekopa OTHOCKT-
cA NJINTKA C Pe3HbIM JeKOPOM M MOHOXPOMHOW 3e/ieHo rnasypbto (unn. 6),
npeanonoXxutenbHo n3 CamapkaHga, KoTopas 6bi1ia NpuobpeTeHa y o4HOro
13 apT-annepos. Jpyrve NanTKU U3 My3eiHON KOMAEKLMN OTHOCATCS K 3roxe
TemypunaoB. HekoTopble 06beKTbl U3 AepeBa (CTaBeHb U HECKO/IbKO ABepeit)
aTpmnbyTmpytoTcs Kak «CpegHsist Asums» (XI11-XX BB.), ogHaKo 60/1ee To4Has
MHpopmMaums 06 X NPOUCXOXKLAEHUN OTCYTCTBYET (M. 7).

Kepamuka

HecKonbKo KepamMmyecKnx n3gennii 3 My3eiHol Konniekumn 6binn Ky-
nJeHbl y TOProBLEB aHTUKBapUaTOM, ApYyruve noctynaiv Kak gapbl. MNpeano-
naraeTcs, UTO OHU 6blNN M3roToB/eHbI B Adpacnabe (CamapkaHz). JaHHble
0 NPOUCXOXKAEHUMN MPEeLMETOB B JOKYMEHTALMIO My3es 3a4acTyt0 BHOCU/IUCh
rog, 3HaKoOM BOMNpoca UK C YKa3aHMEM BO3MOXKHOI0 afibTEPHAaTMBHOIO MecTa
MNPOUCXOXKAEHMS, Hanpumep, «Huwanyp nnin Adpacmad». Oco6eHHO 3TO Ka-
Ca/10Cb KepamMuKuM ¢ anurpaduyecknm gekopom (vnn. 8, 9).

OAHUM U3 NHTEPECHbIX TUMNOB KepaMunkn IX—XII BB, KoTOpas rnpeacras-
neHa B My3ee, ABNAIOTCA Hersia3ypoBaHHbIe COCybl CO LUTAMMOBAHHbLIM [e-
KOpPOM, BO3MOXXHO, 13 CeBepHOro AdpraHuctaHa nnm CpegHeii A3nun, a Takke
NlenHasa pacnucHas Kepamuka. X accopTUMeEHT pa3Hoo6paseH - OT NPOCTbIX
06BEKTOB 10 UCKYCHO YKpaLleHHbIX COCY0B, MPUHLNIM AeKopa KOTOpPbIX Ha-
MOMUHAET n38ennsa TopeBTnKMN

XY[10>KECTBEHHbI MeTann
MpeaMeTbl 13 MeTas1a B KOIIEKLMW My3es, KakK U KepaMuKa, 0 CUX Mop
6bI/IM N3yYeHbl NINLLb YacTUYHO. MIHTepec K HUM MNPUBES K UCC/eaoBaTe b
CKMM NpoeKTam Bamb6eprckoro yHuBepcuTeTa, My3sest MC/TaMCKOro UCKYCCTBa
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OTAE/T BOCTOKA MY3EA MMEHN NTNHAOEHA B LUTYTIAPTE

B bepnuHe n Mysesa nmeHn JinHaeHa «XopacaH - 3eM/1 BOCcXofa COMHLA:
KyNbTYPHbIA naHAwwadT KakK KIHYeBO PervoH hopMmMpoBaHUSA MaTepu-
a/1bHOM KyNbTYPbl UCNAaMCKOro M1pa 1 ero MecTo B KOJIEKLUMAX N MY3€eHbIX
npeseHTaLMAX», KOHEYHO, Npn (hMHaHCOBOM noanep>kke defepasibHOro Mu-
HUCTepCcTBa 06pa3oBaHUA U uccneaoBaHMin (2014-17 rr.). bnarogapsi aTomy
npoekTy My3eii MeHM JIMHAeHa Noay4Yua BO3MOXXHOCTbL paboTaTb npexae
BCEro C METVINYECKUMU MN3LeNNAMUN XopacaHa AOMOHIO/IbCKOro nepuoja.
B vacTHOCTM, COTPYAHUKaMU My3esl U3yHasiNCb U3OeNUNS, BbINOIHEHHbIE B
npope3Hoi TexHmnke (. 10) 1 TeXHMKe YeKaHKU ¢ 06opoTa.

Mys3eli pacnonaraeT Takke HebOoNbLLUMM KOMMUYECTBOM CpefHeasnaTcKuX
MEeTa/INYECKNX N3N Gonee MO3AHMX BEKOB, MPEXAe BCEro aTo cocyabl 13
ny>xkeHoi meam (XVI1I-X1X BB). MepBble 13 HAX NOCTYNWUAN B My3€ei C KOJ-
nNekumeii Pukmepca. K aTomy >ke BpeMeHM OTHOCATCA HECKO/IbKO 06pasLoB ce-
pebpsiHOM Nocyabl ¢ GMPHO30BbIMY BCTaBKaMu. NMogo6HY0 nocyay, 04eBUAHO,
MCMO/1b30Ba/IN B CEMbSIX BbICOKOMOCTaB/IEHHbIX N, MpeacTaB/ieHHOE B aflb-
6omMe 671100 - NPEBOCXOAHbIN 3K3EMMNNAP, XapaKTepu3yoLnMii 3TN POCKOLLI-
Hble 06beKTbI (nnn. 11).

B konnekuyn Myses UMeloTcs cepebpsiHan LUKaTy/fiKa ¢ MHKpYycTauuei
6UPHO301i 1 3Masblo, AaTMpPOBaHHasA HavasioM XX B., 1 y3ae4Ka, odopM/IeEHHas
B TOM e CTU1e. 3TU U Apyrme 00beKTbl AeMOHCTPUPYIOT BeNUKosienve npu-
KMaiHOro 1ckycctea Byxapckoro smupara.

MCKyCCTBO PYKOMUCHOWN KHUTM

B 1990-e rr. V. KaslbTepy yasoch 3HaUUTENbHO PacLLMPUTL KOMIEKLMIO,
CBSA3aHHYI0 C UCKYCCTBOM KHUTMU. 3TO MMESI0 04eHb BaXKHOE 3HaYEHME, YUUTbI-
Basi LUMPOKNIA KyNbTYPHO-UCTOPNYECKNIA, KONNEKLMOHHbIA N BbICTABOYHbIN
noTeHUMan KHUMM Kak 06beKTa UcKyccTia. MNpu npruobpeTeHnn ogHOIA 60/1b-
LLIOW KOMMEKUUN, MPEUMYLLIECTBEHHO MEPCUACKOro NpomcxodxaeHus, Kanib-
Tep coBeToBasIcA ¢ Npod. AHHemapu LLnmmens. OHa cTana gpyrom Myses
nMeHn JInHaeHa 1 3aBellasia emy BCHO CBOKO KOJUIEKLMIO Kauuinrpaduu, Ko-
Topasi noctynuna B my3ein B 2003 . Konnekums BK/IOYaET B cebs npegmeThbl,
HauMHasa oT paHHMX NMcToB KopaHa Ha rneprameHTe [0 Kasiurpagmm KoHua
XX B OfHa 13 >XeMUY>KUH KOSIEKUMN - NNCT U3 aueaHa CynTaHa XyceliHa
Balikapbl (Mnn. 12).

«OTKpbITME» Y30EeKNCTaHa
HauunHas ¢ 1980-x rT. V. KanbTep cocpeaoToumnsa BHUMaHMe Ha 6osee paH-
HUX 06bEKTAX UC/TAMCKOTIo NCKyccTBa. OAHUM 13 OCHOBHbIX HanpaB/ieHW Co-
6upartenbcTBa 6bIIM XopacaH U MaeepaHHaxp. Hoeasi MocTosiHHasA BocTouHas
3KCno3numna bblna paspaboTaHa Kak BCeEOOBLEMIIIOLLAA KYNbTYPHO-UCTOPUYe-
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CKas npeseHTauusa aTux pernoHoB. KynbMuHaumein ycunmii no npuobpete-
HUIO HOBbIX 0O6BLEKTOB CTasla cneumnasnibHasa BbicTaBka «Cagbl Vcnama» (1993),
rae Hapsgy ¢ NpoYnMU AEMOHCTPUPOBA/IUCLE MHOMOYMC/IEHHbIE 0OBEKTLI U3
cpefHea3naTcKoro pervoHa. Moyt napannenbHO OTKPbLITUKO 3TOW BbICTaBKU
BO3HMK/1a Uaesa 0 6osiee NOJSIHOW npe3eHTaunm co6cTBeHHO CpeaHer A3nm n
€e MaTepuasibHOWM Ky/bTypbl.

Co BTOpOWV NonoBuHbI 1980-x rT. ans CpeaHeit A3 HaUMHAETCS HOBbIWA,
nepexoHblii nepurogd. Mocne pacnaga Coro3a He3aBUCUMbIA Y36eKMUCTaH, ero
3KOHOMMUYECKNIA N TYPUCTUYECKUI MOTEHLMaN NpuBAeKkan K cebe Bce 60/1b-
LLee BHMMaHMe. Tak BO3HUKJ/IA Ues BbICTaBKM C aKLLeHTOM Ha Benmkuii wen-
KOBbIli NyTb, peainsaunsa KOTOPOV BO MHOIMOM CTasla BO3MOXKHOW Gnarogapsi
MHTepecy 1 MNoaaep>kKKe CO CTOPOHbI KoMmnaHun Daimler-Benz AGlA Vageir-
HYIO MOAOEP>KKY BbICTABKE B paMKax COOCTBEHHbIX MPOeKTOB «LllesIkoBbIv
nyTb» N «PectrBasib LLlenkosoro nytm» okasasia FOHECKO.

BbicTaBka 6bl1a NOAroToB/1IeHa B TeUeHVe YAUBUTENIbLHO KOPOTKOro rnepu-
ofa 1994-95 rr. OHa cTa1a OAHUM U3 K/THOYEBBLIX MPOEKTOB B HaMeYaroLLUXCA
OTHOLLEHUAX MedXXay FepmaHuel 1M He3aBUCUMbIM Y36eKncTaHoMm. B cocTas
3KCMO3ULUN BbINN BK/THOUEHbI LIeHHbIE 3KCMOHATbI U3 MY3eMHbIX KOeKLU M
Y36eKucTaHa, NpegocTaB/eHHbIe BO BPEMEHHOE M0/1b30BaHMeE 1 OTHOCALLMECS
KO BpemMeHU mexxay Il B. Ao H.3. 1 XX B.

B0O3MOXXHOCTb €O34aTb MacLUTabHYH BbICTaBKY C U34aHMEM pPa3BEPHYTOro
KaTasiora 6s1arogaps Lweapoi hrHaHCOBOW MOAAEPKKeE BbI3Basia >KenaHue rnia-
Bbl OTAena BocToka YKpenuTb KO/IIEKLMIO.

B Hauane 1990-x rr. aTHoslornyeckas Kosiekums LleHTpanbHoO A3vun
cunTasiacb B OCHOBHOM 3aBepLUeHHON. OHa cTpouiack Ha YrpoLLEeHHOM Mpo-
TUBOMOCTaB/IEHUN «KOYEBOM» M «FOPOACKOM» KynbTyp. HO nNpu 6nvkarillem
paccMOTPEHUN CTaI0 SACHO, YTO PermoHasibHble CTUAW AOCTOVHbLI 6onee ae-
Ta/IbHOr0 U3y4YeHUsA W npeseHTauumn. B pesynbTate BbICTaBKa, NOCBSLLEHHAs
Y36eKncTaHy KaK «HOBOM AN MO3HaHUSA» CTPaHbl, CKOHLIEHTPMpPOBasia CBoe
BHMMaHME KakK Ha ee MPOBUHLUUSAX, TaK N Ha FOpPoACKMX LeHTpax. Mo atol
npuunHe B 1994-95 rr. . KanbTep npuobpen cebile 100 HOBbIX NPeAMeToB
ANa Konnekumun. bnarogaps, no BbipakeHuto M. KanbTepa, HEKOTOPbIM «sp-
KUM 6nvKam» pernpe3eHTaTMBHOE CO6paHue 3THOTOMMYECKOW KOMIeKUMN
MOXXHO 6bI/10 CHMTATb OKOHYaTENIbHO 3aBePLUEHHbIMTY

BOAbLLINHCTBO HOBONPMOBPETEHHbIX My3eliHbIX 06BEKTOB NpeAcTaBNANU
co60i1 06pasubl TEKCTUMS, HANPUMEpP, BreYaTASoLWME cy3aHn 13 pPa3HbIX pe-
rMOHOB Y36ekuctaHa (1nn. 13) nnm My>kckme xanatbl, OAVH U3 KOTOPbIX ony-
6/1MKOBaH Kak puc. 478 B katasiore «HacnegHuku LLlIesikoBoro nyTtu - Y36eku-
cTaH» (nnn. 14). BennkonenHsl an3aiH nocaegHero npegnosiaraeT, YTo oH
6bl/1 cO34aH B 6YXapCKO NMpUABOPHOM MacTepCcKoW. V306parkeHne M3 3Toro
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OTAE/ BOCTOKA MY3EA MMEHN JIMHAEHA B LUTYTIAPTE

KaTasiora Takke 6bU10 BocnponssegeHo H. CogrkoBoiil uto rosoput 06 yHU-
Ka/lbHOCTM JJaHHOr 0 Xasara.

[N BbICTaBKM 6bI/IM NPUOBPETEHBbI TaKXKe META/IINYECKNE, ePEBAHHbIE,
KepaMnyeckme 1 1oBeNvpHbIe NpeameTbl (Win. 16).

BbicTaBka «HacnegHuku LllenkoBoro nyTm - Y36eKuUCTaH» Mpoxoausia
€ 16.11.1995 no 12.05.1996 rr. B LLITyTrapTe. 3aTtem oHa 6bl1a NnepeHeceHa B bep-
JinH (12.07.1996-01.12.1996 r.) n PotTepgam (14.02.1997-10.08.1997 r.). Katasior
BbICTaBKW, U3JaHHbI Ha HEMELKOM, aHI/IMACKOM M PYCCKOM si3blKax, CTasl
nosie3HbIM NocobmemM MNo UCTOPUN U KYSbTYpe Kak Y36eKuUcTaHa, Tak U BCero
cpefHea3naTCKoro pervoHa.

HeckonbKo net cnycts, sietom 2002 1., B My3ee Oblla opraHM3oBaHa eLle
ofHa HebobLUAsA BbICTaBKa «Y30eKMUCTaH - TPagULUMOHHOE M COBPEMEHHOE
XY[0XKecTBEHHOe pemMecsio». [MocTosiHHas akeno3vuus OTaena Boctoka B my-
3ee NpeAcTaB/IsieT cob0il cobpaHMe MHOXKECTBA 06bEKTOB 13 CpeaHein A3vn B
TeMaTU4YeCKOM KOHTeKcTe. K npumMepy, 3TO paHHME LUedeBpbl, NPeXXae Bcero
XY[0>KeCTBEHHbI MeTasin XopacaHa 1 MaBepaHHaxpa. UTo KacaeTcs HacTos-
LLIero My HeaBHero NPoLLIoro, OHO NpeAcTaB/IeHo B PEKOHCTPYKLMK 6a3apa
n3 CeBepHoOro AdgraHumcraHa, Ha KOTOPOM MOKa3aHbl BbILLUNTbIE THOGETENKMN
(po'nnn) pasNINUHbLIX CeBEPHbIX athraHCKUX rpynn v pesHble Kosblbenn (6e-
LUKK).

HecmoTpsa Ha orpomMHoe 3HayeHue My3eqa MeHU JIMHAeHA KaK XpaHWUIn-
La 60/1bLUOM KOMMEKLMN U OpraHn3aTopa MHOMMX BbICTABOK, MOCBALLEHHbIX
CpeaHer A3nmn, He CTONT 3abbliBaThb, YTO, XOTSA MHOIOUYMC/IEHHbIE 0OBbEKTbI MY-
3es1 1 6blNM ONy6/IMKOBaHbI B Ka4ecTBe 00pa3LIOBbIX MPOM3BeAeHWNIA, UCCe-
[OBaHMA MO 3TUM NpeameTam, a, cnefosaTteflbHO, U Hay4YHO OB0CHOBaHHbLIE
3HaHUA 0 HWMX, MO 60/ILLLIOMY CHETY, OTCYTCTBYIOT. VIHhopmMaums, conepyka-
Liasacsa B Ny6nnKaLusax, Ao/HKHa paccMaTpUBaThC TOMbKO Kak NpeasBapuTesb-
Had, M60 CyLLECTBYET PUCK TOr0, UTO OTAe/IbHble 0O0bEKTbLI BMECTE C ONy6/n-
KOBaHHO 0 HUX MHAhopMaLmer 6yayT 6e3 AO/MKHOIo KPUTMYECKOro-aHa1n3a
BK/IFOYEHbI B pYTre UCTOYHUKMN.

[ coBpeMEHHOM My3€eliHO paboTbl Ha MeXXAyHapoAHOM YPOBHE Mpo-
dhecCMoHasIbHbI 06MEH MHEHUSIMU MO MMEOLLMMCH 06beKTaMm, Hanpumep,
KaK 3TO 6bl/10 B KOHTEKCTE MPOeKTa «XopacaH», MMeeT NMePBOCTEMNEHHOE 3Ha-
yeHve. He MeHee BaXKHO M COTPYAHMYECTBO MO Borpocam OyayLimx Nnpuoo-
peTeHWli, B TOM 4ucie O AOKYMEHTMPOBaHWUS COBPEMEHHOW Ky bTypbl.
KonnekuuoHnpoBaHMe OCTaeTCA OOHOM W3 OCHOBHbIX 334ay OJ/19 MYy3€eB.
«COBMECTHOE KO/MEKLIMIOHPOBaHME» B COTPYAHMYECTBE C COOOLLIECTBAMM,
M3 cpefibl KOTOPbIX MPOUCXOAAT KOJUIEKLMOHHBbIE 06beKTbLIN npeacTaBnseTca
yBJleKaTe/IbHOM BO3MOXXHOCTbIO 1 CMbIC/TIOM MY3€eiiHOM paboTbl Kak anis ep-
MaHUW, TaK 1 ANnsa Y36ekncTaHa.
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VHB. Ne044892(1-paem)
arap

Byxopo (?). 1890 imnnap.

Efom, IOKNAHraH HakLl,
CYSK/IN Kafama HakLu.
Y3yHnuru - 47 cwm.
Pukmepc tynnamum.

®oT0: /InHAeH HOMUAarn mysei, Y. AuaoHn.
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Inv. No. 044892 (ill. 1)
Saddle

Bukhara (?). 1890s.
Wood, lacquer painting,
bone inlay.

Length - 47 cm.
Rickmers Collection.

Photo: Linden-Museum, U. Didoni.

VHB. No044892 (nnn. 1)

Cenno

Byxapa (?). 1890-e rr.

[lepeBo, nakoBas poCnucChb,

VHKpYCTaLua KOCTbHO.

OnvHa -4 7 cwm.

Konnekuua Pukmepca.

®oT0: My3eit MeHmn NuHAeHa, Y. AngoHu.



/HB. Ne L2736 (2-pacm)

Cerywa

BymkomaT 6e3atui yuyH TUKUAraH
KawTanap.

AdpoHUCTOH. Y36eknap (nakaitnap?). XX acp
6ownapn.

®oT0: /INHAEH HOMMAarn My3eid, Y. InaoHu.

Inv. No.L2736(ill. 2)

Segusha

Embroidered panels for the decor of the
bughdjoma cover.

Afghanistan. Uzbek (Lakai?).

Early 20 hcentury.
Photo: Linden-Museum, U. Didoni.

HB. Ne L2736 (vnn. 2)

Cerywa

BblwuTble feTanu 408 gekopa nosioTHuLa
OyrmpKoma.

AdpraHucTaH. Y3beku (nakaii?).

Hauano XX B.

®oto: My3eii UMeHn JIuHAaeHa, Y. AnLoHu.
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/HB. No. A 34417 (3-pacm)
SpKaknap YornoHu
CamapkaHg. XX acp 6ownapu.
MaxTa.

3HK-210 cm.

Byiin -149 cm.

®oT0: JIMHAEH HOMUAAru My3eil.
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Inv. No. A 34417 (ill. 3)
Man's robe

Samarkand. Early 20 hcentury.

Cotton.

Width -210 cm.
Length-149 cm.
Photo: Linden-Museum.

WHB. No. A 34417 (unn. 3)
MyxckoiixanaT

CamapkaHg,. Havano XX B.
Xnonok.

WupuHa - 210 cm.

OnvHa -149 cm.

®oto: My3eit uMeHu JInHAeHa.



VHB. No. A 36814 (4-paem)
dpKaknap YonoHu

CamapkaHg. XX acp 6ownapu.
yctu - abpnm vnak.

AcTapu - Woiin.

KeHTMaH Tynnamu.

®oT0: /INHAEH HOMUZATK MY3eid,
Y. AnaoHu.

Inv. No. A36814 (ill. 4)
Man's robe

Samarkand. Early 20 hcentury.

Top —/Arof fabric.
Lining-silk.

Kentmann Collection.
Photo: Linden-Museum,
U. Didoni,

VHB. No. A 36814 (unn. 4)
Myxckoi xanaT

CamapkaHg. Hayano XX B.
Bepx - abpoBbliA LwesikK.
Mopknagka - LWesk.
Konnekumsa KeHTmaHa.

®oto: My3eii MeHn JInHgeHa,
Y. fnaoHu.



/HB. No. A 32611 (5-pacm)
3pKaknap YoroHu

Byxopo (?). TaxMuHaH 1900 .
Yctn - 3ap6ody, unak.

AcTapu - abp/vi Woiiu, XusK.
9HN-194 cm.

Byiin —132 cwm.

®oto: JIMHAEH HOMMAary mysein,
A. [paitep.
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Inv. No. A 3261 Kill. 5)
Man's robe

Bukhara (?). around 1900.

Top - old cloth, silk.

Lining -ik at fabric, inkle.

Width -194 cm.
Length-132 cm.
Photo: Linden-Museum,
A. Dreyer.

/HB. No. A 32611 (unn. 5)

Myxckon xanaT

Byxapa (?). Okono 1900 r.

Bepx - 30/10Tas napua, LWesK.
Moaknagka - abPOBbIN WesK, TecbMa.
lWupuHa -194 cwm.

Onuua - 132 cm.

®oT0: My3eit UMeHN JIMHAEHA,

A. ipaiep.



HB. No. A35957 L (6-pacm)
KowwH

CamapkaHg. XII—XIII acpnap.
Conon, 6up Tycnn AW cup,
yiima 6e3ak.

OHK -2 0 cm.
BanaHgnurun-19 cm.

®oT0: /INHAEH HOMUAArn My3ei.

Inv. No. A35957 L(ill. 6)
MMe

Samarkand. 12th- 13thcenturies.
Ceramic, monochrome green glaze, carved

decor.
Width-20 cm.
Height - 19 cm.

Photo: Linden-Museum.

MHB. Ne. A 35957 Liunn. 6)

I/I3pa3eu,

CamapkaHg. XI1I—XIII BB.
Kepamuka, MOHOXpOMHas 3eneHas
rnasypb, Pe3Hoii gekop.
WunpnHa-20 cm.

Bbicota-19 cwm.

®oto: Myseit MeHU JInHaeHa.
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VHB. No. A35094a-f(7-pacM)
VIKKn TaBauanm aLmK

LWnmonwuii AdroHnctoH. XIX acp oxupmn - XX acp
6owwnapu.

MabnymoTtnapra Kypa, 6y awuK y36eknapHUHT yiinaaH
OJINHTaH.

Epou, yiiMa HaKLw, Temup.

OHn -76 cm.

BanaHgnurm -175 cwm.

®oTo: JIMHAEH HOMUAArY My3ei.

Inv. No. A 35094 a-f (ill. 7)
Door with double folding leafs

North Afghanistan. Late 19h- early 20thcenturies.
According to the inventory data, the door was part of
an Uzbek house.

Wood, carving, iron.

Width - 76 cm.

Height - 175 cm.

Photo: Linden-Museum.

HB. No. A 35094 a-f (unn. 7)
[iBepb CABOIHbIMM CKNafHbIMM CTBOPKaMm

CeBepHblii AdraHucTaH. KoHey XIX - Hayano XX BB.
CornacHo flaHHbIM, BEPb MPOUCXOAMT U3 y36EeKCKOro
XWI0ro foma.

[epeBo, pe3bba, xeneso.

WwupuHa-76 cm.

Bbicota -175 cm.

®oT0: My3eit uMeHu JIHAeHa.



MHB. No. A 31533, VL A 1635/4 (9-pacm)

Wonwnap

Huwonyp ékn Adpocnéb (?). X-X1 acpnap.

Jloi4, ok aHro6, Hakw, cup. MynnaétraH kydmii (?) waknugarv
anurpaduk 6esak, WyHWHr4eK, anurpauKCMoH 6e3ak,
MapraHeun-xurappaHr cupnaHraH Haku.

OunameTtpun - 21,5 cM. faH 26 cm. rava.

®oT0: /IMHAEH HOMMAArn My3sei.

Inv. No. A 31533, VL A 1635/4 (ill. 9)
Bowls

Nishapur or Afrasiab (?). 10th—11lhcenturies.

Clay, white engobe, painting, glaze. Epigraphic decor in the form
of flowering Kufi, as well as pseudoepigraphic decor, manganese-
brown underglaze painting.

Diameter - from 21.5 to 26 cm.

Photo: Linden-Museum.

WHB. No. A 31533, VL A 1635/4 (unn. 9)
Yatunm

Huwanyp wa Adpacuab (?). X-XI B.

IMvHa, 6enblii aHro6, pocnuck, rnasypb. Anurpaduyeckuin Lekop
B BUAe LBeTywero Ky, a Takxe nceaoanurpadmueckuii aekop,
mMapraHueBO-KOpUUYHEBAS MOAINa3ypHas pocnuch.

OunameTp - o1 21,5 oo 26 cm.

®oT0: My3eii uMeHun NlMHAeHa.

/uB. No. VL A 2471 (8-pacm)
ToBycmaceupu TYyLUMPUAraH namL
Adppocnéd (?). X acp.

Jloid, oK aHro6, HakLu.

®oT0: [INHAEH HOMMAArn My3eit.

Inv. No. VL A 2471 (ill. 8)

Bowl with apicture ofapeacock
Afrasiab (?). 10hcentury.

Clay, white engobe, painting.
Photo: Linden-Museum.

WHB. No. VL A 2471 (unn. 8)
Yawwa cnu3obpaxeHneM naBnmnHa
Adopacmab (?). X B.

[NnHa, 6enblin aHro6, pocnuck.
®oto: My3eit UMeHU JIMHAEHA.
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MHB. No. A41251L
(a H-b) (10-pacm)
Moitumpoly

Ba YMPOLJOH

XYpPOCOH Eku
MosapoyHHaxp. Xl acp.
3XTUMON, MONYMPOK Ba
Kypcunap 6up-6upugan
anoxupa scanraH.

Muc KoTuwmacm,
Kyiima, Typ, yima
HaKL.

Banangnuru - 110 cwm.
®oto: /IuHAeH Homugaru
mys3eii, A. [ipaitep.

Inv. No. A41251L
@+ b) (il 10)
Oillamp stand
andlamp

Khurasan orTransoxiana.
10hcentury. It is possible
that the lamp and

the stand were made
separately from each
other.

Copper-alloy, casting,
lace work, engraving.
Height - 110 cm.

Photo: Linden-Museum,
A. Dreyer.

WHB. No. A41251L

(@a+ b) (wnn. 10)
MacnsiHbI CBETUNBHUK
N NOLCTaBKa Nof Hero

XopacaH um
MaBepaHHaxp. XI B.
Bo3moxHO, uTO
CBETU/IbHUK U NoACTaBKa
OblM cenaHbl OTAE/bHO
Apyr ot apyra.

MegHbIii cnna., NMUTbE,
axyp, rpaBupoBka.
Bbicota-110 cwm.

®oT0: My3eit UMeHM
NnHpena, A. Lpaiiep.



VHB. Ne. A70071 L (11-paem)

<Depy3a 6unaH LiagamMa HaKLl CO/MMHraH
KymyLl nanil

Byxopo (?). XVIIl acp oxupm - XIX acp
6ownapun. Nanw mapkasura atupryn
TacBupu Tywmpunrad. Typtta rynbapr
[YHEHWHT TypTTa TapaduHM Ba fyHé

APaNNWUHUHT TYPT YHCYPUHU GUNANPAZN.

By «laMon aTuprynun» nuuaarn Kuumnk
HUnyap XyayLHWUHT 6yaAaBuiink
aHbaHanapwra Teruwam xucobnaHaau.
dvnameTpu - 26 cMm.

®oT0: InHAeH HOMUAArn Mysein,

A. [paiiep.

Inv. No. A70071 L(ill. 11)
Silver dish with turquoise inlay

Bukhara (?). Late 18th- early 19hcenturies.

In the center of the dish is depicted
a rose. Its four petals symbolize the
four sides of the world and the four
elements of the universe. A small
lotus inside this "wind rose" refers
to the Buddhist tradition

of the region.

Diameter-26 cm.

Photo: Linden-Museum,

A. Dreyer.

WHB. No. A70071 L (unn. 11)
CepebpsiHoe 671100 CUHKPYC TaLmel
61pHo30i

Byxapa (?). KoHew, XVIII - Hayaso XIX BB.
B ueHTpe 6/1t04a n306paxeHa posa.

Ee yeTbIpe nenectka CUMBONU3NPYIOT
yeTbIpe CTOPOHbI CBETA W YeTbIpe CTUXWUU
MUpo3aaHnsi. ManeHbKuii 10ToC BHYTPU
3TOli «PO3bl BETPOB» OTHOCUTCA K
6yaamnincKoii Tpaguumun pernoHa.
[Ounametp - 26 cm.

®oT0: Myseit umeHn JiuHaeHa,

A. [ipaiiep.






T T wopao ?2*

;
K'Y

i DN

w's'?

LI LLI

ARk ViV ebem

W "7T™ w T

MHB. Ne. L4545/0007 (12-pacm)

LlycaiiH boiiLapo AeBOHUHUHT anoxuga
caxudpacy

Xupot (?). 1500 innnap.
HacTabnuKLWK, knTba caHbaTu.
KasiinH kofo3 -

Bapak ynuamm - 23,5x15,2 cm.

MatH coxacu - 12,7x7,1 cm.
Wnmmens Tynnamu.

®oto: /IMHAEH HoMUAarn mMyseii.
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Inv. No. L4545/0007 (ill. 12)
Aseparate folio from the Divan of Sultan
Husayn Baygara

Herat (?). Around 1500.
Nasta'liq script, git'a technique.
Cardboard.

Folio-23.5x15.2 cm.

Text Area - 12.7x7.1 cm.
Schimmel collection.

Photo: Linden-Museum.

n;r®?apwlr

WHB. No. L4545/0007 (unn. 12)
OTaenbHbIN ANCT U3 iBaHa XyceltHa
Baiikapbl

epat (?). Okono 1500.

LLpndhT HACTaNNK, TeXHUKa KNT Q.
KapToH.

Nnct-23,5x15,2 cm.

O6nactb TekcTa - 12,7x7,1 cm.
Konnekuusa Wummens.

®oT0: My3eii UMeHu JInHAeHa.



MHB. No. A41700 L (13-pacm)
Cy3aHa

OapFOHa. XIX acp oxupu.
Acocu - unak.

Kawracu - nnak, XyH un.
Xowwmscwy - uvn rasnama mato.
OHK- 178 cm.

Y3yHnuru - 226 cm.

®oTO: /INHAEH HOMUAATW My3eil.

Inv. No. A41700 L(ill. 13)
Suzani

Fergana. Late 19thcentury.
Base-silk.

Embroidery - silk, wool.
Framing - cotton fabric.
Width-178 cm.

Length - 226 cm.

Photo: Linden-Museum.

MHB. Ne. A41700 L (unn. 13)

Cy3aHu

depraHa. KoHeu, XIX B.

OcHoBa - LLENK.

BblwMBKa - WesK, WepcTb.

ObpamneHune - xnonyatobyMaxHas TKaHb.
WupuHa -178 cwm.

OnuvHa - 226 cwm.

®oTo: My3eit umeHu JInHgeHa.
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VHB. No.VL 96/39 (14-pacm)
3pKaknap 4ornoHu

Byxopo. XIX acp oxupwu.
ManbMeTTanu ycraH Lwoxnap
KypuHuwmngaru impuk 6esak

CYHITU YCMOHMWIANap gaBpugaru
ywra yxwaigau. byxopo YcmoHuiinap
cantaHati 6unaH Axwu MyHocabataa
bynraH.

Yctm - woin 6axman, 3apaysu.
AcTapwu - abpnu woiin.

OHu - 203 cm.

Byiin - 136 cm.

®oTo: /INHAEH HOMUAArN My3eid.
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Inv. No.VL 96/39 (ill. 14)
Man's robe

Bukhara. Late 19thcentury.
Alarge ornament in the form

of a scrolled branch with palmettes
is similar to late Ottoman work.
The Bukhara court maintained
close relations with the

Ottoman court.

Top - silk velvet, gold embroidery.
Lining - ikat fabric.

Width - 203 cm.

Length - 136 cm.

Photo: Linden-Museum.

MHB. Ne. VL 96/39 (nnn. 14)
MyxckoiixanaT

byxapa. Konel, XIX B.

KpynHblii OpHaMeHT B Bufe BboLLelica
BETBU C NasibMeTTaMn NOXOX Ha
no3gHeoCMaHckyto pa6oty. [lBop Byxapbl
noAAepPXnNBan TeCHble OTHOLIEHUS

C OCMaHCKUM [BOPOM.

Bepx - LWenkoBbIii 6apxat, 3010THOe
WKUTbE.

Moaknaaka - abpOBbI wenk.

WupuHa - 203 cm.

OnuHa -136 cm.

®oT0: My3eit uMeHmn JInHaeHa.



B, Ne. A 32993 (15-pacm)
dpKaknap YonoHu

AdroHucToH. ¥Y36eknap. XX acp 6owwnapu.

A6pnu LWoiin.
®oT0: JINHAEH HOMUAArn myseil.

Inv. No. A 32993 (ill. 15)
Man's robe
Afghanistan. Uzbek. Early 20thcentury.

Ikat fabric.
Photo: Linden-Museum.

/HB. Ne. A32993 (unn. 15)
MyxckoixanaT

AdpraHucTaH. ¥Y36eku. Hayano XX B.

AGpOBBIi LESK.
®oto: My3eii uMeHu JInHaeHa.
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MHB. No. A41706-8 L (16-pacm)
bunarysyknap

Byxopo. 1880 innnap.

Yanga - KyMyL, KUCMaH 3apxarn,
naHxapacuMoH yiimMa HakL.

ypTtaga - Kymyl, atpotm Towvanap 6unaH
6esatunraH V waknugaru katopnap, wararu
CUpnaHraH.

YHrAa - Kymyw, yiiMa Hakw, aManb.

OHn - 2,8-4,5 cm.

OunamveTtpn - 6-6,6 cm.

®oT0: InHAEH HOMUAArn My3eil.
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Inv. No. A41706-8 L(ill. 16)
Bracelets

Bukhara. 1880s.

(Left to right)

Silver, partly fire-gilt,
openwork.

Silver, V-shaped design

between astragals, enamelled clasp.

Enamelled and openwork silver.
Width-2.8-4.5 cm.
Diameter-6 -6 .6 cm.

Photo: Linden-Museum.

NHB. No. A41706-8 L (unn. 16)
BpacneTsbl

Byxapa. 1880-e rr.
Cnesa - cepebpo, yacTuyHasa no3o0so0Ta,

axypHas pesbba.

B cepegunHe - cepebpo, o6pamsieHHble
NONOCKON C 3epHbI0 V-06pa3Hble 3BEHbS,
nnacThHKa-3aCcTexkKa MoKpbiTa amanblo.
CnpaBa - cepebpo, axypHasa pe3bba,
amanb.

WwupuHa - 2,8 —4,5 cm.

OnameTp - 6-6,6 cm.

®oT0: My3eil UMeHUN JIMHAEeHa.
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VHB. No. A 34590 L (17-pacm) Inv. No. A 34590 Lfill. 17)

TunnaHow (KeNnH T 0KK) Diadem oftillya-kosh

CamapkaHg. XIX acp oxupu. (crown ofthe bride)

ymyw, sapxan, huanrpans, Samarkand. Late 19thcentury.

YMa Hakuw, thepysa, Tarura 3ap kopos Silver, gilding, filigree, engraving,

KynnnraH wwuila, mapsapuj, knsun Ba turquoise, glass with foil laying,
6uHadwa Gaxman pearls, red and purple velvet.
3Hu~ 22,8 cm. Width - 22.8 cm.

®oTO- NHEH HOMUAATN MY3eNl. Photo: Linden-Museum.

HB. No. A 34590 L (mnn. 17)
[mnagema Tunns-kow (BeHeL, HEeBEC T bl)

CamapkaHg. KoHey XIX B.
Cepebpo, no3o0s0Ta, PuanrpaHb,
rpaBupoBka, 6upro3a, CTeKNo ¢
npokKnagkoi u3 onbru, XemMuyr, KpacHbIi
1 hMoneToBbIii Gapxar.

WwnpuHa -22,8 cwm.

®ot0: My3eit uMeHN JInHAEHA.






XANTKJTAPHW
BVPTAWTNPYyBUHW MEPOC

HERITAGE UNITING PEOPLES

HACNEAWE, OB bEANHAIOLEE HAPO/b!



XANKNAPHWN BUPTAWLTMNPYBYUNN MEPOC

«"epmaHua PegepatTvs Pecnybnvkacuy Tynsamnapu» KUTob-
aTbOOMU «Y36EKUCTOH MaJaHMA Mepocy AYHE Tynnamnapuiar»
CEPUACUHUHT MKKUHYN YHTaNUTMHU ounb 6epaan Ba wy 6u-
naH 6upra Nap6buin EBpona mamnakaTtnapugarm y3oek mysenina-
pyv Ba LLAXCUIA KOMNeKUuMSanap allénapura acocniaHraH 6u3HMHI
OUPUHYN HawpuMusamp. Kutob yctraa vwinatl xxapaéHm oms
YUYH >Ky[a KU3UKapn Ba XashkoHU Bynian.
YWy HalpHUHI y3ura Xoc gpaxpsiaHapav TOMOHU LUYH-
JaH noopaTku, yHAa faBnatumms paxbapun Hawipra y3MHUHT
LIaxCUin 6axoCMHUN 6epan, YHUHT OUpUHYM caxmdhanapmga
YKyBUUlapra Mypo>kaaT Kuamb, lNepmaHMa Ba Y36eKUCTOH
O/TMMTAPUHUHTI Y/IKaH ULWIapUHU Kang atan. Ly myHocabaT 6mnaH «Y36eKUCTOH Ma-
AaHN Mepocu AYHE Tynnamiapuia» noimnxacn xampa Y30eKUCTOH MadaHnii MepPOCUHN
ypraHuLl, caksall Ba oMManaluTmpuLl 6yrinda ByTYHXXaxoH >XaMUATU HOMUAaH Y36e-
KUCTOH Pecny6nunkacn Mpe3ngeHTn LaBkaT Mwup3mnéesra caMMUii MUHHATAOPYUNN-
TMMHU BUNANPMOKHYUMAEH.

BynapHUHr 6apyacu 4 inn ongviH ApesgeHgarn ProcTKaMepHUW 3uépat Kuamil 6ax-
TUra mysccap OynraH KyHUMusgaH 6owinaHan. dyctnapymms CakcoHus hegepan epu
napnameHTa pamcm Mattmac Pocnep Ba KoHpag AfgeHayap HOMUAArn >XamrapMaHuHr ¥Y3-
6eKnUCTOHAArn BakonaTrxoHacn paxbapu goktop Tomac KyHue 6unaH Jpe3geHaarn Kyposn-
ApoBAap nanaracura TawpurumMms XkapaéHmnaa y3oek Kmppaay KyposinapuHUHL axkoinb
Tynaamnapu - KNpTYiap Ba HAKLWLMHKOP NUYOK/IaPHU KYpULL UIMKOHUIa ara 6yiauvk.

KenHuyanuk JlIoinxaHvHr nwum rypyxm bepnvHgarm Vicnom caHbaTv My3einaa Ka-
AnMunii CamapKaHAHUHT KY014nInK 6ytoMnapuy Tynaiamm 6unad TaHuwan. bepavHparu
Munnnnii KyTyb6xoHara Tawpud 6ytopraHgaH CyHr, «Y36eKUCTOH MafaHWii Mepocn AyHE
Tynnamniapuga» TYpKyMugarm anoxmga KMTobHM Hemuc Myseinapun Ba MNepmaHus Mwun-
nnin KyTy6xoHacK xasuHanapura éarmwinail Tyrpmcuga Kenmwmb onmHan. YyHku y epga
HadpaKaT a>KoMmnb 3KCroHaTNap, 6a/IK1 XaNnKMMU3 Tapuxm 6unaH 60T K HOEG Kynésmanap
XaMm caknaHagu.
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«BYHOK Mnak AynMH1HE MEpPOCH - Media event"Heritage ofthe Great silk Meaua vBeHT «Hacnegve Benmkoro

Y36eknCcTOH Ba ['?pMaHua ypTacuaaru Road as a paths between Uzbekistan and LUESIKOBOIO My TU Kak MOCT Mexay
KynpuK» MaB3ycugarv veama Tagomp. Germany", Berlin. Y36ekncTaHoM 1 FepmaHieii», r. BepiH.
BepnuHL.

MepmaHusaga 10 ra AKMH aHMK MaKcagv caéxaTnapHu amara oLumpayik. J1oimxammaHu
XaéTra TaTbMK 3TULL rosinapuvgaH MAxomniaHm6, 6ms ywby mamiakatgarn geapan 6apda
My3einapHn 3népat KUNAUK. By >Kyaa y30K Ba MalLaKKaT/IN >KapaéH 34U, YyHKU JTolnxaHun
amasira oLmMpuLL yuyH My3eid paxbapuaTi 6munaH aHMK KeMLLYB Ba, SHT MyXUMW, yrap-
HWHT ULLIOHYN 3apyp 34U.

MabnyMKn, HEMUC XasIKU Xap KaHZal ULLHW aHUK Ba 3XTUETKOPSNK 6unaH nnnap
JaBoMua pexkanautmpagn. LLIYyHUHE yUYyH, auimpmarivaH, gactiab pexkaHy amasira owm-
pvw 6unaH 60wWMK Myammonap 6ynau. MacanaH, K1UcKa BaKT nunga oms yuyH KM3mMK
6ynraH 06bEKTIAPHU My3€ell OMOOPUAH «KyTapuLL», YapHU Tax/Ina KUAWLL Ba YpraHuL
MyaMMOCUHW Xasl KWW Kepak 3gn. YyHKM caknawl 6ynmmMmnapugarn Kynnab oyromnap
Ly nanTra Kagap niMmuii TapadpaaH 6MpoH MapTa Xam ypraHuMaraHAnru aHuK saw.

Bu3HM GnpnHUKM 6ynnb Kynnab-KyesatnaraHsiapgaH ovpm bepnnHgarn Micnom caHbatu
My3eiin AMPEKTOPUHUHT YPUHBOCapM AOKTOP YTe PpaHKe 6ynan. Y aactnad 6usHUHT QUKP-
napmMmsra axXTMETINK bunaH Kapaau, KeMMHYaIMK 3ca y GU3HUHT caMUMUiA AyCTUMU3 Ba
xampukpummsra anaHon. 1925 innga Micnom caHbaT Myseiin Kosnnekuusicn Poccusira Ca-
MapKaH/z LaxpuaaH Tamé onmé KeTusiraH cornos uamunap Ba ugamiiiap napyvanapy 6unax
Tynampungu. 1930-MnnniapHUHE oxXxmpriapmaa MMHINab Kepamyka napdaiapy 6ynraH siHa
6Up HeuTa KyTunap bepnnH aTHorpadus My3eiivaaH KenTupuraH. Yoy 6yroMIapHUHE
akcapusaTn Bylok nnak MysIMHUHI MapKasuia >xonnawraH Kagummnini CamapkaHg - Adpo-
cuébaaH KenTupuarad. TacaBByp KWUUHI-a, ypraHuaMaraH KaH4agaH-kaH4a KMMmMaT6axo
Tapuxmin matepmasniap 6op! JokTop YTe dpaHKe 613 6UNaH yupallyBia TabKuanaraHMaek:
«BM3 y3ummnsga mMaBxKyq, y36eK caHbaTuUra oug KonnekumammsgaH axpnaHammns. by >xyna
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Micnom caHbaTu
My3€eAMHUHT TUKnaL
ycTaxoHacu. bepnvH L.

Restoration Workshop of
the Museum oflslamic Art,
Berlin.

PecTaBpauuoHHas
macTepckas Myses
MCNamMCKOro UCKYCCTBa,
r. bepnuH.

Kyn 6ynmaca-ga, y 6e6axo Tapuxmii Ba 6agumnin axammsitra sra». Y3apo My3oKapasiapmMmnsaaH
CYHT OOKTOp YTe ®PpaHKe Comnon NanLLIIapHUHE acn KYPUHULLMHK KaliTa TUKiawra xamaa
TUKNaHraH o6beKT/Iapra anoxuga sKCro3LMAHN axkpaTuLura Kapop Kwuiam Ba yfapHUHT
Gab3vniapn pexkanaluTupuaraH alnboomnap KMtobmra KUpUTUAGN.

3HI KUAVH My30Kapasiap Y30K BaKT aBoMnaa 613 yUyH y3 SLUMKIaPUHU OHUMLLIN XOX-
namaraH LUTyTraptaarn JinHgeH myseiin 6unaH 6yngn. MeHUHr dmkpmmya, 6y xe4 KaH-
fain chonpa 6epmaianraH xapakatamp. YyHKM xap KaHgan My3ein xasuHanapy xaMma yuyH
OUMK BYNULLN KepaK. MabnyMku, 1996 nnnga Ypta Ocmé Tynnamura 6arvwiniaHraH ywoéy
MaLUXyp My3er TOMOHMAAH Hallp 3TuaraH «/nak nyIMHUHE MepoCcXypiapu» Katasiornga
Y36eKNCTOHIa Ternwiin Kynaab oyromsiap HamommLl aTuiraH. AJQCyckun, 6yryHrm KyHaa
YLLBY 3KCMOHATNaPHUHT 6UP KNCMU MYy3el 3Kenosmumsacnaa 3poH kn AQroHUCTOH Xyay-
AnpaH Kennb YMKKaH, e Takgmm atuiraH. AnbéartTa, Jloinxa 6unaH XxamKop/NK KUNnLL
EAropNAMKNapHUHE Naigo 6ynraH XXOMMHU TapuUXUii XXuxatdaH aHUKPOK KypcaTtuwira ép-
fam 6epagn. KunHunnuknapra kapamaw, JInHaeH myseiin, Ba HUXO0AT ynap aiTraHnek,
«lOpaéTraH BaroHra Kywmnuwan». Kutob-aib6o0MHU 60cMaxoHara eTKasnbt 6GepulugaH
ONIAVH, yNap KNUYMK 6up coBFa KUNULLAW, By My3el KOMNEKLUACUHUHT XKyAa KUMMaTAN
KMCMU BYNunoG, y oXMp-oKNOBaT a/iIbOOMHUHI XaKMKUiA 6e3arn B6ynnbrmHa Kosiman, 6asku
NovinxaHnHr NepmaHusgarn Ypta Ocné caHbaTUHUHT 3HT MNPUK cakioBUMiapuiaH 6upwm
6unaH 6ynraH XaMKOpAUTMHWHE AacTnabku kagamu agn. by LLUyHW aHrnataguky, HeEMuUC
oNIMMIapy Ba TaAKUKOTUMIapK y36eK MUANaTu MagaHUATUHN AHaAa YyKypPpOK ypraHuLL-
Jarn Tappxxuii xakukaT Macananapura 6egapk amacnap.

YMyMaH oniraHga, oupranvkgarn ¢aosi Unwmmns Hatvkacmga 6mus bepnavHgarn Vicnom
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caHbaTU Myseiin, bepnvH 3THONO-
rMK My3eiin Ba Jasnat KyTyoxoHacu,
FaMObypr LUaXpUHUHI caHbaT Ba Xy-
HapMaHAuUUAVK  My3eln, [lpe3aeH-
farv gaenat Kypon-spor Gytomiapu
KONIEKUMACU caknaHaéTraH nanara,
Jto6ek 3THOMOrvK Myseiin Ba Cakco-
HUA OaBnaT aTHOrpaduK Tynnama-
PUHWHT Y306eK Konnekumsnapu obb-
eKTnapuHn, LWTtytraptgarn JinHaeH
My3eli Ba HUXoAaT MaHdpes by-
MWUAMIEPHUHT LUAXCUA Tynnamnapu-
HM OUp Maxkmyara Tynnab Takgum
aTuwira myeadpdhak 6ynauk.
BU3HWHI Basuchammn3 Hadpakat

Joiinxa ab30o1apuHUHT
TNvHpeH Homuaary mysei
Bakuanapy unax yupatuysm.
WryTrapT w.

Project members at a meeting in
Linden-Museum, Stuttgart.

BcTpeya uneHos NpoekTa c
npeacTasuTenamm Myses

HEMUC KoNnekumsinapugarn ysbek caHbaTUHWUHI GOMANTMHM HaMOWMLL
aTuLW, Gankm By xaKmga HeEMUC OfIMMIapUra MabiyMOT OfMLL YYYH UM-
KOHUAT apatuwl sgn. Hatmkaga Kntob-anb60M Y36eKUCTOH MajaHWi Me-
POCUHUHI FOSiNapuHN Kynnab-KyBBaTnaanraHnapHUHr 6apyacuHu 6ump
Xonga bupnawTupan.

MabyMKK, 6U3HUHT JTonxamns MynbTUMeAMann, LYHUHT YYYH Xap
6Up KNToG-aslbboMra nnoBa cudpaTnga anbbomaa TakauM 3TUAraH Tyn-
namnap xakmga BuaeoduibM TacBMpnaHraH AUCK Maexxyd. TaHUKIW Te-

nmenu Jinnaena, r. LTy TrapT. NeboLUoBYUU, XYPHANUCT Ba caHbaTlyHOC LllaxHo3a MaHuWeBa 60LU4nIN-

rmaarv TeneBM3MOH rypyx My3eil KonnekuMsinapuHn cypatra onuil yuyH
MKKN MapTa lepmaHusira Tawpud 6ytopan. Vicnom magaHmaTn Ba Ypta Ocmé TapuxXuHN
ypraHyBuM eTakun myTtaxaccmucriap 6unaH cyxbatnap yTkasungn. Hatwkaga MepmaHums-
Jarn myserinap Tynnamnapu xakmga, y36ek 3aMMHUHUHT MagaHni KagpusaTiapyuHn KeHr
HaMOMULL 3TYBYMN UKKUTA TYNNK OUIbM SpaTungn.

Ba HUX0AT, ywby cepusi Y36eKUCTOHHUHI KNTO6 60CMb UMKapuLl Tapuxmra 3aMoHa-
BUI My/bTUMEAMA TEXHONOrnsAnapuaaH dooaanaHraH xonaa ommabon UaMmnin Hawp cu-
datnaa Knpmb Kenam, yHU Hadpakat YKMOrnHa Konmam, 6ankm yYHUHI cMapTdioHnapaaru
anoxmaa caxuduanapuHu, Wy xymnagaH 33-adheKkTnn caxmdanapmHm xam KypuLLNHINS
MYMKWH.

Tabknanab anTamaHkm, «Y36eKUCTOH MaJaHWii Mepocn AyHE Tynnamiapmaa» noumnxacm
y36eK MaaHMATUHN Had)akaT MamlakaTummnaga, 6asiku YeT annapaa Xxam oMmanallTUpULLI-
AaH noopar. LyHaain knnnb, 2018 nn aekabpb onaa yuby KUTOOHMHI TakaUMOTM ToLL-
KeHTAa 6ynnb yTraH «Y30eKMCTOH MadaHWii Mepocn AyHE Tynnamnapuaa» noNnxXacUHNUHP
Xankapo meguna dopymmn gomvpacuga 6ynmé ytau. AMMO KUTOOGHMHI acoCcui TaKaUMOTMW,
Ly6Xacms, YHUHT ndmra KNpUTUAraH Myseinap >konawuraH ma”akatga 6ynmé ytawm.
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[pe3aeH 3THONOr st My3eiHVHT KaiiTa
T VKAl ycTaxoHacy.

Restoration Workshop o fthe Dresden
Museum o fEthnology.

PecTaBpalu1oHHas MacTepckas
[Jpe3feHcKoro My3est 3 THOMOM K.

2019 nn 15 AHBapb KyHU Y36eKUCTOH Ba epmMaHUsHUHE 250 gaH OpTUK ONMM Ba
aKcnepTnapn Y36eKUCToH PecnybnimnkacHUHI bepnuHgary anuymxoHacuaa 6ynubé ytraH
«ByIOK MNak myIMHUHT MepocKn - Y36eKUCTOH Ba MepmaHua ypTacuaarm Kynpuk» Mas3ycu-
farn mefmva tagbvpga wTnpok atamnap. KoHpag AfgeHayasp xxamrapmacuHUHI Mapkasuia
Ocué bynya MMHTaKaBuin Baknn, OoKTop ToMac KyHUEHUHT cy3napura Kypa: «Y36eKuc-
TOH MafiaHUii Mepocn AyHE Tynnamnapuia» KNTo6-anb60MuHNU Taiépnatl 6yinnya miinap
XyZa KU3nkapnv sa Myxum 6ynraH. KoHpag AfeHayap »kamrapMacy xap 4oum byHaan ma-
[aHwnii noinxanap Ba Tawab0ycnapHW Kynnab-KyssaTnallHN Y3UHUHT YCTYBOP Basudana-
puaaH 6mpu ge6 xmcobnaraH. Y36eKUCTOHHUHI TapuXUIA Ba MaJaHuii mepocn, Mapkasuii
OcCUWEHUHT 60oLLKa JaBnaTnapu kabu Ky acpank 60 MafaHii MEPOCHUHT aXkpasiMac Kuc-
MM 3KaHW Gapyara AXLWM MablyM. YHUHT cupun ByTyH AyHE 6yinab goMMmnin abTnoop Ba
KM3nKuLLnapra cabab 6ynraH, 6y oyHEHUHT Kyniab mamnakatnapuaa, xycycaH, Poccms Ba
FepmaHusfa My3sei amannétmnaa SKKoN TacAUKIaHraH. Y Mna KMnammskm, y3ok yTMuLLaaH
OYryHr1 KyHraya caknaHraH MagiaHuii MepocHM y3apo Taprmb Kuavw Ba asiMallinHULL
O6YTYH UHCOHUAT 6UpP-6m1pnapnHm SXWLMPOK aHrnawnapura épaam 6epaan, Hatuxaaa rno-
6an Myammosiapra KapLum KyudnapHu camapanuy oupnawitmpagm».

dopym foupacnga «Y36eKUCTOH MafaHuii Mepocn LyHE Tyrnniamaapuaas» onmxacu
KNTO6-a/1b60MU Kyprasmacu, LUYHUHT AeK, «Y36eKUCTOH MafaHnii mepocu MepMaHus Tyr-
namnapuza» pacMmin KUTo6-a/ibbOMUHUHT TakaUMoTu 6ynmbé yTan.

BepnnHparn 3THONOrMK My3eMHUHT LLinmonuin Adpurka, Eapbuin Ba Ypta Ocné Kon-
nekumsanapw kypatopu MHrpug LLUnHan6ek Tabkngnatumnya: «byok nnak iy IMHUHI Mepo-
CW - Y36eKUCTOH Ba l'epMaHuns ypTacmaarm Kynpuk» NaMmnia oopymMm MKK1U mamnakaTHUHE
WIMWIA Ba MafaHUn asiokanap yuyH XXyaa MyXuMamp. ¥Y36eKUCTOHHUHI MafaHuii Mepoc-
HW caknawl Macasiacura MyHocabaTtu xampartiaHap/v Ba dhaxpnaHca ap3vingn. Mamnakatga
amasira olmpunaéTraH uwiap Ba Y36eKUCTOHHUHI Xafikapo MUKEcAa Y3UHU KaHaal Tak-
ANM 3T BOLLIKa AaBnaTnap yuyH TadKMK KUNWLL Ba ypraHvwaa ypHak 6ynapnnamp. by
aca AHrN Y36eKUCTOHHWHT AYHEra 103 ovaéTraHnaaH fanonar epaam».
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Megua Tagovp NWTHUPOKYNAapu «Y36eKNCTOH MagaHunin Mepocu
[yHé TynnaMnapuga» cepusicugary KnTob-ans6omnap 6unaH
TaHWLWMLLMOKAA.

Participants ofthe media event get acquainted with the series of
book albums "Cultural Legacy o f Uzbekistan in World Collections"

YyacTHUKM Mefjyia UBEH T a 3HaKOMSI T €Sl C cepuell KHUT-anib60MOoB
«KynbTypHOe Hacniegue Y36eKncTaHa B COGpaHusIX Myupay.

Megamna chopym gonpacnga «Y36eKUCTOH bytok
nnak NYNNHWUHE toparn» Ae6 HOMMaHraH TaHTa-
Hanun Keya 6ynnod ytan. Keya nwimtnpokyumnapm ea
MeXMOH/IapW, UWIMWIA Ba CUECUIA aolipa Bakwuina-
pw, aKcnepTnap, WyHWUHIAEK, FepMaHnsa oMMaBuii
axbopoT BOCUTa/1apy Bakuiapura y3oek Mmnanii
aHcaMbNnapuHUHI GaipamoHa MafjaHuin factypu
Xama aHbaHaBUIA Y36eK TaOMM - MNasioB TOPTUK
KUINHAN. Y36eKUCTOHINK CaHbaT yCTaniapy Keya-
ra ysraya 3aBk Garnwnagn. TagoupHuHr 250 Ha-
(oap KaTHalu4mMnapura «Y36eK1MCcToH MagaHnii me-
pocu MepmaHma Tynnamnapuga» KMTob-asiboomMm
coBra KUAMHAW. byHAaH Tawikapy Kyn >Xungam
«Y36eKUCTOH obunpaanapugarn OUTUKNap», Kaau-
muii Katta JlaHrap KypbOHUHUHI dhakcuMnnun
Ba «3athapHOMa»HUHI ypTa acpra oug Kynésma
Hycxacu FepmaHua My3enapura xags KWIMHAW,
OYryHrv KyHza ynap Lapk Koniekumsanapm gioH-
OVNHN 6e3ab Typuban.

CakcoHusa JlaHoTarHWHE npe3ngeHTn Ma-
Tnac Peccnep megma tagbup gasoMuaa TabKUA-
naraHuaeK: «¥Y36eKUCTOHHUHI MagaHuii Mepocum
613 yUyH >Xypga >ko3mbann. FepmaHmns myseiina-
puaa Kypon-apor Ba Ky/on4unnk éyromnapugaH
TOPTWG, Xa/lK ama/iMii caHbaTu acaprapuraya
6ynraH Kynnab xasvHanap maexyg. HOkcak ma-
JaHVATHUHI caklaHMG KonraH HamyHanapw,
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My3ennap Tynaammgarn Kynnab Kynésmanap akc aTraH TacBupsiap MykKamman Kmtobra
oupnawTupungn. Ywey cdopym HadakaT AHrM anokanap, 6ankm ywoy axonndé mamnia-
KaT Xaknga ssHrv OUWIMMNapHn oNnLl y4yH aXKoMmnb MMKOHUATAMP.

ByHzan xaMKop/mkiap AHrM KywimMa TawaboycnapHm amasira olwmpuLl y4yH TYPTKU
6ynmb xm3maT Kunagu. Y36eKUCTOHHUHT MafaHuUi Mepocu Lwy6xacus xyaa 60i. YHu by-
TYH AyHE Oyiinab Ba WyHWHraekK, FrepMaHusiga oMManalTMpuLL Y4yH Kynpuk - 6y aHrm
aBnoaaup, YyHKU ynap 6yryHrm KyHga ounvm sa MafaHUATHU acpab-asainall Ba Kena-
)KaK aBnofsiapra eTkasa onaguraH Katnamgmps.

YHUHI hnKpuHN bepnnH JasnaT My3eMHUHT Mapkasnii Ocué 6ynmmm nammin xo-
anmmn Aricuma MupcynTaH Kynnab-KyBBaTnaau: «Y36eKUCTOH MajaHnii mepocy FepmaHms
Tynnamnapua» KUTo6-amb60MUHUHT XaMMyasiindm 6ynmil MeH y4yH KaTTa Lwapadamp.
BU3HUHT Tynnamummnszga 190 XXnnanuk Mymrtos y3bek Kynésmanapn mMmasxyg. bytok wouvp
Anviwep Hasowiira 6arvinaHraH mMaxcyc Kataiormmmsa xam 60p. YHAa 6ytoK LUOVPHUHT
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Tagdup MexmoHnapu Ba
NLWITMpOKYMNapuraysoek
MUNAUIA Taomu - oL
TopTUNAW.

Traditional Uzbek pilaffor the
guests and participants ofthe
gala evening.

Mogaya TpaauLUMOHHOro
y36EKCKOro nsosa

rocTsM MydYacTHVKaM
TOpPXECTBEHHOI0 Beuepa.

28 Ta Kynésmacu Takaum aTuaraH. Yimnaivan-
Kn, 6yTyH OyHéna y3 Hydyysura ara 6GynraH
My3eiMMn3 opKannm MasKyp KuUTob-anbbomra
O/IMMNap Ba KEHI >XaMOTUYU/INK siHa[a KartTa
KM3UKULL B1naH Kapan 6oLunaiams.
Megva Tafbup xakmpaa, WYHWHIOEK, Ta-
HUKN cuécaTumnap Ba aKcrnepTnap Aompacu
XaMm y3 OUKpnapmHn omnampuLLan.
CunécatwyHoc, Ypta Ocumé 6ynunda 3Kc-
nept Apkaguin [y6HOB LUyHAAA TabKuana-
AN «FAHrY crécaT, MMHTaKaBMn XaMKOP/IK Ba
LYyHra yxwaul >apaéHnap xakmga Kyn ranu-
pyL MYMKWH, aMMO JToAnxaHUHT y ékn By My3eid Ba Tynnamniapugarm myx-
Talam allénapm xakmaa KUToOOMHU Kynra oimé TaHMLWap skaHcaH - 6y AHru
CUECATHUHT AKKO/T MCOoTUra ryBox GynacaH».

NoinxaHWHT YeT angarv ytkasaguraH ao/IMATUHUHT MyXUM TapKnounia
KUCMU - By JloKrxa nw4vm rypyxmra KUpyB4mM Y36eKUCTOH/IUK ONTUMIapPHN
My3einap Ba KyTy6xoHanapra Tawpudiiap gaBoMmmaa Y36eKUCTOHra baralu-
NaHraH Konnekuuanap 6unaH TaHUWTMpuwanp. bepavH gasnat KyTy6xo-
Hacura Tawpudgumms yormga Lapknii 6ynum myampun goktop Kpuctod
Payx 6U3HM KYyTYOGXOHaHWHI LLIApK OynuMmuaa caknaHaéTraH ypTta acpfapra
oung, KynésmMaslapHUHI axonmb Tyrniamu 6unaH TaHUWTUPAN. YHUHT Tab-
Knanawmya: «Ywoey nmpuk Jlonnxa bepavHgarn MUNAniA KyTybxoHa yuyH
AHIM UMKOHUSITNapPHN 04nb 6epadn, YyHKN OM3HUHT TynnaMmmuMmnsga Kyn-

nab ncnoMuii Kynésmanap maexya. Kutob y3bek MagaHUATUHM YpraHuLLl Ba AyHEra KeHr
Tapkatuwiga épgam 6epagn. MeH 6yHAa KeHr Kynamnu JloiinxaHun amasira OLMpULLIHA
UYMH AungaH Kynnab-Kyseat/iaimaH».

AKUH Kenaxxakaa bepnvH gaBnat KyTyoxoHacun 6unaH 6upranvkga oytok 6o060Kasno-
HUMK3 Annwep Hasowii Kynésmanapw Ba 6ytoK oiuM Mup3o Ynyr6ekHUHE XIX acpHUHT
6owmaaH 6epu KyTybxoHaga caknaHaéTraH «OytoK aCTPOHOMMK Xagasinap»ura anoxmaa
XnngnapHm barvwinaii onammns ged ymmg Kunamms. bepanH aTHorpacomk My3en-mMHUHT
KOMMG KONNMEKUMACK YpTa acpnapgarv Uc/iom MmajaHUATUHUHE ypAoHa acapiapu, ypta
acpnap XOHNUKNapw faspu, XX acp y30eK ycTallapyuHWHI acaprapu, XycycaH - Byxopo
aMUPSIMTUHUHT 3HT 60 KONneKLmMsacuaarn akcnoHatnapaaH noopar. Mambypraarn CaHbat
Ba XyHapMaHAuYMINK My3erinaa TagkmukoTum Hopa dpoH AxeHbax 6usra XIV acpga Kypwn-
raH baéHKyNMxXoH Mak6apacy 3KCNoHATIapUHM HaMOMMLL 3TraH Xonga WyHAah aean: «Ys-
6EeKMCTOH MaJaHWi Mepocu AyHE Tynnamaapuga» noinmxacu MeH YUyH >XaxOHLUYMYys Ba
haxpnuamp. YHga AyHEHUHT Kyniabé onumiapy 6unaH 6unvm Ba Mab/lyMOT a/iMalluLL
YUYYH HOEDO MMKOHUAT ApataguraH t1aabuvpaa KatHalm XyKyYKUHN 6eprasivknapu yuyH
MUHHATAOPYUAVK bunampamaH. JIoOMUxXaHUHE UK, wy6xacns, Y30eKUCTOHHUHE Kyr
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Meguna Tagovp MeXMoHapy Ba MW T K- Participants and guests ofthe media event YyaCTHVKM U FOCTU Megma
poKunnapy HeMUC rasiepesicV akcnoHaTna-  get acquainted with an exposition ofthe MBEHTa 3HaKOMSI T CA CaKCNo3uLmel
pu 6unaH TaHMwmwmokga, bambepr ui. German gallery, Bamberg. HeMeLKoi1 ranepew, r. bambéepr.

KNppasin caHbaTUHU AHaJa YyKYpPpPOK ypraHuwira épgam 6epaam».

BepnuvH aTHOrpadukK My3eMMHUHT XKoo Konnekumusicu 6unaH 6msHm Jlohmnxamms-
HUHT XaMKopu, My3eiHUHT LLapk 6ynnmn 6ownurn MHrpug LLUnHAan6ek TaHULWITUPAN.
By epgarn anoxmga akcnosmumsaga ypra acpiap Mycy/IMOH OflaMUHUHT ry3an gypaoHa
acapnapu, ypTta acplapHUHE CYHITU XOHNUKIapwu gaspu, XX acp y36eK ycTanapuHWUHT
acapnapu, xycycaH, Byxopo aMUpANTMHUHI 3HT 601 KonnekuuacuaaH akcrnoHarnap Tyn-
NaHraH.

FepmaHMaga caknaHaéTraH y36eK MepoCMHUHI 6e6axo HaMyHanapuHW caHab aforu-
ra eTmé 6ynmainan. lrepmaHuagarm sHr Kyn ToMmoLwabuH Tawpudd 6yropaguraH MepramoH
Mmyseiin, LLUTyTraptgarn JinHaeH Homugarn myseiga xanm uam-paH TOMOHMAAH Kawdd
KWNMHMaraH KaH4yagaH-KaHuya cupnap caknaHagu!

Ywoby kntob-anbbom NepmaHuA faBnaTyv OiMMAapy Ba MafjaHWi MyaccacanapuHUHE
«Y30EKUCTOH MafaHuii MepoCK XXaxoH Tynsamiapuga» nommxacu 6mnaH XamKOop/uUrn-
HWUHT gebovacmamp, 613 sHa 6up Heya 6op SHrMAaH AHIM JlornxanapHm Myxokama Kuna-
MW3 eraH ymmaaaman.

BM3HMHI pexanapmmm3 opacufa OyloK y36eK MyTahakKKUpNapuHUHE Kynéamanap
KoMnekuusnapmn oymmnya bepnvH munnnii KytyoxoHacnga, LUTyTraptaarn JIMHAEH My-
3einaa caknaHaétraH amanmini caHbaT acapnapmgaH mbopart Hawipnap 4on 3TUAULIN
Ky3ga TYTUAraH, ymMuz KnnamaHku, SKUH Kenaxakga ywoy KMto6-aib60M ayHE H03UHU
Kypaawn.

lepMaHUANMK KoopauHatop, «Cultur - Cooperationinternationale.V.» xamrapmacu au-
pekTopu KeTnnH Mé6sb XOHMM BU3HUHT Y/IKaH XaMKOP/IMTMMU3 Tydiainn Y36eKUCTOH Ma-
[aHNIA MEPOCUHM ypraHuLL, cakniall Ba OMMasallTMpumil 6yinya ByTyHXaxXoH XaMUaTu
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ab30/1apy AroHa Xankapo ownara anaHraHum éuvnaH KyTtnaraHm 6U3HWU MamMHYH KUnaw.
«YnanmaHkn, - gean y, - éyHaain nnatopmMaHuUHr apaTtuanLLIn SHIW y3rapyiinap, xy-
cycaH, y36eK MaaHusaTu Tyrpmcnaaru Mab/lyMOT/TapHUHI OMManaluuLLIn capy KynunaraH
OUpUHUKM Kagam, By aca xasikapo MUKEcarv onumiap, NWeunapMoH fovpanap Ba canéx-
NaPHUHT 3bTUBOPUHN MamakaTUHIN3ra xanb Kunagn. Y306eKUCTOH - MEXMOHAYCT XasTKu
bynraH xyga 6apkapop fanat. YinaiMaHku, SKUH Kenaxakga 6us caéxnvk rypkmpab
PUBOX/IAHULLIMTA TYBOXM ByNamu3 Ba Y36eKUCTOH axo/ivcy AyHEHVHT Typnu Bypyakiapu-
[aH MeXMOHMapHN Kabyl KUInLW y4yH 6apya 3apyp LLapouTIapHW apaTtagm».
CY3UMHUHT oX1puaa MeH yLoy meama JIonnxaHm MoNnUaBUIA Xxamaa TalKMAnA XXuxar-
[JaH Kynnab-KyseaTnaraH/IMrn yuyH ¥Y36ekncToH Pecrniy6nmnkacu Basvpnap Maxkamacura,
«ERIELL» - xankapo HeddT-ras xm3mMartm KoMnaHuscura Ba LaxcaH baxtunép daswmnosra sa
KoHpag ApeHaysp QOHAVMHUHI ¥Y36eKMCTOHAArn BaKoMaTXOHacu BakuMAW AOKTop Tomac
KyHue Ba CakcoHus ®depepan epu (FepmaHuns) napnameHT cnnkepu Mattmac Péccnepra,
Noiinxa nnmnia paxéapn, akagemuk 3asapg BacunbeBny PTBenaasera xamga Y36eKMCTOH-
HWUHI MaZaHnii Mepocy MaB3yCUHW Kagpraigurannapra - Xypmar/im onmmiapumms, oMva-
BUIN axbopoT BOCUTaapy Bakmiiapura y3 MMHHaTLOPUYNANTUMHU BUNANPMOKYMMAH.

«Y36eKNCTOH MajaHuit mepocy AyHé Tynnamnapuga» nouxacu myannmgu

Ba paxbapu, Y36eKMCcTOHAA XM3MaT KypcaTraH XypHanucT
D . D .A6L4YXONNKOB
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HERITAGE UNITING PEOPLES

The album-book "Collections of the Federal Republic of Germany"
initiates the second series of ten books "Cultural Legacy of Uzbekistan in
World Collections" At the same time it is our first edition entirely based
on the material of museum and private collections of Uzbekistan in one
of the Western European countries. Working on the book has become an
interesting and exciting experience for us.

The particular pride of this publication is that it was the first one in
which the head of our state gave his own assessment of the publication
and directly addressed the readers from its first pages and noted the great
work of scholars in Germany and Uzbekistan. In this regard, on behalf
of the project "Cultural Legacy of Uzbekistan in World Collections",
as well as the World Society for Study, Preservation and Promotion of
the Cultural Legacy of Uzbekistan, | would like to express my greatest
gratitude to the President of Uzbekistan Shavkat Mirziyoyev.

It all started four years ago, when we were visiting the Rustkamer
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«BytoK unak hynmHUHE
Mepocu - Y36eKnCcTOH Ba
I?pMaHusiypTacugaru
Kynpuk» Mas3ycugarv megma
Tafovp. bepauH L.

Media event "Heritage ofthe
Greatsilk Road as a paths
between Uzbekistan and
Germany", Berlin.

Mepna nBeHT «Hacnegue
Benvkoro LuesKkoBoro

nyTW KaK MOCT Mexay
Y36ekncTaHom 1 FepMaHmein»,
r. bepnvH.



NoiinxaHnHr «Mueller&Schindler»
HalpuéTyiin (ABCTpUs)garu
XaMKopiapy «Y36eKUCTOHHUHT

100 Hoaup pEémacu» noiinxacu acocuga
ULNaHraH SHr hakucMmmsb HaWPHUHT
3U-3hheKTUHN HAMOMMLL KUIMOKAA.

Partners from the publishing house
"Mueller & Schindler" (Austria)
demonstrating 3D effects ofthe new
facsimile edition ofthe project 100
Outstanding Manuscripts of Uzbekistan.

MapTHepb! [NpoekTa 13 n3aaTeNbCKoro

poma «Mueller&Schindler» (ABcTpus)

AeMoHCTpupytoT 3D-achthekTbl HOBOro

hakcMUIbLHOIO n3gaHus MNMpoekTa

«100 BenmKkux pykonuceli Y3oekmcTaHa».

in Dresden. Accompanied by our friends, Dr. Mattias Roessler, Chairman of the
Parliament of the Federal State of Saxony and Dr. Thomas Kunze, head of the
Representative office of Konrad-Adenauer-Stiftung eV. in Uzbekistan, we had the
opportunity to see wonderful collections of the Uzbek cold steel such as sabers and
beautiful knives in the Armoury of Dresden.

Afterwards, the project working group got acquainted with a collection of ceramics
from ancient Samarkand in the Museum of Islamic Art in Berlin. After visiting the
National Library in Berlin, decision was made to publish a separate book in the series
"Cultural Legacy of Uzbekistan in World Collections" about treasuries kept in the
German museums and the National Library of Germany. After all, museums keep
not only wonderful artifacts, but also unique manuscripts related to the history of
our people.

We made about ten target trips in Germany. Inspired by ideas of bringing our
project to life, we visited almost all the museums in the country. It was a very
long and laborious process, because a clear agreement with the administration of
museums and, most importantly, their trust were required for the implementation of
the Project.

It is common knowledge that the Germans are punctual and carefully plan any
work for years to come. Therefore, honestly speaking, initially there were some
concerns related to the implementation of the plan. For example, it was necessary to
solve in a short time the problem to "lift" artifacts from the museum storerooms, to
analyze and study them - after all, many stored artifacts had not even been introduced
into the circle of scientific comprehension by that time.

Dr. Ute Franke, deputy director of the Museum of Islamic Art in Berlin was one
of the first to support. Initially, being wary of our idea, subsequently she became our
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KoHpag AneHayp hoHAMHMHI Mapkasuin Ocrnéaarn
MUHTakaBuii paxbapy Tomac Kyrnie Ba CakcoHus
thepepan epu/laHgTarv NpesngeHTv JOKTOop
MaTTunac Péccrep «epmaHus defepaTus
Pecny6nvkacy Tynniamm» KW T06-anb060MyHN Ky3aaH
KeynmpMokaa.

Regional Representative ofthe Konrad Adenauer
Foundation in Central Asia Dr. Thomas Kunze and
President ofthe Landtag o fSaxony Dr.Matthias Roessler
getting acquainted with the book-album dedicated

to the Uzbeklegacy in the collections ofthe Federal
Republic o f Germany.

PervioHanbHbIi npeacTaBuTeNb PoHAA UMEHN
KoHpapa AneHayapa no LieHTpanbHoli A3un Tomac
KyHue v Npe3ngeHT JlaHgTara 3emnvm CakcoHus

MaT Twuac Péccrnep 3HaKOMSI T CA CKHUT Ol-aib6oMoM
«CobpaHusa PenepaTuBHON Pecnybnnku MepmaHns».

sincere friend and like-minded person. The Museum of Islamic Art received ceramics
and fragmented dishes produced in Samarkand, but sent from Russia in 1925. A few
more boxes with thousands of ceramic fragments arrived from the Berlin Museum of
Ethnography in the late 1930s. Most of those artifacts originated in Afrasiab - ancient
Samarkand located in the center of the Silk Road. Such a quantity of unstudied
valuable historical material! Dr. Ute Franke, the deputy director of the Museum of
Islamic Art, a part of the Pergamonmuseum, emphasized at our meeting: "We are
proud of our collection of the Uzbek art. Despite the fact that it is not numerous, it
is of exceptional historical and artistic value as well." Following the results of our
negotiations, Dr. Ute Franke decided to recreate the original form and look of the
vessels and to organize a separate exposition of the restored artifacts and to include
some of them in the planned album book.

The most difficult were negotiations with Linden-Museum in Stuttgart refusing to
open its doors for along time. I believe that such a practice is unproductive - because an
arttreasure ofany museum should be accessible to everyone. As itiswell-known, many
artifacts from Uzbekistan were exhibited in the catalogue "The Heirs of the Silk Road"
published in 1996 by this famous museum and dedicated to the collection of Central
Asia. However, unfortunately, now a part of these artifacts in the museum exposition
is exhibited as originated on the territory of Iran or Afghanistan. Thus, cooperation
with the Project will assist to determine more accurately the place of origin of the
artifacts. Despite the arisen difficulties, Linden-Museum "jumped into the outgoing
carriage" at the last moment, as they say. Just before the book-album was handed over
to the printing house the museum presented a small, but extremely valuable part
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of the museum collection, which
became ultimately not only a real
decoration of the album, but also
the first step in the cooperation of
the Project with one of the largest
depositories of Central Asian art
in Germany. It means that the
German scholars and researchers
are not indifferent to questions
of historical authenticity in the
further study of the culture of our
country.

In general, as a result of our
joint active work, we were able to

INoiinxa ab3onapuHNHE
JIMHAeH HoMuaarn mysei
BakW1apy GuiaHyypaLLysu.

LTy TrapT L.

Projectmembers atameeting in
Linden-Museum, Stuttgart.

BcTpeua uneHos MNpoekTac
npegcTasuTenamm Myses

nmeHn/HgeHa, . Ly TrapT.

present artifacts from the Uzbek

collections of the Berlin Museum of Islamic Art, the Berlin Ethnological

Museum and the State Library, the Museum of Arts and Crafts in

Hamburg, the Armoury of the State Art Collections in Dresden, the

Liibeck Ethnological Museum, the State Ethnographic Collections of

Saxony, Linden-Museum in Stuttgart, and finally the private collection
of Manfred Bumiller in one book album.

Our task was not only to show the richness of the Uzbek art kept

in the German collections, but also to give an opportunity to German

scholars to tell about it. Finally, the book-album has become the result of

cooperation of all those who cherish the very concept of cultural heritage
of Uzbekistan.

As it is widely known, our project is multimedia and, therefore, each book-album
has a disc with a video film about the collections given in the alboum. The television
group traveled twice to Germany to shoot the museum collections. They conducted
interviews with the leading experts studying the Islamic culture and the history of
Central Asia and produced two full-fledged films about the collections of museums
in Germany and introduced a wide range of cultural values of Uzbekistan.

Finally, this series will go down in the history of printing in Uzbekistan as the
first popular science publication with modern multimedia technologies that can not
only be read, but also seen as separate pages with a 3D effect on smartphones.

It should be emphasized that an important component of the project "Cultural
Legacy of Uzbekistan in World Collections" is the popularization of culture not only
in our country, but also abroad. E.g., the presentation of this book took place within
the framework of the International Media Forum of the project "Cultural Legacy
of Uzbekistan in World Collections" held in Tashkent in December 2018. But the
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Mepgya Tagbvp MwTmrpokunnapu Participants o fthe media eventget YyacTHVKM Megua uBeHTa 3HakoMsa T Cs

«Y36EKUCTOH MagaHunii Mepocu yHé acquainted with the series ofbook albums Ccepueli KHAM-albboMoB «KynibTypHoe
Tynnamnapuga» cepus KN Tob-anb6omu "Cultural Legacy of Uzbekistan in World Hacnegye Y36ekucTaHa B CObpaHusax
6uNaH TaHNLWNLLIMOKAA. Collections" MUpa.

main presentation of the book took place, certainly, in the country which museum
collections are presented in the book album.

More than 250 scholars and experts from Uzbekistan and Germany took part
in the media event "Heritage of the Silk Road as a bridge between Uzbekistan and
Germany" at the Embassy of the Republic of Uzbekistan in Berlin on the 15th of
January 2019.

From the regional representative of Konrad-Adenauer-Stiftung e.V in Central Asia,
Dr. Thomas Kunze's point of view, the work on the preparation of the album "Cultural
Legacy of Uzbekistan in World Collections" was very interesting and important:
"Konrad-Adenauer-Stiftung e.V has always considered support of cultural projects
and initiatives as one of its priority tasks. Everyone is well aware that the historical
and cultural heritage of Uzbekistan, like other Central Asian states, is a complex
integral product of a wide variety of centuries-old cultural influences. This is the
secret of that unflagging attention and interest all over the world, which is visibly
confirmed in the museum practice of many countries of the world, in particular,
Russia and Germany. We hope that the cultural achievements of the distant past,
especially in the context of cultural transfer and exchange, will help people around
the world to better understand each other, and therefore, effectively join forces in the
face of global challenges”

Within the framework of the forum, the opening ceremony of the exhibition of
book-albums of the project "Cultural Legacy of Uzbekistan in World Collections”
as well as the presentation of the illustrated book-alboum "Cultural Heritage of
Uzbekistan in the Collections of Germany" took place.
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As Ingrid Schindlbeck, curator of the collections of North Africa, West and Central
Asia of the Ethnological Museum of Berlin, noted: "Such events as this scientific forum
"Heritage of the Silk Road as a bridge between Uzbekistan and Germany" are very
useful for the scientific and cultural exchange of two countries. Attitude of Uzbekistan
towards the issue on preserving its cultural heritage is pleasantly surprising and proud.
What is being done in the country and how Uzbekistan is positioning itself at the
international level is an example for other countries in conducting research, survey and
the exchange of knowledge. This is the real proof of the opening of a new Uzbekistan
to the world"

The solemn evening "Uzbekistan as the heart of the Silk Road" was held as part of
the media forum. Participants and guests of the evening, including representatives of
political, scientific and expert circles, as well as German media, were presented with
a festive cultural program of national ensembles of our country and a presentation

«Y36eKNCTOH - Bylok nnak
AYNMHWHT toparn» rana
oToMMU.

Gala dinner "Uzbekistan - the
heart ofthe Great Silk Road".

ana-yxvH «Y36ekucTaH -

cepaue Benvkoro wenkoBoro
nyTw».
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Y36eKUCTOH MUNNiA acbobnap The ensemble ofnational instruments of BbicTynneHne aHcaMb151 HAaUMOHa/TbHBIX
aHCaMOIMHWHT YAKALLIN. Uzbekistan. WHCTPYMEHTOB Y36ekucTaHa.

of the traditional Uzbek dish - pilaf. The evening was decorated with bright concert
performances by masters of art of Uzbekistan. An unexpected gift for 250 guests and
participants of the event was the presentation of the book-albums "Cultural Heritage
of Uzbekistan in Collections of Germany" as a gift.

In addition, more than ten sets of the series, as well as the multivolume
"Architectural Epigraphy of Uzbekistan", the facsimile of the Katta Langar Quran
and the medieval manuscript "Zafarnama" were donated to museums and libraries
in Germany as the decoration of eastern collections.

As the President of the Saxony Landtag, Matthias Ressler, emphasized during
the media event: "The cultural heritage of Uzbekistan is greatly attractive for us. The
German museums keep many treasures of Uzbekistan, ranging from weapons and
ceramic items to artifacts of folk art. The preserved evidences of high culture and
many manuscripts housed in the collections of museums have been jointly combined
into excellent books. This forum is a great opportunity to enlist not only new con-
tacts, but also new knowledge about this amazing region. This is an excellent source
for cooperation and the implementation of new joint initiatives. The cultural heritage
of Uzbekistan is certainly very rich. And the bridge to its popularization around the
world and here in Germany will be young people, a new generation, because they
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LLlapKHWHT 0316anu
TapoHanapu GuppoHTa xam
Taabup MeXMOHUHK 6edhapk
Kongupmagam.

Fascinating eastern melodies
made an incredible impression
on each guestofthe gala
event.

3axuraTenbHble Menoauu
BocToka He ocTasum
paBHOAYLUHLIMW H/ OHOFO
rocTs TOPXECTBEHHOIo
npuemMa.

are the stratum able to preserve and transmit knowledge and culture to future gen-
erations".

A researcher at the Central Asian Department of the Berlin State Museum, Aysima
Miersultan supported this thought: "It is a great honor for me to be a co-author of
the book-album "Cultural Heritage of Uzbekistan in Collections of Germany". Our
collection contains 190 volumes of classic Uzbek manuscripts. We also have a special
catalogue dedicated to the great poet Alisher Navoi. It presents 28 manuscripts of
the great poet. | hope that due to the release of our book on the collection of the
library, which is of worldwide value, as many scholars and residents of our countries
as possible can learn".

Prominent political scientists and representatives of expert circles, who also gave
their assessment of the event, took part in the media event. As Arkadiy Dubnov, a
political scientist and expert in Central Asia, noted: "You can talk as much as you like
about new politics, regional cooperation, and so on, but one picks up the Project book
and gets acquainted with a completely brilliant selection of a museum or a collection.
This is such a materialized evidence of this very new policy".

An important component of the activities carried out by the Project abroad is
undoubtedly visits to museums and libraries to familiarize national scientists
- members of the project working group with collections about Uzbekistan. Dr.
Christoph Rauch, head of the Eastern Department, introduced us to a remarkable
collection of medieval manuscripts carefully kept in the Oriental Department during
a visit to the Berlin State Library. He noted: "This large-scale project also opens up
new possibilities for the national library in Berlin, as our collection contains a large
number of Islamic manuscripts. The book will help the study and wide dissemination
of Uzbek culture in the world. | support wholeheartedly the implementation of such

a large-scale Project".
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Megva Taabup MexmoHapm
Ba UL TUPOKYMIAPU HEMUC
ranepusicu aKcnoHaTnapu
6unaH TaHUWNLIMOKAA.

Participants and guests ofthe
media event get acquainted
with an exposition ofthe
German gallery.

YyacTHUKN 1 rocTy Meana
MBEHTa 3HaKOMATCS C
3KCMO3MUME HEMELIKOIA

rasiepeu.

We hope that in the near future together with the Berlin State Library we will
be able to devote separate volumes to the lifetime manuscripts of our outstanding
ancestor Alisher Navoi and the great scientist Mirzo Ulugbek, whose "Astronomical
Tables" have been housed in the library since the 19thcentury.

A close friend of our Project, the head of the Eastern Department, Ingrid Schindl-
beck showed us to a fantastic collection of the Berlin Ethnographic Museum. Beauti-
ful masterpieces of the Muslim Middle Ages, the period of the late medieval khan-
ates, wares of Uzbek masters of the 20th century, in particular, artifacts from the
richest collection of the Bukhara emirate are collected in the museum.

Nora von Achenbach, the museum researcher showing us the artifacts of Buy-
an-Kuli Khan mausoleum in Bukhara of the 14th century at the Museum of Arts and
Crafts in Hamburg noted: "The project "Cultural Legacy of Uzbekistan in World
Collections" seems to me ambitious and exemplary. | would like to express my grat-
itude for the right to participate in it that gives a unique opportunity to exchange
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knowledge and information with many scholars of the world. The activities of the
Project will certainly stimulate further study of the multifaceted art of Uzbekistan".

The invaluable collections of Uzbek heritage kept in Germany cannot be counted.
The most visited museums in Germany are the Pergamonmuseum, Linden-Museum
in Stuttgart, and the Museum of Ethnography of Saxony - how many secrets not yet
known for science are kept in their storerooms!

| express my sincere hope that this album is only the first fruit of cooperation
between scholars and cultural institutions of Germany with the Project "Cultural
Legacy of Uzbekistan in World Collections”, and we have more than once been able
to discuss new joint grandiose undertakings.

Our plans are the publication of individual books on the collections of manuscripts
of great Uzbek thinkers kept in the Berlin National Library, pieces of applied art from
Linden-Museum in Stuttgart, with which cooperation we will publish a great album
very soon.

We are encouraged by Mrs. Kathleen Gobel's opinion, the German coordinator,
director of "Cultur-Cooperation International eV." that as a result of our enormous
joint work the members of the World Society for Study, Preservation and Promotion
of the Cultural Legacy of Uzbekistan project have practically become a single
international family. "I think," she emphasized, "that the creation of such a platform
is the first step towards new transformations, and in particular the dissemination of
information about the Uzbek culture, which will attract the attention of international
scholars, business circles and tourists to your country. Uzbekistan is a very stable
state with hospitable people. | believe that in the near future we will witness a tourist
boom, and the population of Uzbekistan should prepare all the necessary conditions
for hosting guests from all over the world".

In conclusion, | would like to thank for financial and organizational support
for the media event the Cabinet of Ministers of the Republic of Uzbekistan, the
international oilfield services company ERIELL and personally Bakhtiyor Fazylov,
the representative office of Konrad-Adenauer-Stiftung eV in Uzbekistan and its
director Dr. Thomas Kunze and Speaker of the Parliament of the Federal State of
Saxony (Germany) Matthias Rossler, Project Scientific Advisor, Academician Edvard
Rtveladze, our dear scholars from Germany and Uzbekistan, representatives of media
- all those who cherish the topic of cultural heritage of Uzbekistan.

Author and head of the project "Cultural Legacy of Uzbekistan
in World Collections"”, Honored Journalist of Uzbekistan
F.F. Abdukhalikov
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HACNEOWNE, OBBEANHSAIOLLEE HAPO bl

KHura-anb6om «CobpaHus ®denepatvBHoOW Pecrny6nnku MepmaHus» oT-
KpbIBaeT BTOPYH AECATKY KHUT cepun «KynbTypHOe Hacneaue Y3beknctaHa
B COOpaHUAX MUPa» N OAHOBPEMEHHO ABASETCA MEPBbIM HALLIMM U3LaHUEM,
NOTHOCTHLHO OCHOBAHHOM Ha MaTepuasie Y36eKCKUX My3erHbIX M YaCTHbIX KO-
NeKunii ogHOM 13 3anagHOeBPONENCcKMX cTpaH. PaboTa Hafg KHUIoW cTana
AN HaC MHTEPECHbIM M 3aXBaTbIBatOLLMM OMbITOM.

Oco6oii ropAocTbio 3TOr0 M3aHUSA SBASETCS TO, YTO OHO CTa/10 NepPBbIM,
B KOTOPOM [/1aBa HalLero rocyapcrea Aasi CBOK COOCTBEHHYHO OLIEHKY M3fa-
HWIO, HEMOCPEACTBEHHO 0OPATMBLLNCL K UMTaTeNsIM C ero NepBbIX CTPaHWUL, U
OTMETMB 6O/bLLOW TPYA YYeHbIX FepMaHnm 1 Y36eKkncTaHa. B 3Toi cBA3n OT
nMeHUn npoekTa «KynbTypHoe Hacnieamne Y36eKnctaHa B COOpaHMsaX MUpa», a
Takke BceMMpHOro o6LuecTsa no U3yyeHuto, COXpaHeHUIO U Monynspusalmnm
Ky/IbTYPHOr0 Hacnegusi Y36eKncraHa s Xouy BblpasuTb BeMyaiiLlyro 6naro-
JapHocTb Mpe3naeHTy Y36ekunctaHa LLlaskaty Mupsnéesy.
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«BYIOK MnaK iy IMHUHP
Mepocu - Y36eKUCTOH Ba
MpmaHnaypTacugaru
Kynpuk» mae3ycugarvu megma
Tafovp. bepavH L.

Media event "Heritage o fthe
Greatsilk Road as a paths
between Uzbekistan and
Germany", Berlin.

Megna neeHT «Hacnepgye
Benmkoro Lenkosoro

nyTW Kak MOCT Mexay
Y36ekucTaHoMm n F'epMaHmein»,
r. bepnun.



Megna Tanbuvp naiTuga
50 opTUK Mabpy3anap
TVHINaHaw.

More than 50 scientific
speeches and reports were
presented during the media
event.

Bxoge megva neeHTa 6b110
3acnywaHo 6osnee 50 HayuHbIX
BbICTYNNEHW 1 [OKNaA0B.

Bce Hayanocb c TOro, 4UTo 4 rofa Hasaj HamMm NoOcYacT/IMBWIOCL MOCETUTL ProcTKamep
B [lpe3aeHe. B conpoBOXAeHUW HalUMX Apy3en gokTopa MatTmaca Péccnepa, npeaceaarte-
na MapnameHTa thegepanbHoM 3eMm CakcoHUA 1 gokTopa Tomaca KyHue, pykosoguTens
npeactasnTenscTea ®oHda nm. KoHpaga AzeHayspa B Y36eKucTaHe, Ham npeacTasmiach
BO3MOXXHOCTb YBUAETb 3aMevaTtes/ibHble KOJIIEKLMU Y30eKCKOro XOMOAHOro OpYXXus - ca-
6€enb 1 KpacuBbIX HOXEW B OPY>KeriHOM nanaTe [pesgeHa.

Mo3xe paboyas rpynna Mpoekra B My3ee NCMaMCKOro UCKyccTBa B bepnnHe 03HaKoMU-
Nacb C KOMNeKUumen kepamnkn ms gpesHero CamapkaHga. Nocne nocewleHns HaumoHasb-
HoW 61GMOTeKM B BepnHe OKOHYaTe/IbHO CO3PE/o PeLLIEHME NOCBATUTL OTAENbHYO KHUTY
cepun «KynbTypHOe Hacneame Y36ekucrtaHa B COOpaHMSaX MUpa» COKPOBULLHULIAM repMaH-
CKNX My3eeB U HaumoHanbHOM 61bnmnotekn epmaHnn. Befb B HUX XPaHATCA He TOMbKO
3ameyatesibHble apTepakTbl, HO N YHUKa/IbHblE PYKOMUCK, CBA3AHHbIE C UCTOPMEIA HaLLIEro
Hapopaa.

Mb1 coBepLnv okoso 10 LeneBbIxX noes3fok no OPI. BAOXHOBMEHHbIE NAEAMU BOMJOLLE-
HUA Hawlero NPoeKTa B XXM3Hb, NOOLIBA/IN C BU3UTAMM MPaKTUYECKU BO BCEX MY3esIX 3TOW
CTpaHbl. 3TO 6bl/T O4EHb A/INTENBHbIA U KPOMNOT/IMBbIA MNPOLECC, MOTOMY Kak A1 peasimsa-
umu MpoekTa Hy)kKHa Oblna YeTKas AOroBOPEHHOCTL C PYKOBOACTBOM MYy3€€B U ITaBHOE - UX
bosepue.

N3BECTHO, YTO HeMLbI OT/INYAKOTCA MYHKTYa/IbHOCTBIO U NIHOBYH0 paboTy TLlaTesIbHO
NAaHWPYIOT Ha rogbl Biepes. MoaTomy nsHadasibHO, He CKPOHO, 6bI/I HEKOTOPLIE OMaceHus,
CBSA3aHHble C peasm3aumein 3agymaHHoro. K npumepy, Heo6XoAMMo ObI1I0 B CXKaTble CPOKU
peLnTb 3a4a4dy «Mnogbema» M3 My3eHbIX 3anacHUKOB MHTEPECYIOLLMX Hac NPeaMETOB, NX
aHanusa N NU3yvYeHns - Befb MHOTME eQUHULIbI XPaHEHUA K TOMY BPeMEHU eLle He Oblnu
[axxe BBeZleHbI B KPYT Hay4YHOro OCMbIC/IEHUS.

459



Vicnom caHbaTw Restoration PecTaspauyoHHas Joiinxa ab3onapm Project members YneHb! MpoekTa

My3eAnHNHT Workshop ofthe mMacTepckast BepnvH gaBnaT atameeting in the Ha BCTpeye B
TuUKnaw Museum oflslamic My3es ncrnamckoro Ky Tyb6XoHacugaru Berlin State Library. BepnuHckoii
yCcTaxoHacu. Art, Stuttgart. MCKYCCTBa, yupaLlysaa. rocyaapcTBeHHOM
WryTrapT w. r. WryTrapT. 6nénmoTeke.

OpaHo 13 NepBbIX Hac NoAaepKana AoKTop YTe dpaHKe, 3aMecTUTeNb AUPeKTOpa My3es
MNCNaMCKOro UckyccTsa B bepnvHe. MoHavasly 0THeCACh K Hallell naee HaCTOPOXKeHHO, OHa B
JasibHelLweM cTasia HalnM UCKPEHHUM APYTrOM 1 eAUHOMbILLIEHHUKOM. B 1925 rogy kon-
nekuuns Micnamckoro Mysest MCKycCcTBa MOMOSIHW/IACh KepamMMYecKUMKU cocydamu v dppar-
MeHTamMu nocyabl U3 CamapkaHza, KOTopble NocTynuam Tyga n3 Poccun. Ewe HeCKObKO
ALMKOB C ThICAYaMWN dParMeHTOB KepaMUKM NPuobIIN B KOHLEe 1930-X IT. n3 bepnnHCKoro
aTHoNornyeckoro Myses. bonbLias 4yacTb 3TUX NPeAMETOB Oblsia ocTasneHa u3 Adpacua-
6a - gpeBHero CamapkaHza, KOTOpbI pacronarasics B LleHTpe Bennkoro LwesikoBoro nyTul.
TONbKO MpeacTaBbTe, CKOMbKO HEM3YHEHHOr0 LEHHOI0 MUCTOpMYeckoro matepuana! Kak
noA4vepkKHysia Npu BCTpeye ¢ HAMU AOKTOP YTe ®dpaHke: «Mbl ropaumMcsa Halle Konnekum-
el y36eKCKOro ncKycctea. HecMoTpsi Ha TO, YTO OHa HEMHOIOYUC/EHHA, OA4HAKO NpeacTaB-
NSET UCKMIOUNTENIbHYHO He TONIbKO UCTOPUYECKYHO, HO N XYAOXECTBEHHYHO LeHHOCTb». 10
nToram Hallmx neperoBopoB OHa MPUHS/A PeLleHVe BOCCo34aTb NepBoHaYasibHbIA 061K
COCYZi0B M MOCBATUTbL PECTaBPUPOBAHHBLIM 0ObEKTaM OTZAE/IbHYH 3KCMO3ULMIO, & HEKOTO-
pble N3 HUX - BK/TOUUTL B NJIAHUPYEMYIO KHUTY-a/1bb0oM.

CnoxxHee BCEro LLINM Neperosopbl ¢ My3seeM nmeHU JInHaeHa B LLITyTrapTe, KOTOPbIN
[O/Ir0 He XOTeN OTKPbIBaTb HaM CBOW ABepu. CumTalo, YTO Takas npakTmka HernpoayKTue-
Ha - BeAb COKpoBMLLA /II060ro My3ses A0/KHbI ObITb AOCTYMNMHbI AN BceX. Kak 13BecTHO,
B M3gaHHOM B 1996 rogy aTUM 3HaMeHUTbIM My3eem KaTtasiore «HacnegHuku LLlenkoBso-
ro NyTu», MNOCBALLEHHOM KOMMEKUUN LieHTpanibHOM A3un, ObIN0 BbICTAaBNEHO MHOXECTBO
npegMeToB MMEHHO M3 Y36ekuctaHa. OfHaKo, K BE/IMKOMY COX&/IEHUIO, CerofHsa 4acTtb
3TUX apTedrakToOB B IKCNO3MLMKM My3es NpeAcTaB/ieHa Kak npoucxogawias ¢ Tepputopun
MpaHa nnn AdgraHnctaHa. Tak 4To COTPYAHMYeCTBO C MNPOEKTOM MOMOXET NCTOPUYECKU
60/1ee TOYHO OMpPefeUTb MECTO NMPOUNCXOXKAEHUS NaMATHUKOB. HeCMOTpA Ha BO3HUKLLME
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Megana Tagéup gacTypu
HEMMC LLIapKCcyHOoC1apy Ba
aKcnepTapy opacuta kKaTTa
KN3UKNLL YArOT au.

Themedia eventprogram
caused a wide resonance in the
circles o f German orientalists
and experts.

Mporpamva meama

MBeHTa Bbi3Basia 60/bLUON
WHTEpPEC B KPYrax HeMeLKnx
BOCTOKOBE/]OB 1 3KCNEPTOB.

CNOXHOCTM, PYKOBOACTBO My3ea nMmeHn JInHAeHa B NOCe4HNIA MOMEHT, YTO HasblBaeTCs,
«3anpbIFrHYN0 B YXOASLLWKA BaroH». [Nepea caMoi caadeli KHUMM-anbboma B Tunorpacduto
UM Obla NpeacTasneHa HebonbLlas, HO KpaHe LeHHas 4acTb KOMMEKLUM My3esi, UYTO B
KOHEYHOM UTOre CTa/lo He TOMbKO HaCTOSLLMM YKpaLleHneM anbboma, HO M MepBbIM Lua-
rom B COTPyZAHMYecTBe MpoeKTa ¢ OAHUM M3 caMbIX KPYMHbIX XPaHWUINULL, LeHTPaibHO-
a3naTcKoro NCKyccTea B FfepMaHumn. 3TO 03HAYaeT, YTO HEMELKMM YUYeHbIM U 1ccnefoBare-
NnaM Hebe3pasNnyHbl BOMPOChl MCTOPUYECKON [OCTOBEPHOCTU B Ja/IbHELLEM U3YYEHUN
Ky/NbTYpbl HaLlewr CTpaHbl.

B uenom B pesynbTate COBMECTHOM aKTMBHOWM paboTbl Mbl CMOI/IM NPeACcTaBUTbL MOA
OAHOW 06M0XKOM NpeaMeTbl Y36eKCKMX KOMMEKLUUI BEPNMHCKOro My3est MICNaMCKoro mc-
KycCTBa, Bep/IMHCKOro 3THO/IOrMYecKoro My3esi U bep/iMHCKOWM rocyfapcTBeHHOM 61M6n-
oTekn, Myses UCKYCCTB U1 pemecen B Fambypre, Opy>keHOMN nanatbl [oCcyAapCTBEHHbIX
XYLO0XXECTBEHHbIX cobpaHuin [pe3geHa, STHOMOMMYECKOM KONNEKLUN raH3enckoro Jlto-
6eka, [ocyapCcTBEHHbIX 3THOrpadnyecknx Konnekymii CakcoHum, Mysea MMeHn JINH-
AeHa B LLTyTrapTe n, HakoHeLl, YacTHOW Konnekuun MaHdppeaa bymunnepa.

Hawuein 3apayeri 6b1710 He TOMIbKO MOKasaTb 60raTtcTBo Y36eKCKOro UCKYCCTBa B COGpaHn-
ax epmaHMn, HO U AaTb BO3MOXHOCTb pacckasarb O HEM CaMUM HEMELKUM Y4YeHbIM. B pe-
3yfnbTaTe KHUra-a/ibboM cTasia UTOroM COAPYXKEeCTBa BCEX TEX, KOMY OPOro camo NMoHATUE
Ky/bTYPHOI0 Hacneans ¥Y36ekucraHa.

Kak 13BeCcTHO, Hall MPOEKT MY/bTUMEAUIMHbINA, N MOTOMY Kaxpgas KHura-aibbom
MMeeT B KayecTBe NPUIOXKEeHUS AUCK C BUAEO(NIBMOM O KONNEKUMAX, NPeacTaBIeHHbIX
B anlbbome. Tenerpynna ABaXkabl BbleKana B FepMaHUIO 47151 NPOBEAEHNS CbEMOK My3eii-
HbIX KONMEKUMIA. Bblnn NpoBefAeHbl MHTEPBLIO C BEAYLLMMU SKCMEpTaMu, U3ydaroLmmm
NCNaMCKY0 KynbTypy v uctoputo CpegHeir Asvun, co3faHbl fBa MOMHOLEHHbIX huibMa
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Megva Tagovp fjacTypy Hemmc
LLIapKCyHOC1apy Ba akcnepTnapy opacuaa
KaTTa KUNKUWYynroram.

Themedia eventprogram causeda
wide resonance in the circles o fGerman
orientalists and experts.

MporpaMva Meya MBeHTa Bbi3Bana
60/bLLIOK UHTEPEC B KPYrax HeMELKUX
BOCTOKOBE/]0B 11 3KCMEPTOB.

0 KonneKumsax mysees ®PIN, 3HAKOMALLMX C LUMPOKUM NepeyHeM Ky/bTYPHbIX LleHHOCTeN
Yy36eKCKOI 3eM/N.

HakoHeLll, aTa cepusi BOMAET B UCTOPUIO KHUrONeyaTaHs Y36eKncraHa Kak nepsoe Ha-
YUYHO-NONY/IAPHOE U3[aHMe C UCMOob30BaHNEM COBPEMEHHbIX MY/IbTUMEANAHBIX TEXHOJI0-
rMiA, KOTOPOE MOXXHO He TO/IbKO YnTaTb, HO U BUAETb ero OTAe/lbHble CTPaHULbl Ha CBOEM
cMapTdoHe, B TOM yuncsie 1 ¢ 33-3dpdeKToM.

Oco60 Nog4vepKHy, YTO BaXKHOI cocTaBnswoLwe npoekta «KynbTypHOe Hacneave Y3-
6ekuncTaHa B COOpaHUAX MUpa» ABMAETCA MOMyNspu3aunsa KyibTypbl He TOMIbKO B Hallel
CTpaHe, HO M 3a pyb6exom. Tak, B Aekabpe 2018 rofa coctosiack Npe3eHTaunsa JaHHOM KHU-
rM B pamkax MexgyHapogHoro mMeama chopyma npoekrta «KynbTypHoe Hacneane Y36ekuc-
TaHa B COOpaHUAX MMpa», MPoOXoauBLUero B TallkeHTe. Ho rnasHasa npeseHTaums KHUTN
COCTOSANaCb, KOHEYHO XKe, B CTpaHe, My3en KOTOPOM MpeacTaBeHbl Noj, 06/10)KKOW.

15 aHBapsa 2019 roga 6osee 250 yUeHbIX U 3KCMEPTOB U3 Y3beknctaHa 1 l'epmaHnm npu-
HANW y4yacTue B Mefua uBeHTe «Hacneame BenmKoro LLENKOBOro MyTU Kak MOCT MeXAy
Y36ekuctaHOM 1 "'epmaHuen» B INoconbeTee Pecny6nnku Y36ekmctaH B bepnviHe.

Meana Taaovp gacTypuy HEMIC LLapKCyHoc1apu
Ba 3KCnepT/apy opacuia KaTTa KU3nKuL
yhroTau.

The media event program caused a wide
resonance in the circles o f German orientalists
and experts.

Mporpamma Meava nBeHTa Bbi3Bana 60/bLLON

VHTEepeC B Kpyrax HEMELKUX BOCTOKOBELO0B 1
3KCMepTOB.
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936€KNCTOHHWHI MagaHus T bunaH
TaHuLWyB Tagoup MW TUPOKINIapu
Kanénapvga wink TabCcypoT/iap Konaupau.

Culture of Uzbekistan left a warm impression
in the hearts ofthe participants ofthe event

3HAKOMCTBO CKy/bTYpOil Y36ekicTaHa
0CTaBW/IO TemN/ble BriedaT/IeHUs B cepauax
Y4acTHMKOB MEponpusTusi.

Mo MHeHWIO pervioHasIbHOro npeacrasmnTens ®oHga nmeH KoHpaga AgeHayapa no LleHTpanbHom
A3nu goktopa Tomaca KyHuge, paboTa no noArotoske anibboma cepum «KynbTypHoOe Hacrneguve Y36ekmcTa-
Ha B cCOBpaHnAX MUpa» Oblna 0OYeHb MHTEPECHOW M BaXKHOW: «PoHA nmeHn KoHpaga AfeHayapa Bcerga
paccMaTpmBa Kak Of4HY U3 CBOMX MPUOPUTETHBIX 334a4 NOAAePXKKY NMOL0BHOro poaa Ky/bTYPHbIX NPo-
€KTOB U MHULMATUB. Bcem XOPOLLIO U3BECTHO, YTO UCTOPUKO-KY/IbTYPHOE Hacnefve Y36eKncTaHa Tak e,
KaK 1 gpyrux rocygapcts LieHTpanbHoOM A3nK, npeactasnisieT co60M CNOXKHbIV MHTerpasibHbI MPOAYKT
camMbIX PasHOO06pPa3HbIX MHOIOBEKOBbLIX KY/IbTYPHbIX BIVISSHUIA. B 3TOM KpOeTCsA CeKpeT Toro Heocnabe-
BalOLLEro BHUMaHUA U MHTepeca BO BCEM MUPE, UYTO M Haxo4uT 3pMMOe MOATBEPXKAEHNE B My3eHOW
NMpaKkTUKe MHOMMX CTpaH MMpa, B YacTHOCTU, Poccnmn 1 FepmaHnn. Byaem HafesTbes, YTO Ky/ibTYPHble
LOCTUXEeHWS Ja/1eKOro MPOLLIOro, 0c06eHHO B KOHTEKCTE Ky/IbTYPHOr0 TpaHcdepa 1 B3auMMoobMeHa, rno-
MOTYT SII0AAM BO BCEM MMpe JiyyLle NOHUMAaTb APYT APpYyra, a 3Ha4nT, apdPeKTMBHO 00 beAUNHATL YCUINA
nepez NMLOM rno6aibHbIX BbI30BOBY.

B pamkax ¢popyma cocTosifiachk LiePeEMOHUSA OTKPbITUS BbICTaBKM KHUM-a/lbooMOB NpoekTa «KynbTyp-
HOe Hacnefme Y36eKncTaHa B COGpaHNAX MUpax», a Takke Npe3eHTaums UIKCTPUPOBAHHON KHUTMU-alb-
6oma «CobpaHus PeagepaTuBHOM Pecny6nmnkmn FepmaHms».

Kak oTmeTuna Kypatop konnekuwmin CesepHoii Adpukun, 3anagHon v LleHTpanbHOM Asunn bep-
JIMHCKOrO 3THonNormndeckoro Mmysest UHrpug LUnHANGeK: «Takve MeponpuaTus, Kak 3TOT Hayu-
HbI dpopyMm «Hacneame BenmKoro LUENKOBOMO MyTU Kak MOCT MeXay Y36ekuctaHoMm v epmaHuen»
O4YeHb MOJIE3Hbl AN HAYYHOr0 U Ky/bTYPHOro obmeHa AByx cTpaH. [NpuATHO yAMBAsSeT U Bbi3blBa-
eT ropfocTb Takoe OTHOLUEeHVE Y36eKucTaHa K BOMPOCY COXPaHEeHWsi CBOEro Ky/bTYPHOro Hacnieaus.
To, UTO cerofHsa fenaetca B CTpaHe, N TO, KaK Y36eKMCTaH MO3VLMOHUPYET cebs Ha MexayHapon-
HOM YPOBHE, SIB/IAETCA NMPUMEPOM A8 APYTUX CTpaH B NPOBeAeHUN UCCNef0BaHWUM, U3bICKaHUA, 06-
MeHe 3HaHMSAMWU. 3TO U AB/AETCA peasibHbIM [0Ka3aTe/IbCTBOM OTKPbITUA MUPY HOBOFO Y36eKuc-
TaHa».

B pamkax Meama chopyma COCTOSNCS TOPXKECTBEHHbIA Bevep «Y36eKUCTaH Kak cepaue Benvkoro
LLEe/IKOBOr0O NYTWU». YYacTHUKAM U rOCTSIM Beyepa, B YMC/le KOTOPbIX HaxXo4AWIUchL NpeacTasuTenn no-
NINTUYECKUX, HAYUYHbIX U 3KCNEPTHbIX KPYros, a Takxke CMW NepmaHnu, 6biv Npe3eHTOBaHbI Npass-
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Y36ekncToH NpesngeHTun
HOMMAAH toKcak
MykochoTnap FepMaHusHUHT
6ytoKkamoaT apbobnapura
TONWUPUANLLIN.

Presentation ofhigh awards
on behalfofthe Presidentof
Uzbekistan to outstanding
public figures o f Germany.

BpyueHune BbICOKMX Harpag,
0T UMeHu MNpe3ngeHTa
Y36ekncTaHa BblgatoLmumMes
06LeCTBEHHbIM AeATeNnam
repmaHuu.

HUYHasA Ky/bTypHas nporpaMmma HauMoHaslbHbIX aHCcaMb/iell Haller CTpaHbl U Tpagu-
LMOHHOe y36eKcKoe 6711040 - M/10B. Beyep yKpacunm spkme KOHLEPTHbIE BbICTYMN/IeHUA
MacTepOB UCKYyCCTBa Y36ekucTaHa. HeoxngaHHbIM nogapkom ans 250 roctein v ydacT-
HWUKOB MepPOMNPUATUSA CTaNo BPyYeHUe B fap KHUTM-anbbomoB «KynbTypHOe Hacneave Ys-
6eKncTaHa B cobpaHuax MepmaHumy». NMommmo Bcero, 6onee 10 KOMMNIEKTOB CEPUM MHOTO-
TOMHMKa «APXUTEKTYPHasa anurpadmnka Y3bekuctaHa», hakcummnie KaTtanaHrapckoro
KopaHa 1 cpegHeBekoBas pykKonuch «3athapHame» Oblin NepefaHbl B Jap My3esm 1 6u-

61moTeKkam FepMaHnn 1 Tenepb yKpaLlaT BOCTOUHbIE KOJITEKLUN.

Kak nogyepkHyn B xoge meama veeHta lMpesngeHT naHaTtara CakcoHnn Mattmac Péc-
cnep: «KynbTypHOe Hacneame Y36ekmctaHa MeeT /1 Hac OrPOMHYH0 NPUB/eEKaTe/IbHOCTb.
B HeMeuKMX My3esiX HaxXOO4UTCA MHOXECTBO COKPOBULL, Y36eKMCTaHa, HaunHast OT OpY>Kei-

Y36ekmcToHgaxusmMaT

KypcaTKaH caHbaT yCTa/lapuHUHT
«Y36EKUCTOH - Bytlok unak
AYAVHWHT toparv» TaHTaHanm
Tanovpuaa YMKILLIN.

Performances o fHonored Artists
ofUzbekistan at the gala evening
"Uzbekistan is the heart ofthe Great
Silk Road".

BbICTynneHve 3acny’eHHbIX
MacTepoB UCKYCCTB Y36ekncTaHa
Ha TOpPXeCTBEHHOM Beyepe
«Y3bekucTaH - cepgue Benmkoro
LLIENIKOBOIO Ny TU».
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Taaovp MEXMOH/IapK Ba Traditional Uzbekpilaf for the guests and Mogaya TPaaVLMOHHOr O y36EeKCKOro niosa
UWITUpOKYMNapurays6ek Muinmi participants ofthe gala evening, rocTSM My4yacTHMKAM TOPXECTBEHHOIO
Taomu - ow TopTuIau. Bevepa.

HbIX N KepaMMYeCKNX MpeameToB, M A0 apTedpakToB HapOAHOro Mckycctea. CoxpaHeHHbIe
CBUAETENBCTBA BbICOKOW KY/bTYpPbl, MHOXECTBO MaHYCKPUMTOB, KOTOPbIe HAXOAATCS B CO6pa-
HUAX My3eeB, OblIM HAMU COBMECTHO OObeAVHEHbI B NPEBOCXOAHbIE KHUMW. [aHHbIA ¢o-
PYM - MpeKpacHas BO3MOXXHOCTb 3apyUUTLCSA HE TO/IbKO HOBbIMW KOHTaKTaMu, HO U HOBbIMI
3HaHMSIMM 06 3TOM YAMBUTESIbHOM PErvioHe. 3TO OT/IMYHbBINA UCTOYHUK A/15 COTPYAHNYECTBA
N peanin3aumm HOBbIX COBMECTHBIX MHULMATMB. KynbTypHOe Hacneame Y36ekumctaHa, 6esyc-
JIOBHO, BecbMa 6oraro. A MOCTOM K ero rnonynsapuvsaugym rno Bcemy M1pY Y 30eck, B FepmaHmn,
MOCNYXXUT MOSIOAEXb, BeAb MMEHHO OHa W AB/MISIETCA TEM M1IaCTOM, KOTOPbIA CMOXET coxpa-
HUTb W Nnepearb CAeAYHLLMM NMOKONEHUAM 3HaHUS U KYNbTYpY».

Ero mMbic/ib nogaepkana 1 HayuHbln COTPYAHUK oTaena LieHTpanbHon A3nun bepnviH-
CKOM rocydapCTBeHHOW 6mbnnoTtekn Aincmma MwupcyntaH: «[na MeHst 60/bLuas YecTb
ObITb COaBTOPOM KHUTU-anibboma «KynbTypHOe Hacrefvie Y306eKuctaHa B KOJUIEKLMSX
MepmaHumy». Hala konnekumsi cogep>XXut 190 TOMOB KNacCMUeCKMX Y306eKCKMX PYKOMMCENA.
Y Hac Takke ecTb creymaibHbIA KaTtasior, MOCBALLEHHbIA BeIMKOMY MoaTy Anuvwepy Ha-
BOW. B Hem npeacTaBneHo 28 pyKoNucein BeIMKOro noata. Hagetocs, 4YTo 61arogaps BbIXo-
[y HaLleil KHUT 0 cobpaHn B6UBNNOTEKN, MMEIOLLEM BCEMUPHYIO LIEHHOCTb, Y3HAaOT Kak
MOXHO 60/IbLLIE YUYEHBIX U XXUTENEN HALLUX CTPaH».

B Meana viBeHTe NPUHANKM y4acTue BUAHbIE MONUTO/ONM M MPEACTaBUTENN SKCMEPTHbIX
KPYroB, KOTOpPbIe TOXe a1 CBOKO OLEHKY MeponpusaTunio. Kak oTMETW/T NOMUTOSON, SKCMepT
no LieHTpanbHo Asnn Apkagunia ly6HoB: «MOXHO CKO/IbKO YrofHO rOBOPUTbL O HOBOW Mo-
NINTUIKE, PErMoHa/IbHOM COTPYAHMYECTBE U Tak Aasiee, HO Gepellb B pyKM KHUTY poekTa
- N 3HAKOMWLLLCH C COBEPLUEHHO GnmMcTaTenlbHOM NoAOOPKOM TOr0 UKW UHOFO MYy3est Un
KO/IIeKLMK. ITO TaKoe OBELLECTBIEHHOE CBUAETE/IbCTBO 3TOM CaMO HOBOI MOSTUTUKN.

Ba)XHOI cocTaBNsOLLE MepornpusaTUIA, NPOBOAMMBIX [TPOEKTOM 3a py6exxoMm, Heco-
MHEHHO, ABMAOTCA MOCELLEHNA MY3€eB N OBUOINOTEK C LLe/IbH0 03HaKOM/IEHUS HaLMOHa b-
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Megauna Tagovp MexmoHnapu
Ba MW TUPOKYMIApU HEMUC
rasiepusic aKkcnoHaT1apu
6vNaH TaHUWNLLIMOKZA.

Participants and guests ofthe
media event get acquainted
with an exposition ofthe
German gallery.

Y4acTHUKV 1 rOCTY Meauna
MBEHTa 3HAKOMATCS C
3KCMOo3nupmeil HeMeLKoi
rasepeu.

HbIX YYeHbIX - Y/IeHOB paboyer rpynnbi MpoekTa - ¢ KOAMEKUUAMUM, MOCBALLEHHbIMWN Y36eKnucTaHy. Bo
BpeMS noceLLeHns BepnnHCKOM rocyapcTBeHHoOM 6ubnunotekn goktop Kpuctod Payx, pykoBoauTesb
JenapTameHTa BocToKa, 03HaKOMW/ Hac C 3aMeyaTe/lbHOM KOJIeKLMen cpefHEBEKOBLIX pyKonucen, Ge-
PEXXHO XpaHUMbIX B AenaptameHTe. OH oTMeTUN: «Nsa BepNNHCKOM rocy4apCcTBEHHON 6UGINOTEKN 3TOT
MacwTabHbIN MpPoeKT Takke OTKPbIBAET HOBble BO3MOXKHOCTW, TaK KaK B Hallei KOMNEKLUUN UMeeTCs
60/1bLLIOE KOIMYECTBO MUC/TAMCKUX MaHYCKPMNTOB. KHMIra NoMOXeT U3y4eHUIO 1 LUIMPOKOMY pacnpocTpa-
HEHMIO Y36eKCKOM KyNbTypbl B MMpe. H BCceM cepAaLem NoALep>KMBat0 OCYLLLECTB/IEHWE CTO/Mb MacLUTabHo-
ro lNpoekTa».

MbI Hageemcs, 4YTO B GnvKaiillee Bpemsi COBMECTHO C BepnIMHCKOI rocyapcTBeHHOM 6MOGINOTEKOW
HaM yAacTcs MOCBATUTb OTAE/bHbIE TOMa MPVKN3HEHHbIM PYKOMWCSAM Hallero BbldatoLerocs npegka
Anniiepa HaBon v BeNMKoro yyeHoro Mmpso Ynyroeka, Ub aCTPOHOMMUYECKME TabNnLbl XPaHATCS B
61bnmnoTteke HaunHas ¢ XIX Beka.

daHTacTM4YecKass Konekuns BeprIMHCKOro 3THOMOMMYECKOro Myses, KOTOpbI Ham MocyacT/IMBU-
N1I0Cb NOCETUTb, COCTOUT U3 LLIEAEBPOB MYCY/IbMAHCKOIO CPeHEBEKOBbS, Nepmoda No3aHecpesHEBEKOBbIX
XaHCTB, N3AeNnNi y36eKCKMUX MacTepoB XX B., B YaCTHOCTW - apTepakToB boraTeiLlei Konnekummn byxap-
CKOro ammpara.

B My3ee 1CKyCcCTB 1 pemMecen B Fambypre Hay4HbIin cOTpyaAHMK Hopa ooH AxeHb6ax, AEMOHCTPUPYS
HaMm apTedrakTbl Byxapckoro mas3ones bysaH-Kynu-xaHa, Bo3sefgeHHoOro B X1V Beke, oTmeTtuna: «lpoekT
«KynbTypHOe Hacneaue Y36eknuctaHa B COOpaHMSAX MUpa» NMpeacTaBnseTcss MHe aMOMLMO3HbIM 1 06pas-
LOBbIM. A XoTena 6bl Bblpa3nTb 61arogapHOCTb 3a MpPaBo y4acTust B HEM, UTO AaeT YHUKa/IbHYH0 BO3MOX-
HOCTb 06MEHMBATLCS 3HAHMSAMU N MHPOPMaLME CO MHOTMMK yYeHbIMU Mmpa. PaboTa MNMpoekTa, 6e3yc-
NOBHO, ByAeT CTUMYNMPOBaTh Aa/ibHelLLUee N3yveHne MHOForpaHHOIO UCKYCCTBa Y36eKncTaHay.

BecueHHbIM KONMNeKUUAM y36eKCKOro Hacneams, XxpaHsierocs B FepmaHun, He cHecTb vymncnia. Camblii
nocelyaemblii B FepmaHunm Mepramckuin mysein, Myseih umeHun JlInHaeHa B LLITyTrapTe, aTHorpadgmyeckme
My3en CaKCOHUU - CKOJbKO €LLie He OTKPbITbIX HayKe TalH XPaHUTCA B UX 3anacHuKax!

Bblpakato MCKPEHHIOK HafeXay, YTO AaHHas KHUra-a/ibboM - TO/bKO MepBblA M04 COTPYAHUYe-
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CTBa YUYeHbIX 1 yupexzaeHuii KynbTypbl PeaepatreHo Pecny6nmnkm MepmaHms ¢ MpoekTom
«KynbTypHoe Hacneauye Y3b6ekncraHa B CObpaHmsaxX MUpa», M HaMm eLLe He pas AoBeaeTcs 06-
CY>X[,aTb HOBble COBMECTHbIE FPaHAMO3HbIE HAYMHAHUSA.

B Hawmx 6nmkaiimx nnaHax - v3gaHue OTAENbHbIX KHWUF, MOCBALLEHHbIX KONEK-
LMSAM PYKONUCEN BEIMKUX Y30EKCKMX MbiCUTeNel B BepnnHCKOI rocyaapcTBeHHOM 6u-
61moTeke, nNpegMeTam NPUKIaAHOro MCKyccTea U3 Myses nmeHn JinHaeHa B LLTyTrapTe,
B COTPYZAHMYECTBE C KOTOPbIM, 1 HAEKCh, Mbl B CaMoe G/vpkaliLLee BPeMS BbIMYCTUM Mpe-
KpacHbIN aibeomM.

Ham oTpagHO MHeHMe KoopamMHaTopa ¢ HEMELKOW CTOPOHbI FOCnoXku KeTivH Méénb, an-
pekTopa hoHaa «Cultur - Cooperation International e.V.», UTo 6narogaps HaLle orpoMHoON
006Le paboTe uneHbl co3gaHHOro MpoekToM BceMmMpHOro obLyecTsa rno n3yveHuto, coxpa-
HEHWIO U MONYNAPM3aLMN Ky/NbTYPHOrO Hacneansa Y36ekmnctaHa npakTUYeckn CTaiv eam-
HOWM MHTEepPHALIMOHa/IbHOW CEMbEN. «H AyMalto, - MoAYepPKHYNa OHa, - UTO co3aaHue Noao6-
HOM NNaTopMbl ABAETCA MEPBbIM LLIArOM K HOBbIM NPeobpazoBaHMsM, U B 0CO6EHHOCTU K
pacnpocTpaHeH o cBeeHN 06 Y36eKCKOW KynbType, YTO MOCAYXXUT NPUB/IEYEHUIO BHU-
MaHUA MeXAYHAPOAHbIX YUeHbIX, [e/0BbIX KPYroB N TYPUCTOB B BaLLly CTPaHy. Y36eKucTaH
O4YeHb CTabuNbHOE rocyaapcTBO € FOCTENPUUMHBLIM HapoaoM. Monarato, UTo B GnvKaliLlee
BPEMS Mbl CTAHEM CBUAETENAMU TYPUCTUNYECKOr0 ByMa, U HaceNleHUIO Y36eKucTaHa cnesyeT
NMoAroTOBUTbL BCE HEOOXOAMMbIE YC0BUA 4151 MPUHSATMS FOCTEA CO BCEr0 MUpa».

B 3akntoueHme xouy nobnarogapuTb 3a (OMHAHCOBYO U OPraHU3auOHHYHO NMOAAEPXKKY
Meama meeHta KabuHeT MUHUCTPOB Pecny6nnKn Y30eKncTaH, MeXXayHapoaHyto HedoTe-
cepBucHyto koMnaHuto ERIELL v nndHo baxTmépa dasbiiosa, NpeacTaBUTebCTBO PoHAA
nM. KoHpaga AgeHayapa B Y36eKucTaHe B inue AoKTopa Tomaca KyHue n npeacenarens
napnameHTa cegepanbHov 3emnm CakcoHums (PPN MatTumaca Péccrepa, Hay4HOro pyKoBo-
antena NpoekTa, akagemuka 3asapaa Bacunbesnua PTBenagse, HawmMx OPOrmxX yUYeHbIX
n3 FrepMaHnUM N Y36eKucTaHa, NpeacTaBuTesniet MeanacTpyKTyp - BCeX TeX, KOMY gopora
Tema Ky/NbTYPHOro Hac/ieaus Y36ekucraHa.

ABTOp 1 PyKOBOAMTENb NPOEKTA

«KynbTypHOe Hacnegue Y3bekucTaHa B cOGpaHUAX mupa,
3aCNy>KEHHbIN XXYpHanUcT Y36eKucTaHa

d. P, AbAyXxannukos
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Amypapé - 204, 208

Awmepuka -17

AHOWKOH - 299

AroHucToH - 178, 294,389-391,393,
396,442,476

Adpuka -17, 294,388,444,472,476
Adpocnéb - 50, 233, 299, 393
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batymmn - 232
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480,

rap - 293
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294-295,301,389-390,395,444,446,472,
476-477

Mwucp -151
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393-394,
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OnToii -178
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Pum - 294
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TexpoH - 294

TOXUKUCTOH - 81-83,205,296
ToxapucToH - 204

TowkeHT - 20, 23,51, 80,83,178, 205,
208, 293,384,443,475,481
TpaHcokcuaHa -150

TypkucToH - 50, 80-81,87-88,296, 298,
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TYPKMaHUCTOH - 204

TypdooH Boamiicn -150

Ypryt - 299-300

daproHa - 83,299

daproHa Boguiicy - 206,301
PdpaHkypT-Ofep -151
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XuBa - 74,240, 281, 288,378

XuBa xoHnurun - 87,392
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XOoHKa - 299

Xopasm - 296,299,302

XypocoH - 204-205, 207-208,393-394,396
YaroHuéH - 204-205

YwuraToii ynycm -164, 218
Laxpwnca63 -16,49,51,83,255, 299
LLiseiuapus - 294

LLIBeuns - 51

LLlepos - 52

Lom -151

LTyTrapT - 6,50,81,388-391,396,442-
443,448

OpoH - 86,204,254, 294,391

AknH LWapk -151,476,481
AnoHuns - 291

Y6a - 299,300

Y36eKnCTOH - 5-7,16-24,48-50,81-89,
150,204-208, 284-285,301,388,392,
394-395

Yke - 208

Ypatena - 82-83

Ypta Ocmé - 35,48,80-81,84,178,205,
233, 254,294, 299,388-391,393-394
KoparterviH - 81

KykoH -16,255, 298

KyYKOH XoHnurn - 82

ap6uin TypkUcTOH - 81,87
EvxayBoH - 82, 299-300
FypyMcapovi - 299, 302
XNHAWCTOH - 86, 88, 254
XunpoT-152,180,190

473



FNOCCAPUN

AGp - MabHOCK: «ByayT», TYKUMa4yUINK, MEbMOPUUANK, KYNOAUYNANKAa yupaiigmraH, Tapxm 6ynyTcMMOH amanuia 6esak Typum
Abpnn - MabHOCU: «BYNyTNN», TapXn BYTyTCMMOH aManuii 6e3ak Typu wnaHraH 6ytomnap cudgarnaHum
Afpac - Kynaa TyKunagvraH, ypuLim nnak, apkoru aca ungaH 6ynraH Maxannuii rasnama Typu

b

Bagus - Xopasm Xyayaura xoc, TUK Kuppanapra ara 6ynraH naui

Baxman - TyKnu, Kynga TyKunaguraH rasnama Typu

Bogom-oii - 3aprap/vk Gytomu, «6040MOo»

Bono-abpy - TUANAKOL KYPUHMLLIMAArK 6oLra KuinnaguraH TakMHUYOK, MabHOCK «KOLL YCTU»

r
TMPUX - MabHOCK: «TYTYH», MEBMOPYMINKAA Ba 6aANNIA XyYHapMaHAYMANKAA UWNaTUAaAUraH Mypakkad HakL Typu
MoYaK - HAKLLIHWHT LLOXCMMOH KUCMM

rynnu - cyTaaH KaliMoK onuLga unatunagurad uanil Typm

a

LacTuwyii - Kyn B/LWAA ULWLNATUIAAUTaH KOMKOKIN gL
[eBOH - LIebpnap Tynaamm

XoWinyw - MabHOCK: «KOli» Ba «MyLLUMAAH, NYLL» - CO/IMOK, SSHIM KENMNH-KYEBNAPHUHT YPUH-XXOWKN yCTUra CONNHaANraH Yoii-
wab

3ynhu-TWANo - 3aprapank 6ytoMu, MabHOCU «TU/IA KOKMM»

Mnruy - yopBagop y3beknapaa KeHr Ky/inaHUAraH, Kanrranm xanta Typm

Vicnumuii - 6up-6mpura yanykcms ynaHm6, ypanmé ketaguraH, nanakCMMoH, YAPMOBYKCUMOH HaKLUMapPHUHT TaKpopnaHULWIK-
AaH néopaTt HakLl Typwu

Mwkop - TapKnbuga kannii kapboHat oKopy GyiraH 6BBONN YCUMANKNAPHUHT KyINAAH ONIMHaAUIaH ULWKOP/N CUp

K

KannT-6orm - Xopa3smra xoc 6ynraH, KainT ocuaraH 3aprapivk 6yromm

KyTy6x0Ha - ypTa acpnapga Kynéama KutobnapHu TaliépnaingmuraH yctaxoHanap xam WyHAaar atanraH
Kocarap - Koca Ba LUy Llakngarn o4mK UgmLLiapHy sicallra MxTrucocnallrad ycra Kyson

Kysarap - Ky3a Ba LUy LlaK/agarn énMK namwnapHy sicalira MxTrucocnaluraH ycra Kyson

KynnnéT - myaiisiH MyanIMHMHT acapnapuy Ty/IMK Tynnamm

Kychun, Kycuii €3yBu - apab E3yBUHUHT KaguMnii TypnapugaH oupm

H

Haspys - MabHOCK: AHTM KyH. Kyn xanknap TOMOHMUZaH HULLIOHNaHaaUraH, KyH Ba TyH TeHr 6ynraH navtga (21 mapt) 6aipam
KNINHaguraH KyH

HOCKOBOK - MabnyM TypAarn KOBOKHU KypuUTW6 TaépnaHaguraH Hoc namm

Hockagn - mabiyMm TypAary KOBOKHU KypuTKb TaiépnaHaguraH Hoc Namwm (HOCKOBOK)

HuMcy3aHa - MabHOCK: «ApUMTa Cy3aHa», IeBOpiapHn 6e3aTuLura My/mkaniaHraH Kawra Typu
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Ol nanak - MabHOCW: «OMIM OCMOH», TOLLKEHT XyAyAura Xoc 6y/raH, kaTra ynyamgary Kawra Typm
OdhToba - TaxopaT y4yH nwnatunaguraH YomHakKCMMOH UAMLL

n
Manak - 0OCMOH rymbasmra yxiiall goMipa waknamaaru ryn-Hakwiap éunaH KonnaHraH, ogataa yi gesoprapura 6esak yuyH
ocnb KynnaguraH Kamrradynivk 6yromm

MapaHXu - KYNUUAKK MYCY/IMOH aénnap 6eroHa apkaknapra oYMk KypuHMac/vK yuyH 6owumra énvHnG opagurad, 6uummm
KEHT Ba Y3YH TYH LLAKINAArv coxra eHram énnHrny

P
Pucona - 6upop kacbra, coxara Ba YHUHI TapTU6-Konganapura ouj KUTobua, ypruKHoMa, HU30MHOMa
Pyiixo - ryngop éku cungmpra Hoiiwab

Cc

CaHpanunyw - caHAan yctura ésmnagnrad KawTanm éKy cuampra EnMHYnK

CpaH - nrHa

CysaHa - cuaupra rasnamara ryfn TMkm6 TaépnaHraH, jesopra ocunaguraH 6esak 6ytomu; rynkypna

TyMOp - XOTUH-KWU3NAPHWHI KUANM yCTuaaH BynnHra ocunaguraH 6k efikara ocub, KynTuKka TyLUMpur6 topunaguraH t -
nod waknmgarn 6esaru

XyMm - pysroppaa Typ/av HapcanapHu conmé Kynuwaa uwnaTunaguraH Kartta Ky3sacumoH naui

y
YonoH - nnboc ycTnaaH KuinnaguraH, numra rnaxra conmé KasuaraH y3yH MUNNG KUIANM; TYH

Yumama - paem (Lakn), HakL; Kyon4nmnukga namwnapHmM 6e3aTULWLHUHE acocuii ycynnapugaH upu

YWHHKKOM - COMOJ KN YNHHW NANLUNAPHW caKnall K1 Talmwga unatuaagurad Myctaxkam Yapm xairta

Yoliwab - ypuH-TyLLaK yCcTuUra éannaguraH snaHr kasaT TypToypyak MaTo, ENMHUMK/ Kaluta Typu. bab3nga yiigarn ngm-Tto-
BOK €KW YPUH-XOM TypafuraH XaBoHMIapPHUHI YCTUHM ENULLAA XaM ULNaTUAraH

Yop-LIoXy SIK MOX - MabHOCW: TypTTa LLIOX Ba 61UTTa o, HypoTa cy3aHanapMHUHE MyMTO3 KOMMO3ULMSICA

3
OHen - TypKMaH/ap y4YyH Xoc 6ynraH, TYKNN TnnamMm KypnHuwingarum alnk napgacu

O
KOnay3 nanak - TOLIKEHT XyAyAu YUyH Xoc 6y/nraH, KaTta ynyamaaru cysaHa Typu

Yy
Yk-8ii - 6yNnHra TakmnaguraH TakMH4YoK
YcMma - y3yH Uy3UMHYOK TYK ALWLNA 6aprauv, KPecTrynimnap omnacmra MaHey6 MKKy AWK JNFCUMOH YCUMIIVIK (Isatis tinctoria);

WYHAAA YCUMANKHUHT 6aprfaH Kb oIMHNG, KoL Ba KMMpUKIapra Kyui (CypTuLL) YUyH UaTUaaamMraH Kopa-swms

PaHI N CYHOKTNK

K

KyLUKYNOoK - 0cu6 KyWULLL yUYH MKKUTA KynorM 6ynraH KaTvk Uauwm

Knnum - Tykems runam Typm
Kanamu - conon 6ytomnapra kanam épgammga umsmo, 6esak vinail ycynm xaMmaa Ly ycynja apatuiraH 6esak, Hak
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GLOSSARY

Abr - lit. "cloud”, an undulated motif in traditional Muslim ornamentation.
Abr-patterned - lit. "cloudy”, the term used to refer to fabrics painted by the reservation method of warp threads
Adras - a kind of handmade semi-silk fabrics

B

Badia - a dish with vertical sides, endemic in Khorezm

Bahmal - velvet, a kind of handmade pile fabrics

Baraka - "blessing”, "godsend”, "the heavenly gift"

Bodom-oy - ajewelry, lit. "almond and moon"

Bolo-abru - a head jewelry in the form of a diadem, lit. "above eyebrows"

Chapan - a coat

Chayehana - a teahouse, in the Middle Ages - a kind of men's club

Chinnikap - lit. vessel for porcelain, a durable leather bag for storing and transporting ceramic or porcelain bowls
Chizma - a drawing, an engraving; one of the main ways of decorating pottery ceramics

Chor-shohu jak moch - lit. four branches and one moon, classical composition of the Nurata suzani

Choyshab - lit. choy, joy - place, shab - night, or char-shab - a curtain; embroideries of medium size, for decorating and
protecting from dust and dirt of wall hovels in a residential area where dishes and bedding were stored; in some areas
this type of embroidery was also used as a sheet on the bed of newlyweds

D

Dastarklian - a tablecloth

Dastshu - a basin with a lid used for washing hands
Dervish - awandering priest

Diwan - a collection of lyrical works

Ensi - a door curtain in the form of a pile carpet, endemic for Turkmens

F
Farsi - persian language

G

Ganch - an alabaster

Ghazal - a type of amatory poem or ode

Girih - lit. "knot", a kind of geometric ornament based on mathematical calculations
Gochak - a hornlike ornamentation motif

Guppi - a vessel, where kaymak (cream) is made from the milk

Gurkhona - a shrine

H
Hum - a big vessel for household purposes
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Ichigi - soft leather boots

Ikat - silk and semi-silk fabrics, painted by the reservation method, international term for abr-patterned fabrics
llgich - lit. hanged out thing, a bag decorated with embroidery, among Uzbeks-breeder tribes

Islimi - a kind of floral decoration in Islamic art, associated with a paradise garden

Ishkor - an alkaline glaze, obtained from the ashes of wild plants, rich in potassium chloride

J
Joinamaz - a prayer rug
Joypush - lit. "joy" - place, «pushidan, push» - to cover, a bed sheet for newlyweds

K

Kalami - a brush painting, one of the main ways of decorating pottery ceramics

Kalit-bogi - ajewelry, a pendant with keys, endemic in Khorezm

Kaymak - cream

Kilim - a kind of pile-less carpet

Kitab-hane - lit. "library", in the Middle Ages there was also a workshop for the production of hand-written books
Kosa - a bowl

Kosagar - a potter, specializing in the manufacture of kosas and other open forms of dishes
Koshkulok - a vessel for sour milk with two handles for hanging

Kufi, kufi-script - one of the oldest types of Arabic scripts kuza - ajar

Kulliyat - a collection of the poetry of any one poet

Kurpacha - a bed quilt on a wadded basis

Kuzagar - a potter, specializing in the manufacture of kuzas and other closed forms of dishes

Lagan - a dish

N

Naskadu - a snuffbox from a certain kind of dried pumpkin

Naskavok - a snuffbox from a certain kind of dried pumpkin

Nimsuzani - lit. "half suzani”, embroidered panel for wall decoration

Nowruz - lit. New Year, the day of the vernal equinox, celebrated by many people on March 21 as the beginning of the

new year

O
Oftoba - ajar for ablution
Oy-palak - lit. "moon heavens", embroidery of a large format, endemic in the Tashkent region, analogue of suzani

P
Palak - lit. "heavens", embroidery of a large format, endemic in the Tashkent region, analogue of suzani
Paranja - a robe with false sleeves, which hided the figure of a woman from prying eyes; used as a piece of outerwear

Piyala - a teabowl

R
Risala - a set of laws, rules and customs in any area of handicraft production

Ruijoy - lit. «rui» - face, front side, «joy» - place, a bed sheet for newlyweds
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S
Sandalipush - an embroidered cover on sandalwood

Suzan - a needle
Suzani - an embroidery of a large format, used as a bedcover on the bed of newlyweds or wall decoration

T
Tubeteika - a skullcap, traditional headdress
Tumor - a jewelry in the form of a box, performing the functions of an amulet or talisman

Uk-jei - ajewelry for the back of one's head, lit. a bow and arrow
Usma - juice of Isatis tinctoria, used for coloration of eyebrows
Y

Yulduz-palak - lit. star heavens, embroidery of a large format, endemic in the Tashkent region, analogue of suzani
Yurt - a portable dwelling by stock-raising people of Central Asia.

Ziarathona - a commemoration room
Zulfi-tillo - a jewelry, lit. "golden locks"
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Abnakynos Maxkam - 326
Abnakynos HymoH - 326
Abyn-Mysadichap Aby Ceng baxagyp
XaH - 57,63

Asryct | - 318

ABeTapaHunaH MoraHHec -194

Ann 6. Myxammag, anb-Cepaxcu - 215
Amunp Temyp -158,236,325
AtagkaHos Cang - 329

ATTap -160,193

Axmag - 216

BabaeBa Kyb6apo - 327

Babyp 3axupunaanH -187
BalicyHkyp -160

BactmnaH Agonbd - 58, 99
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FNTOCCAPUIA

A6p - 6YKB, «061aK0», BONIHOO6PA3HbIA MOTUB B TRPAAMLMOHHOM MyCY/IbMaHCKO OpHaMEHTUKE

A6pPOBbI - BYKB, «061a4HbIN», TEPMUH, MCMO/b30BaBLUMIACS A1 0603HAYEHMSI TKaHelr, OKpalLeHHbIX METOAOM pe3epBa HUTe
OCHOBBI

Agpac - BUA KycTapHbIX MONYLLENKOBbIX TKAHEN

Bagusa - 61040 ¢ BEPTMKa/bHBIMU 6OPTUKaMU, XapaKTepHOoe A/1s Xope3ma

Bapaka - «61arocnoBeHue», «6narofiatb», «<He6GeCHbI Aap»

Baxman - 6apxart, B1Uz BOPCUCTOM KyCTapHOW TKaHU

Bofom-oii - OBENNPHOE YKpalleHWe, GYKB, «<MUHAAb U yHa»

B0n10-abpy - rofoBHOE LOBEIMPHOE YKpalleHWe B BUAE AnafemMbl, BYKB, «HaA6POBHOE»

r
asenb - cTpodda apabckoro CTUXOCNOXEHUS

laH4 - anebacTp

IMpux - BYKB, «y3ef», BU reOMETPUYECKOr0 OPHaMeHTa, OCHOBAHHOMO Ha MaTeMaTUYeCKMX pacyeTax
[oyak - poroo6pasHbIii MOTUB OpHaMeHTa, OYKB....

lynnu - cocyq, B KOTOPOM M3 MOSIOKA MPOM3BOANTCS KaliMak (C/IMBKI)

['ypxoHa - ycbinanbHMLa

il

JlacTapxaH - cKaTepTb

JacTuwyii - pesepByap C KPbILLKOW, UCMOMb30Ba/ICA Kak NPUbop A1 MbITbsl PYK

[epBy - cTpaHCTBYOLLMI MOHaX

JpkoliHamas - MOMIMTBEHHBI KOBPUK

Joxolinyw - GyKB, «KOW» - MECTO, «NyLUMAAH, MyL» - MOKPbLIBaTb, MPOCTbIHS A/151 MOCTENN HOBOGPAYHbIX
[uBaH - cobpaHme NMPUYECKUX CTUXOTBOPEHWIA

3MnapaTXxoHa - KOMHaTa A1 MOMUHOBEHWIA
3ynbhn-TUNNO - OBE/IMPHOE YKPaLLUeHWe, OYKB, «30/10TOI JTIOKOH»

n
WKaT - LUESTKOBbIE M MOJTyLLIE/TKOBbIe TKaHW, OKpaLLEeHHbIe METOA0M Pe3epBa, MeXayHapoAHoe HaMeHoBaHMe abpoBbIX TKaHel

Mnruy - 6ykB, BbiBELLMBaeMasi Bellp, CyMKa, IEKOPUPOBaHHas BbILLMBKOM, Y Y36eK0B-CKOTOBO0B
Vicnumu - BMA, pacTUTENbHOrO AeKopa B UC/IAMCKOM MCKYCCTBE, acCOLIMMPOBABLLIErOCS C PaCKMM CaoMm

Nunry - MSIrkne KoxKaHble canoru
WLLKop - LWenoyHas rnasypb, nosydvaemMasl U3 30/bl AVKOPACTYLLMX PacTeHWi, 6oraToii notatlem

K

KaiiMak - cnmBku

Kanamm - pocnmucb KUCTbH, OAIMH 13 OCHOBHbIX CMOCOB0B AEKOPUPOBaHUS MOCYAHOM KepaMUKm
KannT-60rn - 10BeNMpHOe YKpalleHMe, NOABECKA C KtoYaMn, TUNMYHas ans Xopesva

Kunum - Bug 6€380pCcoOBOro Kospa
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KunTabxoHa - 6yKB, «6MOIMOTEKA», B CPEAHME BEKA TaKXKe MacTepcKas No M3roToBAEHUO PYKOMUCHBLIX KHUT
Koca - yawa

Kocarap - MacTep-roHuap, cneyyain3npytowmnincs Ha U3roToBAEHUM Koca M APYTUX OTKPbITbIX OOpM Nocy bl

Kysa - KyBLUWH

Ky3sarap - MacTep-roH4ap, CreLnanvsnpyowminca Ha N3roToBNEHNN KYBLUMHOB M APYTMX 3aKPbITbIX hopM nocyabl
KynnmaT - nonHoe cobpaHue COMMHEHWIA onpeaenieHHOro agTopa

Kypnauya - cTeraHoe BaTHOe OJesno

Ky, Kydpmuecknii Novepk - 0AvH 13 CTaperLumx BUA0B apabckoro nncbMa

KoLuKkynok - cocyf 415 KUCOro MO/oKa ¢ ByMS YLIKam-pyyKaMmu 415 NojBeLunBaHuns

N
NaraH - 61040

Haspys - 6yKB. HosBbIin rog, neHb BECEHHErNo pPaBHOAEHCTBUA, 0TMeYaeMblii MHOTUMU Hapogamun 21 mapTa Kak Hayano HOBOro

HackaBok - Tabakepka 13 ONpeeneHHOro copTa BbICYLLEHHOM ThIKBbI
Hackaay - Tabakepka 13 onpefe/ieHHOro CopTa BbICYLLIEHHOM ThIKBbI
HuMCcy3aHn - GYKB, «MOMOBUHKA CY3aH», BbILUMTOE MaHHO A5 YKPALLIEeHUs CTeH

o
OM nanak - 6yKB, «NyHHbIi HE60CBOA», BbILUMBKA KPYMHOro hopMara, XapakTepHas Ana TallKeHTCKOro pervoHa, aHasor cy3aHu
OdhToba - KyBLUNH AN OMOBEHWIA

Manak - ByKB, «HEOGOCBOA», BbILLMBKA KPYNHOro dpopmMata, xapaktepHas A8 TallKeHTCKOro peruoHa, aHanor cy3aHu

MapaHmpKa - Xanart ¢ NoXHbIMU pyKaBaMu, KOTOPbIV CKpbIBa OUrypy »XeHLWMHbI OT NOCTOPOHHMX [/1a3; UCMO/Mb30BasICsA Kak
npeagMeT BepXHer ogexabl

Mwvana - vawa

Pucana - cBOJ 3aKOHOB, NMpPaswn/ 1 06bl4aeB B Kako-1Mbo 061acTn pemMec/IeHHOro Npon3BOACTBa
Pynmko - GyKB, «py» - NIMLLO, NLEBAsi CTOPOHA, «[KO» - MECTO, MPOCTbIHS A/151 MNOCTeNIN HOBOGPAUHbIX

C
CaHganunyw - BbILLMTOE MNOKPbIBAIO Ha caHdan (o4ar Ans o6orpesa NoOMeLLEeHNS)
CysaH - urna

Cys3aHu - BbILUMBKA KPYMHOro (hopmara, MCcrosib30Basiach Kak NMoKpbIBaso A/18 MOCTeIM HOBOGPAYHbIX UM CTEHHOE MaHHO

T
Tymop - t0BENNPHOE yKpaLleHWe B hopMe doyTnsApa, BbIMOIHABLLEe (DYHKL MW amyneTa, obepera
TiobeTelKa - TPAANLMOHHbIM FON0BHOW y60p

Yy
YK-eii - 3aTbIIOYHOE IOBENIMPHOE YKpaLLieHVe, BYKB, «/1yK CO CTPESOon»

YcbMa - COK pacTeHUs «Baliga KpacunbHas» (lsatis tinctoria), Mcnonb3oBascs A8 OKpallMBaHUA 6poBel

@
dapcu - nepcnackunii A3biK
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X

XyM - 06bEMHBI COCY [, X03AACTBEHHOrO Ha3HAYeH s

YaixaHa - YaliHasi, B CpefHMe BeKa - CBOEro poAa MY>XXCKON Kiy6

YanaH - xanaT, Kak BEpXHAs ogexaa

Umnsma - pUCYHOK, FPaBUPOBKa; B NMOCYAHOM KepaMUKe - 0UH W3 OCHOBHBIX CMOCcO60B feKopa

YmnHHMKan - 6ykB, EMKOCTb An5 chapdiopa, NPOUHasA KoXaHasi CyMKa 151 XpaHeHUs 1 TPaHCMOPTMPOBKM KepaMnyecknx 1mbo
thapchopoBbIx yaLL

Yoiiwab - 6YKB, YO, [PKOM - MeCTO, LWab - HOYb, MW Yap-LUaB - 3aHABEC; BbILLMBKIM CPeAHEro pasmepa 47151 AeKOPUPOBaHUS U
npeaoxpaHeHUst OT NbIIN U TPSI3U CTEHHbIX HULL B XKWU/IOM MOMELLEHUW, TAe XPaHWU/IM Nocyay M NocTe/lbHble NPUHALNEXHO-
CTW; B HEKOTOPbIX palioHax 3TOT BUZA BbILUMBKM MUCMOMb30BA/ICA TaKXKe Kak MPOCTbIHA Ha MOCTe/lb HOBOOGPAUHbIX

Yop-Lwoxy AK MOX - 6yKB, YeTblpe BETKM W1 OfHa NIyHa, Kaccnuyeckast KOMMO3ULUS HYPaTUHCKMX Cy3aHN

3
DHeu - BOPCOBbIV KOBEP, BbIMOHSIOLLMNIA OYHKLMW ABEPHOIO 3aHAaBECa, XapaKTepeH A5 TYPKMeH

O

HOnay3 nanak - GYKB, «3Be3AHbIN HEGOCBOL», BbILLMBKA KPYMHOTo (hopMata, XapakTepHas 1 TallKeHTCKOro pervioHa, aHanor
cy3aHu

FOpTa - NepeHOCHOE XMNLLE Y CKOTOBOAYECKUX HApOA0B A3nn
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Cultural legacy of Uzbekistan noiinx,acu épgamuga KUTo6 xakmga Kyrnpok
Mab/TlyMOT OJINHT

1-kapgam: Cultural legacy of Uzbekistan nnosacunun toknab on@é_iza YPHaTUHT
2-kafiam: CmapTpdhoH kamepacuHm QR-kogura iyHanTupuHrl||L,

3-kafam: IKCMOoHATNAPHN MHTEPAKTUB PeXmnMaa ypraHuwl yuyH Kylimmya
KOHTEHTHW OKNab ONMHTI

EN
Find out more about the book with Cultural legacy of Uzbekistan Application

Step 1. Download and set up Cultural legacy of Uzbekti%fg Application
Step 2: Point the smartphone camera at the QR code ||[ig

Step 3: Wait until the additional content for the collections online
encounter is loaded

RU
Y3HaliTe 6oblue 0 KHUre ¢ npunoxeHuem Cultural legacy of Uzbekistan

War 1: CkavaiiTe n yctaHoBuUTe npunoxeHune Cultural legacy of Uzbekistan
War 2: HaBegute kamepy cMapTdpoHa Ha QR-kop, HiH

War 3: foxanTech 3arpy3ku fONOSHATEIbHOTO KOHTEHTA
[N 3HAKOMCTBA C KOJIIEKUUSIMY B MHTEPAKTUBHOM pexvme



NAZZAR

uz
NazzAR noiinxacu épgaMmmga KuTob xakmga KyrnpokK Mab/lyMOT OJINHT

1-k;apam: NazzAR nnosacuHu tokiab oNvHr Ba ypHaTUHT
2-kagam: CmaTphoH kamepacuHu nwopa 6unaH 6enrmnadir @

3-Kafam: DKCrnoHaTNapHU MHTEPAKTUB pexnmaa ypraHuil yuyH Kylimmya
KOHTEHTHW t0KNab ONuHr

» CMapTOHHU LWYHAAl YIWNAHTKX, 9KpaH4a TacBup TYNK KYPUHCHH.

GB
Find out more about the book with NazzAR Application

Step 1: Download and set up NazzAR Application
Step 2: Point the smartphone camera at the image specified ®

Step 3: Wait until the additional content for the collections online
encounter is loaded

*Hold your smartphone to have the chosen image fully displayed.

RU
Y3HaliTe 60siblUe O KHUre ¢ npunoxeHnem NazzAR

Lar 1: CkaualiTe n yctaHoBuTe npunoxeHne NazzAR
Lar 2: HaBegute kamepy cMapTdoHa Ha U306pakeHne co 3HakoM  arl

War 3: JoxauTech 3arpy3ku A0NOSTHATETbHOMO KOHTEHTA
[/151 3HAKOMCTBA C KOJIEKLMSAMUN B MHTEPAKTUBHOM pexnme

*[lepXnTe cMapT@OH Tak, 4T0obbl 0603Ha4YeHHOEe N306paxeHne
NMOMIHOCT b0 0T O6GpaXanocb Ha aKpaHe.



Y3BEKMNCTOH MAOAHNIN MEPOCVHWN YPTAHNLU, CAKJTALLU
BA OMMANALLUTUPUNLL BYNYA BYyTyHXAOLOH XXAMUNATU

NJIMUWIA KEHTALLW

OpaBappg PTBenaase - Y36ekncToH Pecny6nmkacn ®aHnap akagemMusicn akagemuru, npogpeccop, By TYHXaxoH XXamMusiTu
UNMUIA KeHTaluy pancu, MAMUn myxappup,

AkMan CanpoB - Y36ekncToH Pecnybnnkacu ®aHnap akageMuscu akagemuru, npodgeccop, pugnMK haHnapu JoKTopu,
Taxpup xaivaTu paucu,

AHaTonuii CargynnaeB - Y36ekucToH Pecny6nukacyn daHnap akafeMuscy akageMuru, npodeccop, Tapux gaHnapu
AOKTOpU,

AnekcaHap HarimapK - Tapux ghaHnapv okTopu, npodeccop (AKLL),
AnekcaHap Cepnos - Tapux haHnapu gokropu (Poccua degepaumsacu),
Baxpom AbBAyXasiIMMOB - Tapux paHnapm JokTopu, npodeccop (Y36eKUCTOH),
Bnagumwmnp FpycmaH - negarormka aHnapy jokTopu (Poccus ®degepauuscu),
Edpnm Pe3BaH - Tapux chaHnapu gokTopu, npodeccop (Poccusa degepaumscu),
AoKTop MatTumac Péccnep (Fepmanus),

Mbep Nepuwt - npodeccop (PpaHLms),

OOKTOp Pob6epT Bpeiicn (Bytok BpuTanus),

Pouk Baxogunpos - thancada paHnapm JokTopu, npodeccop (Y36eKUCTOH),
Pyctam CynaiiMoHOB - Tapux haHnapu fokTopu, npodeccop (Y36eKNCTOH),
AokTop Tomac KyHue (Fepmanus),

JokTop dpaHcmc Puwap (PpaHuus),

YKepap droccmaH - npodieccop (PpaHums),

JokTop ®penepuk Ctapp (AKL),

LLloxuH MycTad)oeB - akafeMuK, Tapux haHnapu gokTopu, npodeccop (O3ap6oiiXoH),
LLloKnp>KoH Muaaes - Tapux aHnapu Hom3soan (Y36eKMCTOH),

Anbmupa MNosb - caHbaTWYHOCANK OKTOPKN (Y36eKUCTOH).

BOLWKAPYB KEHTALLUW

duppasc A6AYyX0NnKoB - panc (Y36ekncToH Pecrniybnukacuaa XnsmaT KypcaTraH XypHanucT),
BaxTnep ®o3unoB - panc ypuHbocapu,

A313 AGAYXaKUMOB - «Mnak iynm» Xankapo TYPU3MHU PUBOXNAHTUPULL YHUBEPCUTET U PeKT Opy,
Kpucta MNukkat - KHECKOHuHr OnmaoTagarn KnacTep Biopocu gupekTopu,

MpwvHa NonoBa - Tapux aHnapu fokTopu, npoceccop (Poccus degepaumscu),

Kamona OKunoBa - caHba T WYHOCANK JOKTOpU (Y36eKNCTOH),

LLloasnm MwnHosapos - Vicnom umsunmsaumacy mapkasm aupekTopu (Y36ekncToH),

KeTnnH lé6ennb - Cultur-cooperation International e.V. poHan gupekTopun (FepmaHuns),

Maeen Jlypbe - dunonorns paHnapm Homsogun (Poccms),

Cepreii lanTes - Tapux haHnapy Hom3oan (ANoHus).



«Y3BEKNCTOH MAAAHWIW MEPOCW>»
MYyannnInK TYpKyMun

«TEPMAHUNA PEAEPATUB PECITYB/TIMKACU TYTITAMTAPN»

(BepnvH, bambepr, Mambypr, Ape3aeH, Jlernuur, JTiobek, XepHxyT, LLUTyTrapT)
KNT06-annbbomMmm

Y36eK, MHII13 Ba pyc TUnnapuaa

Nnmunia myxappup
opBappa Pteenaase (Y36ekncToH Pecnybnukacu daHnap akageMusicn akagemmru, npodeccop)

TypKyMm Myannudu, noinxa paxéapm
dupaasc A6OYyX0NNKOB

Bynumnap myannundnapm
Hopa choH AxeHbax, XXun bymunnep, XXanrap Unescos, Kpuctod Payx, Aicnma MuepcynToH, M'msena Xenveke,
WHrpug Mdntorep-LUnHans6ek, AHHeTTe Kpemep, Maputa AHZ0, CuMmoHe AHceH, Xonbrep LLykensT,
Bpurntte TemnanH

«Y36EKNUCTOH MaflaHW MepoCK >KaxoH Tyrnsamnapuga»
NOMNXaCUHWHT TalWKUIWA rypyXm»
EkaTepuHa Co6onesa (noiinxa koopauHaTopu), KetnuH Mebensb (Mepmanus degepaTms Pecnybnmkacu byiinya KoopauHaTop,
lepmaHus, Cultur-Cooperation International e.V., aupekTop), LLiep3os PynomMoB (aiMUHUCT PaTOp, Y36eKUCTOH)

Anb60M yuyH pacMmnap Takanm aTuarad: CaHsaT Ba XyHapMaHAuunuk myseiin (Fambypr), XXunn bymunnep, bepavd JasnaT
Ky Ty6xoHacu, Vcnom caHbvaTu My3eiin (BepnuH), OTHonorna myseiin (bepaun), Cakconms [asnaT aTHorpadpus Tynnamm,
PycTkammep ([pesgeH), JTlobek STHoMOrMsA mMysein, JInHaeH Hommaaru myseid (LUTyTrapT)

Tap>kmnMa, Taxpup Ba MyCcaxxmxamnk
Pyctam XXab660pos, XXanonuganH Cadoes, [laBpoH Ynyrmypogos, 3ammpa XXymaHoBa, XocmaT Paxkabosa (y36ekya
MaTH TapXumacu sa Taxpupu), Agam CmMnT Anb61oH, BuonetTa Linnuuckas (MHrM3 Tuangarm maTH TapXuma Ba
Taxpupn), Mupsaaxmag Anvumos, JinnvaHa Nypeend (pyc TUnmgarn MmaTH Taxpupwn)

KomnbloTep caxucanoBuncu, An3aiiH, Hawpra Tanépnawd, 3D achchbekTnapm
AnekcaHap Bapnamos, Tapac MoHueHKo, Jlona Paxxabosa, bapunHa Puckunesa

«Y36eKNCTOH MaflaHWii MepocK XaxoH Tynnamaapuga» nounxacu Nxoani rypyxm yuwoy noinxaHm amanra
owMpULLIga KypcaTraH épaaMmu yuyyH Y36eKncToH Pecnybimnkacu xykymaTura MMHHaTLOPAVK 6ungmpanmn

Noiinxa xomuiicn Jashkent f _ KONRAD
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OF UZBEKISTAN STIFTUNG SILLKICTOH
Y30CKWCIO! 1 3MbI/ITOH OMMABIIfI HOLIECKOH1111r KOI 11411 ANIELIAY 3T GOULLIL POCIIVI HIKACHII(tFir
XAMKPO HE®TECEPBUC MYPYXW AXEOIOT BOO ITANAIT MILWMN YBBEKVCTOLLIAM IXTMAIW/S PENETANIB
ACCOLILIALIL0JO| (IDOAHMA) BAKOJIATUO!IAO | r[a|%%’4m
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~DAKAKOII INFORM SERVIS- OUA XOMDKJIMIMAUAIIUN TMBOXUAIM im Ui Ansnar PEaiyb-'iiiK Aai XY3YTUANTH ficiom
MUK EOM/IMKIILLIM TAAKKIMILL MATKA3LL KYMHTAO! PALLAT AKA.'u.Mimai IUIBUULAUIIHat MATKA3Y

Y3BEKMCTOHI'tUTVIIHIKAOI
Y3BLUICIOH BA3LLITIAT MAXKAMAOI
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BCEMWPHOE OBLWECTBO INO NM3YUEHNIO, COXPAHEHWIO
N NonynapnN3AULNN KYJIbTYPHOTIO HACJIEANA
Y3BEKNCTAHA

HAYUHbIV COBET

3aBaph PTBenaase - akafjeMuk AkageMumu Hayk Pecny6nukn Y36ekucTaH, npogeccop,
npeAceaaTenb HAyYHOro COBETa BCeMUPHOro 06LLECTBA, HayUHbIi pefakTop;

Akmanb Cangos - akafeMuk AKagemMuu HayK Pecny6nukn Y36ekucTaH, npogeccop, JOKTOP PUANYECKAX HayK,
npezcesaTenb peakLMOHHOTO COBETA,

AHaTonuii CargynnaeB - akageMuk AkageMmumn Hayk Pecnybnuku ¥Y36ekncTaH, npodeccop, AOKTOP UCTOPUYECKMX HayK,
AnekcaHap Halimapk - foKTOp UcTopuyecknx Hayk, npodpeccop (CLLA),

AnekcaHap CefoB - JOKTOp ucTopuyeckmx Hayk (Poccuiickas degepayms),

Baxpom A6a4yxaiMMOB - JOKTOP UCTOpUYECKUX HayK, npodeccop (¥Y36eKncTaH),
Bnagnmup FpycmaH - JoKTOp Nejarormyeckux Hayk (Poccuiickas degepauns),

Ecprm Pe3sBaH - JOKTOp UCTOPMYECKUX HayK, npogheccop (Poccuiickas depepauns),
[oKTop MatTumac Péccnep (lepmanus),

Mebep Jlepuw - npodgeccop (PpaHums),

OOKTOp PobepT BEpelicn (BennkobpmuTanumsa),

Pouk BaxogunpoB - fokTop hnnocodcknx Hayk, npogpeccop (Y3b6ekucTan),

Pyctam CynelimaHOB - (JOKTOp MCTOPUYECKMX HayK, nNpodieccop (Y36eKncTaH),
poktop Tomac KyHue (FepmaHus),

OOKTOp PpaHcuc Puwap (PpaHums),

YKepap droccmaH - npodeccop (PpaHums),

pokTop Ppepepuk Ctapp (CLUA),

LLlanH MycTachaeB - akageMuK, JOKTOP UCTOPUYECKMX HayK, npodheccop (AsepbaiigkaH),
LLlaknp>KoH Munaaes - KaHAUZAT WCTOPUYECKUX HayK (Y36eKkmcTaH),

Onbmupa MNonb - JOKTOP NCKyCcCTBOBeAeHUS (Y36ekucTaH).

MPABJTIEHUNE

duppasc AbAQyxanIMKoOB - npeaceaaTeNb (3aCnyXXeHHbIN XypHanucT Pecny6nvMkn Y36eKncTan),
BaxTuep da3bINoB - 3aMeCTUTeNb NpejcegaTens,

A313 ABOYXaKMMOB - peKTop MexayHapoAHOro yHMBepcuTeTa Typuama «LLenkosbii nyTby»,
KpucTta MNukkart - gnpekTop KnactepHoro biopo OHECKO B AnmMaTbl,

MpuHa MonoBa - JOKTOp UCTOopUYeCKMX HayK, npodieccop (Poccuiickas deaepaums),

KamMona AKnnoBsa - 4OKTOP UCKYCCTBOBeAeHUS (Y36eKNCTaH),

LLloasm MunHoOBapoB - gupekTop LieHTpa ucnamckon umsunmsaumm (Y3bekucTaH),

KeTnunH Mééenb - gupekTop oHaa Cultur-cooperation International e.V. (FepmaHus),

Masen Jlypbe - KaHANAAT QUaonormyecknx Hayk (Poccus),

Cepreii /lanTeB - KaHAMAAT UCTOPUYECKUX HayK (AMOHWMS).



«KYJIbTYPHOE HACNEAME Y3BEKNCTAHA»
ABTOpcCKasa cepud

KHura-anb6om

«COBPAHWA CDE,LI,EPATI/IBHO|7I PECMYB/TMKUN TEPMAHNA»
(BepnuH, bambepr, Mambypr, Ape3geH, Jlennuur, JTiobek, XepHxyT, LLUTYyTrapT)
Ha y36eKCKOM, aHT/INICKOM N PYCCKOM si3blKax

HayuHbIli pegakTop
opaBappa Pteenaase (akagemumk AH Pecnybnnkun Y3b6ekucTaH, npodeccop)

ABTOp cepun, pyKOBOANTE/b NPOeKTa
Puppasc AbayxXasIMKoB

ABTOpPbI pasnenos
Hopa doH AxeHbax, [xknn Bymunnep, OykaHrap MnbsicoB, Kpuctod Payx, Aricuma MuepcynTtaH, M'sena Xenveke,
WHrpug Mdpntorep-LLnHanb6ek, AHHeTTe Kpemep, Maputa AHZ0, CMoHe AHceH, Xonbrep LLykernbT,
Bpurntrte TemnavH

OpraHnsaumnoHHasa rpynna npoekTa
«KynbTypHoOe Hacnegme ¥Y3bekuctaHa B CO6paHNAX MUpa»
EkarteprHa CoboneBa (KoopanHaTop npoekTa), KeTmH Me6enb (Koop,quHauvm no degepaTunBHON Pecnybnmke MepmaHuns,
Cultur-Cooperation International e.V., gupekTop), LLlep3og Nynsamos (agMMHUCTPaTOop, Y30eKUCTaH)

doTorpacdum gna anbboma npefocTasneHbl: Myseli nckyccTB u pemecen (Fambypr), xunn Bymunnep, MocygapcTBeHHas 61M6imn-
oTeka bepnnHa, Myseit ncnamckoro uckyccTea (bepnuH), 3THonornyecknini Mysein (bepnvn), MocyaapcTBeHHbIe 3THorpadguye-
ckue konnekumnn CakcoHum, PycTkammep ([pesgeH), D THonornyecknii mysein Jliobeka, Myseit umenmn JlnHgeHa (LLUTyTrapT)

lMepeBog, pefakTypa U KOppekTypa
Pyctam >xab660pos, JxkanonmaumH Cadhoes, JaBpoH YyrmypoaoB, 3ammpa XXymaHoBa, XocusT Pagpkarosa (nepesog u
pefakTypa y36ekckoro TekcTa), Agam CmuT AnbbmoH, Bronetta Linnntckas (nepesog v pefak Typa aHrNACKoro TekcTa
npeancnosns), Mmnpsaaxmag Anrmos, JTnnnaHa Nypeend (pefakTypa pyCccKoro TekcTa)

KomnbloTepHas BepcTKa, An3ariH, NoAroToBKa K neyaru, 3D adhdeKkTbl
AnekcaHap Bapnamos, Tapac MoH4eHKo, Jlona PagxaboBa, bapyunHa Puckuesa

TBOpu4ecKas rpynmna npoekta «KybTypHoe Hacneane Y36eKnctaHa B CO6paHUAX MUpa» BblparkaeT
6narogapHocTb MpaBMTeNbCTBY Pecny6anKu Y36eKMUCcTaH 3a NoALepIKKY B peanmsaumm npoekTa
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Hapxu wapTHOMaaa KenvLwmnraH.
«KOJIOPIMAK» MU>K 6ocmaxoHacua yon aTungu.
100060, TOLIKEHT LUaxpwu, dN6eK Ky4vacu, 8-yii.

ISBN 978-9943-4866-2-1

9 789943 486621 >



L L

Y3bBKWC
THE CULTUI
KYJIbTYPHO!

WL,

gggpj

w04t !

' ate

[ e >



